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~‘Let’s Take a Trip’ to Russia? - 


Hf the Soviet Union gives the nod, CBS-TV will takes its “Let’s 
Take A Trip” program to Moscow to film a show behind the Iron 
Curtain. If the nod is given, it’li be the first filming of a tv show 


within the Soviet Union. 


Irving Gitlin, director of CBS-TV Public Affairs programming, 
revealed to VARIETY last week that overtures were being made on 
behalf of the “Trip” educational kidshow. The program has been 
temporarily scrapped, but is being, reactivated and is definitely set 
for the new fall schedule, preeming with a full hour pickup of 

- the World Boy Scout Jambofee from Canada Aug. 21. Paul Levi- 
" tan, CBS-TV Public Affairs producer, will handle the Jamboree 


for both radio and tv. 








World's Largest Drive-In (2,250 Cars). 
5 Mins., Expressway, From Hartford 


Hartford, Aug. 16. + 





With a stated capacity of 2,250 
automobiles, the world’s largest 
drive-in theatre, the Meadows, 
opened here last week (10), the 
28th ozener under the banner of 
the Smith Management Co. of 
Boston. Park immediately became 
an imponderable X in local exhibi- 
tion competition. 


Impact of the Meadows first run 
policy will be felt very strongly by 
the Hartford hardtop first run 
houses and also by the other open 
air theatres of the area. Drive-ins 
here have been playing second run 
fare or first runs unwanted by the 
downtown houses. None of the 
houses, either the hardtops or the 
ozoners, can offer the rental per- 
¢entage returns for films that the 
Meadows is capable of. Hartford’s 
largest downtown house — seats 
3,000. 

At capacity, the Meadows can 
play to 5,500 persons (based on the 
figures of 2.5 persons per car the 
heaviest days of the week). An ad- 
ditional 200 car capacity will be 
made available later in the season, 
says the Smith Met. Co. This will 


‘give the park an additional capac- 


ity of some 500. 

With one local drive-in already in 
receivership, the Meadows is ex- 
pected to expose some of the 
others to bumpy going. Most have 
already experienced a slower sea- 


(Continued on page 61) 


Another Vegas Act Gets 
‘Cox Treatment’: Trio Is 
Banished to Parking Lot 


Las Vegas, Aug. 16. 
Another Vegas act got “The Wal- 
ly Cox Treatment” trom a resort 
hotel last week (9). The local 
American Federation of Musicians 
rep doused the dispute—but not 
until after the entertainers in- 
volved were ordered by the inn’s 
Management to play out the con- 

tract in the spa’s parking jot. 
Case involved John Cashen, 
owner of.the new Aqua Hotel, and 
the Dave Rodgers Trio. Op said 
he repeatedly requested the musi- 
cal combo to adhere to the hotel's 


(Continued on page 61) 








A Dame’s a Dame to a P.A. 


San Francisco, Aug. 16. 

Flack Ed Devere. of the Oakland 
El Rey Theatre, longtime — bur- 
lesque house, can safely claim to 
have run the full gamut in his 
chosen profession. 

For four - years 
pressagent for busty — stripper 
Tempest Storm, whose measure- 
ments are of classic proportions. 
Last week Devere announced he 
no longer. handled Miss Storm. 
Instead, he*has signed as personal 
manager to. Tamara Rees, 31+year- 
old resident of Sacramento, whose 
transformation from a husky male 
paratrooper to a coquettish young 
lady was recently accomplished 
by surgery. 

“A dame’s a dame,” says De- 
vere. “I hope to make Tamara a 
big name on the’ strip circuit.” 


Desperate Hours, 
A Critics’ Smash, 
Is $15,000 Flop 


“Desperate Hours,” a unanimous- 
rave entry of last season, crossed 
up the critics by folding in the red 
last week. Although the Joseph 
Hayes drama was actually in the 
black several weeks ago, subse- 
quent operating losses wiped out 
the paper profit and the melo- 
drama_closed last Saturday night 
(13) with an approximate $15,000 
deficit on its $110,000 investment. 
It had a 212-performance run at 
the Barrymore, N.Y. 

Despite the enthusiastic critical 
reception and the fact that pro- 
ducers Hayes and Howard Erskine 
spent at least the normal amount 
for advertising and promotion, the 
show never really caught on and 
never had a solid sellout week. 
Because of the heavy production 
setup, it earned oniy moderate 
operating profit, but attendance 


(Continued on page 69) 
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IT SUMMER BIZ BEST IN YEARS 





BOTH ON B'WAt 
AND ON THE ROAD 


By JESSE GROSS 


Legit is having its best summer 
in recent years. That applies to 
both Broadway and the road (but 
excludes stock, which is also re- 
portedly doing well). It bears out 
predictions by Varrety last spring. 

The upbeat is indicated not only 
by the hefty gross totals in New 
York and on tour, but by the un- 


j usual number of shows able to 


weather the traditional summer 
slump. On Broadway, the exten- 
sive use of two-for-ones has been 
a factor in the strong attendance, 
but on the road the increased at- 


tendance has apparently reflected | 


more potent boxoffice draw as well 
as the bullish general business con- 
ditions. 

The, total gross from both Broad- 
way and the road for the first 11 
weeks of the 1955-56 season, end- 
ing last Saturday (13), was $9, 158.,- 
800. That’s the highest figure for 
that period since Variety began 
tabulating both the Broadway and 
road gross totals during the 1948- 
49 semester. 

As noted, the fast legit pace not 


(Continued on page 69) 


Marciano-Moore 
May Tie Up 100 
Film Theatres 


All-time high in theatre chain 
inkings for a closed circuit event 
is being chalked up for the Rocky 
Marciano-Archie Moore heavy- 
weight championship telecast. 
Stanley Warner has signed with 
Theatre Network Television for 16 
situations, RKO for eight, Loew’s 
for six with three more under con- 
sideration on the basis of line 
clearance, and units of United 
Paramount Theatres for at least 
20 theatres. 

Currently there are approxi- 


(Continued on page 61) 


206 Base Guarantee 
May Lick $64,000 Tax 
Bite In Going for Limit 


A “bottom -plateau” of $20,000 
may be. established by packager 
Louis G. Cowan and the Revson 
owners of Revlon, as a 
means not to transform the “$64,- 
000 Question” tv click show into 
“the $32,000 question.” Idea is to 
encourage trying for the 64G 
which, so far, neither Patrolman 
O’Hanlon, (the Shakespeare wiz), 


(Continued on page 71) 











[Berlin Sparking Times Sq, Statue For 
George M. Cohan as Symbol of Bway 


-s 
of 





Ist Brit. Band to Israel 


London, Aug. 16. 

The first British band ever to 
visit Israel is a modernist combina- 
tion, the Tony Crombie Band, 
which is tc make a 28-day concert 
tour, opening at Tel Aviv Nov. 5. 

The full band of 10 plus two 
vocalists and an additional two 
dancers will- make the tour. 

The group, led by Crombie him- 
self.on drums, is to accompany the 


American Chet Baker Quartet on 


a series of Continental bookings 
this autumn. 


Show Biz Names 
Give Red Probers 
Lip But No Info 


Midway on the second day of its 
inquiry into alleged Communist 
penetration of show business, the 
House Committee on Un-American 
Activities had yet to produce a “‘co- 
operative” witness after eight of 
the 27 subpoenaed were put 
through the wringer. 

Rep. Francis E. Walter, chair- 
man, and Frank S. Tavenner Jr., 
counsel, questioned seven actors on 
Monday (18) at the opening session 
in the U. S. Courthouse, N. Y., but 
laid an egg. All performers re- 
fused to respond te questions on 
their alleged Commie membership 
and activities, but it’s significant 
that several majoring in the tv 
field did not take refuge in the 
Fifth Amendment. This appar- 
ently was related to the vote last 


(Continued on page 20) 








Irving Berlin wants to spark a 
move for a suitable statue in the 
heart of Times Square to the mem- 
ory of George M. Cohan. He thinks 
it is long overdue. 

Berlin. envisions “Give My Re- 
gards to Broadway’’—a Cohan ditty 
—embossed on the statue and can 
see no reason why, once Mayor 
Robert F. Wagner and Manhattan 
Borough President Hulan Jack ap- 
prove it, there would be any prob- 
lem about funds. Coriceivably it 
could come from the city coffers, 
but Berlin feels there would he 
no intra-show biz problem on 
funds just as he feels that Cohan 
is “perhaps the only 100% non- 
irritant personality, free of any 
angles or prejudices within our 
business.” He adds that “‘maybe a 
few diehards in Equity might re- 
eall Cohan’s attitude during the 
1919 Equity strike but they’re now 
negligible.” This refers to Cohan’s 
decision to stick to his managerial 
partnership with Sam Harris and 
not react as just an actor. 

Berlin observes that “ ‘Give My 


(Continued on page 71) 





‘Connie Folds Out of Town 


To Produce N.Y. Windfall, 
B.0. Flattened Elsewhere 


Connie “blew it” before hitting 
New York. But oddly enough, 
while the Big Blow wrecked havoc 
with show biz in the course of its 
devasting “road tour” along the 
eastern seaboard, principally in the 
Middle Atlantic states, Broadway 
was’ literally jumpin’ with biz over 
the weekend. 

With thousands pulling up stakes 
in the country and seashore and 
returning to the city in the wake 
of the Connie threat, the Times 
| Square area enjoyed one of its 
biggest midsummer weekends in 

(Continued cn page 18) 




















GEORGE HAMID 


at the 


STEEL PIER 
ATLANTIC CITY 


WEEK AUG. 21 Presents 
The Hour of Charm 
All Girl Orchestra and Choir 
Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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- Tots of Show Bir Activity Looms 


On Royal Road to Rome and Capri 





By GENE MOSKOWITZ | 


Capri, Aug. 162 

The roads to Rome and Capri 
are paved with a long line of tour- 
ists from all over the world, with 
the Yank numerical tops followed 
by the German traveler. Rome, on 
its seven hills, with its mixture 
of the gravely old and pulsating 
new is the dominating interest 
with its nutmeg splashed colors, 
honed into a cross section of an- 
tiquity and living history, Show 
biz is not slow in moving about 
this year and the thriving Via 
Veneto has its share of show 
oglers. 

Capri is another story. Queen of 
this isle, off the Naples mainland, 
is Gracie Fields, whose swimming 
pool and beach, open to the pub- 
lic, is the’ main altar for the sun- 
worshippers. Miss Fields has had 
a home on the isle for 28 years. 
Six years ago she got the urge to 
extend her domain and began to 
blast the present La Canzone Del 

Mare (The Song of the Sea), along 
the rea shore. / 

House That Show Biz Built 

The Canzone can rightly be 
called the house that show biz 
built, for every note of the famed, 
flamboyant English singer has 
been plowed back into brick: A 
sprawlingly shaped pool, roughly 
made to imitate the outlines of the 
isle, falls into a ruptured kidney 
pattern, and a flock of super 
eabins and dressing rooms, plus 
cheaper dressing lockers (90c for 


(Continued on page 22) 


Haskell’s Soviet Visa 
On Tap as Prelude To 
Top Talent’s Benefit Bid 


John Haskell, Beverly Hills re- 
altor and special rep for Howard 
Hughes’ TransWorld Airlines in 
Hollywood, expects to get his 
USSR visa in London. He is slated 
to meet U. S. Representative Joe 
Holt in the British capita] :tomor- 
row (Thurs.), flying over this 
(Wed.) afternoon. Latter is chair- 
man of the House Subcommittee 
on Cultural Exchange & Develop- 
ment. Holt is slated to enter Rus- 
sia via Helsinki on Aug. 25 and 
Haskell would join him in Moscow 
by way of Hamburg. 

The Variety Clubs of America 
are behind the Haskell exploratory 
talks with the Russian opposite to 
Holt. Idea would be for Haskell 
to include Moscow as a stop in a 
special international junket of top 
talent, slated to originate from 
Los Angeles Nov. 15, thence to 
London, Hamburg, Moscow, Bom- 
bay, Tokyo and wind up with a 
gala in Constitutional Hall in 
Washington for the President and 
his cabinet, 

There are Variety Clubs now in 
most of these capitals. In Russia, 
of course, some local charity fund 
would be the beneficiary of the 
star-studded show which, on paper, 
reads like a bénefit bill. Frank 
Sinatra is one of the toppers, and 
tour is keyed to Nov. 15 when he 
concludes a “‘Carousel” film stint. 
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-  -_—Jn a Word 
Apparently no* one ever 
thought ee it before so United 
Artists has registered this as - 
the titl® of an upcoming fea- 
ture: 
“Wow!” 


Ath Filming of Twain’s 
Prince & Pauper’ Would 
Star Winston Churchill Ill 


Hollywood, Aug. 16. 

Mark Twain’s “The Prince and 
the Pauper” is up for its fourth 
excursion on the screen. Indie 
team of Samuel Bischoff and David 
Diamond have added property to 
their 1956 slate, with release still 
to be set. They will make a pitch 
for 1i-year-old Winston Churchill 
Ill, grandson of the former British 
Prime Minister, for one of star 
roles in CinemaScope film. 

Paramount (Famous Players- 
Lasky) turned out the first version 
in 1915, with Marguerite Clark 
starred. It again hit the screen in 
1922 as an American Releasing 
Corp. film, and Warners in 1937 
co-starred the Mauch twins. 


Buster Keaton Biopic Up; 
’ 
Also Benny Leonard’s 

Hollywood, Aug. 16. 
Two more biopics are in the 
prepping stage. Harry Essex has 
acquired to “The Benny 
Leonard Story,” based on former 
lightweight champion, and Robert 
Smith has “The Buster Keaton 

Story” on his active agenda. 

* Both writers, who plan te indie 
produce their respective proper- 
ties, are now collabing on script 
of their original, Lonely 
Man,” which Paramount purchased 
and assigned for production to Pat 


Dame Sitwell Pacted 
For London TV Show 


London, Aug. 9. 

Dame Edith Sitwell has been 
signed by ABC-TV to be a mem- 
ber of a panel on Sunday after- 
noon magazine program, which 
tees off during the first weekend 
of commercial tele in Britain, on 
Sept. 25. Other members of the 
team include Tom Driberg, former 
labor M.P.; Ludovic Kennedy, 
playwright husband of Moira Shear- 
er; Anthony Wedgewood Benn, 
film -producer; Jill Craigie and 
Chin Yu and David Williams. 

Lionel Gamlin is to be offscreen 
commentator for the program, 
which is being written, directed 
and produced by John Irwin, 


Edelstein’s RKO Switch 

Melvin Edelstein has been named 
manager of Cuba for RKO, switch- 
ing from the same post in Colom- 

“2 

Francisco Rossi, who had been 
supervising Cuba as well as Pan- 
ama, will now head only the latter 
area. 
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| Negroes Aren't Getting 


TV Break, Sez Council; 
To Step Up Campaign 


The Coordinating. Council for 
Negro Performers Inc., about to 
begin its fall campaign to up em- 
ployment of Negroes in show biz, 
notes that despite its efforts of 
last season there has been “no 
appreciable increase’ in employ- 
ment from its ranks, CCNP is 
planning letter-writing campaigns 
and other methods of protesting 
exclusion of Negroes from video. 

Last year, CCNP brought to 
light “the virtual elimination of 
Negro actors on television.” Sev- 
eral steps to eliminate the situa- 
tion were taken, including pointing 
out that there was a large Negro 
consumer public that supported 
video shows. 

At its eonelave in June, the Na- 
tional Assn. for the Advancement 
of Colored People pointed out the 
dearth of employed Negro perform- 
ers. It directed its membership to 
protest to the videa braintrusters. 


MARILYN MONROE SET 
(ALMOST) WITH 20TH 


Marilyn Monroe and 20th-Fox 
apparently have reached an agree- 
ment under which she would do a 
minimum of four films in seven 
years for the studio on a “one- 
shot” basis, with alternate pix for 
her own Marilyn Monroe Produc- 
tions. 

Primary obstacle holding up the 

star’s return to the 20th lot is the 
lack of a Suitable script. She still 
insists on script and director’s ap- 
proval, but this is seen a minor 
problem once both parties hit on 
the right kind of story. ““‘Bus Stop” 
would fill the bill, but it isn’t due 
for immediate lensing since the 
screen version of the hit play can’t 
be released until 1957. 
' Under her agreement with the 
studio, where officially she is ‘still 
under ‘suspension, Miss Monroe 
would do her next pic for 20th in 
any case. The alternate films, 
under her own banner, could go 
through 20th, but it isn’t definitely 
indicated that they would. 

Miss Monroe’s reps say she isn’t 
under suspension at 20th for the 
simple reason that—as they see it 
—she isn’t under contract there 
any more. 

r -Meanwhile, the star appears to 
be in no great hurry to return 
before the cameras or do any work 
apart from her studies in Actors 
Studio. Some months back she 
nixed a $200,000 offer from Lee 
Gordon for a 25-day tour of Aus- 
tralia at the head of her own show. 


Home of Waltz Kings 








Vienna, Aug. 2. 

The Dreher Park, once a land- 
mark for amusement seekers, and 
the huge dance hall where Johann 
Strauss and other famous waltz 
kings started their careers, is be- 
ing transformed into a huge ga- 
rage. 

Building and park belongs to 
the largest Austrian brewery in 
Schwechat. Since the end of the 
last world war, attendance has 
dropped to such an extent that 
the management was forced to 
cut down its amusement budget to 
a minimum, 





| Gamby to Venice for 0.0. 


Of Her Italo-Made Pic 


Ballerina-actress Maria Gamba- 
relli is back in the U. S. after 
competing straight dramatic roles 
in two Italian films—‘‘Le Amiche” 
(“The Girl Friend’) and “The 
Prince of the Red Mask.” During 
the filming of the latter Miss Gam- 
barelli was hospitalized for two 
weeks when a kleig light fell from 
its mooring and struck her on the 
head. The injury required five 
scalp stitches, 

Miss Gambarelli expects to re- 
turn to Europe shortly to attend 
the Venice Film Festival in which 
“Le Amiche” has been entered. 


Sparks, Buzzell to CBS 


Los Angeles, Aug. 16. ~ 

Pair of motion picture vets 
swing over to CBS’ production 
Staff at Television City. 

Robert Sparks, who recently 
wound a longterm producer pact 
at RKO, steps in as executive pro- 
ducer in-charge of non-comedy 
shows, and Eddie Buzzell takes over 








as producer-director, 


Winds Up as Garage |} 








|} Idiot’s Delight: No Critics 





The Shuberts’ recent barring of 
| Chicago Sun-Times columnist Irv 
Kupcinet, because of his comments 
on Chi ticket scalping and his cam- 
paign for “a better boxoffice break 
for Chica~o theatre patrons,” re- 
ealls some pioneer drama critic- 

management relations. 

the old days, as now, the legit 
eritie was a potent force ‘and then, 
as now, the Shuberts, and others, 
tried to coerce or influence “un- 
friendly” crities. It reached the 
point where a New York state law, 
sparked by columnist Leonard 
Lyons, an ex-lawyer, made manda- 
tory the admittance of anybody 
who purchased a theatre ticket. 
This was in answer to the Shu- 
berts’ frequent bannings. There 
had been some humorous exploits, 
such as the “smuggling” of Walter 
Winchell into. a Marx Bros. open- 
ing in disguise. Winchell’s barb, 
“Why worry about Shubert open- 
ings, I'll wait three days and go to 
their closings’ hadn’t endeared 
him to the managemént. 

Critics over the years had their 
pets and influenced public opinion. | 
William Winter’s erudite and 
scholarly appraisals of David Be- 
lasco endowed him with the same 
distinction as when George Jean 
Nathan first dwelt on Eugene 
O’Neill’s handiwork at the old Pro- 
vincetown Playhouse. 

Ashton Stevens, Alan . Dale, 
James Gibbons Huneker, Willard 
Holcombe, H. T. Parker, Will A. 
(Piggy) Page (later a pressagent), 
Franklin Fyles, Rennold Wolf, 
Acton Davies, Louis DeFoe, Charles 
Darnton, “Alexander Woolicott, 
Leander Richardson, Amy Leslie, 
E. D. Price, Frank Butler were 
some of the pre-World War I aisle 
oracles whose influence on the 
American theatre, from San Fran- 
cisco to Chicago to Washington to 
Broadway to Boston, was as dis- 
tinguished as it was noteworthy. 
Incidentally, on occasion Richard- 
son and Dale also “covered” legit 
os for Variety, as did Jack 


Teacher's: Pets © 

Teacher’s pets among critics, 
“friendly” or “dependable” fellows 
who never riled management, were 
the mo and evening Worlds’ 
respective aisle-seaters, Louis De- 
Foe and Charles Darnton, whose 
names remained “‘stet” in the tung- 
stens above the Winter Garden, 
because the Shuberts knew they'd 
provide favorable “quotes” for 
each successive new Winter Gar- 
den revue. No need to take down 
their names. 





Criticism, its. pros and _ cons, 
great minds and little servants, is 
a subject for more detailed discus- 
sion another time. It’s worth re- 
calling just now that Variety has 
long been, in a very special sense, 
a newspaperman’s tradepaper. Not 
the way Editor & Publisher’s 
speaks for and to the owners and 
elite of the dailies or Publisher’s 
Weekly serves_the book trade. And 
not that this sheet ever set out to 
be a newspaperman’s tradepaper. 
It came about for a number of in- 
cidental reasons. A lot of scribes 
enjoyed our free-and-easy writing 
style, our comparative freedom 
from sacred cows and stuffiness. 
In consequence there have been lo- 
cal reporters who have worked, for 
space rates, as VAR‘ETY stringers 
and yet had more heart for this 
tradepaper than for their regular 
city room berths. Some of them 
have told us why: It amounted to 
this: on Vartrety they could often 
feel more themselves. 


There was another vital reason 
which explains why some local 
| newspapermen and critics have had 
a soft spot for Varrety. For the 
better part of 50 years, with tol- 
erable regularity, local newspaper- 
men found a full story in Variety 
if certain showmen tried to throw 
their weight against independent 
journalists. Producers and theatre 
owners who barred eritics, can- 
celled their paid space and other- 
wise employed their own ideas of 
“thought control” didn’t like the 
candid reports of their behavior 
which appeared in Variety. But 
the local newsman was consider- 
ably pleased to have the facets out 
in the open, well understanding 
that secrecy is the condition 
thought-controllers best like and 
that bold clear headlines and un- 
varnished characterization are 
what they hate most. 

Press theatrical relations were 
spotlighted in these columns in 
much the spirit founder Sime Sil- 
verman expressed about vaudeville 
actors who weré pushed , of- 
ten by the same theatrical bully- 
boys that pressured eritics. As 
we've 1 d before in these 
Page 2 Golden Jubilee retrospec- 
tives, Sime learned early to be 
“ver-ry, ver-ry mad” at powerful 
showmen who “blacklisted” and 
“boycotted” him and his struggling 
Variety. Not hard to see where 
his sympathies would lie—he. was 
with the newsmen and the critics 
and all who were on the punching 
end of managerial muscle. 








Paris, Aug. 16. 

What is Dior up to? At a con- 
ference last week in the Sorbonne, 
he told us at last: ‘Men must not 
be bored, so from year to year I 
have renewed their interest by 
successively exaggerating one part 
of the female body after another.” 

Now, after having obliterated 
busts, waists, and hips, he is gradu- 
ally condescending to give women 
back the curves that he took away. 
His new “Y” line is more sinuous: 
shoulders are reappearing timidly, 
and a renaissance of busts is in 
the air. It is only a hint; some 
fashion writers have refused to 
see it at all — in fact,.a rumor 
spread that Dior would liberate 
one bust at a time; but, after all, 
how can one expect a discarded 
bosom to burst into full bloom in 
one day? 

Christian Dior is sly: this sea- 
son, instead of specializing on any 
part of the female anatomy, he 
plays up the whole shape with his 
innocent-looking clinging sheaths. 
These are the base of his line: 
either all in one piece, or. divided 
in many parts that can come off 
separately to make a perfect strip- 
tease act. New words are launched: 
camisoles which are little flat 
straitjackets that stop above the 
waist and button in the back (out- 
side help is needed to put them 
on); requimpettes—short hip-jack- 
ets; caftans—slit coats like a Mos- 
lem garment with flying panels 
over a tight-fitting sheath. He also 
plays with oversize stoles that but- 
ton on and off and instantly trans- 
form a muffled look into a bare 
appearance; his after-five huge 
balloon parachute skirts end just 
below the knees. The Near East 
inspired his harem skirts, turbans, 





Paris Collections-August 1955 


By LUCETTE CARON 





Turkish carpet prints. His Mongol 
and Cossack hats are a tribute te 
the Geneva conference. 

Givenchy Starts Something 

Hubert, the Marquis de Giv- 
enchy, was the shocker of the 
week. Shapeless straight robes 
hang loosely from the shoulders, 
topped by space hats defying the 
laws of balance. His theme is the 
Spirit of Freedom, and to his man- 
nequins it is terrific. ‘““‘You don’t 
feel you have anything on!” Slim, 
boneless girls will fit into these 
naturally, and a new elastic shape 
(THE SHAPE) will help those of 
the Lollobrigida type. A brave and 
daring collection full of ideas, 
color and good tailoring, but... 
unfitted chemise dresses, draw- 
strings in unexpected places, jut- 
ting hats—will they start a trend 
in America? Too early to tell, but 
at least they gave the press and 
manufacturers something to talk 

(Continued on page 69) 


HUNDRED YEAR ASSN. 
TO HONOR SARNOFF 


RCA-NBC board chairman David 
Sarnoff will receive the annual 
Gold Medal Award from the Hun- 
dred Year Assn. of New York at 
its annual dinner Sept. 29 at the 
Waldorf-Astoria Hotel. 

Dinner committee is chairmaned 
by Howard S. Culiman and includes 
Julius Ochs Adler, Edwin 5S.’ 
Friendly, Bernard F. Gimbel, Ed- 
ward T. Hetzler, Isaac Liberman, 
William E. Robinson, Irving Sarn- 
off, Dorothy Shaver, Howard C. 
Sheperd and Sturgis S. Wilson. 
Tab is $17.50 per, with a table of 
10 for $175. 
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~ FILMS’’50,000,000 WEEKLY FANS | 





France Muses Out Loud: How Do 


We Get More Com From Yanks? 





French government has hinted, 
without being very specific about 
it, that it would like to get some 
additional coin from the U, S. film 
biz. That’s a sequel to the 1953 
agreement when the Americans 


_agreed to turn over to the French 


150,000,000 fr. (about $442,000) 
over a two-year period. Coin was 
half of a 300,000,000 fr. fund ac- 
cumulated by U. S.. firms in 
France. 

Negotiations for a new French 
film agreement to replace the one 
that expired June 30 are current- 
ly going on in Paris between 
Jacques Flaud, head of the Centre 
National du Cinematographie, and 
Mare Spiegel, the Motion Picture 
Export Assn.’s_ continental man- 
ager. 

Talks .aren’t being pressed too 


hard by the Americans since the | 


French have accommodated the U.S. 


_distribs with the issuance of ad- 


vance permits. The regular month- 
ly remittances also are coming 
through. 

Under the 1953 arrangement, 
159,000,G00 fr. of a total of 300,- 


.000,000 fr. was earmarked: for the 


French. The rest went to the credit 


-of the Americans in the capital 


account. Payment to the French 
actually came in two installments, 
one for 96,000,000 fr., the other for 
63.000,000 fr. 

While one stack of coin was 
used by the French government 
to underwrite export credits, the 
second is understood earmarked 
for the promotion office the 
French intend to open in N. Y. in 
October. Iii’s' believed in N. Y. 
that, in diplomatically exploring 
additional payments, Flaud may 
be seeking to corral more financ- 
ing for the projected U.S. setup. 
Estimated cost of such an org is 
put at about $45,000 a year. 


Moclair Talks to AFM 
But Roxy, N. Y., Plans No 
Return to Stage Shows 


Recurrent reports that the Roxy 
Theatre, N.Y., would return to a 
Stage show policy were. scotched 
last week by William Moclair, the 
Roxy’s managing director. Mociair 
said there was nothing to the story 
and that in fact he was currently 
trying to sell a warehouse full of 
stage props and costumes accumu- 
lated by the theatre in earlier days 
when it did have live shows. 

Moclair acknowledged that he 
had been talking to the musicians 
local to straighten out a hassle the 
theatre had with the AFM 
when it dropped flesh shows. He 





stressed, however, that he was do- | 


ing this solely to clear the air 
“should we, at some future date, 
decide to bring back stage shows | 
or possible just one package that 
appeals to us.” 

The Roxy, after presenting stage 
shows for years, dropped them with 


(Continued on page 22) 





Bank of America Now 
Distribs Pix O’Seas 


Munich, Aug. 16. 

Bank of America is now in the 
film business in Europe. Vladimir 
Lissim is here as their rep in ar- 
ranging for releasing, use of story 
properties, or remakes of films to 
which Bank of America has the 
rights. There is a series of 32 pic- 
tures, made in 1948 and 1949, 


availiable to be released in Europe | 


through German or French or 
U. S. distributors, 


Pictures to be released include | 


“Magnificient Doll,” 
the Bells,” with Fred MacMurray; 
“The Other Love,” “Ruthless,” 
*So This Is New York,” “Arch of 
Triumph,” “Body ‘and .Soul” and 
*‘Macbeth,” starring Orson Welles. 
Remake rights are available also on 
“Letter From an Unknown Wom- 
an” based on Stefan Zweig’s novel, 
“One touch of Venus” and “Sena- 
tor Was Indiscreet.” The original 
story is available on several films 
including “Countess of Monte Cris- 
to,” “Double Life” and “Casbah.” 


“Miracle of 


Ethiopia’s Festival 
Washington, Aug. 16. 
An International Film Festi- 
val, whose main purpose is to 
promote films about Ethiopia, 
will be held in that country 
Nov. 2-5, the Ethiopian Em- 
bassy here has disclosed. It 
will coincide with the Interna- 
tional Ex position at Addis 
Ababa, celebrating the 25th 
anniversary of the coronation 
of Emperor Haile Selassie. 
Open to both professionals 
and amateurs, cash __ prizes 
equivalent to $12,000 in Ameri- 
-can money are to be awarded. 
A jury of six will be set up, 
_ including at least three reps of 
foreign film industry. Top prize 
will be awarded for the sub- 
ject, “The Modern Evolution 
of Ethiopia under  Hailie 
Selassie, during the last quar- 
ter century.” Prizes will also 
be awarded for documentaries 
on Ethiopian life. 
The Embassy 
quiries.” 


Actors Guild To 
Support Curtis’ 
Tax-Spread Bill 


Hollywood, Aug. 16. 


Screen Actors Guild’s directorate 
has voted support of a Congres- 
sional bill which would average 
Federal income. taxes over a six 
year period. Under a bill intro’d by 
Rep. Thomas B. Curtis (R., Mo.), 
not only actors but other artists 
would be helped whose income 
fluctuates sharply from year to 
year. Hearings are expected be- 
fore the House Ways and Means 
Committee when Congress con- 
venes early next year. 

Measure would allow any tax- 
payer whose taxable income during 
any one year exceeds by 150% 
his average taxable income over 
the five preceding years, to spread 
the ‘excess income over the six 
year period. 


invites in- 








Jackie Gleason Presses 
For Powerhouse Script 


To Roll in April 1956 


Jackie Gleason’s theatrical film 
debut as a top-rank personage is 
| on the calendar for next April. 
| Meantime, Gleason and his agent, 
| Music Corp. of America, intensive- 
ly hunt for a “really strong script” 
of non-musical character. Nothing 
|seen so far has satisfied the tele- 
vision star as good enough to launch 
him on the big scren. 

Gleason has made a number of 
film appearances in small parts, his 
last being “The Desert Hawk” for 
Universal in 1949. His tv promi- 
nence came thereafter and creates 
the present necessity of a power- 
house story. 

Under Gleason’s present sched- 
uling he will be having at least 
39 of his television ‘“Honeymoon- 
ers” completed (on film) for his 
new Buick sponsorship deal and 
will be free to go to Hollywood 
by April, '56. 


SAMMY DAVIS JR. TO 
NARRATE DANCE BIT 


Hollywood, Aug. 16. 











narration for “Frankie and 





fiim, 








Sammy Davis Jr. will do 3e | 


Johnny,” dramatic dance routine 
already filmed by Cyd Charisse, | 
Lilliane Montevecchi, John Bras- | 
cia for Metro’s “Meet Me in Las | 
Vegas.” 

Entertainer's voice only be 
heard, since he won't appear in | 


1966 GROSS AT 
31,000, 000,000 


With imprdvements expected in 
the trade for the second-half of 
1955, annual theatre attendance 
seems to be levelling off at a week- 
ly average of 50,000,000, a small 
gain over 1954, states a Standard 
& Poor analysis of the pic biz. 


* Wall Streeters look for a 1955 


theatre gross of about $1,300,000,- | 


000, a slight improvement over 
last year, however—says Standard 
& Poor—theatre ops are being re- 
stricted by lagging attendance and 
higher film rental and other oper- 
ating costs. 


Survey found an attendance drop 
far the second quarter of 1955 
“apparently reversing the general 
uptrend in evidence from, mid-1953 
through the initial quarter of 
1955.” The increased number of 
theatres in operation only moder- 
ated the overall decline, it stated. 

(Actually, if the COMPO the- 
atre- count can be believed, the 
gain in theatres operating between 
Jan. 1 and July 1, 1955, ran to no 
more than seven. This, however, 
represents an increase of 1,644 
theatres operating when compared 
to the count in March, 1954.) 

Standard & Poor observed that 
“in general, the movie-going public 
is now showing little interest. in 


‘the new filming and exhibiting 


techniques introduced during the 
past few years. Recognizing that 
significantly higher profits prob- 
ably can not be derived from do- 
mestic film rentals, many of*the 
major producers are expanding 


(Continued on page«23) 


New Fight Looms 
For Rep Control 


Hollywood, Aug. 16. 
A new stockholder fight looms 
for the control of the present ad- 
ministration of prexy Herbert J. 
Yates at Republic. Challenge is 
being made by an unnamed local 
group via the buying up of 200,000 
shares of common stock. Group is 
(Continued on page 20) 











Sullivanesque 
Hollywood, Aug. 16. 

Will Jordan, impersonator 
who came to the fore first on 
Ed Sullivan’s “Toast of the 
Town,” when he mimicked the 
_frozen-faced emcee, has been 
contacted by Sullivan to play 
himself in latter’s upcoming 
Warner production of the tv 
show. 

Jordan currently is ‘appear- 
ing in Bali Room of’the new 
Beverly Hilton. 


Skiatron Charges 
Networks 2-Faced 
On Home-Toll TV 


Maintaining there was “ample 
room” for both home-toll and ad- 
vertising tv, Skiatron Electronics 
& TV Corp. last week charged the 
major networks with “attempting 
to cloud the real issues with irre- 
sponsible statements that are in a 
very real sense a. betrayal of the 
public interest. which they are 
pledged to serve.” 

Skiatron prexy Arthur Levey 
said the webs were contradicting 
themselves by claiming, on the one 
hand, that home-toll would merely 
duplicate what is now served on 
the air without charge and, on the 
other, threatening to enter the pay- 
as-your-see tv business themselves 
if subscription-tv is authorized. 

He pointed out that Skiatron, in 
its petition with the Federal Com- 
munications Commission, had asked 
for permission to use channels not 
used by the networks. This pre- 
sumably was a reference to the 
original Skiatron petition asking 
the FCC to authorize tollcasting, 
but limit it for three years to UHF 
bands, with non-affiliated VHFers 
allowed to join in. 











National Boxoffice Survey 


Biz Still Offish; 
In Row; ‘Holiday’ 2d; 


Biz is spotty in present stanza as 
many exhibs are holding over their 
big pix until just before Labor Day 
before launching new fare. Storm 
signals, torrential rains and threat 
of-a hurricane along the Atlantic 
seaboard hurt biz some, However, 
there was a surprising comeback 
afterwards that found many pix 
booming. Few managers wanted to 
launch new product until the end 
of month. 

“Mister Roberts” (WB) continues 
as champ to retain top rank na- 
tionally for fourth session in a row. 
“Cinerama Holiday” (Indie) is fin- | 
ishing second, same as last week. 
“Pete Kelly’s Blues” (WB), out for 
first time to any extent, is manag- 
ing to land third spot. 

“Not As Stranger” (UA) is wind- 
ing up in fourth position while 


“Man From Laramie” (Col), fourth | 


last round, is taking fifth place. 
“The Shrike” (U) is showing suf- 
ficient strength to land sixth 
money. “Lady and Tramp” (BV) is 
seventh, with “House of Bamboo” 
(20th) in eighth slot. “Cobweb” 


‘Roberts’ 
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Champ for Fourth Week 
‘Blues,’ ‘Stranger’ Next 


(M-G) rounds out the Top Nine. 
“Marty” (UA), “We’re No Angels” 
(Par) and “Seven Little Foys’’ 
(Par) are runner-up films. 

Outstanding newcomer continues 
to be “To Catch Thief” (Par), 
which is smooth in L.A., terrific in 
| N.Y. at Paramount, fast in Omaha 
and boffo in Philly. “Kentuckian” 
(UA) shapes okay in Providence 
and Portland, fair in L.A. and fine 
in Buffalo. 
| “Virgin Queen” (20th), also new, 
| is rated slight in Portland, just 
| okay in Cleveland, good in N.Y., 
slow in L.A. and oke in Philly. 
| ‘Female on Beach” (U) shapes sock 
|in Boston. 

Another newcomer, “Summer- 
time” (UA), faring better than last 
round, is tall ih Chi, okay in Cleve- 
land, smash in N.Y. and mild in 
Philly. “McConnell Story” (WB) is 
rated good in Frisco. 

“Wichita” (AA), nice in Boston, 
/is sock in Chi and brisk in L.A. “I 
Am Camera” (DCA), hitting a new 
high in Denver, is sockeroo in N.Y. 

“Major Benson” (U) is big in 
| Toronto and N.Y. ““How To Be Pop- 
ular” 
ington, nice in Baltimore, 
L.A. and good in Denver. 
Desire” (U) looms okay in Boston. 

“City Across 
Night” (U), oldie 








package, looks 


fast in Chi and fine in Providence. || 


“Interrupted Melody” (M-G), good 
in L.A., is nice in Detroit. 

“Dam Busters” 
St. Louis. “Purple Mask” 
okay in Omaha. 

(Complete Boxoffice Reports on 


(U) shapes 


' Pages 8-9) 


(20th) shapes okay in Wash- | 
mild in | 
“One | 





River’-“Girls in | 


(WB) is big in || 
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‘Allied Artists’ $100,000 Guarantee 
For Phenix’ at Loew's State, N. Y.; 


Opens New Horizons for Upcomer 


a 
vv 


While Allied Artists is looking to 
climb into the bigtime via partner- 
ship arrangements with William 
Wyler, John Huston and others, 
the company at present already is 
collecting major-scale money with 
one of its releases. Loew’s State 
Theatre, N. Y. first-run, has guar- 
anteed AA a minimum of $100,000 
against the gross percentage on 
the booking of “The Phenix City 
Story.” 

Film, produced by Samuel Bisch- 
off, is owned 50% by AA with 
the other half shared by a group 
headed by’ Chicago circuit oper- 


‘ator Edwin Silverman and includ- 


ing indie producer Edward Small. 
Cast leads are Richard Kiley, 
Kathryn Grant and John MclIn- 
tyre. 

The State’s guarantee is sub- 
stantially.above anything the com- 
pany ever has received for one of 
its entries. Expectedly, it will be 
followed by unusually big terms 
around the country. 

“Phenix City,” which was loca- 
tioned in the Alabama town that 
made the headlines because of its 
gambling and brothel elements, 
has played only a few dates so far, 


(Continued on page 20) 


Raibourn’s DuMont Job 
Added to His Regular 
Chores for Paramount 


Paul Raibourn will continue as 
v.p. and director of Paramount 
and president of its subsidiary, In- 
ternational Telemeter, in addition 
to taking over the added duties as 





| board chairman of the new com- 


pany being set up to operate the 
Du Mont telecasting enterprises as 
a corporate entity severed from 
Du Mont Laboratories. That Rai- 
bourn is in-line to chair the new 


(Continued on page 18) 


VARIETY 


de Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, INC 


Harold Erichs, President 
154 West 46th St. New York 36, N. ¥ 
JUdson 2-2700 
Hollywood 28 
6311 Yucca Street 
HOllywood 9-1141 
Washington 4 
1292 National Press Building 
STerling 3-5445 
Chicago 11 
612 No. Michigan Ave. 
DElaware 17-4984 
London WC2 
8 St. Martin’s Pl., Trafaigar Sq. 
Temple Bar 5041 


SUBSCRIPTION 
$10 Foreign $11 
25 Cents 








Annual 
Single Copies 


ABEL GREEN, Editor 



































PICTURES 


VARIETY 


Wednesday, August 17, 1955 





Pathe 


Pathe Cinema Corp., U.S. subsid+ 
of the French Associete Nouvelle |~ 


Pathe Cinema, plans to set up its 
own distribution organization in 
this country #ater this year, Dun- 
can McGregor, Pathe Cinema top- 
per, disclosed in N. Y. Monday (15) 
following his return from two- 
months of confabs in France. 

Pathe Cinema, which operates 
the Paris Theatre, N. Y., also will 
press its original plans for theatre 
expansion outside the N. Y. area, 
McGregor said, adding that there 
was considerable need for such 
showcases for French product. 

“Practically every better French 
film gets a showing in New York. 
The problem is to get these pic- 
tures exhibited in the other metro- 
politan centers,” he noted. 

McGregor said that, based both 
on his own experience in the U.S. 
and on a survey of French prod- 
uct available, he was convinced 
that dubbing was the answer for 
many of the French films and that, 
in line with this reasoning, Pathe 
was spending around $20,000 to 
make a lip-syne version of its “Les 
Femmes S’en Balancent” (Dames 
Don’t Care), with Eddie Constan- 
tine and Nadja Gray to repeat 
their starring parts on the English 
soundtrack. 

Activities of the new Pathe com- 
pany will divide in two parts: 
The most immediate concern are 
dubbed films which will be chan- 
neled via major distributors, if 
possible, with an eye to the widest 
possible release. 

Long Step 

“Even if a dubbed version of a 
French film ends up only on the 
second half of a bill, that’s still a 
long step forward for us,” Mc- 
Gregor commented. “And dubbing 
has another advantage. If these 
films are for the double bills, 
they'll have to run about 80 min- 
utes or so. That’s ideal television 
length. And with the English 
tracks, one can figure that the 
dubbing cost alone could be re- 
couped from a tv sale.” 

Apart from dubbed films, which 
it will place with distribs, Pathe 
will itself release the type of 
French features aimed primarily 
at the art houses, with the Paris 
Theatre the obvious kickoff point. 
Pathe in France now does mostly 
coproductions and turns out be- 
tween eight or nine of those @ 
year. On many of them, the com- 
pany has U.S. rights. However, 
noted McGregor, there’s nothing 
to stop U.S. Pathe from acquiring 
a non-Pathe French pic from a 
producer. 

McGregor said France was pro- 


(Continued on page 6) 


Museum of Modern Art 
Seeks Funds for Change 


To Triacetate Prints 


N. Y.’s Museum of Modern Art 
has blueprinted.a series of six spe- 
cial film showings, beginning Oct. 
6, to raise money for its Film 
Preservation Fund. Latter recently 
was established to pay for the con- 
version of the Museum's more im- 
portant pic prints from nitrate 
stock, which perishes after about 
30 years, to triacetate, which is far 
more durable. Tickets for the 
series are $10. 

Diversified. program includes “A 
Bill of Divorcement,” produced in 
1932 by David O. Selznick with 
John Barrymore, and Katharine 
Hepburn in the leads (Selznick has 
loaned a print of this to the Mu- 
seum); “Die Dreigroschenoper,” 
the original (1931) film version of 
the Kurt Weill and ‘ Berthold 
Brecht musical play which was 
revived in N. Y. last year as “The 
Threepenny Opera”; “The Treas- 
urer’s Report,” 1928 short by and 
with Robert Benchley,” the print 
being loaned by 20th-Fox; “Pay 
Day” (1921), directed by and star- 
ring Charles Chaplin; ‘Man’s 
Genesis,” pre-historic epic directed 
by D. W. Griffith in 1912, and 
“The British Royal Family,” photo- 
graphed in 1897 at Balmoral Castle 
and showing Queen Victoria with 
her children, including King Ed- 
ward VII and the Duke of Windsor. 








TOA’s newest affiliate is the 
Delft theatres chain, Butler, Wisc., 
operated by J. B. Schuyler. Thea- 
tres are located in Michigan and 
Wisconsin, 


Cinema’s Own US. Distribution 
Set: Seek Additional Showcases! 


‘Birds & Bees’ 
titles, as ever, are sub- 
‘ Ject to. change. . 

. Paramount this week de- 
‘cided on “The Birds and the 
Bees” for its remarks of “Lady 
Eve.” Substitute is the title of 
a new song written for the pic 





| prexy, whose new sfore is now a- 





by Harry Warren and Mack 
David. 

Same pic company’s adapta- 
tion of “King of Hearts,” the 
legiter, is to be called “That 
Certain Feeling,” thus borrow- 
ing from the George and Ira 
Gershwin tune. 


Lazar Wechsler’s Sequel 
To ‘Heidi’ Being Dubbed; 
Ready for Christmas 


United Artists will release a 
sequel to “Heidi” during the 1955 
holiday season. Like its predeces- 
sor, the new entry, “Heidi and 
Peter,” was produced by Lazar 
Wechsler of Zarich, Switzerland. 

Originally filmed in the, Swiss- 
German dialect, release is cur- 
rently being transferred to English 
dialog, with Peter Riethof's Ameri- 
can Dubbing Co. handling the dub- 
bing job again. The first “Heidi,” 
which may gross $1,000,000 U.S. 
domestic, will continue in general 
release until the new picture is 
ready for distribution. 

Riethof, incidentally, has worked 
out a new dubbing method, 
designed to cut costs. A lip-syne 
operation which formerly cost be- 
tween $15,000 and $20,000 can now 
be done for $7,000 to $10,000 under 
the new method. Actual cost of 
each production, of course, depends 
on the amount of dialogue in the 
picture and the number of actors 
involved. 


MEDIC REFUSES WB 
ARTISTIC CONTROL 


Hollywood, Aug. 16. 

Allied Artists has inside track 
for theatrical film rights to 
“Medie”, teleseries, entering nego- 
tiations as Warners dropped out 
when vidpix creator nixed demand 
for “artistic control.” 

Columbia and 20th are also bid- 
ding NBC-TV series produced by 
Fran Latourette. 


GEORGE PAL FEARS PALS 


Keeps His New Project Behind 
Security Barriers 


Hollywood, Aug. 16. 

George Pal, Paramount produc- 
er, is taking no chance of any other 
producer lifting an idea for a fu- 
ture production, as has happened 
several times in the past when 
others were able to come out first 
with producer’s project. 

He currently is prepping three 
films for Par, but operating so 
hush-hush that apart from Y. 
Frank Freeman, studio chief, pro- 
duction head Don Hartman and 
the three writers developing 
screenplays no one in studio has 
any inkling of their subject. 


Italian Festival 
Ties Theatres And 
Denver Emporium 


\ Denver, Aug. 16. 


Week-long Italian film festival 
will be staged here the week of 
Sept. 18 by Fox-Intermountain 
Theatres in cooperation with the 
Daniels & Fisher Stores Co. of 
Denver. Event, which is part of 
a Festival of Italy in Denver, will 
feature the preem of a number of 
new Italo pix along with show- 
ings of Italian celluloid classics. 

It’s all part of a longrange plan 
to establish an international film 
festival in the Rocky Mountain re- 
gion similar to those now operating 
in Edinborough, Venice and Can- 
nes. 

Joseph Ross, Daniels & Fisher 

















building in upper Denver by Wil- 
liam Zackendorf, has arranged a 


(Continued on page 20) 


New York Sound Track 


Lowell V. Calvert, vet distribution exec who’s been Heward Hughes’ 
rep at the RKO homeoffice the past few years, underwent surgery 
for stomach ulcers at Mt. Vernon Hospital, N. Y., Monday (3. 
Look mag has a 12-page piece on “Night of the Hunter” in its Sept. 6 
issue . . . 20th-Fox registered the “Carousel” title with Motion Picture 
Assn. of America, suggesting a deal for the screen rights to the Dick 
Rodgers-Oscar Hammerstein 2d play ... RKO publisity focuses on 
Margaret O’Brien as a grown-up. She’s due’in from the Coast to- 

orrow to plug “Glory.” ; 2 Box 
i  pacbare honwyex will costar with James Cagney in Metro’s All 
Our Yesterdays,” to be produced by Jules Schermer with John Sturgis 
directing ... Paramount suspended Marla English for turning down a 
role in “The Mountain” . . . Charles Chaplin Jr., plays a mewspaper 
reporter in Warners’ “The Court-Martial of Billy Mitchell.” 

Howard Hughes has asked the RKO outing depariment to do some 
re-editing on “The Conqueror,” indicating that he still has a little 
finger ieft in the RKO pie. Sale of property to Tom O’Neil’s General 
Teleradio included a-clause that gives Hughes the right to complete 
John Wayne starrer to his own final satisfaction before it goes into 
release, but providing further that Hughes must have the picture, 
which cost over $4,000,000, ready by November. Hughes’ personal 
RKO project, “Jet Pilot,” which was completed in early 1951, also is 
reported in final re-editing stage. 

American Broadcasting Co. is luring picture personnel as well as 
major company programming. Newest addition to the network’s press 
department is Manny Herbstman, formerly with Walt Disney. Those 
who trekked to ABC previously include Steve Strassberg, erstwhile 
publicity head of Eagle Lion; Milt Mohr, formerly with RKO, and Ted 
Richman, ex-Universal. Herbstman was taken on as a special blurb 
writer for the fall shows. - 

Paramount figures on seven weeks of location shooting of “The 
Mountain” in the French Alps. Spencer Tracy, Robert Wagner and 
producer-director Edward Dmytryk winged to Paris over the weekend 
for the project... Sammy Cohen is back at his UA desk after two 
weeks in Bermuda .. . William Perlberg and George Seaton switched 
their “Proud and Profane” company from the Virgin Islands to Puerto 
Rico . .. UA acquired distribution rights to “Savage Princess,” which 
was made in India by a native company... VarreTy’s managing editor, 
ona J. Landry, off to Copenhagen, Vienna, Salzburg, Zurich and 

aris. 

Vincent M. Fennelly’s next production for Allied Artists will be 








_“Crime in the Streets” based on a tv play by Reginald Rose... William 


L. Taub bought “39 Red Roses,” an original yarn by Alan Balder, to 
star Hope Hampton on her return to the screen ... Howard Wierum 
— his screen bow in “The Library,” starring Bette Davis at Co- 
umbia. . 

Terry Turner of General Teleradio to Europe early next month for 
English opening of “Gangbusters” and to gander new product... 
Harold Hecht returned from Paris yesterday (Tues.) where he was 
supervising the Hecht-Lancaster production, “Trapeze” . . . Edna Fer- 
ber back in New York after watching two weeks of filming on “Giant,” 
the film version of her novel . . . Metro will film the life of Com- 
mander Frank “Spig” Wead, the naval hero who also wrote the seripts 
of “Ceiling Zero” and “Hell Below.” Robert Taylor is set for the lead 
in the Frank Fenton screenplay, “The Wings of the Eagle” .. . Susan 
Hayward, director Daniel Mann and a Metro crew returned to the 
Coast after shooting locations for “I'll Cry Tomorrow.” 





Value Line's Thesis: Television 
Just Can't Pay Majors Enough 





37 YEARS WITH METRO| 


Wm. D. Kelly, Head of Print Dept., 
To Loll in Florida 


William D. Kelly, head of 
Metro’s print department in N. Y. 
and eastern production contact, 
will retire on. Sept. 1 to settle in 
Florida. Kelly has been in the film 
industry for 50 years, 37 of them 
with Metro. 

Malcolm Falkner, a member ‘of 
the print department, will take 
over the post when Kelly steps 
down. 


Techni Plant In 
France Ready To 
~~ Roll; Italy Next 


Technicolor’s new French plant 
—at Joinville, near Paris—will 
start regular delivery of film “with- 
in a few weeks,” Herbert T. Kal- 
mus, Techni prexy, said last week 
on his return from a business trip 
to London, Paris and Rome. Kal- 
mus was accomped by Robert 
Riley, v.p. in charge of Hollywood 
sales. ; 


Referring to their stay in Rome, 
Kalmus said negotiations were con- 
tinuing for the establishment of a 
Techni lab in Italy, “and there ap- 
pears every prospect of a satis- 
factory outcome leading to the 
creation of an Italian Technicolor 
Co. later this year.” 


Some months ago, Kalmus 
acknowledged that discussions are 
in progress with a number of coun- 
tries looking to the establishment 
of Techni labs, with local interests 
doing the financing and Techni 
providing enginéers, know-how, 
etc. and reaping 50% of the profits. 
Prominently mentioned at that 
time, in addition to Italy, were 
India, Japan, Germany and Argen- 
tina. 

The Techni lab at Joinville has 
a capacity of 70,000,000 feet of re- 
lease prints a year. It’s the third 
Techni lab to be operating, the 
two others being in Hollywood and 
in London. While in England, the 
Techni affiliate there marked its 
20th anni. 

In the. U.S., Techni has licensed 
De Luxe Laboratories, N.Y., to use 
the Techni system. Establishment 
of an eastern plant has been held 
up pending a final choice by De 
Luxe on a new plant location, prob- 
ably in New Jersey. 














L. A. to N. Y. 
Eddie Albert 
Larry Barton 
Earl I. Sponable 
Keefe Brasselle 
Frederick Brisson 
Jackie Coogan 
Don Crichton 
Sammy Davis Jr. 
Laraine Day 
Jerry Devine 
Jack Diamond 
Howard Dietz 
Red Doff 
Charles Feldman 
Edna Ferber 
Bob Fortier 
Mitchell J. Hamilburg 
Susan Hayward 
Herbert A. Kaufman 
Henry King 
June Lockhart 
Selma Lynch 
Laura Manning 
Will. Mastin 
Matt Mattox 
Jayne Meadows: 
Robert Middleton 
Erin O’Brien Moore 
Meg. Myles 
Margaret O’Brien 
Gregory Ratoff 
Will Rogers Jr. 
Leo Ross 
Joan Shawlee 
Si Seadler 
Sam Spiegel 
Ruth St. Denis 
Marjorie Steele 
Harry Stephens ° 
Jo Van Fleet 
David Wayne 





Arnold Bernhard & Co., which 
appraises the film business quar- 
terly for its investmeni advisory ace 
counts, this week expressed doubt 
that there’]l be any wholesale un- 
loading of major company films to 
television. Reporting on the 
status of the trade in its Value 
Line survey, Berrhard points to 
basic economics as supperting its 
no-library-to-tv thesis. 


The financial outfit unaerlines 
that RKO was a losing enterprise, 
hence its back product will be 
beamed to the telecasters as a 
means of getting into the black 
(and a way for General Teleradio 
to recoup part of its $25,000,000 
investment). 

On the other hand, all other pic- 
ture companies are showing profits 
and their positions might be im- 
paired with a spate of product, 
however old, to video. This could 
well hurt new theatrical releases, 

Further, says Bernhard, tv sim- 
ply cannot afford to pay the 
amount of money wanted by. the 
major distributors. A vintage pic 
rarely will bring as much as $100,- 
000 from telecasters, whereas this 
figure could be earned many times 
over in the reissue market with 
some entries. : 

It’s clear that comments made 
by Spyros P. Skouras, president of 
20th-Fox, on the matter of pix to 
tv made an impression with Wall 
Streeters. The exec’s statement 
that the 20th library is worth $150,- 
000,000 and there will be no sale 
at under that price was taken by 
Bernhard as an index of the film 
industry’s attitude in general. 


Makelim’s Slant: Film 
Songs on Disks Sold 
By Theatre Popcorners 


As an added aid for exhibitors 
who have contracted in advance 
for his group of 12 pictyres under 
the guarantee play plan, Hal R. 
Makelim is making available te 
theatres recordings and sheet mu- 
sic “as an extra source of profits 
at their refreshment stands.” 
There’s no _ indication whether 
these musical accessories would 
be provided for free or for a fee, 
: Makelim is organizing the Make- 
lim Music Publishing Co. to pub- 
lish songs and musical scores from 
all pictures to be produced under 
the so-called Makelim Plan. 








_. EvropetoN. Y. 
Licia Albanese 
Robert Ardrey 
Enid Bagnold 
Cecil Beaton 
I. Robert Broder 
Red Buttors 
Clarence Derwent 
Gen Genovese 
Harold Hecht 
George S. Kaufman 
Danny Kaye 
Eugenie Leontovich 
Ella Logan 
Anita Loos 
John W. Vandercook 


N. Y. to L. A. 


Guy Bolton 
Fred Coe 
Barbara Cook 
Alfred E. Daff 
Larry Gore 
Grace Kelly . 
Daniel Mann 
Delbert Mann 
Abe Olman 
Harry Sosnik 
Leo Van Munching 
Chester Stratton 


N. Y. to Europe 


Arleen Brenon 
Madeleine Carrol] 
Barbara Darrow 
Richard Davis 
Selma Diamond 
Edward Dmytryk 
Zino Francescatti 
Edward L. Kingsley 
B. Bernard Kreisler 
Robert J. Landry 
Zoya Leporsky 
Goddard Lieberson 
Ilya Lopert 

A. C. Lyles 
William McCarry 
John G. McCarthy 
Michael Myerberg 
Fritz Reiner 
Spencer Tracy 
Robert Wagner 
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MAGS, SUPPS UP 52% IN FILMS 





Schwartz in Plea to Spellman 
As Legion C-Rates ‘I Am Camera’ 





Faced with another setback with + 


“Tl Am A Camera” following a Na- 
tional Legion of Decency “C” or 
Condemned classification, Distrib- 
utors Corp. of America topper Fred 
Schwartz issued an appeal to 
Francis Cardinal Spellman. 
Schwartz disclosed that he had 
“humbly requested” that Cardinal 
Sveliman screen “Camera” to re- 
view the Legion’s ruling. 

“We sincerely pelieve,” declared 
Schwartz, “that to show Godless- 
ness is not to condone it, to show 
immorality does not mean we ap- 
prove it. Depicting a Godless so-| 
ciety (pre-Hitler Berlin) cannot ad- 
versely affect the morals of our 


society. We sincerely believe that 
‘Camera’ in no ways corrupts 
morals.” 


The Legion’s ruling came late 
Friday (12) and preceded Monday’s 
(15) meeting of the board of the 
Motion Picture Assn. of America 
which had convened to weigh 
Schwartz's appeal for reconsidera- 
tion of its failure to give “Camera” 
a Production Code seal. Geoffrey 
Shurlock, Code administrator, had 
come to N.Y. from the Coast to at- 
tend the hearing. Although offici- 
ally silent, DCA officials were 
noticeably peeved by the Legion’s 
issuance of its classification just 
prior to the MPAA meeting. It’s 
felt that the Legion’s ruling will 
have an effect on the MPAA’s 
‘views. : : 

The Legion’s decision, following 
confabs between Schwartz and 
Father Little, executive secretary 
of the Legion, was released in 
what is regarded an unusual man- 

(Continued on page 20) 


Universal's 36, 
10-Year Topper 


Hollywood, Aug. 16. 

Biggest production schedule in 
10 years will be undertaken by 
Universal on its .1955-56 program, 
starting Nov. 1. Studio will up the 
present year’s sked nearly 25% 
for a new high of 36 important 
motion pictures, as against the 
current 29. 

Expanded slate was set during 
last week’s top-level. confabs at 
studio, presided over by prexy 
Milton R. Rackmil. Program, ac- 
cording to company, provides for 
a total expenditure of “many mil- 
lions of dollars” in excess of pre- 
vious budgets. Also attending were 
board chairman Nate Blumberg, 
exec vp Alfred E. Daff, production 
vp Edward Muhl and vp David A. 
Lipton. 

More than one-half of the up- 
coming output will be accorded 

(Continued on page 20) 


MORGAN WEEK FALL 
MONTH THIS YEAR 


Paramount, which usually in- 
corporates one “Oscar Morgan 
Week” within its annual sales 
drive, this year is setting aside an 
entire month of the campaign as 
a tribute to the exec. The period 
begins Oct. 2, at which period 
Morgan will be observing his 41st 
anniversary with Par, 


Morgan is general sales manager 
fin charge of short subject, Par 
News and special features. The 
company’s lineup of one-reelers 
and five two-reelers in VistaVision 
will be given the special sales at- 
tention during “Morgan Month.” 











Ask Judiciary Preview 
Of Metro’s ‘Trial’ Film 


Springfield, Ill., Aug. 16. 
State and county judiciary offi- 
cials, along with city lawyers, have 
been invited to attend a special 
screening of M-G-M’s “Trial” star- 
ring Glenn Ford here Aug. 24. 





Local press and radio-television 
representatives also have received | 
bids to the morning preview, 


jfrom Boston stating that, 


SKIRBALL COLLECTS 


RKO Liability Fixed On Appeal 
at $275,000 








Los Angeles, Aug. 16. 

Judgment previously found in 
favor of Jack Skirball’s Gold Seal 
Productions Inc., against RKO Pic- 
tures Ine., for failure to make 
John O/’Hara’s “Appointment in 
Samarra,” has been upheld by Dis- 
trict Court of Appeals. 

New ruling, however, trimmed 
the original judgment of $3'75,000 
plus interest _to $275,000, plus 
$4,497 interest, because of a “du- 
plicity of damage awards” made by 
lower .court. 

Skirball claimed that RKO had 


ragreed to pay his outfit $125,000, 


plus 20% of profits from the film 
which Gold Seal was to make for 
RKO. Deal was nixed after Greg- 
ory Peck was found to be unavail- 
able for the star role. 


Presidents Echo 
‘Camera’ Decision 


It took the Motion Picture Assn. 








of America board only 20 minutes. 


Monday (15) to decide to uphold 
the ruling of production code ad- 
ministrator Geoffrey Shurlock in 
refusing a seal to the British film, 
“I Am a Camera.” There wasn’t 
a single dissenting voice among 
the MPAA directors. 

However, Fred Schwartz, presi- 
dent of Distributors Corp. © of 
America which is handling the pic, 
was told that he could re-submit it 
to the code once certain changes 
had been made. 

Even though the granting of a 
seal would, theoretically at least, 
widen the release scope ef the 
comedy, it’s considered extremely 
unlikely that DCA will choose to 
do any editing now. Schwartz has 
stated already that, if no seal is 
forthcoming, he’ll put out the pic- 
ture without one. “Camera” so far 
has preemed in two spots, in As- 
bury Park, N. J., and at the Little 
Carnegie Theatre, N. Y. 

As in previous instances, the 
MPAA appears to be going out of 
its way in stressing that, with cer- 
tain changes, a seal could be ob- 
tained. Where Shurlock originally 
was reported objecting to the en- 
tire theme of the film, he now ap- 

, (Continued on page 22) 


Marlon Brando Producing 


Hollywood, Aug. 16. 

Marlon Brando has purchased 
Louis L’Amour new novel, “To 
Tame a Land,” for first produc- 
tion by his own company, Penne- 
baker Inc. 

No release yet set for film, start- 
ing mid-October. Brando playing 
early west gunfighter. 








DIST ANBS HYPO 
PUBL 


By FRED HIFT 
Film company advertising in 
magazines and Sunday newspaper 





supplements jumped to $2,140,288 | 
for the first six months of 1955, } 


an increase of $733,191—or 52%— 
over the same period in 1954 when 
the total ran to $1,407,097. 

Data were culled from statistics 
compiled by the Publishers_Inform- 
ation Bureau and would indicate 
that the distribs are in there pitch- 
ing to sell their high-budgeted pix 
to the public. 

While the type of advertising 
being done by the companies var- 
ies, of course, with the -kind of 
films they have to sell, it’s never- 
theless noteworthy that, of eight 
distribs, only two showed a de- 
crease in their advertising activity 
in these media. Magazine ads were 
up by $363,336, or 30%, from 1954, 
and the Sunday supplements came 
in for unusual attention, raising 
the total for 1955 to $550,000, an 
increase of $354,855—or close to 
300%—over 1954. 

Actual broken-down total for the 
first six months of 1955 are: Mag- 
azines—$1,590,228 (against $1,221,- 
892 in ’54); Supplements—$550,060 
(against $185,205 in ’54). The only 
two companies that showed a de- 
crease were 20th-Fox, which drop- 
ped by a comparatively insignifi- 
cant $15,569, and Warner Bros., 
showing a decrease of $26,085. — 

Biggest increase in 1955, oddly 
enough, is shown by RKO which 
utped its ad expenditures by $313,- 
008 from last year’s $104,786 for 
a total of $417,795. On “Under- 
water” alone, RKO invested $161,- 
790 in mag ads and an additional 
$87,610 in the supplements. Com- 
pany also sunk $153,000 in push- 
ing “Son of Sinbad”. Significantly 


(Continued on page 20) 


0’Shea Confers With RKO 
Execs (And Himself) And 
All Is As Is (Or Is It?) 


The status quo is continuing at 
RKO, in the wake of Tom O’Neil’s 
buyout of Howard Hughes and 
Daniel T. O’Shea’s replacement of 
James R. Grainger as president. 

O’Shea has called on execs at 
the homeoffice a few times over 
the past couple of weeks but so far 
there have been no policy deci- 
sions made on the O’Shea-O’Neil 
level and handed down to the 
lower echelons. 

Department heads and their staf- 
fers consequently are still going 
about their business on a day to 
day business as before. This is ex- 
pected to continue, at least until 
O’Shea completes his own familiar- 
ization with the setup. 

On the Coast, meanwhile, Charles 
L. Glett has taken on greater 
prominence. Recently named to the 
exec staff of O’Neil’s General Tele- 
radio, Glett over the past week 
was elected an exec v.p. and board 


(Continued on page 18) 








G CONTACT 


F urnas’ Blast at Bible Distortion 








Rogers Memorial Hosp. 
Meet on Sept. Weekend 


Annual trék to the Will Rogers 
Memorial Hospital at Saranac 
Lake, N. Y., plus the annual con- 
fab of the board of directors, has 
been set for the weekend follow- 
ing Labor Day. 

Contingent from New York will 
leave Thursday evening, Sept. 8, 
spending Friday at the hospital 
and the remainder of the weekend 
at Herman Robbins’ Edgewater 
Hotel at Schroon Lake. 

Columbia sales chief Abe Mon- 
tague, president of the hospital, 
notes that this will be the first 
meeting of the board in 16 months 
and that “it will be a most impor- 
‘tant one.” 


Jack Webb Tour 
Junket for 19 


Although it’s difficult to compile 
accurate figures, an extensive per- 
sonal appearance road jaunt by a 
star can mean.as much as an extra 
$500,000 gross, it’s estimated. 

Perhaps the most elaborate of 
the current cross-country tours is 


being undertaken by Jack Webb 
on behalf of his Mark VII Produc- 
tions’ “Pete Kelly’s Blues,” being 
distributed by Warner Bros. In a 
private United Airlines plane, 
Webb will hit 31 cities in the U. S. 
and Canada in 38 days. He started 
out from Los Angeles on July 26 
and expects to wind up there on 
Sept. 1. The Jack Webb Special, 
elaborately outfitted for comfort- 
able living, is carrying some 19 
passengers, including Webb’s secre- 
tary, valet, and personal bodyguard 
as well as WB press reps. News- 
papermen have been joining the 
entourage in some cities for short 
jaunts. 


Webb’s appearance in each city 
is timed for the picture’s opening. 
As a result of his appearance, most 
situations showing the picture re- 
port new opening day records. The 
enthusiasm is said to carry over 
to subsequent days, resulting in 
hefty weekly takes. Webb’s appeal 
has been- phenomenal. In Toledo, 
where his plane stopped a half 
hour en route to Cleveland, 8,000 
fans turned out to greet him at 
the airport. 

The results so far have been so 
satisfying that Warner Bros. is 
planning tours for stars having a 
similar appeal as Webb. Company 
is weighing an extensive tour for 
Liberace when his first picture, 
“Sincerely Yours,” is ready for dis- 
tribution. 





a 








CALLS MAJORS ‘SERVILE’ FOR CONTINUED 
SCREENINGS BEFORE DEFROCKED CENSOR 


Times Film Corp., indie distrib 
outfit which has spearheaded anti- 
censorship fights in several states 
and was instrumental in breaking 
down Massachusetts’ Sunday law, 
has upbraided the major companies 
for their failure to back up its vic- 
tory over the censor. 

In a wire to Motion Picture Assn. 
of America prexy Eric Johnston 
and the eight major company pvesi- 
dents, William C. Shelton, Times 


v.p., called the distribs’ attitude 
“servile” and charged that it tend- 
ed to “lower industry honor and 
dignity.” 

Shelton had reference to reports 
despite 





the official end of censorship there 
—Shelton’s “Game of Love” was the 
first pic to play without prior cen- 
sorship—the major distribs would 
continue to invite the Boston city 
censor on a voluntary basis and as 
a “courtesy” gesture. se 

“To continue to submit films in 
advance to a city censor whose le- 
gal existence has been wiped out 
mocks the law of the land and is 
contrary to industry interest and 
the self-regulating code,” Shelton 
told Johnston. 

Times, via Shelton, pointed out 
that, in winning the Boston victory 
—when the Mass. State Supreme 
Court declared the Sunday law un- 
constitutional and void as it per- 
tains to films—the indie had paved 
the way for the majors and had 


scored a point for the entire indus- 
try. 

“We felt the industry supported 
us as does the public in Boston. 
Press stories and editorials would 
confirm this,” the wire to the prex- 
| ies read. “Game,” at the Beacon 
Hill Theatre, grossed $14,417 the 
first week, breaking all house rec- 
ords. 

Although blocked by the Mass. 
| High Court’s ruling re censorship, 
|Boston authorities nevertheless 
|made several attempts to stop 
|*“Game” from being shown. Bos- 
| ton’s mayor finally declared, on 








Footnoted With Shining Exception 
Rating for Cecil B. DeMille 


—~* When author J. C: Furnas’ ar- 


ticle, ‘Look What Hollywood’s Do- 
ing To Your Bible” was printed 
in the Christian Herald, Protestant 
monthly, one Cecil B. DeMille fea- 
ture, “Samson and Delilah” was 
mentioned. Since another DeMille 
Scriptural epic, the re-make of 
“Ten Commandments,” involves a 
possible production investment of 
$9,000.000 the impact of the Furnas 
article was explosive on the Para- 
mount lot. It was feared that 
Protestant public opinion might be 
mustered against the veteran pro- 
ducer-director’s crowning achieve- 
ment. Back to the time of the orig- 
inal silent “Commandments” and 
his “King of Kings,’’ DeMille and 
his press battalions have gone to 
extremes to line up theologians of 
Catholic, Protestant and Jewish 
faiths so as to keep safely off 
the treacherous shoals of sectarian 
prejudice. 

Art Arthur for Paramount first 
wired Rev. Daniel Poling, the 
Christian Herald editor, following 
publication of the Furnas piece 
protesting “inclusion” of DeMille 
and quoted the Christian Herald 
editor’s own 1949 praise of DeMille 
“integrity” in the treatment of 
Biblical subject matter. Commented 
Arthur: 

“Obviously Furnas did not 
know that the Christian Herald, 
in association with the Protest- 
ant Motion Picture Council, in 
December 1949 presented a 
plaque to Mr. DeMille for his 
production of ‘Samson and 
Delilah.’ Who is right, Mr. 
Furnas or the Protestant Mo- 

(Continued on page 20) 


Cine Miracle's 5 
Under Rochemont 


Hollywood, Aug. 16 

Louis de Rochemont CineMiracle 
Productions has been formed by 
the “Cinerama Holiday” producer, 
in association with National Thea- 
tres, to make five features in new 
widescreen CineMiracle process 
developed by National with latter 
principal stockholder. 

Rochemont will be prexy and 
exec producer and have substantial 
proprietary interest. initialer be 
“Seven League Boots,” biopicing 
late Richard Haliburton, rights 
which have just been acquired. 

(Elmer Rhoden, National prexy, 
will begin discussions shortly with 
Justice Dept. on changes in con- 
sent decree.) 


KINGSLEY 0’SEAS TRIP 
SEEN AS COL TIE OKAY 


Departure for Venice and Lon- 
don Friday (19) of Edward L. 
Kingsley, head of Kinglsey Interna- 
tional, is seen as confirming con- 
clusion of a deal under which 
he’ll head up Columbia Pictures’ 
new foreign film distributing set 
up. 

Negotiations between Kingsley 
and Col execs have been going on 
for some time, one of the difficul- 
ties being Kingsley’s own business. 
He’s currently releasing “Court 
Martial,” a British import. Under 
the arrangement with Col, it’s as- 
sumed that he’ll continue running 
his own outfit while mastermind- 
ing the Col operation. 

Kingsley is expected to return to 








ithe U. S. in three weeks. 





Roger Corman Payoff 


Hollywood, Aug. 16. 
Formed less than one year ago, 
Roger Corman Productions, indie 
outfit, is already operating in the 


| viewing the film, that it wasn’t ob- | black. 


|scene and that its showings could 


‘continue. French pic has a “C” or 
| Condemned rating from the Catho- | 
{lic Legion of Decency. 


Corporation has disbursed first 
| profits to its 12 investors, coin 
coming in from firm’s initial re- 
lease, “The Fast and the Furious.” 
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The MeConnell Story ish police en route to the U.S.,| young hood, from the electric chair |of Gregson’s dead father is heard | their : Jealousies, their willing- 
~ «C’SCOPE—COLOR) ‘ | motivates this Tony -Owen-Todon | so the latter can marry the gang-|uttering words of caution to his | ness Cy mined a a their 
¥ production, filmed entirely in Eng- | ster’s sister, Miss Bancroft, who'’s|son, particularly urging him to| susceptibility to mass crowd hys- 
Alan Ladd, June Allyson in land for Altied Artists release. ame When the baby diés and| exercise stronger control of the! teria. Director A has 
topflight story. of America’s Like many Brit reduced pic- | Granger turns out to be a bad hus-/| purse strings. Although amusing | done a remarkable job in capturing 
first triple jet. ace; strong en- | ‘tures, it lacks American- pace | band, Quinn frames him for a new | at first, it is done too frequentiy|on film the natives of an Italian 
tertainment, strong grosses. and is a routine entry in the pro- ee so back to the chair he/and tends to become monotonous. | mountain village. It’s hard to be- 
gram market. Owen used almost a| goes. Not, however, without expos-| The two production numbers, ar-| lieve that many of the types that 
complete En setup, Richard | ing Quinn’s operations to Graves, | ranged and danced by Paddy Stone | come within camera range are not 


Hollywood, July 26. 
Warner Bros. Henry Blanke 
production. Stars Alan Ladd, June a 
son, James Whitmore; tures 
Faylen, Robert Ellis, 
Sarah Selby, Gregory 
Ferguson. Directed by 
Screenplay. 


Bou 
Walcott, 
n 


viewed July 19 
NS. 
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— _ sack Saco eases Sarah Selby 
Mi SPR -.« Gregory _Walcott 
A Mechanic ...+s-+-++-- Frank Ferguson 





The story of America’s first 
triple jet ace, Captain Joseph Mc- 
Connell Jr., has become a tasteful, 
thrilling motion picture under the 
Warner Bros. - banner. Strong 
grosses loom. There's a contem- 
porary flavor in the presentation 
to attract the attention of the coun- 
try’s younger picturegoers, and. a 
lot of heart and humane«: to make 
it figure as entertainment for all 
ages, male or er. It has 
marquee FE? too, in the 
star hames of Alan Ladd and June 


Allyson. 

Even while the production was 
being prepped the hero of the story 
lost his life when the experimental 
jet aircraft he was flying at Ed- 
wards Air Force Base in California 
erashed. This incident, like many 
others in his career as a soldier 
and then navigator during World 
War II, and as a jet ace over Ko- 
rea, is thrillingly depicted, as well 
as being used to give an inspira- 
tional note to a moving cli- 
max. Under the production super- 
vision of Henry Blanke and the 
equally good direction by Gordon 
Douglas, the film has humor, 
romance, action and convincing 
performances that make the foot- 
age very real. 

Ladd is not called u for the 
usual brand of screen heroics and 
does a sock job of playing a real 
person.. With this elimination of 
the stock “into the wild blue yon- 
der” type of hero, picture gains in 
punch. There’s nothing fanciful 
about the McConnell 


scripting by Ted Sherdeman and 
Sam_ Rolfe. t 
character of the girl who married 
the ace while he was still a sorry 
GI in the medical corps sneaking 
private flying lessons, the script 
stays on believeable grounds, too. 

Considerable humor is played up 
in the early footage over McCon- 
nell’s determination to be a flier 
and his meeting with Pearl Brown, 
a girl to henceforth be known as 
“Butch” and a loving helpmate to 
a young soldier. From medical 
corps to air force, but as navigator, 
not pilot; the piling 3 of 25 mis- 
sions in World War II in a big 
hurry so he could take pilot train- 
ing; the call back to war’ when the 
Korean situation arose and his rise 
to captain and jet ace, and then 
the test piloting that took his life 
are sequences so well blended that 
attention is always held. Backing 
theme are the few moments back 
home with wife and family that 
add to the touching humaness 
ag is an important part of the 
ilm. 

James Whitmore scores as Mc- 
Connell’s friend and commanding 
officer. A pip of a sergeant charac- 
ter is developed by Frank Faylen, 
sparking the humor of earlier se- 
quences, Others registering well 
include Robert Ellis, Willis Bou- 
chey, Sarah Selby, Gregory Walcott 
and Frank Ferguson. The Cinema- 
Scope ges rage ed in Warner- 
Color by John itz figures as a 
major credit. So does the second 
unit lensing by Ted McCord under 
the direction of Russ Saunders. A 
good score by Max Steiner, concise 
editing by Owen Marks, count to- 
wards the entertainment, Brog. 


Case Of The Red Monkey 


Routine foreign intrigue melo 
for program market, 


_ Hollywood, Aug. 10. 

Allied Artists release of a Tony Owen 
fAlec C. Snowden) production. Stars Rich- 
ard Conte, Rona Anderson; features Rus- 
sell Napier, Colin Gordon, Arnold Murle, 
Sylva_ Lengova, Donald Bissett. John 
King-Kelly. Directed by Ken Hughes. 
Screenplay, James Eastwood, Huzhes: 
camera, Josef Ambor; editing, Geoffrey 
Muller, Inman Hunter. Reviewed Aug. 10, 
*55. Running time, 71 MINS. 








:|tist from London back to the 
arner | States, but exhibits little of the 
arks; | dash and ingenuity such a part calls 


is | ting action which might have lifted 


exploits, ee 
thanks to good judgment in the | winie 


In fashioning the | 744# 
F 


Conte being the only other Ameri- 

can connected with the venture. 
Conte portrays a U.S. State Dept. 

officer detailed to escort the scien- 


for. James Eastwood-Ken Hughes’ 
screenplay shows him breaking up 
the Communist gang out to mur- 
der the scientist, but it’s strictly 
mechanical in tone and Hughes’ di- 
rection fails to insert any hardhit- 


interest a notch. Pic takes its tag 
from a little monkey seen on the 
scene of a rash of murders of cele- 
brated scientists by the Reds. 
Rona Anderson co-stars with 
Conte for faint romantic interest 
and Russell Napier is the Scotland 


Yard superintendent assigned to 
safegua the scientist, rtrayed 
by Arnold Marle, both okay. Part 


of a British newshawk who learns 
what’s going on-and is a thorn in 
the side of the police is. played 
fairly interestingly by Colin Gor- 
dun. Sylva Langova and John —— 
Kelley make the most of the 

Communist roles. Alec C. Snowden 
as producer gives picture certain 
scenic values. via London back- 
grounds. Whit. 


The Naked Street 


Fair ‘program melodrama for ° 

regulation - playoff _in dual 
market. J 

Hol'tywood, Aug. 12. 

United Artists release of Edward Small 

uction. Stars Fa 

Grave 

Jerry y 

Maxwell Shane. Screerplay, Shane and 








Leo Katcher; from a story by Katcher; 
camera, Floyd Crosby; editor, Grant Why- 
tock; music, Emil Newman. Previewed 
Aug. 10, ’55. Running time, MINS. 
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Satisfactory performances and a 
twist to the usual crime-doesn’t- 
pay plot give “The Naked Street” 
a fair rating as program entertain- 
ment. Film does a workmanlike, if 
not particularly inspired, job ~of 
wrapping up its story and all loose 
ends in 3 minutes of footage, mak- 
ing it an acceptable meller for gen- 
eral playdates, 

Helping to give substance to the 
characters involved are Farley 
Granger, Anthony Quinn, Anne 
Bancroft and Peter Graves, the 
principals involved in the Leo 
Katcher story, which he scripted 
with Maxwell Shane and which the 
latter directed. Plot has Quinn, 
racketeer, saving. Granger, a cheap 





newspaperman. The baddies all get 
their just deserts and Graves gets 
Miss Bancroft, 

Quinn and Miss Bancroft are 
both. excellent in - handl the 
characters assigned them. is 
Graves, the reporter who | does 
some bridging narration as the 
story unfolds. Granger, away from 
films for some. time, turns in ac- 
ceptable work in a role that calls 
for him to be hero-heavy without 


any sympathy to compensate. 
Among supporting > Neft 
as the mother of inn and Miss 


Bancroft, and Jerry Paris, as Gran- 
ger’s friend, do best. 

Shane’s direction of the Edward 
Small production keeps the pace 
peti | fairly fast. Lensing, back- 
ground score and other technical 
factors are okay. Brog. 





Value for Money 
(British) 
(COLOR—VISTAVISION) 


North country comedy, okay 
fer domestic market, but 
Yorkshire dialect may prove 
obstacle te extensive U. S. ex- 
hibition. 








London, Aug. 9. 
Rank VistaVision ‘(Sergei Nolbandov) 
production and release. Stars John Greg- 


son, Diana Dors, Susan Stephen, Dere 
Farr; features Frank Pettingell, Jill 
Adams. Directed by Ken Annakin. Screen- 
play, R. F. Delderfield and William Fair- 
child; camera (Technicolor), Geoffrey 
3 tor, Geoffrey Foot; music, 
Malco! A ; “Teys for Boys” 


Odeon, Le r uare. London, Aug. 
9, °55. Running time, 93 MINS. 
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For its second production in 
VistaVision, the Rank Studios has 
chosen a north-country comedy, 
which will give considerable 
amusement to unsophisticated lo- 
cal audiences, but which may find 
it tough sledding in the Overseas 
territory. In the U. S., particular- 
ly, the Yorkshire dialect will not 
be a selling aid. 
is a>» modestly amusing 
piece, staged on a bigger scale 
than the story would seem. to war- 
rant, and offering a touch of spec- 
tacle in a couple of song and dance 
numbers. The plot revolves around 
John Gregson, who inherits his 
father’s fortune, rag business and 
meannesses, and then has the mis- 
fortune to get involved with a 
blonde show girl (Diana Dors). He 
forgets the girl he left behind 
(Susan Stephen). Around _ this 
basic situation, the yarn moves 
from one preposterous situation to 
another until eventually honor : is 
satisfied, and each of the girls ends 
up in a bridal gown. 

As a running gimmick, the voice 





Paris, Aug. 9. 

La Castiglione (FRANCO- ITALIAN; 
COLOR). Warner Bros. release of Radius- 
Taurus production. Stars Yvonne De 
Carlo, Georges Marchal, Rossano Brazzi, 
Paul Meurisse, Lea Padovani; features 
Claude. Boissol, Lucie Legrand, Lisette 
Lebon, Tamara Lees. Directed by Georges 
Combret. Screenplay, Combret, Claude 
Boissol, Pierre Maudru; camera (Eastman- 
color), Pierre Petit; editor, Germaine 
Fouquet. At Marignon, Paris. Running 
time, 90 MINS. 


Stinting production values show 
up to make this costumer of the 
Napoleon III era lacking in big 
appeal visually. Meandering story, 
lacklustre direction and uneven 
thesping are also a detriment 
towards making this of much value 
locally. For the U.S., the only 
possibility is for secondary billing 
on the Yvonne De Carlo and Ros- 
sano Brazzi names. Otherwise this 
drearily told tale will militate 
against any real bookings. 

This was held back from distrib 
over a year here, and is now mak- 
ing the summer circuit. Detailing 
the attempts of 19th Century Italy 
to unite, this is about the beauteous 
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as he’s under the security of Brit-| Italian statesman Cavour. 


Color 


Capsule Foreign F im Reviews 


appears uneven and washed out. 
Sets obviously are low grade and 
direction is too sedentary. Mosk. * 


Berlin, Aug. 9. 

The Doll Merchant (FINNISH). Oy Suo- 
men Filmiteollisuus (SF) production and 
release. Stars Meritti Katajisto and Hillevi 
Lagerstam; features . Heikki Savolainen 
a Leena Kaprio. Directed by Jack 
Witikka. Screenplay. Walentin horell; 
camera, Marius Raichi: editor, Aarro Koi- 
visto. At Film Buhne Wien, Berlin. Run- 
ning time, 75 MINS. 


Finland, with its modest re- 
sources, deserves credit for turning 
out this offbeat pic. It has a re- 
freshing charm, lively treatment 
and an unusual theme. If well 
dubbed, it should merit a place in 
American ‘and British arty houses. 

The theme, which satirizes dic- 
tatorships, has been developed with 
a fine sense of restrained humor; 
action takes precedence over dialog 
andeshe principal players respond 
to the sensitive touch of the di- 
rector. It’s a simple yarn of a 
rather pathetic doll peddler who 
is suspected of being an anarchist. 
Flung into jail, he eventually is 
freed by a revolt of all the children 
in the city. Alongside the main 
story line, runs a gentle little ro- 
mance between the peddler and the 
mistress of the dictator, a lush 
blond with a passion for dolls. 

Film has okay technical quali- 
ties, but would benefit by slight 
scissoring in western territories. 

Myro. 











and Irving Davis, are neatly dove- 
tailed into the st line. They 
are nicely staged and each provide 
a pleasant contrast in background. 
Gregson, Miss Dors and Miss 
Stephen fill the three main roles 
more than adequately. Derek Farr 
shares starring honors with them 
as.the character who ends up with 
the other girl. Frank Pettingell 
and Jill Adams lead a typically 
British supporting team. Ken 
Annakin has. directed sympa- 
thetically and other’ technical 
qualities are up to regular stand- 
ards. Myro. 


Night Freight 
Formula action-meller for 
lowercase dual-dating in the 
general situation. 


Hoilywood, Aug. 15. 
Allied Artists release of Ace Herman 








(Wm, F. idy Pictures Corp.) produc- 
tion. Stars Forrest Tucker, Barbara Brit- 
ton, Kei sen, omas Gomez; fea- 
tures Michael Ross, —Myrna Lewis 
Martin, G. Pat Collins. Directed by Jean 
Yarbro Written by Steve er; 


camera, Sickner; editor, Chandler 
House; score, Edward J. Kay. Previewed 
Aug. 11, ’55. Running time, 79 MINS. 
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Formula action entertainment of 
lightweight values .is_ strung .to- 
gether in this mild programmer. 
It will get by as filler material in 
the general dual situation. Ster- 
eotyped handling all down the 
line keeps it from qualifying as an 
okay entry in its lowercase class. 

The Steve Fisher screen story 
deals with a feud between Forrest 
Tueker, operator of a _ shortline 
railroad, and Thomas Gomez, 
truck line owner who sees Tuck- 
er’s railway putting him out of 
business. To further complicate 
matters, the plot stirs up bad 
blood between Tucker and his kid 
brother, Keith Larsen, through 
the medium of Barbara Britton; 
g.nmill B-girl for whom both the 
brothers yen. 

A modicum of meller values are 
stirred up for the climax when the 
brotirers join forces to save a 
munitions train which Gomez 
schemes to blow up. The heavy 
gets his and Tucker gets the girl, 
with Larsen’s blessing. 

Ace Herman’s production makes 
repetitious use of train and track 
shots, as well as some other scenes 
that are not too well cut into the 
footage. There’s little the players 
or director Jean Yarbrough can do 
with the script, which requires the 
principals to talk out, as well as 
act out, the plot action. The foot- 
age runs overtime at 79 minutes 
and the technical assist are stend- 








ard for budget. , Brog. 
Maddalena 
(ITALIAN-COLOR) 
Stunning performance by 


Marta Toren in Italian villace 
tale of uneven quality. Piety, 
bigotry and cruelty of the 
peer y, Needs careful book- 
ng. 





IFE release of Titanus Films Italo- 
French co-production. Stars Marta Toren. 
Features Gino Cervi, Charles Vanel, and 


Jacques Sernas. Directed by. Augusto 
Genina, Screenplay, Genina, Alianello, 
Stefani and ‘Prosperi:' from the lay 


“Servant of God” by Madeleine de Bala- 
valla, Camera (Technicolor), Claude Re- 


noir; music, Antonio Verretti Pre- 
viewed in N.Y. Aug. 10, 53, R 
time, 90 MINS, ° . ree 


Maddalena Marta Toren 

Gino Cervi 
Charles Vanel 
Jacques Sernas 
ee tS tee ee eee ns Foleo Lulli 
Farmer’s Daughter...... Angiola Faranda 


ee a os 
ee ee ee ay 
ee 
ee ee 


(Italian; English Titles) 

The desire to produce a picture 
that will win popular appeal both 
in Italy and the U.S. often results 
in product with the stamp of com- 

romise on it. “Maddalena,” IFE’s 
atest import with English-lan- 
guage subtitles, is in that category. 

It has many of the qualities of 
the pictures produced during the 
Italian industry’s great post-war 
comeback. However, it deteriorates 
into a soap operaish tearjerker 
that far outweighs its many good 
points. It’s a polished, well-pro- 
duced Titanus production, heighi- 
ened by excellent Technicolor lens- 
ing. Nonetheless, its story deficien- 
cies taark it only as a moderate 
art house entry. 

On the credit side is an excellent 
portrayal of backward villagers, 
their devotion to the church, their 
bigoted resentment of outsiders, 


artin | the recovery of a boy 





professional actors. As a stu 
an Italian village, “Maddalena” 
rates highly, the flashback 
story of the motivations of a pros- 
tie detracts from an almost so- 
ciological be of unenlightened 
townspeople. 

The film opens with an interest- 
ing premise: A local bigwig who 
feels that the priest has overshad- 
owed him as the town’s leader 
decides to show up the clergyman. 
An annual village event is a Good 
Friday pageant in which a local 
beauty portrays the Virgin Mary. 
The local beauty who has had the 
honor for many years is ineligible 
because of pregnancy. Confusion 
reigns as the parishoners refuse to 
agree on a new choice, each push- 
ing his own daughter. Fed up with 
the bickering, the priest decides to 
seek an der for the role. This 
gives the bigwig an opportunity to 
sneak in a prostitute for the part. 

Although the villagers are une 
aware the girl’s background, 
they resent the intruder, displaying 
open hostility to the F and rege 
istering their prote with the 
priest. The priest, however, is 
adamant. She remains to play the 
role, She wins the town’s accept- 
ance when it is thought that she 
is involved in a miracle relating to 
ven up for 
dead. At this point, the villagers 
refuse to let her leave although 
she is tortured by the deception. 

She breaks down and confesses 
to the priest. She undertook the 
assignment, she explains, because 
of a desire to mock the Madonna 
who she blames for the death of 
her child. Circumstances make it 
necessary for her to continue her 
pageant role. At the last moment, 
she is denounced by the bi¢wig. 
The townspeople turn again. They 
become an angry mob, eventually 
stoning her to death. 

Marta Toren, an _ exceptional 
good looker, has a tour de force 
as the prostie and turns in a top 
performance. Gino Cervi, as the 
priest, Charles Vanel, as_ the 
lecherous bigwig, and Jacques Ser- 
nas, as a love-sick admirer, are 
aera in their roles, with 
ae esping rating a special 
nod. 

Film has ee possibilities 
for theatres which want to play up 
the sex angle. There are numerous 
scantilly clad gals around in many 
scenes devoted to the prostitute’s 
place of employment. Holl. 


Continued from page 4 =e 
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ducing quite a number of. “com- 
mercial” films that were doing 


well in France but couldn’t be ex- 
pected to reach the mass audience 
in the U.S. unless introed ‘via 
dubbed versions. “What we need 
is one good dubbed film to crack 
open the mazket,” he observed, 
“But the dubbing has to be perfect. 
It’s as important as the production 
itself and certainly worth spend- 
ing money on.” 


Technicalities 


The Pathe prez opined that dub- 
bing from French or Italian into 
English had nowhere reached the 
perfection of English into the 
various other Janguages and that 
this obviously represented a handi- 
cap. English track for “Dames” 
will be recorded in Paris. U.S. 
technicians, said McGregor, so far 
didn’t have sufficient dubbing ex- 
pereese to turn out a first-rate 
job. 


bing so far, he thought, was that 
it was being done too literajly from 
the original script. “With ‘Dames’ 
we'll follow a different “procedure,” 
he said. “First we are making an 
intelligent adaptation, and then 
we'll match the lip movements.” 
McGregor indicated that Pathe 
had two pix already picked to start 
off its distribution activities, but 
= he wasn’t ready tc divulge the 
es. 


As for the. commercial release 
of French films in the U,S., he 
thought French producers had to 
take a gamble. “You can’t expect 
to show a French original to an 
American distributor and expect 
him to make up his mind,” he said. 
“The French producer will have 
to dub first and screen his picture 
later. There is no question in my 
mind that, once we start dubbing, 
the market will open up and that 
American’ distributors handling 
such pictures will put the proper 
effort behind them.” 


One of the problems with dub- | 
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Field Men of Paramount Exploitation 
Covered By Local H-63, IATSE 


First step toward the organiza-+ 


tion of film company field public- 
ity men has been accomplished by 
the Homeoffice Employees Union, 
Local H-63, International Alliance 
of Theatrical Stage Employees 
with the inking of a two-year pact 
with Paramount covering hinter- 
land bally men. Except for field 
men whose base of operations is 
the New York homeoffice, the out- 
of-town publicity staffers have 
heretofore been unorganized, be- 
ing one of the few units in the in- 
dustry without union affiliation. 

The Local H-63 contract with 
Par is patterned after the agree- 
ment the union has for the home- 
office publicists. It calls_for a 
‘wage hike, severance pay, and job 
protection. The agreement cov- 
ers all field men from the Los An- 
Seles area to the east. The IA local 
credits the decision of the Par 
‘staffers for union affiliation on the 
fact that the Publicists Guild in 
Hollywood relinquished its inde- 
pendent status and became a mem- 
-ber of the IA. In New York, local 
‘H-63 represents only the pub-ad 
staffers at Paramount. 

According to Russell M.. Moss, 
‘the union’s business agent, “con- 
siderable correspondence is being 
held between the union and the 
field representatives of other com- 
‘panies with the prospect of their 
affiliation with the local union.” 

This attempt to corral the field 
men of the other companies is seen 
as causing a conflict with the N. Y. 
Screen Publicists Guild, A CIO af- 
, filiate representing the pub-ad staf- 

(Continued on page 18) 


WILBY-KINCEY, MAJORS 
HIT BY ANTITRUSTER 


Atlanta, Aug. 16. 

Wilby-Kincey Service Corp., At- 

lanta theatre management firm, 
and eight national film distribu- 
tors were named Wednesday (10) 
in a $3,000,000 antitrust suit filed 
in United States District Court 
here. ; 
Other defendants named were 
Paramount, Loew’s, 20th Century- 
Fox, Warner Bros., RKO, United 
Artists, Universal and Columbia 
Pictures. 

Suit was filed by Ellis Blumen- 
thal of Charlotte, N. C. It asks for 
triple damages, attorneys’ fees and 
court costs. 

The suit follows the line of simi- 
lar actions filed throughout the 
nation, It alleges that four inde- 
pendent theatres in the Carolina 
towns were forced out of business 
as a result of the defendants’ re- 
fusal to supply them in a manner 
that would allow them to meet 
competition. 

‘Theatres in the area managed by 
Wilby-Kincey were favored in the 
a gy conspiracy, the suit con- 


nds. 

Hardly had the ink dried on the 
court action against Wilby-Kincey 
et al before a second suit, this one 
for $500,000, was placed on the 
books Thursday (11). 

William Greene, a former the- 
atre operator in the Atlanta area, 
asked a judgment of half a million 
against Lam Amusement Co., New- 
nan Theaters Co., Oscar C. Lam, 
East Point Amusement Co., and the 
same eight national distributors 
named in first suit. 

Greene charged they engaged in 
monopolistic practices which 
forced him to close the Palmetto 
Theatre last year. 


Whitbeck Stays Longer 


Hollywood, Aug. 16. 

Frank Whitbeck, studio advertis- 
fing manager for Metro, has delayed 
his Sept. 1 retirement at the re- 
quest of pub-ad veepee Howard 
Dietz. Dietz asked the veteran in- 
dustryite to stay on to work on 
several big campaigns and until a 
successor could be appointed. 

Jack Atlas, currently associate 
producer of M-G-M’s Parade show 
and formerly Whitbeck’s assistant, 
will most likely take over Whit- 
beck’s duties when the latter finally 
leaves, 











Metro’s Reissue Coupling 

‘Philadelphia’ and ‘Green’ 

“The Philadelphia Story” and 
“Green Dolphin Street,” two of 
Metro’s top attractions of former 
years, are being readied as a re- 
issue package by the company. 
Films will be released shortly af- 
ter Labor Day. 

“Philadelphia Story,” originally 
issued in 1940, stars’ Katharine 
Hepburn and James Stewart. 
“Dolphin Street” was a 1947 entry 
starring Lana Turner. Incidentally, 
the company is currently preparing 
a musical version of “Philadelphia 
Story.” 


Arbitration Sans 
Allied Seen By 
Early in 56 


Industry arbitration system, even 
if given a final blessing by all con- 
cerned,-probably won't be a work- 
ing reality before the early part of 
next year, according to industry 
execs close to the job of drafting 
the arbitration proposal. 

While the draft, as now worked 
out, appears to be just what the 
principals had in mind, it still has 
to be studied by all involved and 
then must be submited to the De- 
partment of Justice. 

Big time consumer, which also 
could easily uncover some unex- 
pected obstacles, is the fact that 
the arbitration agreement will have 
to be ratified by the various exhib 
groups involved. This obviously 
takes time and it’s primarily be- 
cause of this requirement that ex- 
ecs feel that an arbitration system 
can’t be put on the map before 
next year. 

Allied’s refusal to go along isn’t 
viewed with any great concern by 
the arbitration schemers since ar- 
bitration, if and when it comes, 
will be open to all comers, includ- 
ing Allied members, 


Yeggs Hoist $798 Cash 
Philadelphia, Aug. 16. 

Burglars broke into the Devon 
Theatre, Northeast Philly nabe, 
early Sunday morning (14), cracked 
a safe and escaped with $798 in 
cash and checks for $387. 

Police discovered the robbery 
when a routine cheek of the build- 
ing showed an exit door open. 
Manager Melvin Fogelsanger to- 
talled up the loss. 











GAUGHT iN FIRE 


OF ALLIED'S IRE} 


The Council of Motion Picture 
Organizations is. at the crossroads 
again. Allied Theatre Owners of 
Texas has withdrawn from the 
COMPO membership and Col. H. 
A. Cole, chairman of the Texas 
unit, resigned as a COMPO di- 
rector. - 

There’s professed dissatisfaction 


-with COMPO among other branches 


of Allied States Assn. It’s clear 
that some, if not all, of them in- 
tend to hold off on contributing 
membership dues to support 
COMPO’s Audience Awards public 
poll. 

Trueman T. Rembusch, head of 
Allied of Indiana, wants exhibition 
to direct its attention to a quest 
for Government curbs on film 
rentals. He’s against ante-ing up 
fcr COMPO’s poll and he’s like- 
wise against a move for total elim- 
ination of the admissions tax. The 
latter was urged last week by 
Samuel Rinanski, member of the 
three-man COMPO _ governing 
board and prominent official of 
Theatre Owners of America. 


It has been strongly suggested 
in Allied areas that a vote on 
pulling the entire national exhib 

association out of COMPO will be 
taken at a board meeting in Chi- 
cago in October. 

TOA has made no public utter- 
ances but many of its key people 
have endorsed the COMPO poll 

(Continued on page 18) 


Brandt Raps Allied, 
Says Majority Would 
Oppose Rental Curbs 


Denouncing the entire program 
advocated by Allied States leaders, 
Harry Brandt, N. Y. circuit opera- 
tor and head of Independent The- 
atre Owners Assn., yesterday 
(Tues.) flatly stated that more 
exhibitors would openly fight 
Government regulation of film 
rentals than would support them. 
The majority, he claimed, would 
appear before a Federal investi- 
gating committee to oppose the 
rental curbs being urged by the 
Allied heirarchy. 

Strictly in the camp of the anti- 
Allied forces, Brandt declared that 
the Council of Motion Picture 
Organizations should be given con- 
tinued industry support, the fight 
for total elimination of the Federal 
admissions tax should be pursued 
and COMPO’s Audience Awards 
poll should be given strong back- 
ing. The latter, he said, offers 
the industry’s “greatest public re- 
lations potential.” 











Rental Ceiling Pitch Stirs Sour 


Notes; Fewer 


Fine’s Perspecta Patent 





The U.S. Patent Office has-issued 
a patent to C. Robert Fine for his 
invention of Perspecta Stereophon- 
ic Sound. The patent covers all 
claims of the Perspecta system, 


including the Perspecta Integrator, 


the single unit required to deliver 
multi-channel sound from a single 
optical track. 

Perspecta system, in which Metro 
has an interest, is being used_ by 
M-G, Paramount, Warner Bros., 
Universal, Columbia and by many 
producers in foreign countries. 


Par's New Liaison 
Setup: Boasberg 
As Exhib Contact 


Paramount has taken the first 
step toward meeting the beefs ‘out- 
lined recently by the joint Theatre 
Owners of America-Allied States 
Assn. committee. In a statement 
of policy leading toward the alle- 
viation ‘of problems affecting ex- 
hibitors, particularly those on the 
borderline of continuing opera- 
tion,” George Weltner, Par’s 
worldwide sales chief, revealed the 
establishment of machinery yes- 
terday (Tues.) which, it’s hoped, 
will help solve the difficulties of 
theatres in economic stress. 

Key role in the new setup will 
be played by Charles Boasberg who 
will join Par shortly after Labor 
Day in a key sales capacity. The 
former RKO and more recently 
Distributors Corp. of America do- 
mestic sales chief will have as one 
of his primary duties the handling 
of the problems of borderline the- 
atres. 

According to Weltner, Par will 
consider distress problems in the 
following manner: Any exhibitor 
who feels he has a squawk and 
warrents consideration as a dis- 

(Continued on page 18) 


Imperial Signs IATSE 


Los Angeles, Aug. 16. 

Helm-Hoffman Enterprises has 
inked a union contract with Pro- 
jectionists Local 150, IATSE, for 
the re-opened. Imperial Theatre, 
thus averting threatened picketing 
of house which had been shuttered 
for nearly a year. 

Company leased theatre from 
Southside Theatres and opened 
Aug. 5 with indie boothmen. 











REMBUSCH ARGUES FULL TAX REPEAL 
WOULD ONLY FATTEN DISTRIBS FURTHER 


New schism between Allied States Assn. and 
Theatre Owners of America appears to be“develop- 
ing as a result of a conflict in legislative desires. 
Although neither of the exhibitor organizations has 
officially taken a stand on the proposals advocated, 
prominent leaders of both Allied and TOA have 
come to the front with suggestions involving Gove 
ernment action seeking to improve theatre business. 

Trueman T. Rembusch, a national director of 
Allied, has taken strong exception to the proposal 
of Samuel Pinanski, an influential TOA leader, that 
exhibition prepare now to wage a fight in the 1956 
Congress for total repeal of the Federal admissions 


tax, 


“Why plow the field, plant the seed, cultivate the 
crop and have someone appropriate the harvest?” 
He maintains that is what exhibi- 
tors experienced in winning the partial tax repeal 
in 1954 “for distribution appropriated all the bene- 
fits through increased film rentals.” 
Indiana exhibitor, feels that exhibs would not gain 
any benefits from a new tax fight and that the sav- 
ings would find its way into the hands of the dis- 


Rembusch asks. 


tribution companies. 
European 30° 
Rembusch, however, 





urges a. legislative program 
that would result in greater benefits for theatremen. 


He advocates support of legislation which would im- 
pose a maximum ceiling on film rentals of 30%. 
Such ceilings, he points out, now exist in many 
European countries and “under these ceilings Euro- 
pean exhibitors not only are prosperous but are free 
of the economic pressures imposed by distibution on 
exhibition in the United States.” 

The Indiana theatreowner notes that exhibitors 
must make a choice of legislative action since, ob- 
viously, they cannot ask for tax relief and rental 
ceilings at the same time. He feels that by a di- 
vision of efforts neither program would succeed. 
He suggests that exhibs decide ‘on the basis of 


which course promises the most for’ exhibition.” 


tribution would 


Rembusch, an 
Corp., 


Seeking a rental ceiling of 30%, 
“is much more attractive and would be much more 
lucrative for exhibition.” 


Rembusch says, 


He reiterates that dis- 
again “grab” the benefits of any 


exhibition success in repeal of the admission tax. 
Citing a report on European rental ceilings by 
Julius Gordon, head of the Jefferson Amusement 
to the Allied board, Rembusch notes that 
European theatremen under this setup “are ener led with F. & M. 
ing the greatest prosperity in their history.” 


stresses that he is definitely committed to seeking | 


rental 
and that he is 


“unalterably opposed to exhibition 


initiating a new tax fight. 5 


Pictures as Result 


> There’s widespread opinion in 


the N. Y. exchange area that Allied 
States Assn. “can’t be serious” 
about asking the Government to 
impose a ceiling on film rentals 
charged by the distributors. This 
appraisal was given this week by 
both persons aligned with the 
film companies and others who are 
not immediately interested parties 
to the exhib-distrib squabbles over 
pic costs. 

Two main points were made. 
First, it was said, a limitation on 
ithe money a producer can collect 
on his picture would discourage 
preduction at a time when the - 
exhibs are clamoring for more and 
more product. 

This likely would obtain with - 
indie filmmakers, particularly, who 
are now embarking on more expen- 
sive projects. Bank financing would 
become a greater problem where 
one film is _ cross-collateralized 
against one or more others. (Via 
this practice one hit pic can com- 
pensate for a few losers from the 
same producer.) 

But, it’s felt, such insurance for 
the financiers would be eliminated 
if the hit pic were to be subjected 
to curbs on rentals. 

Second point raised concerns 
Allied members themslves. Any 
Government investigation group 
would want the full score on why 
exhibs were asking “protection.” 
This would mean that a realistric- 
ally representative group of thea- 
tremen would be required to show 
their books concerning transac- 
tions with the distributors and 
their economic ups and downs. 

Much doubt is raised that Allied 
members or any other exhib groups 
would accede to this in sufficient 
number. 

Agitating Congress 

Allied States Assn., determined 
to take its fight for film relief to 
the Government, has started its 
behind-the-scenes campaign in 
Congressional quarters. The exhib 
organization is striving for a Sen- 
ate hearing at the conclusion of 
which, it’s hoped, a bill calling for 


(Continued on page 20) 


JUDGE DISMISSES 1949 
FANCHON SUIT VS. PAR 


Federal Judge Archie O. Dawson 
in N. Y. Federal Court Monday 
(15) dismissed a six-year-old anti- 
trust suit brought by Fanchon & 
Marco Inc. against Paramount Pic- 
tures in a case involving the Para- 
mount Theatre, Hollywood. 


F. & M., a joint operator of the 
house, sought -total damages of 
$2,979,000 on the claim that the 
distributor defendant unlawfully 
prevented the Paramount Holly- 
wood from competitively bidding 
for product, forced it to book “in- 
ferior” pictures and allegedly bar- 
red F. & M. from constructing a 
theatre in Beverly Hills, among 
other charges. 

Following recent trial of the ac- 
tion, Judge Dawson held that 
F. & M. was not entitled to dam- 
ages and ruled further that neither 
Paramount Pictures nor American 
Broadcasting-Paramount Theatres 
had done anything in violation of 
the antitrust laws to injure the 
Paramount Hollywood. Court, 
moreover, granted AB-PT an in- 
junction restraining F. & M. and 
the Paramount Hollywood Theatre 
Corp. from interfering with exer- 
cise of its rights as owner of 400 
shares of PHTC class “B” stock. 


AB-PT entered the ease in 1951 
when its film predecessor, United 
Paramount Theatres, intervened in 
the suit with permission of Federal 
Judge Gregory Noonan. At that 
time it moved to dismiss the com- 
plaint and sought an injunction to 
restrain F. & M. from preventing 








the PHTC board from “function- 


|ing properly.” Originally partner- 


in Paramount 
Hollywood's operation, Paramount 
Pix turned over 400 shares of 


ceilings in the next session of Congress | PHTC class “B” stock to UPT un- 


der the consent decree divorce- 
ment, 
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Bhes Boffo $27,000, Det.; Shrike’ 
Hep 156, ‘Holiday’ Hefty 27/46, 27th 


Detroit, Aug. 16. 
General picture looks sluggi 
this week for many of the dow 
town houses, with numerous rea- 
sons given for the decline includ- 
ing a lo line of holdovers. “Pete 
Kelly's Blues,” cashing in on Jack 
Webb’s highly-successful person- 
als,.is the brightest spot, with a 
great round at the Palms. “The 
King’s Thief” is weak at the 
United Artists, However, “The 
Shrike” shapes hi g at the Madi- 
son. “Rock 'n R:/’ at the Broad- 
way-Capitol is raved average. 
“Night Holds Terror” at the 
Fox is fading rapidly in second 
round. “7 Little Foys” is okay in 
third Michigan week. The 27th 
week of “Cinerama Holiday” at 
the Music Hall continues strong. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Night Holds Terror” (Col) 
and King Dinosaur” (‘Lip) (2d 


wk). Down to slow $17,000. Last 
week, $22,000. 

M (United Detroit) (4,- 
000; $1-$1.25)—“Seven Little Foys” 
(Par) and “Green Scarf” (indie 
(3d — Slipping but still ok at 
$12,000. Last week, $17,700. 

Palms (UD) (2,961; $1-$1.25)— 
“Pete Kelly’s .Blues” (WB) and 
“Robbers Roost” (UA). Great $27,- 
000. Last week, “Man from Lar- 
amie” (Col) and “Las Ve 
Shakedown” (AA) (2d wk), $18,000. 

Madison UD) (1,900; $1-$1.25)— 
“The Shrike” (U). Big--$15,000 or 
near. Last week, “Lady. and 
Tramp” (BV), $9,000 in sixth week. 

Broadway-Capitel (UD) (3,500; 
$1-$1.25)-—“‘Rock ’n Roll” (indie) 
and “Betrayed Women” (AA). Av- 
erage $13,000. Last week, 
“Stranger on Horseback” (UA) 
and “Kentucky Rifle” ‘(Lip)’ plus 
Bill Haley’s Comets on stage three 
days, $22,500. 

United Artists (UA) (1,039; $1- 
$1.25) -—- “King’s Thief” (M-G). 
Weak $7,000. Last week, “We're 
No Angels” (Par) (2d wk) $11,000. 

Adams (Balaban) (1,700; $1- 
$1.25) — “Interrupted Melody” 
(M-G (2d wk). Fine $10,000. Last 
week, $13,700. 

Music 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday ” (Indie) 27th wk. 
Strong a 300 or over. Last 
week, $28,300 

Krim (Krim) (1,000; $1.25) = 
“Wizard of Oz” (M-G) (reissue) 
(3d wk). Oke $5,000. Last week, 


+ b 
Bamboo’ Smash $12,000, 
Mpls.; ‘Roberts’ Mighty 
‘ b 
166, 3d, ‘Holiday’ 306 
Minneapolis, Aug. 16. 
No less than five of eight loop 
firstruns again are occupied by 
holdovers, once more reducing 
newcomers to a minimu How- 
ever, longruns still are ert. 
It’s the fifth stanza for “Not As a 
Stranger” at World where still 
terrific. Fourth week of “Cinerama 
Holiday” is smash and third for 
“Mister Roberts” amazingly sock. 
Of the fresh entries, only one, 
“House of Bamboo,” looks espe- 
cially strong. Cooler weather is 
stimulating biz. 


Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65) “Cinerama Holiday” (Indie) 
(4th wk). Highly favorable word 
of mouth helping. Stout $30,000 to 
top last week’s $29,000 

Gopher (Berger) (1,000; 85-$1) 
“Abbott & Costello Meet Mummy” 
(U). Okay $5,000. Last week, “Mag- 
nificent Matador” (20th) (2d wk), 
$2,500 

Lyric (Par) (1,000; 65-85) “Davy 
Crockett, Indian Scout” (Indie) 
and “Iroquois Trail” (Indie) (re- 
issues). Oldies geiting some play 
from youngsters but only tepid 
$3,500 looms. Last week, “Man 
From Bitter Ridge” (U) and “Cult 
of Cobra” (U), same. 

Radio City (Par) (4,100; 85-$1) 
“Mister Roberts” (WB) (3d_ wk). 
Continues in big money.. Huge 
$16,000, and better than some first 
weeks here. Last week, $17,000. 

RKO-Orpheum (RKO) (2,800; 75- 
$i) “Man From Laramie (Col) (2d 
wk). Fast $10,000. Last week, 


$17,500. 
(RKO) (1,600; 





RKO-Pan 
“Lady and Tramp” (BV) (5th wk). 
Fancy $5,000. Last week, $7,000. 

State (Par) (2,300; 85-$1) “House 
of Bamboo” (20th), Helped by 
scarcity of newcomers. Loity $12,- 
000. Last week, “Purple Mask” 
(U), $7,000. 

World (Mann) (400; 75-$1.20) 
“Not As Stranger’ (UA) (5th wk). 
Ads proclaim “second smash 
month.” Tall $7,400. Last week, 
$7,800. 





gas|From Laramie” is 


75-$1) | 





This Week ..... . $598,600 
(Based on 21 theatres. ) 
Last Vear.....:...... $616,700 


(Based on 21 theatres.) 
McConnell’ Fi 
ine 
& J 
$70,000 in Frisco 


San Francisco, Aug. 16 

“McConnell Story” at the Fox 
and “Cinerama Holiday,” just end- 
ed on its second week at Orpheum 
loom standout here this round. 
Former is good while “Holiday” 
is terrific in second frame (really 
first full week) to easily soar above 
9-performance jnitial span. “Moon- 
fleet” is mild at Warfield. “Mister 
Roberts” shapes smash in fifth 


round at the St. Francis. “Man 
still sock in 
first holdover stanza at Paramount. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Lady and Tramp” (BV) (4th 
Sth Big $13,500. Last 





? 


“MgConnell Story” 
“Road to Denver” 
$20,000. Last week, 
Popular” (20th) 
(20th) $9,500. 
Warfield (Loew) (2,656; 65-90)— 
“Moonfieet” (M-G),. Mild $12,000 
or less. Last week, “Wizard of Oz” 
(M-G) (reissue), $12,500. 
Paramount (Par) (2,646; 90-$1) 
—‘“Man From Laramie” (Col) and 
“Bring Smile Along’ (Col) (2d 
wk). Socko $14,000. Last week, 


(WB) and 
(Rep). Good 
“How To Be 
and “Angela” 


Hall (Cinerama Produc- | $25,000. 


St. Francis (Par) (1,400; $1-$1.25 

—‘Mister Roberts” (WB). (5th 
wk). Smash $17,000. Last week, 

Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama Holiday” (Indie) (3d wk). 
Second week ended Sunday (14) 
was huge $37,500. Last week, $23,- 
000, this first session being for on- 
ly 9 shows. 

United Artists (No. Coast) (1- 
207; 70-$1)—“Not As Stranger” 
(UA) (7th wk). Good $9,700. Last 
week, $11,300 

Stagedoor (A-R) (400; $1-$1.25) 
—"Marty” (UA) and “Kind Hearts 
and Coronets” (reissue) (7th wk). 
Big $4,500. Last week, $4,000. 

Larkin (Rosener) (400; $1) — 
“Flamenco” (Indie), Fancy $3,500. 
Last week, “Doctor in the House” 
(Indie) (2d wk), $2,100. 

Clay (Rosener) (400-$1)—‘Front 
Page Story” (Indie) (2d wk). Oke 
2,000. Last week, $2,600. 

Vogue (S. F. Theatres) (377-$1) 
—‘‘Innocents in Paris” (Indie) (5th 
wk and ‘“Falien Idol” (Indie) 3d 


wk). -Good $2,100. Last week, 
$2,400. 
Bridge (Reade-Schwarz) (396, 


$1-$1.25) “Court Martial” (Indie). 
Trim $3,600. Last week, “To Paris 
With Love” (Indie) (9th wk), 
$1,800. 

Rie (Schwaxz) (397; $1)—“Sven- 
gali” M-G) (3d wk). Oke $1,500. 
Last week, $2,000. 


week, 


Fox (FWC) (4,651; $1.25-$1.50)— | 500. 


‘Camera’ Record $16,000, 
Denver; ‘Shrike’ 15G 
Denver, Aug. 16. 

“J Am a Camera” is pushing biz 
at the Aladdin to a house record, 
and is holding. “Road to Denver,” 
cashing in on. on title, looms fine 
in two drive-ins. “The Shrike” 
shapes sturdy at the Paramount 
while “How to Be Popular” is only 
fairly good at the Denver. ‘“Mis- 
ter Roberts” looks standout _ of 
holdovers with a big take in sec- 
ond session at the Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 60-$1)—“I 
Am a Camera” (DCA). Record 
$16,000. Last week, on reissues. 

Centre (Fox) (1,247; 60-$1)— 
“Mister Roberts” (WB) (2d wk). 
Fast $12,000. Last week, $18,000. 

Denham (Cockrill) (1,750; 50-85) 
—“We’re No Angels” (Par) (2d 
by Perky $12,000. Last week, 

Denver ‘Fox) (2,525; 60-$1)— 
“How to Be Popular” (20th). Good 
$15,000. Last week, “Man From 
Laramie” (Col) (2d wk), $12,000. 

East Drive-In (Wolfberg) (750. 
ears; 75)—“Road to Denver” (Rep) 
and “Lay That Rifle Down” (Rep). 
Nice Pigs Last week, on subse- 
quents. 

voy oa (Fox) (742; 75-$1)—“Will 
Any Gentleman” (Indie) and “Last 
Holiday” (Indie). Fine $3,000. 
Last week, on reissues. 

Lakeshore Drive-In (Civic) (1,000 
ears; 75)—“Road to Denver” (Rep) 
and “Lay Rifle Down” (Rep). Good 

,500. Last week, on _ subse- 
quents. 

Orpheum (RKO) (2,600; 60-$1)— 
“Lady and the Tramp” (BV) (4th 
wk). Fair $6,500. Last week, $9,- 


Paramount (Wolfberg) (2,200; 
ggg. cel (U). Faney $15,- 
Last week, “Kentuckian” 

(UA) (2d wk), $14,500. 


Blues’ Torrid 





Cincinnati, Aug. 16. 
“Pete Kelly’s Blues,” this week’s 
only new bill, is topping the town 
with a whopping take at the Pal- 
ace. “Mister Roberts” is still ro- 
bust in third session at the big 
Albee. Other holdoevers, “Man 


From Laramie” and “We’re No 
Angels,” continue in winning 
stride, former on moveover and 
“Angels” in second round. 
Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Mister Roberts” (WB) (3d_ wk). 
Pleasing $13,000 after $19,000 sec- 
ond stanza. 

Capitel (Ohio .Cinema_ Corp.) 
(1,376;  $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (8th wk). Hover- 
ing close to the high $30,000 strata 
reached last week. Visitors swell- 
ing weekend trade. 

Grand (RKO) (1,400; 75-$1) — 
“Man From Laramie” (Col) (m.o.). 
Okay $8,500. Last week, “Came 
From Beneath Sea” (Col) and 
“Creature With Atom Brain” (Col) 
(six days), $12,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“We're No Angels” (Par) (2d wk). 
Oke $8,000 after $12,000 preem. 

Palace (RKO) (2,600; 75-$1.10)— 
“Pete. Keliy’s Blues” (WB). Great 
$22,009 or over. Helped by p.a. of 
Jack Webb at two showings open- 
ing day; he got lotsa press and 
radio-tyv salutes. Holds for second. 
Last week, “Man Fron? Laramie” 
(Col), at 75-$1 scale, $15,500. 








Toronto, Aug. 16. 

Alternating hurricane rains and 
heat waves have badly dented biz 
here. However, ‘“Peie Kelly’s 
Blues” is still great to top the 
newcomers. .““House of Bamboo” 
and “Private War of Major Ben- 
son” are close behind with solid 
returns. Of holdovers, “Cobweb” 
in second stanza and “Interrupted 
Melody” in fifth frame are still 
holding up neatly. 

Estimates for This Week 


Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75) — “Ma- 


rauders” ‘M-G) and “Tarzan’s Hid- 
den Jungie” (RKO): Nice $14,000. 
Last week, “Rage at Dawn” (RKO) 
| and “Bowery Boys; Sky Chasers” 
(AA), $15,000. 





Storm Hits Toronto; ‘Blues’ Bright 
166, Benson’ Brisk 146, ‘Bamboo’ 156 


Fairlawn, Odeon (Rank) (1,165; 
2,580; 60-$1 — “Private War of 
Major Benson” (U),. Neat $14,000. 
Last week, ‘How To Be Popular” 
(20th) (2d wk), $9,000. 

Imperial (FP) (3,373; 60-$1) — 
“House of Bamboo” (20th). Good 
$15,000 or near. Last week, “Sea 
Chase” (WB) (2d wk), $9,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Interrupted Melody” (M-G) (5th 





wk). Oke $8,500. Last. week, 
$13,000. 

Shea’s (FP) (2,386; 60- $1)—“Pete | 
Kelly’s Blues” (WB), Great $16,- | 
000. Last week, “Seven Year Itch” 
(20th) (6th. wk). 





“Cobweb” (M-G) (2d wk). 


| Nice 
$8,000. Last week, $14,000. 


Uptown (Loew) (2,745; 60-$1) —| “Not as Stranger” 


Connie Clips Hub But ‘Female Wow 
206, Wichita’ 196, ‘Shrike’ Big 106 





Key City Grosses 


a Se $2,811,900 
(Based on 22 cities and 214 
theatres, chiefly first runs, in- 
cluding N. Y.) 
. Tetal Gross Same Week 
Last Year $2,926,906 
(Based on 23 cities and 211 
theatres.) 


Thief Socko 196, 
Philly; Desire 136 
* 
hilly; Desire 
Philadelphia, Aug. 16. 
Hurricane. threat hurt firstruns 
while the heavy downpour washed 
out early weekend biz here. How- 
ever, clear Sunday weather helped 
bolster. the whole session’s take. 
City is loaded with holdovers but 
many of them are still doing big 
trade. Neither “Las Vegas Shake- 
down” at Stanton and “One De- 
sire” at Stanley, biggest newcom- 
ers, are contributing much to the 
over-all total. ‘Mister Roberts” 
still is rated stout in fifth round 
at Mastbaum while “To Catch a 


Thief” continues boffo in second 
stanza at the small Trans-Lux. 





“The Shrike” still is solid in third |d 


frame at Midtown. 
Estimates for This Week 
Arcadia (S&S) (625; 99-$1.49)— 
“We're No Angels” (Par) (6th wk). 
Fine $10,000. Last week, $12,000. 
Boyd (SW) (1,430; $1.25-$2.60)— 


j“Cinerama Holiday” (Indie) (26th 


wk). Okay $12,000. Last week, 
$13,000. 
Fox (20th) (2,250 99-$1.49)—/;w 


“Virgin Queen” (20th) (2d wk). 
Near par with $14,000. Last week, 


000. 
Goldman (Goldman) (1,200; 65- 
$1.30)—“Man from Laramie” (Col) 
(3d wk). Good $9,000. Last week, | week, 
$12,000 


_ Greenhill (Serena) (750; 65-99)— 
“Green Scarf” (Indie) (23d wk). 
Oke $2,800. Last week, $3,200 for 
6-day week. 

Mastbaum (SW) (4,370; 99-$1.49) 

—‘Mister Roberts” (WB) (5th wk). 
Stout $15,000. Last week, $17,000. 

Midtewn (Goldman) (1,200: 
$1.49)—“Shrike” (U) (3d wk). Solid 
$10,000. Last week, $14,000. 

Randolph (Goldman) (2,500; 75- 
$1.49) — “Summertime” (UA) (2d 
wk). Lukewarm $17,000. Last 
week, $24,000. 

Stanley (SW) (2,900; 74-$1.40)— 


‘Summertime’ Lush 156, 
Cleve.; ‘Laramie’ Lively 
136, ‘Roberts’ 246 H.0.s 


Cleveland, Aug. 16. 

Ghost of Hurricane Connie 
lashed: this Lake Eire port over 
weekend and somewhat dampened 
trade at mainstem houses. “Sum- 
mertime” shapes okay at State as 
best newcomer while “Virgin 
Queen” looks to be barely pass- 
able at the Hipp. “Mister Roberts” 
still is great in third round at the 
Allen. “Man From _ Laramie” 
shapes nice. in second Palace ses- 
sion while “Not as Stranger” con- 
tinues big in seventh downtown 
week at Stillman. 

Estimates fer This Week 

Allen (S-W) (3,000: 70-$1.25)— 
“Mister Roberts” (WB) (3d wk). 
Great $24,000. Last week, $27.000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Virgin Queen” (20th). Barely 
okay $15.000 or under. Last week. 
“Came From Beneath Sea” (Col) 
and “Creature Atom Brain” (Col) 
(2d wk), $9,000 in 5 days. 

Lower Mall (Community) (585; 
70-90)—‘Wuthering Heights” (Tn- 
die) (reissue). Average $2.400. 
Last week. “Wayward Wife” ‘(IFE) 
(2d run), $2,000. 

Ohio (Loew’s) (1,244: 70-90)— 
“Never Too Young” (Par) (m.o.). 
Tall $10,000. Last week. “Seven 
Little Foys” (Par) (m.o.), $5,000 on 
fifth week downtown. 

Palace (RKO) -:(3,286: 70-$1)— 
“Man From Laramie” (Col) (2d 
wk). Nice $13,000 after $24,000 
last week. 

State (Loew) (3.500; 
“Summertime” (M-G). Oke $15.- 
000. Last week, “Never Too 
| Young” (Par) (2d wk), $15.000. 

Stillman (Loew) (2, 700: 70-90)— 
(UA) (m.o.) (7th 
wk). Big $10,000 after $10,500 
last week. 





70-90)— 


65- | fleet” 





Boston, Aug. 16.- 
urricane 


Threat of Connie 
biz, but the week 


of ‘rain helped build big grosses 
product 


for new and holdovers 
alike. “Female on Beach” at the 
Keith Memorial is champ new- 
comer with a socko session. “Wich- 
ita” shapes niee at Paramount and 
Fenway. “One Desire” at the Pil- 
grim looms okay. 

Second week of “Marty’ at the 
small Kenmore looks torrid. “Tie 
Shrike” in its second stanza at the 
Astor picked up speed. ‘“Cobweb" 
is passably good at State and Or- 
pheum also in second. 

Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“The Shrike” (U) (2d wk). Big 
$10,000. Last week, $13,500. 

Beacon Hill (Beacon Hill) (678; 
74-90-$1.25)—"““Game of Love” (In- 
die) (8d wk). Censorship bally still 
pulling for $10,000 or over. Last 
week, $12,500. 

Exeter (Indie) (1,300; 60-$1) — 

“Cocktails in Kitchen” (Indie) (2d 
wk). Sturdy $5,000. Last week, 
$6,400. 

FENWAY (NETA) (1.373; 60-$1) 

—“Wichita” (AA) and “Spy Chas- 
ers” (Indie). Oke $4,500. Last 
week, “How To Be Popular” (20th) 
—r “City of Shadows” (Rep), 


Kenmore (Indie) (700; 85-$1.25) 
—‘“Marty” (UA) (2d wk). Sizzling 
$15,000. Last week, $16,500. 
Memorial (RKO) (3.000; 60-$1)— 
“Female on Beach” (U) and “Ska- 
benga” (AA). Socko $20,000 for 8 
ays. Last week, “Francis In 
Navy” (U) and “Case of Red Mon- 


oy (AA), $10,000 
etropolitan | (NET) nears fg Ag 
( 


90-61 anh mentor Roberts” 
(3d = Great $13,000. Last week, 


$18, 

a (NET) (1,700; 60-$1) 
—“Wichita” (AA) and “Spy Chas- 
ers” (Indie). Stout $14,500. Last 

week, “How To Be Popular” (20th) 
= “City of Shadows” (Rep), $10,- 


“rilerim (ATC) (1,900; 50-60-$1) 

One Desire” (U) and “Chance 

Meeting” (Ph (PM). Oke $10,000. Last 

Came From Beneath Sea” 

(CoD and “Creature Atom Brain” 
(Col) (2d wk), $8,500. 

Orpheum (Loew) (3,000; 60-75- 
$1)—“Cobweb” (M-G) and “Moon- 
fleet” (M-G) (2d wk). Slick $12,000. 
Last week, $18,000. 

State (Loew) (3,500; 50-65-75-$1) 

—"Cobweb” (M-G) and “Moon- 
(M-G) (2d wk). Bright 
$8,000. Last week, $12,000. 


‘Bamboo’ Stout $16,000 
In K.C.; ‘Gold’ Dim 66, 
‘Roberts’ Hot 106, 4th 


Kansas City, Aug. 16. 

Newcomers are racing with hold- 
overs for town’s money. Best new 
entry, “House of Bamboo,” is mod- 
erately strong in four Fox Midwest 
firstruns. “Prize of Gold” is slow 
at the Missouri. Still standout is 
“Mister Roberts” smash in fourth 
week at the Paramount. ‘“Cob- 
web” is barely fair in second week 
atthe Midland. “Seven Foys” is 
closing a 4-week run satisfactorily 
at Roxy. Weather for week is con- 
siderably cooler than in previous 
high mercury sessions. 

Estimates for This Week 

Glen (Dickinson) (750; 85-$1)— 
“Too Young for Love” (Indie) (2d 
wk). Medium $1,500. Last’ week, 
$2,000. 

Kime (Dickinson) (504; 85-$1)— 
“Gate of Hell” (Indie) (4th wk), 
Okay $1,600. Holds. Last week, 
$1,700. 

Midland (Loew) (3,500; 60-80)— 
“Cobweb” (M-G) and “The Ma- 
rauders” (M-G) (2d wk). Fair 
$7,500. Last week, $12,000. 

Missouri (RKO) (2,650; 50-80)— 
“Prize of Gold” (Col) and “Five 
Against House” (Col). Mild $6,000. 
Last week, “Lady and Tramp” 
(BV) (4th wk), $6,000 at $1 top. 

Paramount (United Par) (1,900; 





75-$1) — “Mister Roberts” (WB) 
(4th wk). Fast $10,000. Likely 
holds. Last week, $12,000. At 


this rate, film will beat all-time 
house record for length of run 
and total money. 

Roxy ‘(Durwood) (879; 75-$1)— 
“Seven Little Foys” (Par) (4th wk). 
Satisfactory $4,000. Last week, 
$5,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“House of Bam- 
boo” (20th) and “That Lady” 
(20th). Sturdy $16,000. Last week, 
“Francis in Navy” (U) and “Road 


to Denver” (Rep), $19,000. 

Vogue (Golden) (550; 75-$1)— 
“Mr. Hulot’s Holiday” (GBD) (3d 
wk). Hefty $1,700. Stays on. 


Last week, $2,000. 
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Cool Wave Sharpens Chi Pix Biz; 
‘Wichita’ Smash 256, ‘Blues'-Stage 
Solid 646, ‘Holiday’ Huge 516, 9th 





Chicago, ane, 16. 

Loop biz is holding steadily this 
frame, despite a raft of holdovers, 
with cooler temperatures hypoing 
trade over the wzexend. 7 

“Life In The Balance” should 
do a tall $3.500 opening week at 
the Carnegie. “Cocktails In Kitch- 
en” looms sockoe $6,500 in same 
frame at the Esquire. ‘Wichita’ 
and “Shotgun” combo is after a 
oe $25,000 in first at theeRoose- 
velit. 

“Pete Kelly’s Blues” with Some- 
thin’ Smith and the Redheads top- 
ping vaude is sock in week 
at the Chicago while “House of 
Bamboo” is okay in same frame at 
the Oriental. “City Across River” 
and “Girls in Night” twin bill is 
sturdy in second round at Grand. 

“Wizard of Oz” is holding nicely 
in third frame at the Monroe 
in fourth 
loop week. “Phenix ty Story” 
continues nifty in fourth at the 
Woods. “Love Me Or Leave Me” 
is okay in sixth stanza at Mc- 
Vickers. 

- “Not As A Stranger” is surpris- 
ingly stout in seventh United 
Artists week. “Cinerama Holiday” 
ushed to a huge take in ninth 
alace week. 
Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Life In Balance” (20th). Nifty 
$3,500. Last week, subsequent-run. 


. ~ Chicago (B&K) (3,900; 98-$1.50) 


—‘“Pete Kelly’s Blues” (WB) with 
Somethin’ Smith and Redheads 
heading stage bill (2d wk). Sock 
$64,000. Last week, $83,000. 

(H&E Balavan) (1,400; 


Esquire 
85-$1),—~"Cocktails In Kitchen” 
(ndie). Sock $8,500. Last week, 
subsequent-run. 


Grand (Nomikos) (1,200; 98-$1) 
—‘“‘City Across River” (u) and 


“Girls in Night” (U) reissues) (2d | #47 


wk). Swell $10,000. Last week, 
$14,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Summertime” (UA) (4th wk). Tall 
$18,000. Last week, $21,000. 

Monree (indie) (1,000; 80-$1.25) 
—“Wizard of Oz” (M-G) (reissue) 
(3d wk). Hefty $9,500. Last week, 
$11,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Love Me Or Leave Me” 
(M-G) (6th wk). Sturdy . $18,500. 
Last week, $21,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘House of Bamboo” (20th) 2d 
_ Okay $21,000. Last week, $29,- 


Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) (9th 
wk). Great $51,000. Last week, 
$49,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Wichita” (AA) and “Shotgun” 
(AA), Sockeroo $25,000. Last 
week, “Francis In Navy” (U) and 
“Stranger on Horseback” (UA) (2d 
wk), $13,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Lady and Tramp” (BV) (9th 
wk). Good $17,000. Last week, 
$18,000. 

Surf (H&E Balaban) (685; 95)— 
“Great Adventure” (Indie) (2d wk). 
Big $5,500. Last week, $6,000. 

United Artists (B&K) (2,400; 65- 
98)\—‘‘Not As Stranger” (UA) (Tih 


wk). Sturdy $19,500. Last week, 
$23,000. 
Woods (Essaness) (1,206; 98- 


$1.25)—“Phenix City Story” (AA) 
(4th wk). Tall $22,000. Last week, 


$29,000. 

World (Indie) (697; 98)—“Wages 
of Fear” (Indie) (6th wk). Dull 
$2,600. Last week, $2,800. 


‘Stranger’ Stout $17,000, 
D.C.; ‘Popular’ OK 126, 
Both H.0.’s, ‘Wizard’ 9G 


Washington, Aug. 16. 

Main stem b.o. took a shellack- 
ing from hurricane Connie last 
Friday (12), but bounced back the 
next day for an unusually solid 
weekend despite the absence of 
any new firstruns. Reissues of 
“Wizard of Oz,” doing fine at 
Loew’s Columbia, and “Captain's 
Paradise” and “The River” at 
Lopert’s Dupont were sole new 
midtown launchings. “Cinerama,” 
hypoed by announcement of Sept. 
28 booking of “Cinerama Holiday,” 
soared again to sock stature in 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
eee the U. S. amusement 

x. 


Blues’ Dandy 196, 
Buff.; Laramie’ 156 


Buffalo, Aug. 16. 

Best bet here this stanza is 
“Pete Kelly’s Blues,” men, a 
great total at the Paramount. im- 
mediately behind is “The Kentuck- 
ian,” with a sock take at the Buf- 
fale. “Man From Laramie” also 
looms husky at Lafayette. “Mister 
Roberts” still is smash in fifth 
week at the Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-80)— 
“The Kentuckian” (UA) and “Big 
House USA.” (Indie). Rousing 
$18,000. Last week, “Cobweb” 
4M-G) (2d wk), $11,200. 

Paramount (Par) (3,000; 50-80)— 
“Pete Kelly’s Blues” (WB) and 
“This Man is Dangerous” (Indie). 
Dandy $19,000. Last week, ‘“‘Never 
Too Young” (Par) and “Lonesome 
Trail” (Indie) (2d wk-9 days), 


Center (Par) (2,000; 50-$1)— 
“Mister Roberts” (WB) (5th wk). 
Great $13,000. Last week, $15,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Man From Laramie” (Col) and 
“Bring Smile Along” (Col). Husky 
$15,000. Last week, “Came From 
Beneath Sea” (Col) and “Creature 
Atom Brain” (Col) (2d wk), $7,000. 

Century (Buhawk) (3,000; 50-$1) 











—“Lady and Tramp” (BV) (4th 
wk. Good $7,500. Last week, 
$11,000. 


Teck (Cinema Products) (1,200: 
$1.20-$2.40) — “Cinerama” (indie) 
(21st wk). Fine $9,500. Last week, 
$10,000. : 


“KENTUCKIAN’ OK 106, 
PORT; ‘LARAMIE’ 186 


Portland, Ore., Aug. 16. 

Not much big product at de- 
luxers here this stanza, with “Man 
From Laramie” leading the way 
with a torrid take at the Liberty. 
“The Kentuckian” is rated okay at 
Paramount while “Monika” looms 
good at Liberty. “Mister Roberts” 
continues smash in third round at 
Broadway. “Virgin Queen” is 
strictly lightweight at the Fox, and 
likely won’t be around long. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25)—“Mister Roberts” (WB) (3d 
wk). First pic to hold three 
frames at this house for months. 
Big $14,000 or near. Last week, 
$17,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
—“Virgin Queen” (20th) and 
“Glory At Sea” (Indie). | Slight 
$6,000. Last week, “How To Be 
Popular” (20th) and “Angela” 
(20th), $7,300. 

Guild (Indie) (400; $1)—“Victory 
At Sea” (Indie) and “Kind Hearts 
and Coronets” (Indie) (reissues) 
(2d wk), So-so $1,200. Last week, 
$1,800. 

Liberty (Hameick) (1,875; 75-$1) 
—"Monika” (Indie) and “Mixed Up 
Women” (Indie). Good $10,000. 
Last week, “Private War Major 
Benson” (U) and “Bedevilled” 
(M-G), $6,500. 

Orpheum (Evergreen) (1,600: $1- 
$1.25)—“Man From Laramie” (Col) 
and “Chicago Syndicate” (Col). 
Torrid $18,000. Last week, “Lady 
and Tramp” (BV) (4th wk), $5,800. 

Paramount (Port-Par) (3,400; $1- 





“Top of World” (UA). 
000. Last week, ‘Seven Little 





(Continued on page 22) 


(indie) (2d wk), $8,000. 





$1.25) — “Kentuckian” (UA) and | 
Okay $10,- | (2d wk). Seared to mighty $18,000, 
x |new high for foreign pic here in 
Foys” (Par) and “Hell’s Outpost” first week ended Monday (15), with | 


BiG BLOW BOOMS 
AWAY FILM BIZ 


Hurricane Connie, after hurting 
somewhat previously, actually 
boosted business at Broadway first- 
run theatres Saturday and Sunday 
to give the Street a surprisingly 
strong weekend. Advance warnings 
via radio and tv of the threatened 
storm sloughed the boxoffice Fri- 
day, and then the heavy rains and 


| wind that night and through Sat- 


urday noon hurt. Many houses re- 
ported Saturday afternoon trade 
slow until mid-afternoon. Burst of 
activity Saturday night and Sun- 
day enabled many houses to hold 
near the previous week totals or 
top them. . 

Outstanding on Broadway proper 
is the way Phil Spitalny and his 
“Hour of Charm” show is boosting 
“King’s Thief” at the Palace. With 
his orch and show the obvious 
draw, this combo is heading for a 
gant $35,000 after racking up the 

iggest Sunday take in years. “I 
Am a Camera,” doing remarkably 
strong biz, wound the first week 
with a smash $20,000 at the Little 
Carnegie. 

An amazing showing is being 
made by “Sheep Has Five Legs” at 
the Fine Arts, where the Fernan- 
del pic hit a sockeroo $18,000 at 
the 468-seat house opening week. 
Line was so long Saturday night 
the management had to give a spe- 
cial show starting after midnight. 
Film broke all house records for 
the three-day period ending Sun- 
day, and is hitting a new alltime 
high for a foreign pic there. 

“To Catch a Thief” continues its 
giant strides in the second week 
at the Paramount, with a huge 
$88,000 in prospect. It continues 
indefinitely. Preview Monday ((15) 
night and all-day preview set for 
today (Wed.) of “Love Is a Splen- 
dored Thing” is enabling “Virgin 
Queen” to head for a solid $38,000 
in 6-day second session at the Roxy. 
“Thing” opens its regular run to- 
morrow (Thurs.). 

Still .standout longrun, “Mister 
Roberts” with stageshow is holding 
at smash $150,000 in fifth stanza 
winding today at the Music Hall. 
The Hall naturally was hurt badly 
by continued storm warnings 
which kept out-of-towners away on 
Friday and early Saturday. Combo 
continues at least two more weeks. 

“Cobweb” is holding near A gra 
ing week with a solid $28, in 
second round at the State. “Not As 
Stranger” was good $32,000 in sev- 
enth week at the Capitol. 

“Summertime” held at smash 
$26,000 in eighth session at the 
Astor, same as seventh week. 
“Seven Little Foys” is racing ahead 
of its previous round to get a 
fancy $21,000. or near in seventh 
week at the Criterion. “Land of 
Pharaohs” did trim $15,000 in 
third frame at the Mayfair. 

“The Shrike” is topping its fifth 
week with a solid $14,000 in sixth 
stanza at the Victoria. ‘‘Pete Kelly’s 
Blues” opens tomorrow (Thurs. 
“Private War of Major Benson” 
held with great $12,000 in second 
round at the Plaza. 


Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“Summertime” (UA) (9th wk). 
Eighth session finished last night 
(Tues.) was smash $26,000 same as 
seventh week. Continues. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—“I Am a Cam- 
era’ (DCA) (2d wk). Soared to sock 
$20,000 in first week ended Sunday 
(14), being helped by publicity 
about being turned down for a 
Production Code Seal because of 
sexy angles. 

Baronet (Reade) (430; 90-$1.55) 
—‘“Cry Beloved Country” (NTA) 
(reissue). Opened Sunday (14). In 
ahead, “Tales of Hoffmann” (NTA) 
(reissue) (5th-final wk), fair $3,300. 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘"Not as Stranger” (UA) (8th wk). 
Seventh round completed yester- 
day (Tues.) held at trim $32,000 
after $35,000 for sixth week. “Man 
From Laramie” (Col) is due in 
Aug. 31. 

Criterion (Moss) (1,700; 75-$2.2C) 
—“Seven Little Foys”~-(Par) (7th 
wk). This stanza winding tomor- 
row (Thurs.) is heading for a fancy 
$21,000 after $18,500 in sixth 
week. ‘‘Never Too Young” (Par) 
opens Aug. 25. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Sheep Has Five Legs” (Indie) 


(Continued on page 22) 
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Heat Hits L.A. Albeit Blues’ Great 
296, ‘Wichita’ Brisk 726, 11 Spots, 


Foys $57,600 


Los Angeles, Aug. 16. 

“Seven Year Itch” and “Mister 
Roberts,” now in its fourth week, 
are pacing the field here this 
round in actual coin. Despite the 
local heat wave, “Itch” is showing 
a good $36,000 or close in four 
theatres. Pic formerly ended a 
longrun at the Chinese. “Roberts” 
is heading for a. nifty $34,000 in 
fourth round in three houses. 

“Seven Little Foys” is fair $6,- 
200 in single house second week 
plus a strong $51,400 for two nabes 
and six ozoners. “To Catch a 
Thief,” another holdover, looks 


Balto; Shrike’ 76 

a 
to; e 

Baltimore, Aug. 16. 

Despite Connie’s Friday (12) 
washout, pix grosses are pleasing 
here this round. New product was 
hurt by the storm but grosses are 
still healthy. for “Man From Lara- 
mie” at Century and “How To Be 
Popular” at the New. Fifth round 
of “Mister Roberts” continues 
stout at the Stanley. “The Shrike” 
is holding firmly in its second 
week at the Film Centre. “Not 
As Stranger” is still boff for fifth 
round at the Town. 

Estimates for This Week | 

Century (Loew’s-UA) (3,000; 25- 
65-95) — “Man From Laramie” 
(Col). Tall $16,000 for James 
Stewart pic. Last week, “Wizard 
Of Oz” (M-G) (reissue), $8,500. 

Cinema (Schwaber) (466; 50-$1) 
—‘“Green Scarf” (Indie) (2d wk). 
Okay $3,000 following $3,800 
opener. 

Film Centre (Rappaport) (960; 
50-$1)—“‘The Shrike” (U) (2d wk). 
Sturdy $77,000 or close after $8,000 
in first. 

Hippodrome (Rappaport) (2.100; 
50-$1)—“‘Lady And Tramp” (BV) 





in 9, Thief’ Big 216 
Mi J, 

fancy $21,000 at the 1,430-seat 
Hollywood Paramount. 

“Pete Kelly’s Blues” is standout 
newcomer with a sock $29,000 in 
twe situations. “Wichita” shapes 
brisk $23,000 in three houses plus 
an okay $49,000 in one nabe and 
eight drive-ins. Still doing well 
are “Marty.” “Kentuckian,” “In- 
terrupted Melody” and “Cine- 
rama.”’ Last named still is in the 
chips in 120th frame at Warner 
Hollywood. 


Estimates for This Week 

Los Angeles, Iris, Uptown, Loy- 
ola (FWC) (2,097; 816; 1,715; 1,- 
248; 90-$1.50)—‘Seven Year Itch” 
(20th) and “Adventures Sadie” 
(20th), Good $36,000 or near. Last 
week, in different units. 

Orpheum, New Fox (Metropoli- 
tan-FWC) (2,213; 965; 90-$150 
“Kentuckian” (UA) and “Break to 
Freedom” (UA). Fair $24,000. Last 
week, in different units. 

Warner Downtown, Hollywood 
(SW-FWCD) (1,757; 756; 90-$1.50)— 
“Pete efly’s Blues” (WB) and 
“Five Guns West” (Indie). Sock 
$29,000. Last week, “Man From 
Laramie” (Col) and “Bring Smile 
Along” (Col) (2d wk), $13,900. 

State, Hawaii, Four Star (UATC- 
G&S) (2,404; 1,106; 900; 90-$1.50) 
'—*“Wichita” (AA) and “Case Red 
Monkey” (AA). Brisk $23,000. Last 
week, State and Iris, “Bullet For 
Joey” (UA) and “Top of World” 
(UA), $11,500; Hawaii, “Never Too 
Young” (Par) (3d wk), $3,100; 
Four Star, “Adventures Sadie” 
(20th) (3d wk), $1,800. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “To Catch 
Thief” (Par) (2d wk). Okay $21,- 
000. Last week, $26,900. 

Vogue (FWC) (885; 90-$1.50)— 
“Virgin Queen” (20th) and “City 
of Shadows” (Rep) (2d wk). Slow 
$3,500... Last week, with Los An- 
geles, Uptown, Loyola, $23,000. 

Hillstreet (RKO) (2,752; 80- 
$1.25)\—“Seven Little Foys” (Par) 
(2d wk). Fair $6,200. Last week, 
with New Fox, $14,000, plus fancy 
$79.300 in two nabes, six drive-ins. 

Chtinese (FWC) (1,905; $1-$1.80) 
—“How To Be Popular” (20th) (3d 


Diinien: 


wk). Mild $8,000. Last week, $11,- 


(6th wk). Pleasing $7,000 after 
$8,000 in fifth. 
Mayfair (Hicks) (980; 20-70)—/ 500 


“Pearl Of South Pacific’ (RKO). 
Nice $4,000. Last week, “Bullet 
Joey” (UA), $3,500. 

New (Fruchtman) (1,600; 35- 
$1.25)—“How To Be _ Popular” 
(20th). Hefty $13,000. Last week, 
“Seven Little Foys’” (Par) (3d wk), 
$8,000. 

Playhouse (Schwaber) (320; 50- 
$1)—‘Marty” (UA) (9th wk). Eb- 
bing to $3,000 after $3,500 in 
eighth. 

Stanley (WB) (3,200; 35-80-$1.25) 
—‘Mister Roberts” (WB) (5th wk). 
Stout $12,000 following $15,500 for 
fourth. 

Town (Rappaport) (1,400; 35- 
$1.25)—“‘Not As Stranger” (UA) 
(5th wk). Big $10,500 after $13,- 
000 in fourth. 


THIEF’ FAST $14,000, 
OMAHA; ‘STRANGER’ 156 


Omaha, Aug. 16. 

Cooler weather and three new 
entries is perking biz at the down- 
town houses this round. “‘To Catch 
A Thief” is lively at the Orpheum. 
“Came From Beneath Sea” looms 
bright at the Brandeis. ‘Purple 
Mask” is okay at the Omaha. Lone 
holdover, ‘“‘Not As a Stranger,” is 
fancy at the State and Dundee at- 
though being dropped at four nabe 
spots. 

Brandeis_(RKO) (1,100; 50-75)—- 
“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col). Sturdy $5,000 at 75-$1 scale. 

Omaha (Tristates) (2,000; 70-90) 
—‘“Purple Mask” (U) and “Adven- 
tures of Sadie” (20th). Okay $7,000. 
week, “We're No Angels” 
(Par) (2d wk), $5,000 in five days; 
“Anchors Aweigh” (M-G) (reissue) 
$2,000 for two days. 

Orpheum (Tristates) (2,890; 75- 
$1).—“To Catch A Thief” (Par). 
Lusty $14,000 or near. Last week, 
“Private War Major Benson” (U), 
$10,500 at 70-90c scale. 

State, Dundee (Goldberg) (860; 
750; 80-$1 — “Not As Stranger” 
(UA) (2d wk). Okay $15,000. Last 
week, with four other nabe spots 
included, $31,000, 





El Rey (FWC) (861; 80-$1.25)— 
“The Bed” (Indie) and “Fuss Over 
Feathers” (Indie) (3d wk). Poor 
$1.800. Last week, $2,500. 

Egyptian (UATC) (1,536; $1- 
$1.50)\—“‘We’re No Angels” (Par) 
(4th wk). Oke $9,200. Last week, 
$10,200. 

Downtown Paramount, Pantages, 


Wiitern (ABPT-RKO-SW) (3,200; 
2,812; 2,344: $1-$1.50) — “Mister 
Roberts” (WB) (4th wk). Nifty 
$34,000 or close. Last week, 
$41.000. 


Fine Arts (FWC) (631; $1-$1.50) 
—‘Marty” (UA) (5th wk). Stout 
$8.200. Last week, $9.200. 

Warner Beverly (SW) (1,612: $1- 
$1.75)—“Not As Stranger” (UA) 
(7th wk). Slow $8,200. Last week, 
$9,600. 

Fox Ritz (FWC) (1.363; $1-$1.50) 
— “Interrupted Melody” (M-G) 
(7th wk). Good $5,000. Last week, 


$4.500. 
Wilshire (FWC) (2,296; 


Fox 
$1.25-$1.75)—“Lady and Tramp” 
Fine $7,800. Last 


(BV) (8th wk). 
week, $9,800. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(120th wk). Into current frame 
Sunday (14) after bright $28,300 
last week. 


‘Kentuckian’ Oke $13,000, 
Prov.; ‘City’-‘Girls’ Fat 
836, ‘Roberts’ 136, 3d 


Providence, Aug. 16. 
With last year’s Carol hurricane 
still fresh in mind, Connie’s pres- 
ence this past weekend sloughed 
downtown flood susceptible first- 
runs. Hot weather returned Sun- 
day, and pickup followed. Majes- 
tic’s third week of “Mister Reb- 
erts” is leading the field. State’s 
“Kentuckian” is okay RKO Albee’s 
ae Across River” oldie is tor- 
rid. 
Estimates for This Week 
| Albee (RKO) (2,200; 50-75c) — 
| “City Across River” (U) and “Girls 
\In Night” (U) (reissues). Torrid 
, (Continued on page 22) 
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No Los 


Angeles Film Exposition 


But TOA’s N.Y. 1956 Convention 
Will Have Two Display Floors 


While Los Angeles is abandoning 
plans for a permananent film in- 
dustry exposition because of the 
inability to raise funds, plans for 
an exposition open’ to the public 
are being formulated by Theatre 
Owners of America in conjunction 
with its 1956 annual convention 
slated for New York’s new Coli- 
seum now under construction at 
Columbus Circle. Under arrange- 
ments currently being discussed, 
TOA and the Theatre Equipment 
and Supply Manufacturers would 
be 50-50 partners in the deal. 

Basically, the expo would be a 
trade show similar to those held at 
the regular conventions of both or- 
ganizations. However, the idea is 
to set up booths with exhibitions 
that would interest the public in 
the film industry. For this aspect 
of the operation, cooperation will 
be sought from the Motion Picture 
Assn. of America and the indivi- 
dual film companies. What format 
the expo would take and the man- 
ner of inviting the public has not 
been determined as yet. It is being 
promulgated as a long-range plan 
with the hope that all segments of 
the industry will participate. 

500 Books 

TOA and TESMA, meanwhile, 
have rented two floors of space 
for Sept. 19-25, 1956, at the cost of 
$10,500. There is enough room, 
for 500 booths which, it’s hoped, 
will be filled by equipment dealers 
and film companies. Sponsors 
would like the expo to become an 
annual affair, with the event being 
held in different large cities each 
year. It’s hoped that it will have an 
international flavor. Foreign equip- 
ment dealers and producers will 
be asked to participate. , 

Preliminary idea for the project 
was proposed last week by Walter 
Reade Jr., TOA board chairman. 
As part of the joint TOA-TESMA 
convention, the public will be in- 


vited to visit the expo during cer-- 


tain hours to see how films are 
made and to see many of the tech- 
nical and mechanical advances 
made by the industry. Other hours, 
of course, will be strictly set aside 
for the business of the convention. 
Reade presented the idea to a 
group representing TESMA, whieh 
is said to have accepted it favor- 
ably. 

In an attempt to make it an all- 
industry affair, it -has been sug- 
gested that the Theatre Equipment 
Dealers Assn., the International 
Popcorn Assn., and Allied States 
Assn. be invited to participate. It’s 
doubted that Allied will lend its 
support since it'll be holding its 
own convention in Dallas in 1956. 


Sponsors of the project are buck- 
ing a tough proposition since all 
previous attempts te organize an 
industry expo open to the public 
has ended in failure, the recent 
Coast effort being the most recent 
fiasco. Several years ago a expo 
was proposed for N.Y.’s Grand Cen- 
tral Palace to be followed by a 
travelling exposition. but this also 
ended in failure when exhibitors 
and distributors could not come to 
an agreement on financing. 


COL. INT’L ELEVATIONS 
TO ZEEMAN, BERGHER 


Executive changes in Columbia 
Pictures International Corp. were 
made by the board of directors at 
a meeting last week presided. over 
by prexy Lacy W. Kastner. 

Bernard E. Zeeman, treasurer 
of the corporation, was elected a 
member of the board and Michael 
Bergher, far eastern supervisor, 
was named one of the cempany’s 
vice president. 

Zeeman joined Col in 1935 fol- 
lowing a stint with Universal. He 
was placed in charge of branch 
operations of the foreign subsidi- 
ary in 1944 anc was elected treas- 
urer in 1951. Bergher started 
with Col in 1934 as manager in 
Japan. He’s been far eastern su- 
pervisor since 1951. 








Herb Bushman has been pro- 
moted from Denver salesman to 
Minneapolis branch manager for 
United Artists. He succeeds Ab- 
bott Swartz, who resigned, 








Boston: 13 Firstruns 


Boston, Aug. 16. 

Hub, with 12 first-run houses 

, now operating, adds the 13th 
tomorrow when “The Virgin 
Queen” opens at the Mayflower 
for an extended run. 

Joining the first-run houses 
the past few frames were the 
Pilgrim and the Kenmore, Bos- 
ton had 10 first-run picture 
houses operating in June and 
July. : 


Paramount Pictures And 
Minnesota Par Theatres 
In Negotiated Peace 


Minneapolis, Aug. 16. 
Peace and harmony have been 
restored in the conflicting camps 
of Paramount Pictures and local 
United Paramount Theatres (Min- 
nesota Amusement Co.) and 


they’re doing business together 
again like good friends. 

Differences arising over picture 
deals and sales and circuit policies 
were ironed out at a Paramount 
Pictures homeoffice powwow at 
which executives from both sides 
of the fence sat around a table and 
unbosomed their grievances. 

Immediate result of the hand- 
clasping is the dating of “The 
Seven Little Foys” and “Catch a 
Thief” in Minneapolis day and 
date. Former goes into the Min- 
neapolis State and St. Paul Para- 
moynt Aug. 25, while “Thief” is 
set for the Minneapolis Radio City 
and St. Paul Paramount Sept. 2. 

Those present at the New York 
peace conference were Jessie Mc- 
Bride, local Paramount branch 
manager; John Branton, MAC buy- 
ing and booking head; George 
Weltner, Paramount Pictures sales 
veep; Ted O’Shea, eastern sales 
manager, and Sidney Deneau, his 
assistant. 

Differences over deals, etc., have 
kept Paramount Pictures and 
United Paramount here (MAC) 
apart on various important pic- 
tures and delayed their local show- 
ings the past year. There was a 
long period during which the big 
Paramount chain didn’t play a 
Paramount picture and the show- 
ings of “White Christmas,” 
“Bridges of Toko-Ri” and “Three 
Ring Circus” were delayed more 
than three months here, while such 
a boxoffice smash as “The Country 
Girl” was sold locally to an inde- 
pendent 400-seat house. 


PATHE PRINTING FOR 
PELICULAS RODRIGUEZ 


. Pathe Laboratories has closed a 
deal with Peliculas Rodriguez, of 
Mexico City, for the processing and 
printing in Pathecolor of a Span- 
ish language CinemaScope feature 
for distribution in the Latin Ameri- 
can market. 

Film, which is already underway, 
is being produced by Roberto Rod- 
riguez and Mauricio de la Serna, 
and is the first of 12 color fea- 
tures to be produced by the Peli- 
culas Rodriguez company. 

Deal was set by James S. Bur- 
kett, Pathe’s west coast sales man- 
ager. 














Negative Cost Recouped 
Already on ‘7-Yr. Itch’ 


Only six weeks in release, 20th- 
Fox’s “The Seven Year Itch” has 
recouped its negative cost in a lit- 
tle over 1,300 bookings. 


Comedy, which cost $2,000,000 
to make, so far has earned 20th 
$2,200,000 and is expected to hit 
at least $6,000,000 in the domestic 
market. Figuring in distribution 
and print costs, advertising expens- 
es, ete., “Itch” breaks even at 
about $4,000,000. 

Charles K. Feldman shares to 
the tune of 40% in the earnings 
of the George Axelrod hit, 





SON DEAD, BERGHERS 
FLY IN FROM TOKYO 


Lieut. Michael M. Bergher, 26, 
son of Michael Bergher, v.p. of 
Columbia Pictures International 
Corp. and the firm’s Far East su- 
pervisor, was found dead of a bul- 
let wound Sat. (14) in his Fort 
Dix, N. J. quarters. Post officials 
listed his death as an apparent 
suicide. 

Informed of the tragedy, the 
senior Bergher emplaned for New 
York from his Tokyo headquarters. 
Mrs. Bergher is accompanying him. 
Funeral arrangements are expected 
to be set upon the couple’s arrival. 


L.A. Hall of Fame 
Kaput, Refunding 


Hollywood, Aug. 16. 

Board of Directors has called off 
the proposed Motion Picture Ex- 
position and Hall of Fame, which 
the film industry had planned to 
maintain permanently as a con- 
tinuing benefit for the Motion Pic- 
ture Relief Fund, and $568,500 al- 
ready subscribed for debentures 





will’ be returned to investors as} 


soon as the necessary legal ma- 
chinery can be put in motion. 


Prexy Edmond L. DePatie, in 
disclosing board’s decision to dis- 
solve the corporation after this 
coin had been returned, stressed 
that “no investor will lose a single 
penny,” since all monies are held 
by the Bank of America as trustee. 
“Rising costs” was given as rea- 
son for foldup of the project. 
Whole industry, including com- 
panies, guilds, unions and individ- 
uals, had lent full “moral and fi- 
nancial support,” it was reported 
by directorate, which also hopes 
the Exposition will become a “fu- 
ture reality.” 

According to Y. Frank Freeman, 
board chairman of the Association 
of Motion Picture Producers and 
one of the strongest backers of the 
industry plan, the Exposition sim- 
ply got away from the industry. 
The original $850,000 pencilled in 
for project, while sufficient in 
light of the original plans, viz., to 
hold a. museum, didn’t stand up 
under the new plan which arose 
as the project got under way. 

“We found we had to have a live 
show, going day-by-day, instead of 
a museum,” he says. This, he points 
out, would have cost at least $1,- 
500,000 and possibly more. 





Midwest Staley Mgrs. 
Cop Attendance Prizes 


Chicago, Aug. 16. 

Theatre manager winners of the 
midwest zone Stanley: Warner 
Theatres’ Spring Festival Drive, a 
competition designed to increase 
attendance at the chain’s houses, 
recently received cash awards as 
prizes for upping their ticket sales. 
In addition, Al Meskis, Warner 
Theatre manager in Milwauke, re- 
ceived a $200 wristwatch for lead- 
ing the midwest zone Cinerama 
group selling drive. 


Winners in April were: Robert 
Recker, Appleton Theatre, Apple- 
ton, Wis., first prize; Pete Pisano, 
Avalon Theatre, Chicago, second 
prize; Cornelius Szakatis, Parthe- 
non Theatre, Hammond, Ind., third 
prize; Al Meskis, Warner Theatre, 
Milwaukee, fourth prize, Bill Bin- 
del, Rialto Theatre, Racine, Wis., 
fifth prize; Bob Kennedy, Ogden 
Theatre, Chicago, sixth prize. 


Winners for May were:. John 
Maloney, Rhodes Theatre, Chicago, 
first prize; Bill O’Connel!l, High- 
land Theatre, Chicago, second 
prize; Herb Thatcher, Egyptian 
Theatre, Milwaukee, third prize; 
Pete Pisano, Avalon Theatre, Chi- 
cago, fourth prize; Ralph Krause, 
Milwaukee Theatre, Milwaukee, 
fifth prize; Gerald Luedtke, Rio 
Theatre, Appleton, Wis., sixth 
prize. 

June winners were: Pete Pisano, 
Avalon Theatre, Chicago, first 
prize; Bob Kennedy, Ogden Thea- 
tre, Chicago, second prize; Leroy 
Ramsey, Warner Theatre, Oklaho- 
ma City, third prize; Eli Arkin, 
Warner Theatre, Memphis, fourth 
prize; Gerald Luedtke, Rio Thea- 
tre, Appleton, Wis., fifth prize; 
Larry Schulz, National Theatre, 
Milwaukee, sixth prize. 








Air Force Gets Lots of Attention 


\[FROM WARNER BROS.] 


San Francisco, Aug. 16. 


The Air Force Assn. wound up its annual convention here last 
Saturday night (13) with a Sheraton-Palace banquet which included 
a Citation of Honor for Distinguished Service to Jack L. Warner. 
Warner Brothers’ location manager, William L. Guthrie, came up 
from Hollywood to accept the citation from association president 


John R. Alison, 


Guthrie explained his boss “could not be here today because he’s 
working on yet another Air Force project ... he’s in Europe with 
Leland Hayward making the European scenes in a film called “The 


Spirit of St. Louis’.” 


Guthrie went to say that, in addition to the Lindbergh ‘film and 
the just-released “McConnell Story,” Warners “is bringing to the 
screen “The Billy Mitchell Courtmartial,’ ‘Towards the Unknown,’ 
dealing with the test pilots of the Air Force Flight Test Center, 
and one other picture as yet untitled, five airpower subjects in all.” 


He added: 


“What Jack Warner in accepting this award wanted you to know 
more than anything else, is that his primary concern is and always 
will be to serve as best he can the interests of the nation and he 
will continue to do everything in his power to contribute to the 
awareness of the need for Air Force superiority.” 








Commonweal, Though €atholic, Called 


Censorship 





Beyond Its Competence on 


Bojangles Biopic 
Hollywood, Aug. 16. 

Universal will biopic the late 
Bill “Bojangles” Robinson, un- 
der a deal closed with his 
widow. Negotiations with stu- 
dio were carried on by Marty 
Forkins, for 40 years Robin- 
son’s manager and _ associate. 
Aaron Rosenberg will produce. 


Bill Guthrie Keeps His Job 
By Keeping It a Secret: 
Recalls Old Days at WB 


By WILLIAM STEIF 
San Francisco, Aug. 16. « 
William L. Guthrie is Warner 


Brothers’ location manager and 
has served the studio faithfully for 
32 years. No. one can question his 
loyalty; and very few can touch 
his sense of humor. Over the past 
weekend here he was recalling his 
early days with the Warners and 
their financial struggles. For in- 
stance: 

“T’d. collected three bad checks 
—I knew they were bad and I 
guess Jack (Warner) knew they 
were bad, too. And the studio’s 
auditor knew they were bad. So 
I got the auditor to tip me off 
when there was enough money in 
the bank to cover just one of those 
checks. He did and I raced to the 
bank and cashed a check.” 

Guthrie, who's plump, bespec- 
tacled and addicted to wearing his 
black-and-white checked cap in- 
doors, leaned back and asked: 


“You know what Jack Warner 
did then? He fired the auditor!” 


Guthrie says “I don’t let anyone 
know anything about my job— 
that’s the way I keep it.” Going 
on location in the early days, he 
recalls, was somewhat harrowing, 
because creditors were liable to 
pop up anywhere. 

“Our principal asset was an old 
Hudson,” he says. “After we'd 
picked out a spot for location and 
set up, we’d park the car a couple 
of blocks away just in case.” 

The man who had the office just 
above his, says Guthrie, was a $45- 
a-week writer, whose prime amuse- 
ment, apparently, was to fill a bag 
full of water, attach it to a long 
string and swing it inte Guthrie’s 
office through an open window. 

“I had more @amn water all 
over my desk,” says Guthrie with a 
grin. “Oh yeah, the man’s name 
was Darryl Zanuck.” 








Bernie Kreisler’s 9-Wk. 


European Film Survey 

B. Bernard Kreistfer, president of 
International Film Associates Corp., 
leaves Friday (19) on the SS. 
United States for a 9-week film 
survey in seven European coun- 
tries, 

He is invited to attend the Edin- 
burgh Film Festival and the Ven- 
ice Film Festival as the guest of 
each sponsorship committee. He 
will also visit London, Stockholm, 
Copenhagen, Munich, Vienna, Rome 
and Paris to select films for pres- 
entation in U.S. cinemas or via 
television, 





: 


Albany, Aug. 16. 

The Evangelist, official weekly 
of the Albany Catholic Diocese, in 
an editorial (12) declared “Newse- 
week in its special report on cen- 
sorship gives over much space to 
confusing fundamental issues. To 
bolster its specious arguments it 
quotes The Commonweal, a maga- 
zine reputedly edited and published 
by Catholic laymen but which is 
beyond the sphere of its compe- 
tence when it discusses the dog- 
matic teachings of the Catholie 
Church on morality.” 

The Commonweal, like News- 
week, “‘advances a fallacious criti- 
cal argument against censorship 
standards such as accepted by the 
National Legion of Decency,” as- 
serted The Evangelist. “Following 
the se-called liberal line, which is 
illogical and fundamentally unsub- 
stantiated, The Commonweal and 
Newsweek for practical purposes 
deny the objectivity of morality, 


They argue that it makes a dif- 


ference whether the glorification 
of vice is treated by Sophocles or 
by Mickey Spillane. They endeavor 
to enhance obscenity and justify 
flagrant breaches of moral stand- 
ards in the name of art and rugged 
realism. They intimate that barn- 
yard ethics could be broadminded- 
ly accepted as a means of whole- 
some entertainment.” 

The editorial continued: “Wheth- 
er it be art, science, entertainment, 
the discussion of economic or so- 
ciological formulas the starting 
point must be the admission that 
morality is not something merely 


Subjective, existing in the minds 


of men, but rather it is constituted 
by the laws of God. The principles 
of morality have their foundation 
in God and therefore they are ab- 
solute and changeless. They are 
not subject to the varying moods: 
and prejudices of time and men. 
This is not merely a Catholic view, 
it must be the conviction of all 
intelligent men who appreciate 
moral standards as the true guide 
for the realization of the ultimate 
purpose of man’s life here and the 
means of gathering eternal hap- 
Piness with God in heaven.” 


PAR POURS PROMOTION 
COIN INTO ‘GIRL RUSH’ 


Paramount is pouring $450,000 
into the promotion campaign for 
“The Girl Rush,” VistaVision musie« 
cal starring Rosalind Russell, ac- 
cording to Jerry Pickman, Par’s 
ad-pub v.p. Total of 450 prints 
have been ordered for the entry. 


“Rush” has been selected for 
“Paramount Week” spotlighting, 
meaning it leads off the Par re- 
leases during the first week (Aug. 
25-Sept. 1) of the company’s an- 
nual sales drive. Day and date 
bookings in 450 theatres around 
the country in that seven-day pe- 
riod are aimed for. “Par Week” 
usually is the biggest week of the 
year, gross-wise, for the distributor. 

World preem of “Rush” is set 
for tomorrow (Thurs.) as part of a 
day-long celebration in Waterbury, 
Conn., which is Miss Russell’s 
hometown. Following this, Miss 
Russell is set to make the press-tv 
rounds in N.Y. and tour 28 key 
cities for “Rush” bally. 
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e have just screened “The Tall Men” and I am delighted to. 
tell you it is a brilliant entertainment achievement . ..an attraction with abso- 


iutely unlimited boxoffice potential. 


I consider it the greatest. picture 20th has produced since “The 
Robe.” : 2 


It is without qualification the best Western anyone has ever made. 
. “The Tall Men” unfolds the epic, pulse-stirring story of the open- 
ing of the historic Bozeman Trail from Texas to Montana. 


As Black Ben Allison, ex-Quantrell Raider turned bad man, Clark 
Gable gives his finest performance since “Gone With the Wind.” Jane Russell’s 
portrayal of Nella Turner is nothing short of sensational—and her rendition 
of the contagious title song is an unforgettable thrill in itself. The chemical 
combination of Clark Gable and Jane Russell confirms Darryl F. Zanuck’s 
unerring showmanship touch. 


Robert Ryan is tremendous as Montana Stark, with whom Gable 
forms a strange partnership. Cameron Mitchell, who co-stars as Gable’s quick- 
tempered young brother, brings a conviction and intensity to his role that 
marks him for certain stardom in his own right. 


“The Tall Men” is the saga of an unprecedented adventure, and 
at the same time it grippingly relates a man’s love for a woman, a brother's 
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love for a brother, and the true bond. between men who stand together under 


all circumstances.- 


I know you have seen amazing CinemaScope footage in such 
attractions as “Three Coins in the Fountain,” in “Soldier of Fortune” and in 
“Love is a Many-Splendored Thing.” But you’ve never experienced anything 
as startlingly beautiful and panoramic as the snowstorm scenes, the Jay- 
hawker battle and the cattle and horse stampede sequences of “The Tall 
Men.” They simply defy description. 


Everyone connected with “The Tall Men” has done an outstand- 
ing job. The screen play by Sydney Boehm and Frank Nugent is packed 
with thrills. The taut, suspenseful directiori by Raoul Walsh ranks with his 
best accomplishments. The production by William A. Bacher and William B. 
Hawks is tremendous. 


Because “The Tall Men” is such an extraordinary picture, we are 
formulating special plans for handling it. We will accept a few pre-release 


engagements in a few specially selected situations the latter part of September. 


I urge you to see your 20th branch manager right away and ask 
him to show you “The Tall Men” immediately he receives a print. You'll see 
for yourself why they simply don’t come any bigger than “The Tall Men” 


and why we expect that its grosses will rank with the greatest in motion 


picture history. 





Pare eo ; 


Al Lichtman, 20th Century-Fox 
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Italo 


Film Biz Pleased by Cinema 
Tax Cut; Aid Law Up for Changes 


a. 





Rome, Aug. 9. 

Intense pre-holiday activity in 
government circles and in various 
sectors of Italian show business 
has resulted in some notable 
changes affecting the industry, out- 
standing being the tax cuts on the- 
atre tickets. 

First, the Italian House approved 
a new law covering taxes on pub- 
lic entertainment which is consid- 
ered a big step back towards fiscal 
normaley. The 20% additional tax 
on pix imposed last February via 
new legislation, has been asolished 
and substituted by a 15%-60% 
scaled tax cut on tickets (from un- 
der 70 Lire to over 400 Lire). 

For legit, the cut is from the 
20% additional to a flat 15% tax, 
without scaling, considered im- 
practical and difficult to enforce. 
On mixed vaudpix shows, the new 
scaling applies, with a 50% top for 
tickets over 450 Lire. Traveling 
show (circuses, etc.) will enjoy a 
tax cut from 12% to 10%. 

Fast action after a long delay 
on the much-desired legislation is 
credited here to the work of the 
new Finance Minister, Giulio An- 
dreotti, formerly Undersecretary 
of State for Entertainment, and 
therefore a man . particularly 
versed in the problems of the in- 
dustry. It was Andreotti who first 
proposed government amendments 
to the then-new 20%. additional 
tax bill, when the latter was made 
law, amid violent industry pro- 
tests, last February. 

Meanwhile, the government 
changes and the advent of a new 
Underscretary for Entertainment, 
Giuseppe Brusasca, have likewise 
speeded up consultations on the 
proposals for the future film aid 

w. These will include . some 
sweping changes in the amount 
and manner of government sup- 
port to the industry. In a short 
period of time, there have been 
several meetings regarding the 
‘proposed legislation. 

On the debit side, industry-wise, 
is the recent failure of ANICA to 
come to terms with AGIS, the Italo 
exhibitor outfit, on rental terms. 
Discussions here are expected to 
be long because of sharp disagree- 
ments. 


TV, Plus Disk Singers, 
Blamed for Disbanding 
Of 17-Year-Old Rep Co. 


Edinburgh, Aug, 9. 

Wilson Barrett, w.k. English 
actor-manager, who will disband 
his repertory company after 17 
years in Scotland, blamed competi- 
tion of tv as one reason for the 
move. 

He said tele and the upsurge of 
interest in disks had changed thea- 
tre habits, but their adverse ef- 
fects would be only a passing 
phase. Theatre audiences in Lon- 
don and America were returning 
now that television was no longer 
a novelty, although in Scotiand the 
newness of tv was still a very 
strong counter-atiraction. He felt 
that some two to three years 
would elapse before the strong de- 
sire to get back to theatre would 
make its¢®& manifest again. Bar- 
rett said that he, unfortunately, 
could not held out that length of 
time as an actor-manager in Scot- 
land. 

“Popular demand at present is 
for light entertainment,” he said. 
“Apart from musical shows, the 
demand is for comedy. It is diffi- 
cult to maintain the standard week 
after week. I cannot lower my 
standard, and I would rather go 
out now than wait until the shows 
become tattier and tattier.” 

In a reference to invasion of 
U. S. disk singers, actor-manager 
commented: “I cannot understand 
the present phase in which a per- 
son who has made one gramo- 
phone record can come to a thea- 
tre and crowd it from floor to ceil- 
ing with screaming teenagers, 
when in a nearby theatre a cém- 
pany giving good entertainment 
has to face disappointingly small 
audiences,” 








— 


All-Negro U.S. Musical 
Set for British Tour 


Glasgow, Aug. 9. 

“The Jazz Train,” all-Negro 
U. S. musical, which has ended a 
three-month stint at the Piccadilly 
Theatre, London, will open a two- 
week run at the King’s Theatre 
Monday (15). Show will then tour 
leading British centers until the 
end of the year. 

It will later be staged in Paris, 
France, and in Amsterdam, as well 
2s other Continental capitals. A 
tour of Australia is also being con- 
sidered. 


5% Dip in British 
Film Admissions 


London, Aug. 9. 

A fall of more than 5% in cine- 
ma admissions during the first 
quarter of current year is reported 
in a Board of Trade survey, pub- 
lished in their official journal last 
Saturday (6). Total numbers of ad- 
missions in the three months from 
Dec. 26 to March 26 was 309,119,- 
000 compared with 325,664,000 in 
the corresponding quarter of 1954. 
The BoT survey covers 4,497 pic- 
ture theatres, equal to 99.7% of 
commercial cinemas in Great Brit- 
ain, with a seating capacity of 
4,147,548. 

A breakdown shows that the de- 
cline in earnings was general 
throughout the country, but in the 
eastern region of Great Britain, 
the fall was less than 2%. The big- 
gest sufferers were the largest 
theatres with capacities of more 
than 2,000. Average weekly admis- 
sions per theatre in this group de- 
clined from 16,000 for the first 
quarter in 1954 to 15,000 for same 
period this year. 

Effect of the decline was offset 
to some extent by the increase in 
admission prices. The average 
cost of a ticket rose by one penny, 
(slightly more than one cent) to an 
average of about 25c. Net takings 
improved 4.3% to a total of $51,- 
018,000 and the exhibitors share 
was up by 4.2% at $33,040,000. 

During the last week of the 
quarter, the BoT conducted an ad- 
ditional survey into the -distribu- 
tion of seat prices and the analysis 
shows a slight increase in the sale 
of higher-priced tickets. More than 
one-half of all tickets sold. during 
that week were in the price range 





|from 15c to 42c. 





Cance Preps Polyvision 
Prod.; Like Cinerama 


Paris, Aug. 9. 

Abel Gance, the French pic pio- 
neer, is preparing a film in Poly- 
vision, ‘“‘Le Crepescules Des Fees” 
(Twilight of the Fairies). Polyvi- 
sion is a process similar to Cinera- 
ma in which three cameras are 
utilized. in taking the film and 
three synched p-ojectors are re- 
quired when pic is shown. The 
screen dimensions are also about 
the same. Gance is the man who 
first used a tryptych (i.e. three 
screens side by side) for his 1927 
film, “Napoleon Bonaparte.” He 
used it for mob and battle scenes, 
and it is now being shown again 
here. 

Gance, recently in London, went 
to see Cinerama and then stood 
outside and opened his arms and 
said, “That Is My Child.” Gance 
has always been an innovator tech- 
niquewise, and has also used cut- 
outs before the camera for sumptu- 
ous effects and calls this Simpli- 
film, and in the 1930’s had a special 





Liberace for London TV 


London, Aug. 16. 

A Liberace program will be fea- 
tured every Sunday afternoon on 
London’s new commercial station 
starting Sept. 25. The feature will 
be presented by ABC-TV, which 
has thé weekend concession for the 
London transmitter and weekday 
time in Birmingham. 

The programs, which will be on 
film, will be aired at 2 p.m. 


No More German 
Pix for Austria 


Bonn, Aug. 9. 
According to the German Min- 
ister for Trade and Commerce 
here, no more German films will 


be admitted into Austria after the 
present agreement between Ger- 
many and Austria expires on Aug. 
31, 1955. The German quota of 
films permitted into Austria . has 
been used up under the present 
agreement, and until the two 
countries can make a new settle- 
ment, German films cannot be 
shown in Austria. Since the coun- 
tries have not as yet been able -to 
come to terms, the 1955-56 release 
season apparently will at least be- 
gin before any decision is made. 

German producers and releasing 
firms are irate at this delay of ne- 
gotiations between Austria and 
Germany because the Austrian 
boxoffice is considered a major 
foreign territory for their films. 
Since the language is the same and 
so no dubbing is required (tastes 
and interests of the neighboring 
countries are so similar), German 
pictures have been important the- 
atre draws in Vienna and other 
Austrian cities, 

To the Austrians, it means that 
their important fall theatre sea- 
son will begin without the help of 
German films. Ordinarily, some 
of the Austrian theatres close dur- 
ing the warm summer weather and 
reopen in the fall. This temporari- 
ly closing of business, combined 
with the poorer warm weather 
business in the theatres that re- 
main open, has caused some Ger- 
mans to hold off on films that 
would normally have: been booked 
into Austria by this time. 


‘Braziliana,’ in London 
For Run, Like 1st Show 


London, Aug. 16. 
“Braziliana,” which opened for a 
four-week season at the Picadilly 
Theatre last Tuesday (9), largely 


follows the pattern of its first West 
End presentation two years ago. 
A few new items have been added, 
but in general terms, the program 
remains the same. 

Production is presented under 
the management of Continental 
Opera and Ballet. For the last five 
years, it has been on tour, having 
been in Europe since January, 
1953. 

The introduction of what the 
program note describes as “a pro- 
fessional gloss’ robs the produc- 
tion of some of its native folklore 
charm, but three ritual dances had 
an eager freshness and an abun- 
dance of rhythm. Other items, 
however, were of varying quality. 
Nelson Ferraz stands out as the 
main vocalist; Haroldo Costa, Agos- 
tina Marinho and Berni Baia lead 
the vigorous dancing team. 


PARKS-GARRETT SCORE 
IN BRIT. VAUDE TOUR 


Newcastle, Eng., Aug. 9. 
Larry Parks and Betty Garrett 
opened their latest British tour at 
the Empire Theatre, headlining in 
a pleasing vaude act. They play 
Leeds Empire Monday (15), follow- 
ing a Sunday concert at Blackpool 











setup to photograph the foreground | (14), and then have dates at Fins- 


and background of a scene sepa-| bury Park (London), Hanley and 
rately to make for depth of focus. | Brighton. 





Yugoslavs Ban Mex Pic 


Mexico City, Aug. 9. 
Pic trade is wondering about 
Yugoslavia banning’ the 
can pic, “Rio Escondido” 


| 


Pair are prepping indie film pro- 
duction plans and seeking a play 
for an appearance together in the 
U. S.°* 


After the five-week vaude tour, 


Mexi-| Miss Garrett, now contracted to 
(“‘Hid- | Columbia, returns to Hollywood to 


den River”), starring Maria Felix, ‘discuss her next film mid-Septem- 


ace dramatic actress. 


11 ¢ -9 return to 


Reason given was that a priest tour in “‘Teahouse of the August 


appears in several sequences, 


| Moon,” 





38 Nations Entered 


Fest, Opening Aug. 21; 





Olivier-‘Andronicus’ As 


Stratford Fest Windup 


London, Aug. 9. 

Final production “of the Strat- 
ford-on-Avon Shakespeare season 
will be “Titus Andronicus,” which 
opens next Tuesday (16), with 
Laurence Olivier in the title role 
and Vivien Leigh as Lavinia. An- 
thony Quayle, Maxine Audley, Alan 
Webb and Michael Denison have 
featured roles. 

The presentation will be direct- 
ed, designed and music composed 
by Peter Brook. Frank Thring joins 
the company from Australia to play 
the Emperor role. 


Mex Tourist Biz 


Better Than Ever 


Mexico City, Aug. 9. 

Tourism, particularly American, 
is bigger and better than ever, but 
it gives such signs of slumping that 
the government assigned a _ top 
economist, Sergio Cano, to survey 
the situation. He reported that 
should tourists shun Mexico it 
would be a stiff body blow eco- 
nomically. Cano recommended that 
Mexico had better not depend so 
much upon tourist trade but 
strengthen her economy by “de- 
veloping internal markets and in- 
creasing the buying capacity of the 
people.” 

It is complained in local busi- 
ness cireles that Mexico could 
easily get five times the tourist 
biz it now does by studying how 
European governments go after 
visitor trade, and also~- provide 
means for placing more hotels in 
service. The general current need 
to make hotel reservations at least 
a month.in advance is not good 
for tourism. 

The government’s tourist de- 
partment, neverthless, sees tour- 
ism volume exceeding 500,000 vis- 
itors this year, a new high here. 
Ricardo Estrada Berg, general 
manager of the Mexican Tourist 
Assn., announced that 432,630 
adults visited Mexico last year, 
more than 90% of them Ameri- 
éans. 

Berg reported an upswing in 
motor tourism, this mode of travel 
being 62% of the total..Texas sup- 
plies 50% of the American tour- 
ists, said Berg. California is next, 
providing 11%. 


Blame Mex. Actors Union 
For Halting Co-Prod. 


Mexico City, Aug. 9. 

National Actors Union (ANDA) 
has aroused the pic industry by 
thwarting what had been viewed 
as an enterprising venture, a Mex- 
ican-Spanish coproduction with the 
top Spanish stars Miguel Ligero 
and Carmen Flores. Film was to 
have been made here by Dyana 
Films and Suevia Film. 

ANDA thwarted the plan by in- 
sisting upon exercising its rule to 
protect Mexican players that two 
foreigners can never play star roles 
in single picture. ANDA refused 
flatly to budge desspite the argu- 
ment of the prospective copro- 
ducers that an exception could be 
made for the good of all in this 
ease. Also that it would be an 
unique film and feature two of 
Spain’s topdrawer players. In 
contrast, ANDA made an exception 
to its rule when it allowed Andy 
Russell, American but of Mexican 
descent, and Irasema Dillan, Pol- 
ish, to be the toppers in “Spring in 
My Heart,” which the Podriguez 
Bros. recently made here. 


386 Films in 5 Yeai ; 


Berlin, Aug. 9. 

On the occasion of its fifth anni, 
Progress, sole film distributing 
outfit in Soviet-ruled Germany, 
revealed that it released 386 fea- 
ture and 750 decumentary (includ- 
ing full-length) or cultural pix 
since its setup started in 1950. Of 
the 386 featu films, 70 came 
from the Sovfet Union, 61 from 
Czechoslovakia and 55 were old 
German (made before the war's 
end) films. 














at Edinburgh 
‘Eden’ Entered 


Edinburgh, Aug. 16. 

Elia Kazan’s “East of Eden” 
(WB) is among the U. S. entries 
at Edinburgh Film Festival which 
opens here Aug. 21. Pix from 38 
nations are now entered. Repre- 
sentation is described as ‘“particu- 
larly strong” from both the U. S. 
and Soviet Russia, plus a wide 
range of unusual subject matter 
from many other countries. 

Also skedded is a special show- 
ing of Ganbo’s “Camille” (M-G), 
the 19-year-old film. Festival ors 
ganizers want the new generation 
of patrons to see Garbo. A new 


Danish film, “Ordet,” directed by 


Carl Dreyer, will have its preem 
at the Festival, with Dreyer him- 
self in attendance. A new French 
film, Clouzot’s “Les Disboliques,” 
is also down for showing. Qther 
just-completed entries inelude 
Thorold Dickinson’s ‘‘Hill 24 
Doesn’t Answer” (Israel) and a 
Danish film, “The Word.” 

Russian entries include the bal- 
let pie, “Romeo and Juliet.” Sing- 
ers and orch of the Vienna State 
Opera will be seen in Mozart’s 
“Don Giovanni.” 

Major British entry is the J. 
Arthur Rank comedy “Doctor at 
Sea,” set for gala showing Aug. 
28 before its public screening at 
the indie Playhouse cinema. A 
Gold Coast entry is “Mr. Mensah 
Builds a House.” Other Common- 
wealth product is coming from 
Australia, Canada, Ceylon, New 
Zealand and South Africa. An un- 
usual pic from Czechoslovakia, 
“Journey into the Primeval Age,” 
is listed. Another Czech film to 
be shown is “Jan Hus,” a. tinter. 

Japan is sending “Ugetsu Mon- 
ogatari” and China, “Liang Shan- 
Po,” a modern Chinese opera. 

Countries represented include 
Malaya, Sweden, Yugoslavia, Bel- 
gium, Norway, Poland, Spain, 
Argentina, Austria, Freneh Moroce 
co, Algeria, Brazil, Finland, Ire- 
land, Italy, Germany; Morocco, 
Holland, Puerto Rico, Rumania, 
Sweden and Switzerland. The 
Edinburgh film junket will tee 
off this weekend (21). Vittorio de 
Sica, Italian director, is this year’s 
honorary prexy. 


Par’s Film Pact With 
Italian Producers Pays 
Off at Italo Wickets 


Rome, Aug. 9. 

Recent local grosses indicate 
that the production-distribution ar- 
rangement initiated some time ago 
between Ponti-DeLaurentiis Pro- 
ductions and Paramount Pictures 
is continuing to pay off. This seae 
son, for example, two Ponti-DeLaus 
dentiis pix, released by Paramount, 
have made the top five on the 
local market. They are “Ulysses,” 
in third place, and “Treasure of 
Naples,” in fifth slot. In the past, 
Paramount has taken over release, 
on the local market, of 13 locale 
mades, hitting paydirt especially 
with the above named, plus “La 
Strada,” “Mambo,” “The Shee 
Wolf,” “Sensualite,” “Brigante 
Musolino” and “Human Tor- 
pedoes.” Others, like “Una ~- di 
Quelle,” “Toto in 3-D,” “Man, 
Beast and Virtue” and “Easy 
Years,” were in the satisfactory 
class. 

Now, Paramount has taken over 
release in many areas (Italian re- 
lease goes to Lux Films) of ‘War 
and Peace,” which Ponti-DeLau- 
rentiis has in work now. There is 
a chance that the previous 13-pice 
ture deal will be extended to two 
more items, one of them an upcome 
ing Ponti-DeLaurentiis production, 
“Ressurection.” 

Paramount is not the only Yank 
outfit which has handled U.S. pix 
on the local market, though it has 
done much more than others. Co- 
lumbia, for example, recently ree 
leased an Aldo Fabrizi starrer, 
“They Stole a _ Trolley” and 
“Father’s: Seven Sins,” as well as 
taking extra-Italian distrib of two 
other local-mades—‘“River Girl” 
and “The Last Five Minutes.” Also 
in recent times, RKO has released 
“€artouche,” made here with Rich- 
ard Basehart, Metro (which pio- 
neered the setOp with “Open 
City”) had a few items, Republie 
has “Oro, Donne, e Maracas,” 20th- 
Fox released “Una Donna Libera” 
and WB handled “Accadde al Com- 
missariato.” 
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West Berlin Dailies 


Laud AFN 


As Favorite Station on 10th Anni 


,% 





Berlin,. Aug. 16. 

Nearly every local newspaper 
dedicated a column or two to the 
10th anniversary of the American 
Forées Network of Berlin which is 
evidence enough that this station, 
originally set up to serve only the 
U.S. community in Berlin, has 
long become an acknowledged part 
of Berlin’s radio and entertainment 
world. There are more Berliners 
than ever before who have chosen 
AFN as their favorite station. 

Gershwin’s “Rapsody in Blue” 
was the first sound heard on the 
initial program Aug. 4, 1945. 
Meanwhile, AFN-Berlin has grown 
to a position comparable with top 
. US. radio stations. Equipment is 
mostly American-made except for 
several German tape recorders. 
Station possesses a recorder to 
tape interviews over the telephone 
and portable recorders for field 
work. It boasts a record library of 
over 300,000 records with more 
than 360,000 songs. 

Mark White, program director of 
AFN-Berlin, says the station is 
able to play continuous music 19 
hours daily for five years and 
never repeat a record. A large 
number of the programs are pick- 
ed up in the U.S. by Armed Forces 
Radio Service, which has the privi- 
lege of taking programs offered to 
the public and rebroadcasting them 
to the troops overseas (sans com- 
mercials). 

-Top Job During Blockade 

One of the best jobs carried out 
by AFN-Berlin was during the Ber- 
lin Blockade when the station 
stayed on the air 24 hours daily, 
bringing entertainment to the Al- 
lied personnel working on the air- 
lift. Considered then one of the 
main morale-raisers by the men in 
the ranks, pilots coming into Ber- 
lin also used the program to in- 
sure that they were in the right 
air-lanes. 

Staff of this station consists of 
men, American 


known guests have appeared 
AFN-Berlin, including President 
Eisenhower, Ava Gardner and 
Caterine Valente. 

Among the personalities sending 
telegrams of congratulations 
’ AFN-Berlin were Ray Anthony, 
Billy May, Frank Sinatra, Nat 
(King) Cole, Stan Kenton, Les 
Paul and Mary Ford, Tennessee 
Ernie Ford and Les Baxter. 

When recently (June 20) the 
Viennese AFN station (Blue Dan- 
ube Network) discontinued broad- 
casting, it became a day of mourn- 
ing for the Austrian music lovers. 
Same undoubtedly will occur here 
one day when AFN-Berlin will 
stop relaying. There is no doubt, 
too, that aside the fact from hav- 
ing become a favorite station with 
many Berliners, AFN-Berflin also 
has contributed to a better under- 
standing between the Americans 
and the local population. 


Katharine Dunham Bows 
On Tele Via 2 Mexican 
Stas.; 4th Date There 


Mexico City, Aug. 9. 

Katharine Dunham and her 
troupe bowed on tv for the first 
time, in doubling on local stations 
XEWTV, channel 2, and XEQ, 
channel 9, for a haif-hour show. 
Sponsored by Goodyear-Oxo, the 
tele appearance was made while 
completing a two-week booking at 
the swanky Versailles (Hotel Del 
Prado) niterie. 

Miss Dunham’s tele show, well 
received here, was a medley of 
song-dance-music tabbed “Story 
of a Drum.” This was another of 
her series of dates here. These in- 
cluded nine days at the 18,000-seat 
National Auditorium; two weeks 
at the Teatro Lirico, where she 
impresarioed herself, paying $52 
daily rent for the historic vaude- 
revue theatre where Lupe. Velez 
started and finally at the Ver- 
sailles, 

Miss Dunham thas penciled a 
fill-in road tour to California, play- 
ing Tijuana on the way back, be- 
tween more of her engagements 
here, which resumes in mid-Sep- 
tember. There also is a chance 
of film work. 








> 


Yank Films Firmly 
Entrenched in Mexico 


Mexico City, Aug. 9. 


Danger of Yank pix losing first. 


place in exhibition down here is 
as remote as ever despite some 
stiff European competition. New 
official report shows that this 
year, up to July 28, Hollywood 
contributed 106 of the 224 pix ex- 


hibited in Mexico. Mexico was 
runnerup with 57 while Italy was 
third with 31. Great Britain econ- 
tributed four films, and one each 


came from Craba, Argentine, 
Guatemala, Spain, Brazil and 
Poland. 


Report shows that there were 
showings during this period of six 
coproductions—two being Cuban- 
Mexican, two French-Spanish and 
two. French-Italian. 


British Com] TY 
Seeks Film Help 


London, Aug: 16. 
Both "BBC-TV and one of the 
commercial program operators in 





London is seeking cooperation of’ 


the picture industry for~-a regular 
film program. A request from As- 
sociated-Rediffusion to individual 
distributors is being referred to the 
Kinematograph Renters Society. 
Similar representations were 
made by BBC-TV, the state web, 
a month or two back, and prelim- 
inary confabs have already taken 
place. No decision can be made 
for a few weeks, however, as most 


-of the major trade associations do 
‘not meet during the August holi- 


day month. 

Some years ago, the film industry 
cooperated with the BBC on a reg- 
ular fortnightly program, under 
the title “Current Release.” This 
gave excerpts of upconiing releases 
and also featured interviews with 


tg | Stars, directors and other film per- 
| sonalities. 


This program was initiated by 
the Better Business Campaign or 
the London. equivalent of COMPO. 
The show was rested after a run 
of about a year, during which 
period it was elevated to a peak 
viewing time. It is understood that 
both BBC and A-R are asking for 
extracts of films and for screen 
personalities to be made available. 


ANOTHER BRITISH PIX 
STUDIO INTO TELE? 


London, A 16. 

Another British film studio may 
be lost to television if a deal, reli- 
ably reported to be in advanced 
stages, is closed. The lot concerned 
is the National Studios at Elstree, 
and takeover bid is understood to 
be from Associated Broadcasting 
Co. The purchasing company, 
which is weekend program con- 
tractor for London’s new com- 
mercial station, already has a ledse 
on one of the National stages, 
where it is filming “Scarlet Pim- 
pernel” telepix series. 

National Studios comprise four 
stages with a total of 33,556 square 
feet. For years the studios were 
controlled by British National 
Films, a British production and 
distributing organization. Recently, 
the studios have been leased by 
Douglas Fairbanks Jr. for produc- 
tion of. his NBC telefilm series. If 
the deal is finalized, ABC would 
take over on Oct. 1. 


2d Edwards Show On 
BBC-TV on Aug. 19 


London, Aug. 16. 

Another American program, 
“Place the Face,” gets an airing on 
BBC-TYV this week. It will be seen 
on Fri. (19), with Eamonn Andrews 
as emcee. Leslie Jackson is stag- 
ing the presentation. 

This is the second Ralph Ed- 
wards program to be featured by 
BBC-TV within three weeks. “This 
Is Your Life” was first shown on 
the state web on July 29, 











London ‘Town’ Closing 
After Only 6 Months 


London, Aug. 16. 

The London edition of “Wonder- 
ful Town” folds Saturday (20) af- 
ter a run of only six months, hav- 
ing opened at the Princes Theatre 
on Feb. 23, under Jack Hylton’s 
management. . 

The star of the production, Pat 
Kirkwood, who played the Rosalind 
Russell role, is now recuperating 
on the Rivieria, following her re- 
cent illness and will not now re- 
turn to the cast. Her role was 
taken by her understudy, Judy 
Bruce. 


Yank Pix Still 
Tons in Berlin 


Ist-Run Houses 


Berlin, Aug. 9. 

The beginning of August sees 
American films still playing first 
fiddie in this city’s: preem house 
area. Eleven out of 14 top cine- 
mas currently are showing Holly- 
wood features as against two 
Teutonic pix and one Austrian 
film. 

Of the new crop, crix liked 
“Phffft” best (Col). Preemed at 
the Studio last week; it was re- 
leased here in original (with sub- 
titles) version and this was par- 
ticularly praised by the local 
scribes since nearly every Amer- 
ican film is shown in Germany 
in synchronized version. Colum- 
bia also contributed a second pic, 
“A Happy Divorce.” Another new 
U.S. film, “Untamed” (20th) simul- 
taneously preemed at Delphi and 
Titania Palast, but didn’t find 
much approval here. “Witness to 
Murder” (UA), preemed at Bon- 
bonniere, reminded some of 
Paramount’s “Rear Window.” 
“Murder” received only moderate 
reviews. Another Hollywood film, 
“Setret of the Incas” (Par.), found 
interest only because of the pres- 
ence of Yma Sumac, who is popu- 
lar around here. 


~ 





“Gone With Wind” (M-G), now | 


in its 21st month at the Kurbel, 
is still doing such good biz that 
the theatre decided to prolong the 
run. It had been planned to take 
pic off later this month. “Wind” 
may make it a two-year run at the 
Kurbel. New German pic at Gloria 
Palast is “How to Become a Film- 
star” (Europa). 


O’Brien Sees Number Of 
British Cinemas Reduced 
To 3,000 Within 3 Yrs. 


London, August 9. 

A forecast that within two or 
three years the total number of 
picture theatres in Great Britain 
will be reduced to a maximum of 
3,000 is_made by Tom O’Brien, 
M.P., generai secretary of the Na- 
tional Assn. of Theatrical and Kine 
Employees, in a letter to his 
branches dealing with the short- 
age of projectionists and the ap- 
prentice scheme. 

O’Brien opines that for various 
industrial reasons, apart from the 
prospect of color tv, the other 
theatres would have to go to the 
wall. He understood that future 
planhing in the industry was based 
on that premise. 

Among the reasons advanced by 
the union topper, for the scarcity 
of boothmen, are wages, hours, in- 
terference with social life, unat- 
tractive conditions and full em- 
ployment. He points out that more 
attractive jobs at better rates are 
available almost everywhere. 

O’Brien predicts an early crisis 
through the lack of new projec- 
tionists and existing members 
leaving their jobs in cinemas, 
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West End Big Despite Hot Weather 
Prodigal Perky 146; Doctor’ Wow 
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AA May Invest Over 
$2,000,000 in Brit. Prod. 


London, Aug. 16. 

Allied Artists is aiming to in- 
vest $2,000,000 to $3,000,000 in 
forthcoming ec 
with British outfits. This informa- 
tion was revealed in London last 
week by Norton Ritchey prior to 
his return to N. Y. The AA for- 
eign chief had been in London 
primarily for confabs in connec- 


tion with the promotion of “Phe- 


nix City Story,” whieh is being 
entered in the upcoming Edin- 
burgh Film Festival. 


: 
Ritchey intimated that deals 


would be finalized soun for three 
coproduction ventufes in C’Scope. 
Two would be im association with 
AB-Pathe, the distributing com- 
pany through which AA product is 
released here. The American in- 
vestment, he explained, would: be 
limited to meeting dollar commit- 
ments involved, such as the cost 
of Hollywood stars, directors and 
writing talent. 


US. Jazz Riles 
E. German Eds 


Heidelberg, Aug. 9. 

The august old university town 
of Heidelberg, famed for its medie- 
val castle, statue of the creator of 
the Bunsen burner, and pic- 
turesque student hangouts, is the 
current German victim of an anti- 
U. S. campaign in a Red-influenced 
newspaper. 

The East German newspaper 
Berliner Zeitung has a headline 
story about how the activities of 
the Yanks are ruining the sights 
and attractions of Heidelberg. 

“At the very gates of the Heidel- 
berg Castle,” it says, “one’s eyes 
are assaulted by a.sign that an- 
nounces the Spree City Stompers 
will give a concert in the King’s 
Hall of the Castle.” 

As if the influx of jazz weren’t 
enough, the paper continues, “Ev- 
erywhere on the streets one meets 
almost as many Americans as Ger- 
mans. Many students try to look 
exactly like the Americans, same 
haircuts, same clothes, and even 
the same way of talking. 

“Heidelberg’s cultural life has 
suffered considerable damage un- 
der this assault by an overseas way 
of life. In the theatre, it’s “Fhe 
Caine Mutiny’ and “Teahouse of-the 
August Moon.’ Then there are the 
variety shows in the small theatres. 
The program? Tennesse Williams, 
Graham Greene and Franz Kafka 
—a mixture of all the intellectual 
defeatism: available now in the 
West.” 


GERM. CENSORS CHANGE 
MINDS ON NATIVE PIC 


Frankfurt, Aug. 16. 

“Solange es huebsche Maedchen 
gibt” (So Long as There Are Pret- 
ty Girls), the Gloria film which at- 
tracted attention as the first pic- 
ture to be banned in“ toto by the 
German censorship board, has won 
a complete reversal. It now has 
been given a permit for showings 
in West Germany. Pic, which ac- 
cording to the board on its first 
viewing “showed the German peo- 
ple in an unfavorable light,” was 
banned completely. The board had 
formerly restricted itself to cutting 
scenes from films. It was feared 
that this might set a precedent. 

But when the producers de- 
manded a review by the Board, 
they brought up the important 
point that the film was based 
nearly exactly on the postwar 
stage play, “Ok. Mama,” which has 
been presented ail over West Ger- 
many. Since the play was not 
banned, the film with the same 
theme and similar dialog would 
logically fall into the same accept- 
able class, ‘ 

The censorship board, on its sec- 
ond hearing, decided that the pic 
was okay, and demanded only « 
small slicing of two scenes. 








roduction déals 





Hotsy 8G, Both 4th 


on, Aug. 9. 
Despite warm weather, most 
firstruns were helped by the 
August Bank Holiday weekend and 
boom business is a feature of this 
session. “Not As A Stranger” is 


‘) still smash $11,000 at the Leicester 


Square Theatre. British-made 
“Doctor At Sea” continues terrific 
with $12,000 in its fourth round at 
the Odeon, Leicester Square. 

Another strong newcomer is 
“Seven Year Itch,” which stili is 
fancy $5,500 in its second stanza 
at the Rialto almost capacity. 
“The Prodigal” is heading for a 
solid $14,000 in its initial Empire 
session. “East of Eden” is holding 
up in fine. style with $8,000 or 
near in fourth Warner week. 


Estimates for Last Week 

Cariton (20th) (1,128; '70-$1.70) 
—“Soldier of Fortune” (20th) (3d 
wk). Fine $5,600 or near same as 
previous week. 

Casino (Indie) (1,337; 76-$2.15)— 
“Cinerama” (Robin) (44th wk). 
Substantially better this round, 
with a great $14,000. Stays indef. 

Empire (M-G) (3,099; 55-$1.70) 
—“The Prodigal” (M-G). Solid 
$14,000 or near. ; 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Private. War jor Benson” 
(Rank) (3d wk). Mederate $2,500 
after $3,000 in previous session. 
“Value for Money” (Rank) follows 


Aug. 11, 
Leicester Square Theatre (CMA) 
(1,753; 50 - $1.70) — “Not As 
Stranger” (UA) (2d wk). Great 
$11,000 or close after hitting $13,- 
200 opening round. Stays another 
week, with “Man From Laramie” 
(Col) set to follow. 
UA) (1,217; 


Pavilion (UA 
50-$1.70\—“The Bed” (Indie) (4th 


wk). Hefty $7,800 after $8,100 
ae frame. “Shrike” (UA) fol- 
ows. 


Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Doctor At Sea” 
(4th wk). One of big hits at this 
theatre, sock $12,000. Third week 
was $14,00Q Holds, natch! 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Escapade” 
(Eros) (2d wk). Fair $4,500 after 
$5,000 opening week. Holds a 
third, with “Footsteps In Dark” 
(Col) preeming A 1 

Plaza (Par) (1 ; '10-$1:70)— 
“Seven Little Foys” (Par) (4th 
wk). Stout $6,206 or near. “We’re 
No Angels” (Par) opens Aug. 12. 

Rialto (LFP) (592; 50-$1.30)— 
“Seven Year Itch” (20th) (2d wk). 
Likely to get boff $5,500, after 
$6,300 opening week. Stays on. 

Ritz (M-G) (432; 50-$1.30)— 
“Camille” (M-G) (7th wk). Solid 
at Sa $3,300, same as previous 
week. 

Studio 1 (APT) (600; 30-$1.20)— 
“Vanishing Prairie” (Disney) (17th 
wk). Fine $2,000. Holds indef. 

Warner (WB) (1,735; 50-$1.70)— 
“East of Eden” (WB) (4th-final 
wk). Closing at sturdy $8,000. 
Third week, $8,700. “Confidential 
Report” (WB) bows Aug. 11. 


German, French, Italian 
3-Way Pic Copreduction 
Setup to Be Finalized 


Berlin, Aug. 9. 

A three-way coproduction deal 
between Germany, France and 
Italy, negotiated between reps of 
the three countries, will be final- 
ized at further talks set for Venice 
in September. 

Although the details of the new 
pact remain obscure, it’s under- 
stood the plan calls for a maximum 
of 36 pix to be produced annually 
and jointly by the three countries 
concerned. Main advantage to each 
of*the participants is that the co- 
productions would override any 
import quotas operating in either 
France, Italy or Germany, and 
would qualify for special preferen- 
tial treatment in those countries. 

The negotiations were under the 
leadership of Henri Frenay, dele- 
gate general of the French Film 
Producers Assn., with G. V. Sam- 
pieri, general secretary of the 
European Film Union; Johannes 
Semmler, representing the Ger- 
man Film Producers Assn, and 
Dr. Gunther Schwarz and Dieter 
Fritko of the Export Union of 
Germany; Dr. Lombardo, prez of 
the Italian producers, and Jacques 
Nicaud, the Unifrance rep in Ger- 
many, 
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SMASH 
_ IN FIRST 
TWO DATES, 
FRISCO AND 
_ OAKLAND! 


, ro 
fu zt 
PROMOTION! | Estimated 50 million people 
- saw and heard full hour-and-half 
NBC telecast on Steve Allen’s 
“Tonight” show... and on 
Jack Bailey's Old Gold 


“Truth or Consequences” show 


(started Aug. 16 and will run 
for 4 successive weeks) 


.on NBC-TV and Radio 
Wage 


JUNE ALLYSON 
-ONNEL 


MASecole STEREOPHONIC SOUND The true and warming story of Capt. Joe estat a 


the ‘Tiger in the Sky’ who became America’s first 
O E Screen Play by TED SHERDEMAN and SAM ROLFE Triple Jet Ace - - and the beautiful bundle of courage 


called ‘Butch’, who became his wife. 
/'HENRY BLANKE irectea by GORDON DOUGLAS 
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Connie Folds 





many years. Niteries for the most 
per were packed; theatre biz 

omed Saturday night as well as 
Sunday as the torrential down- 
pours of Thursday and Friday came 
to an end. 

Elsewhere, however, it was an- 
other story, as the Connie “alert” 
practically decimated drive-in the- 
atre attendance and hit summer 
theatre biz at the height of the un- 
precedented evacuation from sea- 
short resorts. 

As fickle Connie played footsie 
with the prognosticators, radio and 
television (partieularly the former) 
rendered one of its more notable 
public service jobs, throwing prac- 
tically all its resources (and man- 
power) into the job of alerting 
viewers and listeners along the 
eastern seaboard to Connie’s on- 
again-off-again progress. Networks 
and individual stations set up their 
own observation “monitoring” posts 
for a veritable blow-by-blow run- 
down right up to the monient that 
Connie faded into a storm status 
over Pennsylvania. WCBS-TV in 
N. Y., with its feature cushion, 
stayed on all through Friday night 
into Saturday with a running ac- 
count when it looked as though 
Connie was headed for the big city. 

(The hurricanes this year will 
fell over 100,000 television anten- 
nae in the U. S., predicts Harold 
Harris, engineering v.p. of Channel 
Master Corp. He bases his esti- 
mate on last year’s batch of big 
winds.) ia 

Broadway firstrun theatres were 
sloughed Friday (12) night not only 
by the heavy rain and wind but by. 
renewed warnings to stay home be- 
cause of Connie. Rain Saturday 
morning amid usual reaction from 
a storm, with flooded basements in 
many sectors plus halted electrical 
‘service made itself felt at the cine- 
ma boxoffice until the second mati- 
nees that day. 





D. C. Biz Suffers 
; Washington, Aug. 16. 
As Hurricane Connie swept 
through the Washington area last 


Friday night (12), it clobbered show | 


biz both at the boxoffice and physi- 
cally. While the area’s broadcast 
stations stood up well, with all 
transmission towers weathering the 
storm, the heavy rains caused a 
power failure which forced Du- 
Mont’s o. and o. station, WTTG-TV, 
off the air at 6:30 p.m. for more 
than an hour and a half. One or 
two suburban radio stations, also 
had power trouble. 

Conventional theatres in the city 
and suburbs estimated that busi- 
ness was cut by at least 50%, with 
the late shows virtual washouts. In 
addition, quite a few houses suf- 
fered power failure for varying 
lengths of time. -In the suburbs, 
drive-ins, which took the attitude 
that the show must go on, hurri- 
cane or not, not only encountered 
rock bottom business, but also pow- 
er trouble which finished some of 
them early. Falling trees brought 
down power lines which led above 
ground to the ozoners. One indie 
circuit had all three of its driveins 
kayoed in this fashion, 

“Phoenix 55,” legit revue at the 
open-air Carter Barron Amphithe- 
atre, was washed out. 

Twenty miles above Washington, 
the Olney (Md.) strawhatter carried 
on under difficulties with Sh»'-- 
speare’s “As You Like It,” starring 
Margaret Phillips. The audience 
numbered well under 100, by far 
the smallest in the theatre’s his- 
tory. At one point, the roof sprang 
a leak over the stage and rained in 
on the Forest of Arden scene. 
Meanwhile, a number of cats and 
dogs ran into the theatre to get out 
of the storm, one cat wandering on- 
stage in the midst of the play. 

Nitery biz was also clipped and 
the open-air Shoreham Terrace was 
out of commission for the night. 

Only operation which managed to 
beat the storm was Washington’s 
National Theatre where “King and 
I” surprised with a near capacity 
house. 





A.C.’s $1,000,000 Beating 

Connie, which finally reached 
Atlantic City, early Saturday 
morning not as a hurricane but a 
gusty, rainy storm, cost hotel, 
amusement, restaurant and other 
interests catering to the summer 
visitor a week's business which, 
figured in dollars and cents, could 
easily run well over $1,000,000. 

Of all the hurricanes visiting the 
east coast, Connie was not only 
the earliest’ (most of them come 
in September and October) but 


Continued from page 1 


Out of Town 





added insult to injury by lumber- 
ing slowly up the coast for the 
greater part of the week, while 
most papers in the eastern part 
of the country ran stregmer head- 
lines daily advising of the storm, 
and keeping everybody home. 
Those in the resort early in the 
week took a look at lifeboats 
lashed to the boardwalk, cabanas 
quickly pulled down and stored, a 
deserted beach and a rough ocean, 
and quickly inquired as to the 
quickest way out of town. 
Business interests figured if a 
hurricane must come, it must, and 
believed it would blow in by mid- 
week and out to give them good 
weekend business. But not this 
one. It kept everybody home all 
week, and then picked Friday and 
Saturday to hit the Washington, 
Baltimore, Philadelphia and New 
York area and keep weekenders 


away. 

Friday’s all day rain plus the 
rain and high winds the following 
day, Saturday, caused many to 
close up shop. Steel Pier, because 
of heavy ocean, called off its pier 
end water show most days, but of- 
fered all other pier attractions. 
Spots like Steeplechase and Mil- 
lion Dollar piers, with their amuse- 
ments for tots plus concessions, 
folded up awaiting better weather. 

Motion picture company on lo- 
cation here shooting “The Burglar” 
moved front motel in Longport, a 
resort suburb located on the nar- 
row part ofthe island, to the Ritz 
Carlton hotel. Daa Duryea and 
‘Martha Vickers, who head the cast 
and 46 members of the crew with 
‘three truckloads of equipment 
were relocated. Company arrived 
Saturday (6) and have had nothing 
but bad weather since. 

With this one over another com- 
ing up is another source of worry, 
particularly so when the season 
here is. a short 10 weeks. Take 
one or two weeks away because 
of bad weather and it means the 
702 gh between a profit and a 
oss. 





Drive-In Erosion Minor 
Baltimore, Aug. 16. 
Baltimore area drive-ins suffered 
only superficial damage resulting 
from Connie, mostly 
felled trees and’ minor damage 
to screens. All but one drive-in 
shuttered Friday (12) due to power 
failure or general adverse weather 
conditions. The North Point Drive- 
in in the Sparrowspoint area 
opened for a hardy handful. 
Locations reported above aver- 
age business for Saturday (13) 
night while for most operations 
business was average the day after 
the storm. 


Chile Censorship Bill 
New Roadblock for Pix 


Washington, Aug. 16. 

A new press censorship bill, 
prepared by the Chilean Education 
Ministry, also includes a section 
on film censorship. Bill, submitted 
last week to the congress of Chile, 
prohibits “importation or the show- 
ing of movies whiclf are contrary 
to ethics and good morals and op- 
posed to the peace and security 
of the state.” 

All films must be submitted to 
the Council on Film Censorship 
prior to exhibition. If disapproved, 
they must be returned immediately 
to the point of origin. This might 
be interpreted as preventing the 
mere elimination of objectionable 
portions in Chile for imported pix. 
Films are to be divided into three 
categories suitable for children, 
adolescents and adults. 


O’Shea Confers 


Continued from page 5 jaa 
member of RKO, He’ll headquar- 
ter at the studio. 

The only exit of the-week was 
made by William Koenig, associate 
story editor. He’s joining the 
Cavalcade Theatre tv show pro- 
duced by Four Star Productions as 
story supervisor. 




















New RKO Studio Counsel 
Hollywood, Aug. 16. 

Gordon E. Youngman and Fred- 
eric A. Leopold law firm has been 
appointed RKO studio counsel by 
prexy Daniel T. O’Shea, succeed- 
ing Mitchell, Silverberg & Knupp. 
Latter outfit held the spot for 
years. 

Meantime, Youngman has 
ready taken offices on the lot. 


al- 
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Well Known Dolls 


Metro has been conducting 
a special “pulse-feeling sur- 
vey” to determine public in- 
terest in “Guys and Dolls,” 
the Samuel Goldwyn produc- 
tion which M-G will release in 
November. 


According to the film com- 
pany, reports confirm that 
“Guys and Dolls” is one of 
the most widely known the- 
atrical titles in show biz his- 
tory, rivalling such titles as 
“Oklahoma,” “South Pacific,” 
and “Gone With the Wind.” ~° 


Survey covered some 60 sit- 
uations and about 10,000 peo- 
ple. In nearly all the cities 
surveyed, ‘Guys and Dolls” 
had played one or more times 
as a stage attraction and 26.1% 
of the women and 29% of 
the men questioned said they 
had seen a stage performance. 

Other facts uncovered by 
Metro: 

95.5% of the women and 
89% of the men had heard of 
“Guys and Dolls”; 45% of the 
women and 38.7% of the men 
were able to name the film 
cast; 90.7% of the-women and 
81.2% of the men said they 
were anxious to see the film; 
82% of the women and 
70.6%. of them said they were 
curious to hear Marlon Brando 
sing. 


SUNDAY NITE BASEBALL 
HITS ST. PAUL EXHIBS 


Minneapolis, Aug. 16. 

St. Paul exhibitors have another 
competitor to worry about in con- 
sequence of the American Assn. 
baseball teams’ shift from Sunday 
daytime to night games. The Min- 
neapolis club is continuing with 
the afternoon brand. 

Prompted by an effort to in- 
crease attendance, the St. Paul 
baseball move is in line with a mi- 
nor league -team’s nationwide 
trend toward night baseball on 
Sunday, the same as on weekdays. 
Until the present season many 
clubs had been playing their only 
daytime contests on the Sabbath. 

Industry leaders here point out 
that there’s no question but that 
the under-the-lights Sunday games 
undoubtedly cut into fheatres’ box- 
office which formerly was the 
week’s best for most houses. 
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New Liaison 


Continued from page 7 








tress case should bring it to the 
attention of the branch manager. 
The branch office in turn will give 
the homeoffice detailed information 
as well as an opinion concerning 
the merits of the case. The info 
and opinion will be channelled to 
Boasberg who thereafter will han- 
dle the matter with “honesty, 
friendliness and expedition.” 

Par’s action stems from the June 
13th meeting held by the joint 
TOA-Allied group with Weltner. At 
that time; Weltner pledged that 
Par would take under friendly 
advisement the points made by the 
exhibitors. 

In announcing Par’s policy, Welt- 
ner made it clear that the prob- 
lems of possible borderline situa- 
tions “cannot be lumped together 
and solved by any arbitrary or for- 
mula method. Each case is by the 
nature of our business separate and 
unigue and can only be fairly eval- 
luated on an individual basis.” 





Raibourn’s Job 
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operation plus other aspects of the 
changing Du Mont situation are 
reported on in detail in the radio- 
tv section. 

Significant on the film end is 
that he’ll stay at the Par home- 
office where he functions as exec 
economist and key link with Par’s 
tv activities. It’s seen likely he’ll 
be required to give a good deal of 
time to the Du Mont reorganiza- 
tion at the outset. But when the 
kinks are ironed out he'll be at 
Par again. 

Raibourn also fills the role of 
board chairman of Chromatic Tele- 
vision Laboratories, another Par 
affiliate, which has been promis- 
ing the production shortly of a 
low-priced tinted tv tube. 

As Par’s economist, Raibourn 
also concerns himself with market 
trends and such intra-mural affairs 





/as pie budgets and ad-pub expendi- 
| tures, 


e e 
Rio Files Antitruster 
_ Philadelphia, Aug. 16. 

Rio Amusement Co., which op- 
erates the Fans Theatre (West 
Philly nabe), has filed suit in U.S. 
District Court here charging eight 
film majors with monopoly and re- 
straint of trade. The plaintiffs 
sought injunctive relief and asked 
treble damages for an amount to 
be determined through discovery 
proceedings. 

Competitive bidding is imposed 
by the defendants “to take unfair 
and discriminatory advantage of 
Fans Theatre and to exact ex- 
cessively high rentals to prevent 
the house from. obtaining first 
neighborhood runs,” the complaint 
charged. 

Named as defendants were Co- 
lumbia, Loew’s, Paramount, RKO, 
20th Century-Fox, United Artists, 
Universal International and War- 
ner Brothers. - 


PHILA. COURT RULES 
FOR 3 POSTER FIRMS 


Philadelphia, Aug. 16. 
U.S. District Judge William H. 
Kirkpatrick, in the cases of three 
independent poster exchanges 





‘against National Screen Servige, 


ruled the plaintiffs were entitled 
to summary judgment, the terms 


of which will be considered when 
an order is submitted. ; 

Entry of summary judgments 
against producer-distributor de- 
fendants was denied, however. The 
plaintiffs were Jay Schrader, Char- 
lotte Poster Exchange, Charlotte, 
N. C.; David Mitchell, Southwest 
Poster Service, Dallas, Tex., and 
Harry Vogelstein, Baltimore Post- 
er Co., Baltimore, Md. 

A previous attempt by the three 
plaintiffs to join in a local suit 
against National Screen Service 
two years ago was denied; but in- 
dividual actions in the local court 
were suggested. District Court 
action follows on the heels of the 
U. S. Supreme Court’s reversal of 
the lower court’s decision here in 
turning down suit of Independent 
Poster Exchange, of this city, 
against N.S.S. 





Best Director Nominees 








Hollywod, Aug. 16. 

Screen Directors Guild disclosed 
nominations for the best-directed 
pictures for the first half of 1955. 
Films include: 

“Bad Day at Black Rock;” John 
Sturges, director, and Joel Free- 
man, assistant. 

“East of Eden,” Elia Kazan, Don 
Page and Horace Hough. 
“Blackboard Jungle,” 
Brooks and Joel Freeman. 

“A Man Called Peter,” Henry 
Koster and Dave Silver. : 

“Love Me Or Leave Me,” 
Charles Vidor and Ridgeway Cal- 
low. 

“Seven Year Itch,” Billy Wilder 
and Joe Rickards. 


Par Field Men 
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fers at Warner Bros., 20th-Fox, 
Universal, Columbia and United 
Artists. The SPG so far has taken 
no action on the field staffers-who 
were originally excluded from be- 
coming members of the bargaining 
unit under terms of a National 
Labor Relations Board election. 
However, in the light of local 
H-63’s success with Par, the SPG 
board will discuss the matter at a 
meetitig today (Wed.). The SPG, 
it’s understood, does not look with 
favor on a setup whereby the 
homeoffice staffers belong to one 
union and the field forces to an- 
other. A similar situation, how- 
ever, exists at these companies in 
the relation between the N. Y. and 
Coast publicity men. All the pub- 
ad staffers in Hollywood are solidly 
aligned in one union affiliated with 
the IA. In New York, three dif- 


1 ferent unions are in the field. 


Local H-63, an IA-AFL, affiliate, 
is at Paramount; the SPG (CIO) is 
at WB, 20th-Fox, U, Col and UA, 
and the Sign, Pictorial & Display 
Union, Local 230, AFL is at RKO 


Pictures, RKO Theatres, and 
Loew’s Theatres. Metro’s home- 
office pub-ad_ staffers are un- 
affiliated. 
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and indicated they’d provide finan- 
cial support. 

Thus, the crossroads for COMPO, 
whose bank account comes from 
membership dues from Allied and 
TOA, which is matched dollar for 


dollar up to $150,000 by members 
of the Motion Picture Assn. of 
America. Other COMPO members, 
including production crafts, labor 
unions and trade press, are in 
cuffo. 


TOA’s membership comprises the 
larger circuits around country, plus 
lesser-Scale operators. It’s the 
“wealthier” of the two national 
exhib groups. 

Assuming Allied bolts, it’s clear 
that CO MPO could still be 
sustained by membership money 
from TOA and the MPAA—that 
is, if both outfits would go along 
with such a sans-Allied operation. 

Despite the existence of dis- 
sidents among Allied, COMPO is 
continuing with the Audience 
Awards project and the hat passing 
to pay for it. : 

Cole’s Blast 

Cole’ unleashed an unexpectedly 
harsh blast at COMPO in discl 
he was walking out. In a pre 
statement issued from his Dallas 
quarters, the vet exhib gave 
COMPO credit “for two minor jobs, 
each important but not measuring 
up to the possibilities of the or- 
ganization. One of these was the 
important and creditable campaign 
carried on through Editor & Pub- 
lisher; the other is the one of 
collecting necessary facts, figures 
and statistics for the industry.” 
Latter was in reference, presum- 
ably, to the data compiled within 
the framework of the Federal tax 
fight a couple of years ago. 

. COMPO, said Cole, “has accom- 
plished little for the exhibitors and 
especially the er exhibitors 
since the successful termination of 
the national tax campaign.” He 
added that actually exhibitors “for 
part have gotten little 
if any financial benefit out of the 
ret ey that COMPO did in the tax 

He beefed that exhib money went 
into COMPO but COMPO is so 
constituted that none of this could 
be used to help exhibition's stand 


‘against home-toll tv. 


He vetoes the idea of embarking 
on a program for complete eli- 
mination of the admissions tax be- 
cause such an undertaking would 
be futile, largely since it allegedly 
wouldn’t help small theatres which 
need the money. 

Badly Executed? 

Cole was highly critical of the 
Audience Awards effort. He states 
the idea has merit but he thinks 
the way COMPO is going about it 
is all wrong. 

The 20% Federal levy was re 
moved entirely on admissions of 
less than 50c and reduced to 10% 
on prices of 51¢ and over. —_——— 
saying he was speaking for himse 
only, came out strongly for a battle 
against that remaining 10%. Many 
theatremen are feeling an economie 
pinch and need the extra revenue 
that the added tax relief would 
yield, he adds. 

As a result of the tax dividing 
line at 50c, Pinanski asserted, an 
inequity exists in that about 9,000 
theatres were completely freed of 
tax obligations. and 9,000 others 
were still left with the 10% bur- 
den. The latter group donated $81,- 
000,000 to Irternal Revenue, he 
reported. 

Rembusch, who also claims to 
be riled because COMPO didn’t 
enter the subscription tv arena, 
submits that any further tax reduc- 
tion would simply accrue to the 
benefit of the distributors via film 
rentals. And besides, he _ insists, 
exhibs shouldn’t divide their ef- 
forts between a tax campaign and 
agitation for the Government in- 
tervention. He wants all prece- 
dence given to the pitch for an 
official ceiling on rentals. 





June Allyson signed a multiple 
contract with Universal, starting 
with “Maracaibo” when she come 
pletes “It Happened One Night” at 
Columbia . . . Roscoe Ates and 
Hans Conreid drew featured roles 
in the George Gobel comedy at 
Paramount... Next film for Tim 
Hovey, moppet, wifl be “Toy 
Tiger,” to be produced by Howard 
Christie at U ... Columbia pur- 
chased “Ten Days to Die,” an 
original by Michael A. Musmanno. 
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"HOTTEST FROM HOLLYWOOD! 


The series of ads about wonderful M-G-M entertainment to come 
has electrified the trade. We've already told you about “It's 


ea“ ay d Always Fair Weather,” “The Bar Sinister,” “Trial,” ‘Quentin 








‘FOREVER DARLING’ 


(COLOR) 


Lucille Ball and Desi Arnaz, plus James Mason, have 
made a box-office comedy sensation to top “Long, 


Long Trailer.” é 


Zanra Productions Inc. presents « Lucille Ball » Desi Arnaz 
James Mason in “FOREVER DARLING” « co-starring Louis 
Calhern « with John Emery + John Hoyt « Natalie Schafer « Written 
by Helen Deutsch » Photographed in Eastman Color + Directed by 
Alexander Hall « Produced by Desi Arnaz + Filmed in Hollywood 
by Desilu + Distributed by M-G-M 


3 Durward,” “I'll Cry Tomorrow,” "The Tender Trap,” “Kismet,” 
* ‘ “Diane” and “The Last Hunt.” Four more Big Ones are listed 

-. below. But the end is not yet. The M-G-M Studios are humming 
with other Giant Attractions. , 





"FEARFUL DECISION’ 


A sensation on TV, the story of a kidnapping will be 
one of the top thrill pictures of the year. Starring 
Glenn Ford following his acclaimed performances in 
“BLACKBOARD JUNGLE” and “INTERRUPTED 
MELODY.” 





* 


M-G-M presents “FEARFUL DECISION” starring Glenn Ford 
Written by Cyril Hume and Richard Maibaum + Produced by 
Nicholas Nayfack : 








‘BHOWANI JUNCTION’ 


(In CINEMASCOPE and COLOR) 


Ava Gardner, as the Anglo-Indian beauty involved in 

three loves, is magnificent in this drama of intrigue, 

revolt, unbridled passion filmed in far-off Pakistan. 
* 


M-G-M presents in CinemaScope + “‘BHOWANI JUNCTION” 
starring Ava Gardner « Stewart Granger + with William Travers 
Abraham Sofaer « Screen Play by Sonya Levien and Ivan, Moffat 
Based on the novel by John Masters + Photographed in Eastman 
Color « Directed by George Cukor « Produced by Pandro S. Berman 









"MEET ME IN LAS VEGAS’ 


(In CINEMASCOPE and COLOR} 





The happy-go-lucky musical romance of a rancher and 
a dancer. He won’t let her go because she brings him 
luck. Filmed in Las Vegas. Big promotional tie-up. 


we 


M-G-M presents in CinemaScope +*‘ MEET ME INLAS VEGAS” 
starring Dan Dailey + Cyd Charisse + Liliane Montevecchi + with 
Oscar Karlweiseand Jim Backus+and Guest Stars; Lena Horne and 
Frankie Laine + Screen Play by Isobel Lennart + Photographed in 
Eastman Color + Directed by Roy Rowland « Produced by Joe Pasternak 


It’s time to mail your Audience Awards nominations! 
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week by the American Federation 
of TV and Radio Artists to take 
disciplinary action—suspension, ex- 
pusion or other authorized means 


— against members citing the 
amendment for refusal to answer 
questions. 


Typical on this approach was El- 
liott Sullivan, legit-film-video actor, 
yesterday (Tues.), when the whole 
morning was given over to his ‘“‘no” 
testimony. Scores of times Sulli- 


"van challenged the “right” and “‘au- 


thority” of the committee to put 
queries to him on Communism and 
his past affiliations, extending this 
to include ‘‘my beliefs, associations 
and thinking.” As to his job this 
summer as producer of shows at 
Wingdale Lodge, Wingdale, N. Y. 
(formerly Camp Unity), he said tal- 
ent and creative personnel were 
hired for their talents and ability 
and not their political theories, as 
had been implied. 

Sullivan was aroused on numer- 
©us occasions, charging that the 
committee was trying to engage in 
censorship—such as on a skit at 
Wingdale presumably satirizing the 
Bill of Rights—and said he was 
“proud” to associate himself with 
the Committee for the Negro in 
the Arts in seeking wider employ- 
ment for Negro performers. He 
lashed out at actor Lee J. Cobb, 
Hollywood writer Martin Berkeley, 
choreograper Jerome Robbins and 


~ others whom he termed “informers” 


who had thrown away their “dig- 
nity” at their appearances some 
time back before the committee. 


Cited for Contempt 


The only direct statement he 
would make on a “sensitive” sub- 
pect—and this in response to what 
he construed as an attack upon him 
by Rep. Walter—was that “I am 
not a conspirator and have com- 
mitted no crime.” The chairman 
told Sullivan he would go through 
the machinery of citing him for 
contempt. 

It was brought out that in Rob- 
bins’ 1953 testimony before the 
committee, he had named Sullivan 
as a Communist, with Sullivan say- 
ing he had “‘ceased to know” Rob- 
bins.. The actor, who has filled 
hundreds of bit and featured roles 
—in the last few years in tv— 
would not say whether Berkeley’s 
1951 testimony was true or false, 
standing instead on his right not 
to testify in this or similar areas of 
interrogation. 

Thespians questioned Monday 
were Martin Wolfson, Stanley 
Prager, George Tyne, Lou Polan, 
John Randolph and his wife, Sarah 
Cunningham, and Phil Leeds, an 
added starter not subpoenaed. 

Prager, who is in “Pajama 
Game,” came closest to a direct 
answer on alleged subversion with 
the statement, “I’ve never been 
a member of an organization 
that I believe seeks the overthrow 
of the United States Government 
by force and violence.” Of the 
seven subpoenued witnesses, five 
latched on to the Fifth Amend- 
ment for protection as per privilege 
granted in the Constitution. Three 
of these also applied the First 
Amendment on free speech and 
free association. 


Tyne and Polan 

Tyne, who appeared in “Lunatics 
and Lovers” on Broadway, and 
Lou Polan, who is in “Bus Step,” 
passed up the amendments for 
other approaches, with Tyne saying 
the committee had been respon- 
sible for his blacklisting and ques- 
tioning its right “to invade my 
inner beliefs, conscience and as- 
sociations.” Tyne had been named 
by Cobb two years ago as a CP 
member. Tyne characterized Cobb 
as a “stool-pigeon.” As with Sul- 
livan yesterday, Rep. Walter hinted 
at a contempt citation for Tyne for 
nixing direct answers. Ditto Polan. 

Leeds, who was in “Make a 
Wish” and “Can-Can,” when asked 
whether he had previously told an 
investigator that he had joined 
the CP in 1940 but is no longer a 
member, refused to answer this 
and related questions an on “in- 
vasion of privacy” stance. 

Randolph, “bodyguard” for Capt. 
Video in tv and currently in sum- 
mer stock, contested the authority 
of the panel, which he said pro- 
duced an “atmosphere of fear, 
conformity and blacklist in the 
theatre,” citing Amendments One 
and Five (Capt. Video dramatic 
series is inactive currently). His 
wife Sarah Cunningham refused to 
talk about her “associations.” 

Yesterday afternoon's quiz 











First and Fifth Amendment pleas. 
They were Lee Hays, folksinger 
and tunesmith; Irma Jurist, com- 
poser; and Susan d’Usseau, an 
artist and wife of playwright Arn- 
aud d’USseau. Hays refused to give 
his connection, if any, with Peo- 
pie’s Songs or board member Earl 
Robinson and alleged founder Alan 
Lomax, his participation with 
“peace crusade” organizations on 
the Coast, and whether he com- 
posed ‘“‘Wasn’t That a Time,” al- 
lezed to have been written in sup- 
port ef 11 Communist Party leaders 
convicted under the Smith Act and 
ridiculing Valley Forge, Gettys- 
burg and Bunker Hill. 

Miss Jurist read a statement cov- 
ering her background as a com- 
poser of amateur and pro shows, 
said she was once piano accomp for 
the late Gertrude Lawrence, and 
was connected with two former 
Broadway shows, “Caesar and C_eo- 
patra” and “Alive and Kicking.” 
She refused to say whether she 
wrote the score for a leftist film, 
“Dollar Patriot,” or whether she 
knew Sam Wanamaker, commen- 
tator of the film. 

Mrs. d’Usseau said “it was a mis- 
take” to have her on the stand, but 
it was explained that she had been 
listed for a hearing by the com- 
mittee in 1953 and had not been 
called. 

There was a stir in the court- 
room shortly after 3 o’clock when 


cameramen to observe the rules on 
pain of ejection, but most of them 
got in their licks with Baruch at 
a short recess. 

Joshua Shelley, legit and tv ac- 
tor, was called but his attorney 
said his client was out of town and 
was granted postponement until 
today (Wed.). 

Hearings will last through all of 
this week with more important 
Hollywood-legit-tvy names in the 
hopper than have appeared thus 
far. They are apparently being 
reserved for a crisp finish, but it’s 
not anticipated by industryites 
there will be any surprise revela- 
tions or “singing.” . 


Italian Festival 
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comprehensive exhibition of Ital- 
ian merchandise for a fair to be 
held throughout the entire store 
area. High fashion items from top 
Italian couturiers will be flown from 
Italy expressly for the exhibition 
which is a mammoth benefit for 





the Denver Symphony Orchestra 
fund. Orch will play for the 
fashion show. 


Among the Italian stars named 
for possibie appearances here are 
Sophia Loren and Sylvana 
Pampanini. Apart from appearing 
on radio and tv, they’d also model 
the gowns of the Italian design- 
ers. ; 
Festival is the joint effort of 
Ross and Paul Gifford Anglim, 
special films director for Fox In- 
termountain, who joined the com- 
pany last October, coming here 
from Boston. Anglim serves as gen- 
eral. director of.the festival, co- 
ordinating all arrangements be- 
tween the symphony org, the cir- 
cuit and the department store staff. 

Three or four of the Fox Denver 
theatres will be used for the fest, 
with the premiere to be held at 
either the new Center Theatre or 
the Denver Theatre if the Italians} 
come through with a major film 
suitable for use in either of these 
downtown houses. Manilo Brosio, 
Italian Ambassador to the U. Ss 
is expected to open the festival 
formally on Sept. 19. 








AA’s Guarantee 
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thus it’s impossible to project a 
domestic gross. It scored particu- 
larly well in its one key outing so 
far, this being at Silverman’s 
Woods Theatre, Chicago. Pic drew 
$42,000 the first week, $29,000 the 
second, $28,000 the third and is 
now moving into the fourth. 

This kind of business apparently 
came as a surprise even to AA. 
For the company now has pushed 
back the national release of 





“Phenix” a month “for the pur- 
pose of bearing down more heavily 


brought three more witnesses with | on a campaign. 


US. Tax Court Hearings On 
Haymes, Sablon, Ruggles 


Waghington, Aug. 16. 
Tax suits against Dick Haymes, 
Jean Sablon and Wesley Ruggles 
have reached the U. S. Tax Court 
here, 


Internal Revenue seeks $18,846 


from Dick Haymes and* his then 
wife, Nora Eddington, on 1952 


earnings. Singer contends the Gov- 


ernment incorrectly disallowed 
business expenses. 
seeks $29,574 from Wesley Ruggles 
on 1949-51 income, and alleges the 
director failed to list $40,000 of his 
1949 earnings. Ruggles says the 
$40,000 was paid by the J. Arthur 
Rank organization in Britain, to 
sign Bing Crosby and obtain other 
talent. He says he explained by 
letter to the Revenue’ Service in 


1949 why this money, for “actual | 


'RHODEN RALLIES 150 


services” was not included. 

Sablon is asked to pay $9,749, 
claiming «the entertainer  incor- 
recily took business deductions and 
also a Canadian income tax pay- 
ment of $900. Sablon says these 
were regular expenses in connec- 
tion with his work. 


Se 
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the regulation of film rentals will 
be introduced in both Houses. 


Allied officials, under the direc- 
tion of board chairman Abram F. 
Myers, are preparing a bill which 
will be suggested to the solons. 
Myers, it’s understood, is doing a 
complete revise of the measure he 
proposed last year at the urging 
of Allied’s board. The new bill, 
as was Myers’s previous measure. 
will be presented to the Allied 
membership at the national con- 
vention. 

A completely new approach to- 
ward the regulation of film rent- 
als is being considered. Unlike 
Myers’ previous proposal, which 
called for Federal Trade Commis- 
sion supervision of rentals under 
a system of classification of thea- 
tres and pictures, the new bill is 
said to be seeking the establish- 
ment of a ceiling rental price for 
pictures, with a 30% to 35% top 
being mentioned as a possibility. 

Idea of the rental ceiling has 
been borrowed from a number of 
foreign countries which have reg- 
ulations limiting the rentals dis- 
tributors can demand of exhibi- 
tors. A thorough study of foreign 
laws is being made in the hope 
that it may lead to an idea that 
can be incorporated in a U. S. bill. 


Meanwhile, relations between 
the distribution companies and Al- 
lied are again strained after a 
period of armed truce during the 
joint Allied-Theatre Owners of 
America talks with the film firms. 
The rental demands of the dis- 
tribs continue to remain the sore 
point. 











New Fight 
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said to be shopping for more 
shares. 

Syndicate paid $12.50 per share 
last week while the stock was sell- 
ing on the market for $10. Yates 
is understood to control 900,000 
shares, personally owning about 
27,500. It’s reported that the new 
Syndicate has no connection with 
Ben Smith, Wall Streeter who is 
leading a dissident stockholders’ 
fight in the east. 
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’ Universal’s 36 
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“exceptionally high-budget treat- 
ment,” studio states, 20 such 
properties being produced on this 


large scale. A total of 27 films on 
new program also will be in color. 


Entire program hasn’t yet been 
set, but among those skedded are: 
“Song of Norway,” “Dean Hess 
Story,” “Apache Agent,” “Unfin- 
ished Symphony,” “White King,” 
“Wind From Suva,” “Toy Tiger,” 
“And No One Answered,” “Mara- 
caibo,” “The Land Unknown,” 
“Teach Me How to Cry,” “Draw 
Sabres,” “Bombay Boy,” “The 


| Goddess” and “Plains of the Mo- 


hawk.” 

Prior to the merger of Universal 
with International 10 years ago, 
Universal frequently made as 
many as 52 features, but new com- 
pany has never turned out more 
than 32 films in a single year, 
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Following is a comparative breakdown of the magazine and 


Government 





newspaper Sunday supplement 


of eight film companies 


; spending 
during the first six months of 1955 as compiled by Variety from 


data supplied by. the Publishers 


Information Bureau. 








Up or down 

: : Magazines Supplements from ‘54 
Columbia ............ $120,226 $ 48,180 + $56,544 
Latw's 5555: ee oa ... 369,892 144,305 + 95,089 
Paramount |. . i544 iscs 165,611 37,530 + 51,631 
MME es. wied-« Oe 246,955 170,840 + 313,009 
20th-Fox ...... Spee 145,994 51,555 — 15,569 
United Artists ....... 100,585 43,975 -+ 111,730 
Universal ; 354,800 53,675 + 126,469 
Warner Bros. ........ 86,165 — 26,085 
- $1,590,228 ee $550,060 + $733,191 





EXHIBS FOR COMPO. 


Philadelphia, Aug. 16. 
While Allied and independent ' 
exhibitors of this area are openiy 
adverse to the Fall dues drive 
planned by COMPO (Council of 
Motion Picture Organizations), the 
Audience Awards Poll is being re- 
ceived with general enthusiasm. 
More than 150 theatre men 
turned out for the luncheon meet- 
ing in the  Bellevue-Stratford 
Hotel to hear Elmer C. Rhoden, 
president of National Theatres, zs 
chairman of the poll. Rhoden 
called it ““good public relations, a 
necessary research and gocd box- 





office, since it will enable theatres 
to bring back former favorites dur- 
ing the slack season.” 


Furmas’ Blast 
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tion Picture Council which 
again honored DeMille in 
February 1952? Your own let- 
ter to DeMille begins: ‘I have 
just seen ‘Samson,and Delilah.’ 
Until now nothing greater in 
this field has been done since 
your ‘King of Kings.’. ‘Samson 
and’ Delilah’ is greater. Here 
is a maturity. A dynamic un- 
derstanding of the time and 
person unequalled in motion 
picture industry. . Your 
Samson is true to the Book 
of Judges,’ and so on. Who 
knows more about ‘such sub- 
jects Mr. Furnas or Dr. Poling? 
“Nowhere in this entire arti- 
ticle allegedly about Hollywood 
and the Bible is there a single 
mention of the existence of 
‘The King of Kings’ made by 
Mr. DeMille in 1927 and still 
showing under the auspices of 
a national committee of 125 
ministers and laymen in 38 
states. Who knows more about 
thts subject, Mr. Furnas or 
the 125 ministers and laymen 
and the countless other minis- 
ters who have proudly pre- 
sented the ‘King of Kings’ to 
their congregations around the 
world?” : 
The Herald is now publishing 
(September issue) an_ editorial 


comment in which DeMille is de- 
signated a “shining exception” to 
the strictures of the Furnas article. 
(This article, incidentally, was 
read into the Congressional Rec- 
ord by Rep. Katharine St. George 
of N.Y.), While sticking to its guns 
that the Hollywood studios are dis- 
torting Holy Writ and that this is 
a menace to Christianity the jour- 
nal exonerates DeMille and specific- 
ally “Samson and Delilah.” Says 
the editorial: . " 

“In his article, author Furnas saw 
fit to include DeMille and ‘Samson 
and Delilah’ in the crossfire of his 
indignation. Christian Herald’s edi- 
tors, committed to the right of any 
author to full expression of his 
own opinion, did not censor from 
the article any portion of Furnas’ 
complaint. To remove from articles 
we use every word and paragraph 
that goes contrary to this mag- 
azine’s previously expressed edi- 
torial stand would be to attempt a 
system of thought control repug- 
nant to us. 

“Dr. Poling’s editorial supporting 
the article was a commentary upon 
its main thesis—namely, that the 
distortion of Bible stories, with 
‘The Prodigal’ as an example, was 
a major menace to all that Chris- 
tian people stand for. On that, as 
upon our restatement that we con- 
sider Mr. DeMille with his im- 
mortal ‘King of Kings’ and ‘Ten 
Commandments’ a shining excep- 














tion, we must remain firm.” 
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Mags, Supps Up 
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or not, neither of these films re- 


sponded proportionately at the b.o. 

Projecting the figures for the 
first half of the year to the entire 
12 months of ’55, that would give 
the companies an ad spread of $4,- 
280,000. The actual PBI figure for 
the full year, of 1954 was $3,057,- 
520 (taking in both mags and Sun- 
day supplements). 

Big gain in the supvlements 
eame in 1955 primarily via Metro, 
RKO, United Artists and Columbia. 
Neither WB, UA or Col used the 
supps in the first six months of 
last year. In 1955, WB still stood 
aloof, but UA spent $43,975 on 
them and Columbia $48.180. Loew’s 
upped its ads from $27,315 last 
year to $144,305 in’ the current 
stanza. 

After RKO, the list of companies 
that snent the heaviest in the mags 
and the supplements in the first 
half of °55 is led by Universal, 
with an increase of $126,469, and 
United Artists, with $111,730. 
Next comes Metro with $95.089 
and then Columbia with $56,544, 








== Continued from page 5 = 
ner. Instead of listing the rating 
in its regularly issued bulletin, 
which has. been the custom for 
most pictures, the Legion put out 
a special press release. It cited as 
its reason for turning down the 
picture the following: “This film in 
basic story, characterization, dia- 
logue and costuming offends Chris- 
tian and traditional standards of 
niorality and must, therefore, be 
judged as wholly unsuitable on 
moral grounds for all persons, 
youth and adults.” 


‘Admittedly Sophisticated’ 


Earlier last week Schwartz ise 
sued an appeal to the presidents 
of all the maior film companies for 
aid in his efforts to secure a Pro- 
duction Code seal for ‘‘Camera.” 
In a letter to the film company 
heads, the DCA topper said that 
the film “is a motion picture meant 
for the mature mind. It is admite 
tedly sophisticated in story and in 
dialogue.” 


He stressed that “if we confine 
the screen to ‘family entertain- 
ment’ themes and circumscribed 
behavior patterns, we are fettering 
our medium—and in so doing are 
depriving it or much of its vital- 
ity.” He noted that the myth of 
the “12-year-old mentality” of film 
audiences has long been dispelled. 
“Motion picture audiences have 
matured enough,” Schwartz said, 
“to accept dramatic material today 
which in an earlier day of film 
production would never have been 
acceptable. The screen must learn 
to mature along with the audi-e 
ence.” : 

The DCA topper said that in 
fairness to its authors — Christo- 
pher Isherwood and John Van 
Druten—‘“that no eliminations in 
scene or dialogue would be made.” 
Schwartz feels that “Camera” 
should receive the Code seal “‘with- 
in the framework of the code as 
now constituted.” “The code must 
be interpreted in the light of pres- 
ent-day thinking and mores,” he 
asserted. 

He pointed out that “Camera” 
had received the approval of lo- 
cally elected state and city censor 
boards and that the industry’s code 
lagged behind these. “The lag be- 
tween what the public and civie 
officials accept and what our own 
industry accepts is much too great. 
What in effect I am requesting is 
that this gap be narrowed,” he 
concluded, 
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*Weekly Variety 


.»-and they’ve taken the “Major” right into their hearts EVERYWHERE! Talk to 
your exhibitor friends in these early-bird towns. They’re all “Benson” boosters: 


A 


P Sige ys s PEE ARI GRAY ee CR ee 





Fox, Sedalia, Mo; Fox, Ft. Madison, la; Cooper, Dodge City, Ks; Paramount, Baton Rouge, La; State, Burlington, N. C; 
Masonic, New Bern, N.C; Weiss, Savannah; Warner, Frederick, Md; Ridgeway, Stamford, Conn; Cambria, Johnstown; 
Myers, Janesville, Wisc; Center, Little Rock; Center, Charlotte. ; 





Te. + ores “Certain to delight every member of the family” 


—Muncie, Ind. Star 


An Editorial 


“With the arrival on the cinema scene of a nine-year-old actor capable 


“Merry, heartwarming, uproarious comedy” 


SOAK YT RT SS SATE TE ST RICA, 


~Kansas City Star of carrying a picture (Tim Hovey in ‘THE PRIVATE WAR OF MAJOR * 
ie e BENSON’) this industry, having been without a child star coining 
An Editorial money and family-favor for it since Shirley Temple and Mickey Rooney 
“We have heard quite a bit of late from churchmen, educators, civic grew up, may be on the eve of a whole new wholesome era.’ 
groups and others about the alleged misuse of the screen by a minor dic Matton Plédate tlacdtd 


fraction of Hollywood product . .. it accordingly will be interesting to : ‘a 
see what our vocal critics do in the instance of that happy example of 6 

Hollywood picture-making, Universal’s ‘THE PRIVATE WAR OF One of the m ost delightful pictu res of the year 

MAJOR BENSON’.” = Film Daily —Quincey, Ill. Herald-Whig 

An Editorial 

bk - . ” “In ‘MAJOR BENSON’ U-I has a picture of exceptional entertainment | 

Superb ees A really fine comedy ~Boston Globe values, a heart-warming, delightful, Pct tickling story. Itis an answerto = # 

the demands for wholesome films—and comedy—so often made by 

people within and without the industry. Seeing it should convert many 















‘oo HAPPILY YOURS FROM UNIVERSAL-IN TERNATIONAL 


An Editorial a persistent complainer into a movie booster.” — Boxoffice 

a you are smart, you will take in ‘THE PRIVATE WAR OF MAJOR 
y ENSON.’ It’s grand entertainment. If a dirty film were to be booked aga ” i 
% at one of our houses, all of these (civic) groups would be heard from. lt Saf eal heartwarmer —New York Journal-American 
; Why cannot these same groups assert a positive influence for the E 
4 better pictures?” — St. Joseph (Mo.) News Press 


“The most delightful surprise of the year’ 


—New York Daily News, 


rth PRIVATE WARof MAJOR BENSON 


a mr Fechnicolor 


CHARLTON HESTON : JULIE ADAMS 


with TIM HOVEY wittiam DEMAREST » TIM CONSIDINE » SAL MINEO 
NANA BRYANT © MILBURN STONE » MARY FIELD 
Directed by JERRY HOPPER © Screenplay by WILLIAM ROBERTS ang RICHARD ALAN SIMMONS © Produced by HOWARD PINE a 


An Editorial 

“*THE PRIVATE WAR OF MAJOR BENSON’ proves again that 
Hollywood can provide good, wholesome, family entertainment at its 
best. It remains for the movie patrons to prove by their attendance that 
they appreciate this type of picture.” -- Pittsburgh Catholie 
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Picture 


WASHINGTON 


(Continued from page 9) : 
92d stanza. “Not As Stranger” is 
holding solidly in third week at 
Palace. Transit strike, nearing 7- 
week mark, seems to be an ac- 
cepted inconvenience now. 

Estimates for This Week 

Ambassador (SW) (1,490; 90- 
$1.25) — “Mister Roberts” (WB) 
(4th wk). Good $9,500 after $10,- 
500 last week. 

Capitol (Loew) (3,434; 70-95)— 
“How To Be Popular” (20th) (2d 
wk). Okay $12,000 after disap- 
pointing $17,000 last week. 

Columbia (Loew) (1,174; 60-85) 
—“‘Wizard of Oz” a mee 
Bright $9,000. Stays. ast week, 
“Hause of Bamboo” (20th) (2d-6 
days), $4,500. 

Dupont (Lopert) (372; 75-$1)— 
“Captain’s Paradise” and “The 
River” (UA) (reissues). Oke 
$3,800. Last week, “Great Adven- 
ture” (Indie) (3d wk), $4,000. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Lady and Tramp” (BV) (5th wk). 
Steady $7,500 after $9,590 last 
week. Stays. 

Meiropolitan (SW) 
$1.25)—“‘Mister Robe 
wk). Nice $13,500 
last week. } 

Palace (Loew) (2,360; 85-$1.25)— 
“Not As Stranger’ (UA) (3d wk). 
Fancy $17,000 after $26,000 last. 
week. Stays on. 

Playhouse (Lopert) (435; 75- 
$1.10)-—“‘Seven Little Foys” (Par) 


(1,200; 90- 
” (WB) (4th 
after $15,200 


(7th wk). eae $4,200 after 
$5,000 last week. lds. 
Trans-Lux (T-L) (600; 70-$1)— 


“Mian from Laramie” (Col) (4th 
wk). Good $6,500 for second con- 
secutive week. Stays. 

Warner (SW) (1,300 $1.20-$2.40) 
—“Cinerama” (Indie) (92d wk). 
Hefty $14,000 for second week in 
row. =" 





BLUES HEP $23,000, 


ST. LO0.; ROBERTS’ 15% 


St. Louis, Aug. 16. 

Only two new bills at the bis 
cinemas here this round with hoid- 
evers continuing as fine draws. 
“Man From Laramie” opened wel) 
today (Tues.) at the Fox. “Marty” 
looks neat in two arty theatres. 
“Mister Roberts” continues great 
in third week at the St. Low's. 
“Not As Stranger” still is stout in 
fourth session at Loew’s. Ovt-of- 
town visitors continue to hypo 
grosses for “Cinerama Holiday” at 
Ambassador, 

Estimates for This Week 

Ambassador (Indie) (1.400; $1.%v- 
$2.40)\—“Cinerama Holiday” (In- | 
die) (26th wk). Solid $17,000 after 
$19,200 last week. 

Fox (F&M) (5,000; 51-90)—‘Man | 
From Laramie” (Col) and “\Wor-)| 
an’s Prison” (Col) opened today 
(Tues.), Last week, “Pete Kelly’s 
Blues” (WB), great $23,000. 

Leew’s (Loew) (3.172; 50-85)— 
“Not As Stranger” (UA) (4th wk). 
Nice $11,000 after $13,000 for third 
session, 

Orpheum (Loew) (1,400; 50-85)— 
“Ti” (Col) and “Creature Atoin 
Brain” (Col) (2d wk). Good $10.000 
following $14,000 initial week. 

Paceant (St. .L. Amus) (1.003: 90) 
—‘“Marty” (UA). Okay $3,000. Lest 
week. “Long John Silver” (DCA), 
$2.000. 

Richmond (St. L. Amus) (400: 
$1.10)—“Marty” (UA). Big £3,500. 
Lest week, “Adventures Sadie” 
(20th) (4th wk), $2,500. 

St. Louis (St. L. Amus) (4.000: | 
51-90)—“Mister Roberts” (WR) (2d 





Grosses 


°* 9 " 
‘Laramie’ Lusty $11,000, 
we UD , 
L’ville; ‘Lady’ Loud 136 
Louisville, Aug. 16. 

State, with “Man From Lara- 
mie” plus “Bring Your Smile 
Along,” is wrapping up nice biz, 
being the only new bill on the 
main stem this week. “You're 
Never Too Young” in third and 
final stanza at the Kentucky looks 
okay, while ‘Mister Roberts” in 
fifth frame at the Mary Anderson 
shapes strong. “Lady and Tramp,” 
in second Rialto round, looks 
profitable. 

Estimates for This Week 

Kentucky ‘(Switow) (1,200; 65- 
85)—“‘Never Too Young” (Par) (3d 
wk). Oke $4,000 after last week’s 
$8,000. 





M 
75-$1) — “Mister Roberts” ‘WB) 
(5th wk). Still pulling with strong 
$5,000 likely. Last week, $5,500. 

Rialto (Fourth Avenue) (3,000; 
75-$1)—“Lady and Tramp” (BV) 
(24d wk). Profitable $13,000 after 
first week's $238,000. ’ 

State (United Artists) (3,600: 50- 
75)—“Man From Laramie” (Col) 
and “Bring Your Smite Along” 
(Col). Nice $11.000. Last week. 
“Creature With Atom Brain” 4Col) 
and “Came From Beneath Sea” 
(Col), $8,000. 


‘Sea’ Robust $10.000, 
Indpls.; Fonda 11G, 3d 


Indianapolis, Aug. 16. 

Biz is so-so here this stanza, 
with novelty pix dominating the 
scene. “It Came From Beneath 
Sea” is a good figure at Loew's. 
“Mister Roberts” shapes socko in 
third stanza at the Indiana,, Henry 
Fonda starrer still being big. 
“House of Bamboo” at Circie is 


air. r 
Estimates fer This Week 

Cirele (Cockrill-Dolle) (2,800; 
50-85)—“‘House of Bamboo” (20th) 
and “That Lady” (®0th). Moder- 
ate $8.000. Last week, “Pete Kel- 
ly’s Blues” (WB), $13.000. 

Indiana (C-D) (3.200: 75-95c)— 
“Mister Roberts” (WB) (3d wk). 
Big $10,000, making it about $42,- 
000 for the run here. 

Keith’s (C-D) (1.300: 50-75<)— 
“Life in Balance” (20th) and “Call 
Northside 777” (Indie). Slow $4.- 
000. Last week, “Dam B8usters” 
(WB) and “Jump Into Hell” (WB), 
$5.000. 

Loew’s (Loew) (2.427: 50-80)— 
“Came From Beneath Sea” (Col) 
and “Creature With Atom Brain” 
(Col). Dandy $10,000. T.ast week. 
“Cobweb” ‘(M-G) and “Moonfleet” 
(M-G), $8,000. 


NEW YORK 


(Continued from page §$) 
boost from raves of crix. In ahead. 
“To Paris With Love” (Indie) (19th 
wk), $4.000, which. wound a very 
successful longrun. “Sheen” broke 
all marks for 3-day period ended 
Sunday (14). 








Gtabe (Brandt) (1,590: 70-£1.59) | 


—‘Ulysses” (Par). Onens today 
(Wed.). In ahead, “Son of Sin- 
bad” (RKO) (3d wk). held at $8,500, 
nice, after $9.000 in second. 

Guild (Guild) (459: $1-$1.75)— 
“Gate of Hell” (Indie) (?6th wk). 


The 35th round comnleted Mondav | 
same as, 


(15) was sturdy £7,500, 
34th week. Stays indef. 

Mayfair Brandt) (1.736: ‘79- 
$1.80)\—“Land of Pharaohs” (WR) 
(4th wk). Held with good $15,000 
in third stanza ended Monday 
(15). Second week was $29.900. 





wk). Great $15,000 after $22.000 
for a second frame. | 

Shady Oak (St. L. Amrs) (800: | 
$1.10\—“Dam_Busters” (WB) (°d| 
wk). Big $2.500 following $3,000 | 
opening session. | 


PHILADELPHIA | 


‘Continued from page 8) 
“One Desire” (U). Fair 1390 or 
near. Last week, “You’re Never 
see Young” (Par) (2d wk), $12,- 





Staunton (SW) (1,483: 65-99)— 
“Les Vegas Shakedown” (AA) 
and “Finger Man” (AA). Neat 
$8,000. Last week, “Life at S’ake” 
(Indie) and “Naked Amazon” (In- | 
die), $7,000. 

Studio (Goldberg) (400: 90-$1.49) | 
—‘Marty” (UA) (9th wk). Good | 
$5.000. Last week, $6.000. 

Trans-Lux (T-L) (500; 80-$1.80)— 
“To Catch Thief” (Par) (2d wk). 
Boffo $19,000. Last week, $22.090. 
“ Viking (Sley) (1,000; 74-S1.80'\— 

Not As Stranger” (UA) (7th wk). | 
Bright $11,000 or near.. Last week, 
$13.000. 





Trans-Lux World (T-L) (604; 99- | 
$1.50)—“Lady and Tramp” ‘BV) | 
(7th wk), Nice $9,000, Last week, 
$10,000, 


he'low hopes. “The Kentuckian” 
(UA) opens Sent. 1. 

Nermandie (Trans-Lux) (592; 95- 
$1.80)—“Divided Heart” (Rep) (3d 
wk). First holdover round ended 
last night ‘Tues.) was very good 
*5.500 after $7,700 opening week. 
Stays. 

Palace (RKO) (1.700: 50-$1.75)— 
“King’s Thief” (M-G) with Phil 
Snitalny and his “Hour of Charm” 
all-girl orch onstage. Looks to 
soar to giant $35.000 in week end- 
ing tomorrow (Thurs.). This is 
freatest here in manv months. Last 
week, “Francis in Navy” (U) and 
vaude, $23,000. 

Paramount (ABC-Par) (3.664: $1- 
$2)—“‘To Catch a Thief” (Par) (2d 


| wk). First holdover session ending 


todav (Wed.) is heading for terrific 
$88.000 after huge $98,000 opening 
week, Continues indef, naturally, 
with word-of-mouth tabbing the 
pic as a “must” for this month. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Man Who Loved Red- 
heads” (UA) (4th wk). Third frame 
wound up Sunday (14) was robust 
$10,200 after $13,600 in second 
week. Holds. 

Radio City Music Hall (Rocke- 
fel'ers) (6.200; 95-$2.75)—‘‘Micter 


ary Anderson (People’s) (1.200; | 


Manager Into Popcorn 


Houston, Aug. 16. 

Ellis Ford, manager of indie 
Delman Theatre, retired last 
week after 28 years in show 
business. He will be succeeded 
by E. S. Buffington of Colorado 
Springs. 

Ford will be associated with 
Houston Popcorn & Supply Co. 


wk). Holding almost even with 
fourth week, with sockeroo $150.- 
000 in current stanza finishing to- 
day (Wed.). Fourth week was $154,- 
000, higher than some first weeks 
here. Stays. Fifth week’s showing 
is remarkable in view of damage 
done at b.o. by storm Friday nig 
and up until second matinee Sat- 
urday. Pickup that night plus a 
$30,000 Sunday did the trick. 

Plaza (Brecker) (556; $1.50-$1.80) 
—“Private War Major Benson” 
| (U) (3d wk). Initial holdover frame 
|ended Monday (15) was great $12,- 
'000 despite new arty house com- 
| petition. First week was $13,500. 
Stays. 

Roxy (Nat’l. Th.) (5,717; 65-$2.40) 
—“Virgin Queen” (20th) (2d-final 
wk). This final round of 6 days 
ending today (Wed.) looks like hice 
$38,000, with a boost from pre- 
views of “Love Is Many Splendored 
Thing” (20th) on Monday _ (15) 
night and al! day today (Wed.). 
First week was $47,000. “Splen- 
dored Thing” opens tomorrow 
(Thurs.). 

State (Loew’s) (3,450; 78-$1.75)— 
“Cobweb” (M-G) (2d wk). First 
holdover session winding tomor- 
rew (Thurs.) looks to hold with 
nice $28,000 or near after $31,500 
opening week. Holds. “Phenix City 
Story” (AA) comes in Sept. 2. 

Sutten (R&B) (561; $1-$1.80)— 
“Marty” (UA) (19th wk). The 18th 
frame ended Sunday (14) was $14,- 
800 after $13,400 in 17th week. 
Holding indef. ,; 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Court Martial” (King) 
(8d wk). Initial holdover frame 
'ended Sunday (14) held with fine 
| $7,500 after $12,000 opening week. 





. | Continues. 


Victoria (City Inv.) (1.060; 50- 
$1.75)—“The Shrike” (U) (6th-final 
wk). Closing stanza finishing today 
(Wed.) looks like fancy $14.000 
ahead of fifth week’s $12,000. “Pete 
Kelly’s Blues” (WB) opens tomor- 
row (Thurs.). - 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30\—"‘Cinerama Holiday” 
(Indie) (28th wk). The 27th round 
ended Saturday (13) was smash 
$44,800 after $41,700 in 26th week. 
» Holds indef. Was headed for whop- 
ping session in 27th week until 


Friday. 





PROVIDENCE 


(Continued from page 9) 
2500. Last week, “One Desire” 
'(U) and “Ain’t Misbehaving” (U), 
| $9 000. 
| Majestic (Fay) (2.200; 75-$1) — 
|“Mister Roberts” (WB) ‘3d wk). 
Very big $13,000. Last week, 
$16,000. 

State (Loew) (3,200; 50-75c) — 
“The Kentuckian” (UA) and “Rob- 
| bers Roost” (UA). Okav $13.000. 
|Last week, “Wizard of Oz” (M-G) 
' (reissue) and ‘“Moonfieet” (M-G), 

500 


, Strand (Silverman) (2,200; 65-80) 
—‘Never Too Young” (‘Par) (2d 








| opener. 
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Love To Fonda 
Minneapolis, Aug. 16. 

St. Paul Paramount theatre 
manager. Fred Bachman put a 
giant 6-by-3-foot postcard in the 
lobby addressed to Henry Fonda 
at Warner Bros. during the “Mis- 
ter Roberts” engagement. Idea was 
for patrons who enjoyed the pic- 
ture to sign the postcard congratu- 
lating Fonda on his performance. 

It was Bachman’s idea toe keep 
the card in the lobby during the 
entire run, but after the first week 
it was covered with 2,000 signa- 
tures. Bachman says he mailed 
it to Fonda at a cost of $4.55, 





For Sweet Charity 
Albany, Aug. 16. 

Capitalizing on the large audi- 
ence expected for “Mister Rob- 
erts,” the Strand management ad- 
vanced the collection dates for the 
Will Rogers Memorial Hospital 
drive, and took up a fine $881— 
July 27 through Aug. 3. The reg- 
ular period for the pass-through is 
the week of Aug. 15. 

The Staniey Warner circuit also 
moved up the collection dates in 
Troy and Utica, to coincide with 
the engagemeats of “Mister Rob- 





| Roberts” (WB) and stageshow (5th | erts” in those cities. 


x 


hurricane sloughed it some $3,000. 





the day) for the more general pub- 
lic, keeps this humming. Her 
present plan is to make a wading 


| pool for the kiddies. 


Miss Fields admits her lack of 
business sense and says it is all 
run by her. husband, -aimiable 
Boris Apelovici. He was an elec- 
trician on the island and had lived 
there most of his life. — 


If Miss Fields rules her rocky 
vacation Eden below, above it is 
the rule of the shifting mobs as 
the central Piazza Umberto I, with 
its sidewalk cafes (i.e. there are 
no real sidewalks), is the center 
of activity from early morn until 
night. A bevy of danceries draws 
off some of the crowd along with 
the walks around the face of this 
dramatic rock. Cars and buses 
race up the winding narrow roads, 
and, in two words, borrowed from 
Sam Goldwyn, it is impossible. 

The island, which rightly has an 
emblem of a goat clambering over 
a mountain, was first founded by 
the Roman Emperor’ Tiberius 
when he decreed it a place for re- 
pose. His palace is still perched 
atop the highest rock here, and his 
early cavortings seem to have set a 
mood for the limp-wrist set and 
heavy-voiced femmes which are 
still an integral part of the social 
hierarchy. Among the literary set 
are Curzi Malaparte, Graham 
Greene and Alberto Moravio who 
have villas here. 

Another show spot is the home 
of Axel Munthe, author ‘of “The 
Story of San Michele.” Now on 
tap are Richard Llewellyn, Gian- 
Carlo Menotti, fashion designer 
Emilio Pucci, and actresses Carla 
Del Poggio, Mara Lane, Nadia 
Grey, Antonella Lualdi and Maria 
Mauban. A film is also being 
made here hy young Italo director 
Giovanni Moser. This is Moser’s 
first fiction film. He was responsi- 
ble for the documentary, “Lost 
Continent.” which snared a top 
prize at Venice. 

Moser’s First Fiction Film 

Pic will primarily explore the 
Capri outlines. It has a switch in 


stance Smith, plays an Italo girl 
and an Italian actor portrays an 
Englishman. Film is appropriate- 
ly titled, “A Different Kind of 
Love.” 

Yachts make daily appearances 
and now anchored here is Hans 
Hass, maker of undersea pix who 
is talking with painter Raphael 
Costello cn using his underwater 
landscapes as a jumping off spot 
for a film. Costello is an isle fix- 
ture. 

As Miss Fields put it, she has 
lived here on and off for 28 years, 
and has been amply repaid by its 
mixture of natural and human ef- 
fervescence, but has not learned 
to speak Italian in all this time. 
In her case, it affects her singing. 
There are 10,000 inhabitants on 
the isle, but they are hardly ever 
seen except in the evenings when 
they sit on the side of the piazza, 
on a staircase, and watch the hur- 





wk). Happy $8,000 after $10,000 in! ried, swaying crowds of tourists | 
g or sitting in the square. | 


| prowlin 
One Big Show Spot 

| This island maze makes for one 
|big show spot and business, when 
/eaught, was spiral high. A ski lift 
; takes one to the top of these rocks 


those who are too nervous to brave 
the hazards of racing up in the tiny 
buses and outmoded, overbuilt cars. 
Rooms are. scarce, prices are rea- 
sonable, and the island looks to be 
having a tourist boom. 

There is practically no polite 
force but a severe police commis- 
sioner looks after the island, He 
recently nixed a Roman orgy party 
to have been thrown here Sunday 
(7), because the invitation said 
Roman togas were to be worn and 
that it was to be one of licentious 
«age He took all this quite liter- 
ally. 

Via Veneto Still Busy 


and train, finds that Via Veneto 
still is fully lined, but the days of 
small producers plotting super 
film deals are practically gone. As 


producer is practically gone. 

All of United Ariists practically 
descended on Rome from various 
global spots. In were Arthur Krim, 
Arnold Picker and Charles Smadja 
plus Mo Rothman from Paris. Dur- 
ing their stay, Harold Hecht ealled 
from Paris to confirm his talks with 


Pagnol’s “Baker’s Wife,” here in 
English with Ernest Borgnine, 





that the Irish-American star, Con-' 


‘and a funicular is also there for | 


Getting back to Rome, by boat. 


Roberto Rossellini put it—the small | 


Vittorio De Sica on making Marce} | 





Lots of Show Biz Activity 


Continued from page 2 





Sophia Loren and De Sica, with 
De Sica to direct. 
Goldman’s Series of Pix 

Larry Bachmann was in with 
producer Dick Goldman: Goldman 
is preparing a series of pix all over 
Europe and will then set up distrib 
after the films made. This 
switcheroo in filmmaking is due 
to the fact that money is there for 
producing and distrib would take 
care of itself, depending on the 
worth of the product. Bachmann is 
scripting the first one. 

Victor Michaelides was in from 
N.Y. and ogling Italo pix for. his 
chain of theatres in Greece. He is 
also going into production and first 
film will be done by Michael Co- 
cayanis, the director of “Stella,” 
which got such a fine press recep- 
tion at the last Cannes Film Fest. 

Dick Adler is visiting here until 
time to ready “Pajama Game” for 
a London opening. Charles Korvin 
was in from a Spanish film chore 
U.S. starlet Helen Partello is pre- 
paring to head for Germany for a 
picture. Ex-U.S. press agent Sam 
Steinman has become a Rome regu- 
lar and his column, “Lend Me Your 
Ears,” for the Rome Daily Ameti- 
ean, is.a daily “must” for the 
American set. 

As the hep set would say, “Rome 
is stoned and Capri is.crazy.” 


Presidents Echo 


Continued from pase 5 jew 








parently has come down to spe- 
cifics, such as the abortion business 
and several lines of dialog. 

Screening of “Camera” for the 
company prexi@és and their alter- 
nates came on appeal from 
Schwartz. In a letter to the presi- 
dents a week ago, the DCA topper 
pointed out to them the apparent 
inconsistency of the code in its obe 
jections to the pic, the argument 
being that the same references 
and situations had in the past been 
passed in various Hollywood. pro- 
ductions. 

While the board was obliged to 
go through the movement of see- 
ing the pic as a matter of course, 
the trade nevertheless had fully 
expected it to uphold Shurlock, 
particularly so since the Catholic 
National Legion of Decency last 
week went out of its way to make 
it known that it had rated “Cam- 
era” in its “C”, cr Condemned, 
category. 


It’s recalled, however, that in 


- the case of another foreign picture 


—the French “Lovers, Happy 
Lovers”—the code at first balked 
and later agreed to issue a seal 
with only a comparatively minor 
change being made in the dialog, 
This despite a “C” rating from the 
Legion which was never lifted 
from the Code-approved version. 

The ‘appeals screening of “Came 
era” took place at the Paramount 
projection room and following it 
both Schwartz and Shurlock ade 
dressed the board. It was Shure 
lock’s first official appearance bee 
fore the prexies as head of the 
code, 
O’Shea Elected 

Earli¢r in the day Monday, at a 
| luncheon, the board elected Daniel 
| TP. O’Shea, the new RKO prexy, an 
MPAA director. He _ succeeds 
James R. Grainger, who resigned. 

While it’s not known whether 
Schwartz plans to take any further 
, action, observers are watching the 
|progress of “Camera” with un- 
| usual interest from the point of 
|view of how many theatres will 
|eventually book the pic without a 
seal. In the case of “The Moon Is 
Blue,” the only parallel case, the 
pic racked up 6,000 dates and 
grossed $3,000,000. It’s been held 
that, with a seal, it wouldn’t have 
reached anywhere near that total 
of dates. And it’s felt that the 
lesson cannot be altogether lost on 
Schwartz. 


Moclair Talks 


Continued from page 3 

















the presentation of “The Robe” in 
| CinemaScope. Moclair noted that 
the shows were a 20th-Fox policy 
when the company still ran the 
house and that, at that time, 20th 
was complaining of not getting 
proper film rental out of the show- 
cuse. Now the stage shows have 
been dropped and 20th no longer 
has the Roxy. It’s still complain- 
|ing about the theatre’s rental de- 
| livery. 

















LARIETY PICTURES 


- SPAIN’S TRICKY TRADE SHIF 
Watch Those Jumbo-Budget Films |NFW GOV'T BODY | That ‘Wind, She Still Blows 


In the not too distant future the industry will observe the b.o. 
Selznick’s All-Time Gross Champ Near $45,000,000 
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results of a number of super-budgeted pictures. These king-sized — 
efforts range in the $4,000,000 to $7,500,000 category. Even in to- 





day’s high-priced market, these 


prices are considerably outside 


the usual production norm. Should one of these pictures fail, it 
can place a serious dent in the exchequer of a major film company 
and can mean disaster for an indie producer. 7 

The profit possibilities of these productions will be carefully 
weighed.. An interesting question to some industryites is: “Can a 
good $4,000,000 to $7,000,000 picture gross more than a good 
$1,000,000 to $2,000,000 one?” Of course, the super attractions, 
of necessity, must be protected by higher rental terms, more than 
often meaning higher admission prices. The poser then is: “How 
high is the public willing to pay for a motion picture and will the 


high admission prices caused by 


the high costs drive the public 


to more reasonable forms of entertainment?” 
This is only some speculative thinking among a segment of in- 


dustryites. At least part of the answer will come when such films 


as Samuel Goldwyn’s “Guys and 


Dolls” ($5,000,000), Cecil B. De- 


Mille’s “The 10 Commandments” ($7,500,000), Todd-AO’s “Okla- 
homa!” ($6,000,000), and John Huston’s “Moby Dick” ($4,000,000) 


hit the distribution mill. 





Levy's Analysis of ‘No-TV’ Clause 





James Nasser’s Prod of 


United Artists on Old 


Features Is Detailed 





Can an independent producer 
under the terms of a contract 
signed with a distributor in 1948 
force the distrib to release pictures 
to television? 


Many aspects of this question 


are revealed in an industry case 
digest prepared by Herman M. 
Levy, general counsel of Theatre 
Owners of America. The actual 
case under discussion involves cer- 
tain pictures produced by James 
Nasser for which United Artists 
had the distribution contract. The 
television clause of the contract 
provided that UA would market 
the pix to TV under the same 
method as might be adopted by 
the other major film companies. 
The pact further stated that if 
video became a “commercial pos- 
sibility” and that if UA did not 
have facilities to market the pic- 
tures comparable to the present- 
day standards of distribution to 
tv, then the producer would have 
the right to dispose of the video | 
rights to any other party. 

UA declined to release the pic- 
tures to television despite the urg- 
ing of the producer. An attempt to 
get the picture away from UA 
resulted in considerable litigation. 
Finally the U. S. Court of Appeals 
ruled that under the terms of the 
original contract UA was not re- 
quired to release the films to tele- 


vision, 
Primitive 1948 


The Court in its decision pointed 
@ut that at the time the contract 
was signed (1948) television was 
in the laboratory or experimental 
stage and how it would develop as 
an industry or affect the motion 
picture industry was only.a guess. 
The Court stated that UA was only 
required to follow the practices of 
the major companies. Since the 
major companies have adopted a 
policy of not releasing to tele- 
vision films originally or currently 
made for theatre exhibition, the 
Court stated, UA was under no 
obligation to release the pictures 
to tv. The Court said that only if 
the major producers, as a policy, 
put’ certain films simultaneously 
inte theatres and television, would 
UA have the right or duty to re- 
lease to television. 


Levy regards the following com- 
ment of the Court as especially 
significant: “At the outset of thea- 
tre distribution, placing the pic- 
tures in television could have hurt 
the producer and he should have 
had the right to stop the practice 
if the majors weren’t doing it.” 


According to Levy, the producer 
made the claim that there was a 
conspiracy among distributors and 
producers to boycott television. 
Charge was made on the basis that 
if the contract be interpreted to 
permit UA to refuse to release to 
video on the basis ‘that the other 
distribs had not established a tele- 
vision policy, then distributors 
were engaged in a conspiracy to 
restrain commerce under the Sher- 
man Antitrus€& Act because they 





were keeping their product from 


television, a competitor for the 
amusement dollar. 

The Court, however, ruled that 
it was not interested if there was 
a violation of the Sherman Act 
among distribs; that it did not ap- 
ply to the case on hand since the 
contract was between UA and the 
producer and they were not com- 
petitors. It stated that the provi- 
sion that UA was to follow the lead 
of the other distribs is valid and 
does not involve a violation of the 
Sherman Act. . 


Altering ‘Eileen’ Title; 
Fans Thought It Was 
Film Reissue of 1942 


Springfield, Ill., Aug. 16. 

C. D. Hill, branch manager of 
Columbia Pictures of St. Louis, 
was on hand for a Springfield 
sneak showing of “My Sister 
Eileen,” which Hill said would 
probably undergo a title change 
before general release. He men- 
tioned “Here Comes Eileen” as 
most likely new wording. 

Questionnaires established that 
fans thought film a reissue of Co- 
lumbia’s 1942 release. New pic stars 
Janet Leigh and Betty Garrett in 
the Janet Blair-Rosalind Russell 
roles of the original film version. 


FRENCH SETS BOUT 
VIA CLOSED-CIRCUIT 


Minneapolis, Aug. 16. 
For the second time, United 
Paramount Theatres here (the 
Minnesota Amusement Co.) will 
offer a closed circuit televised 
event, the Marciano-Moore heavy- 
weight championship fight, Sept. 
20, at both the Minneapolis Radio 
City and St. Paul Paramount. 
Harry B. French feels that ad- 
vance interest in the Marciano- 
Moore scrap is so great hereabouts 
that scheduling is a good gamble. 
Admission will be $2.50, including 
tax, with all seats reserved. 


Pearl River, N.Y., Case 
Settled Out of Court 


Stipulation of dismissal of a 
$3,000,000 antitrust suit against the 
eight major film companies and 
four theatre companies was filed 
in N.Y. Federal Court Friday (5) 
by Ireb Theatre Corp., operator of 
the Central Theatre, Pearl River, 
N.Y. Dismissal stems from an out- 
of-court settlement. 

In its original charges, Ireb 
claimed that the film companies 
discriminated against its theatre on 
runs and clearances by granting 
the exhibitor defendants first 
choice of pictures while the Cen- 
tral Theatre had to wait 40 to 90 
days after the Broadway run. Ex- 
hibitor defendants were Skouras 
Theatre Corp., Nyres Amusement 
Corp., Modern Playhouses Inc., and 
Suffern Theatre Operating Corp. 














ATS U.5. PIX 


Problem currently faced by the 
American distribs in Spain high- 
lights their perennial predicament 
in the foreign market, i.e. their 
willingness to engage in certain 
practices but their unwillingness 
to be forced into them. 

Spain, which just recently 
agreed to an extension of the last 
film agreement with tke U.S. “with- 
out changes,” last week executed a 
dramatic turnabout when the Min- 
istry of Information and Tourism 
issued a decree stating that, for 
each four dubbed foreign pix re- 
leased locally, a distributor would 
have to handle one Spanish pro- 
duction. 

Motion Picture Export Assn. has 
protested the Spanish move to the 
U. S. State Dept. which was in- 
strumental] in bringing about ex- 
tension of the last accord, but 
since the Ministry of Information 
and Tourism isn’t even the same 
ministry that carried on the orig- 
inal negotiations, it’s felt that 
there isn’t very much that the 
government can do. 


May End Shipments 


MPEA board met in N. Y. yes- 
terday (Tues.) to discuss the Span- 
ish situation and to explore the 
desirability of cutting off ship- 
ments to that country. One of the 
problems with taking such action 
is that the non-distribs in Spain— 
United Artists, Allied Artists and 
Republic—are committed to de- 
liver to local distribs about 20 pic- 
tures. It’s felt that these films can 
be sent in without compromising 
the American position in as much 
as the matter of handling of addi- 
tional domestic pix is something 
for the local indies to worry about. 


It’s different, however, for the 
rest of the majors, for if they pick 
up their some 80 licenses, that’s 
tantamount to accepting the Span- 
ish conditions. 

Odd part of all this is that, in 
agreeing to the extension, the 
Spaniards, who originally had 
come up with some very severe 
terms for a new pact, suggested 
that a new deal for 1956-57 be 
worked out early next year. This 
proposal was accepted by the 
American companies. ° 

It’s pointed out in N. Y. that 
the distributors’ quota imposed by 
Spain is in fact directed almost 
solely against the U. S. outfits 
since its specifies “foreign dubbed 
features” released in Spain. The 
Americans are almost the only 
ones to release their product in 
that manner. The Italians, British 
and French use subtitles. 


As it’s understood at the MPEA, 
there is no law that would force 
the U. S. distribs to dub their pix. 
However, they owe their wide ac- 
ceptance to the lip-sinc versions 
which, in turn, bring the Spaniards 
a sizable dubbing fee. On one or 
two occasions, when distribs —at- 
tempted to show films with titles, 
Spanish authorities staged a sit- 
down strike on licenses. 


American film execs, studying 
the Spanish decree, say it’s not so 
drastic in its implications since it 
isn’t at all unusual for U. S. dis- 
tribs to include local product in 
their release lineup anyway. How- 
ever, they stress, it’s always a vol- 
untary policy (usually forced by 
local screen quotas) and they in- 
dicated they’d be in a mood to fight 
any official restriction of that sort. 





Drive-Ins Sued 
Des Moines, Aug. 16. 

Timber Structures Inc., Port- 
land, Ore., has sued the Town 
Drive-In Theatre here for $7,820, 
alleging it has not been paid for 
material and labor for extensions 
of the outdoor screen. Operators, 
according to the petition filed in 
district court are Jack Segal, R. G. 
Faulds and Jack Lazarus. z 


The firm has also sued the West- 
Vue Drive-In here for $8,800 for 
work it claimed was done there 
last spring that was not paid for. 
Operators of the West-Vue is Jack 
Siegel. 


—Probably First to Hit 


$50,000,000 





Teen-Ager Turns Critic 
Albany, Aug. 16. 

Marcia Anderson, who for 
several years conducted “Voice 
of the Teens,” sponsored disk 
jockey and chattér program, 
on WABY, and wrote a weekly . 
teen-age column for Albany 
Knickerbocker News, is now 
reviewing motion pictures for 
the Gannett publication. 

She’s believed to be one of 
the country’s youngest film re- 
viewers on a large daily paper. 








Freeman En 
$100,000,000 Global 
Gross for ‘Decalog’ 


Hollywood, Aug. 16. 


An all-time high global gross of 
from $100,000,000 to $125,000,000 
in eight to 10 years is predicted 
by Y. Frank Freeman, Paramount 
studio chief, for Cecil B: DeMille’s 
“The 10 Commandments,” to be re- 
leased by Par during 1956. 

Freeman, who estimates at least 
80,000,000 tickets will be sold in 
the U.S. alone, and a “minimum of 
600,000,000” sold worldwide, re- 
ports he does not make the predic- 
tion lightly. 

“People thought I was crazy 
when I said ‘The Greatest Show 
on Earth’ would gross $25,000,000 
in 10 years,” he says. “It already 
has grossed $21,200,000 to date, in 
the little more than three years 
it has been in release.” 


‘Studio topper said he is going 
on the assumption that the average 
ticket sale in the U.S. would be 
$1.25. Film will run three hours 
and 30 minutes, he said, and will 
be sold always on a reserved-seat, 
or roadshow, basis. This rules out 
any general release, according to 
Freeman, who adds the film prob- 
ably will never have a general 
release. 

Going into brief statistics, Free- 
man reports that Par’s “Going My 
Way” sold approximately 60,000,000 
tickets in the U. S. alone, when 
population stood at 145,000,000. 
Pop. now has hit. over 167,000,000, 
which ups’the potential ticket sale 
proportionately. DeMille’s “Samson 
and Delilah” already has done 40% 
more biz than “Way,” he observes. 


Several weeks ago in N.Y., Par 
prexy Barney Balaban went on rec- 
ord as saying he thought the $50, 
000,000 gross for picture pre- 
dicted by other company execs was 
“too low.” 


STUDIO COMPOSERS’ 
GUILD IN BY 41-0 


Hollywood, Aug. 16. 


Composers in nine major studios 
have approved, by a vote of 41-0, 
the new Composers Guild of Amer- 
ica as bargaining agent, following 
their recent National Labor Rela- 
tions Board election. 


The balloting was conducted by 
mail under supervision of NLRB 
field examiner Norman Greer. 


Leith Stevens, prexy of the 
screen scorers guild said that the 
org will represent composers, ly- 
ricists and others who create the 
studio music. The recent election 
was held with the consent of the 
Association of Motion Picture Pro- 
ducers. Studios by which the 
scorers are employed included 
Warners’, 20th-Fox, Metro, Repub- 
lic, UI, Paramount, Allied Artists, 
Columbia and RKO. 

Simultaneously, petitions for 
recognition of CGA have been sent 
to the Independent Motion Pic-- 
ture Producers Association and the 
Society of Independent Motion Pic- 
ture Producers. IMPPA and 
SIMPP rep film producers not in- 
cluded in the Association of Mo- 








tion Picture Producers, Inc., which 
comprises the nine major studios. 





While there’s much talk in the 
trade about the possibility of a few 
upcoming pictures taking a world 
gross of $50,000,000, chances are 
that David O. Selznick’s “Gone 
With the Wind” will be the first 
to achieve that goal. 

Owned and released by Loew’s, 
“Wind” constantly has money com- 
ing in from abroad. It is remaine 
ing in constant distribution in sev- 
eral overseas areas. The total 
worldwide revenue at present is 
around $45,000,000. It’s not un- 
likely that an additional $5,000,000 


‘will be raked in within the next 


year or so. 


Paramount execs have stated 
they’re figuring on “a minimum 
$50,000,000” with Cecil B. De 
Mille’s “The Commandments.” 
Assuming there’s a chance of this, 
this kind of Fort Knox gross can’t 
be had for at least a couple of 
years, considering the slow playoff 
that’s apparently intended and the 
fact that initial release is not 
planned before the middle of 1956. 


“Wind” attained its tall money 
crown over a period of more than 
15 years via séveral reissues. That 
it will still have reissue value in 
the future is regarded in the trade 
as a foregone conclusion. 


Desilu (Ball-Arnaz) 
Plotting 4 Theatrical 
Films Plus TY Lensing 


Hoilywood, Aug. 16. 

Desilu plans production on four 
theatrical features during the pe- 
riod following the windup of the 
new “Lucy” series in the spring. 
While not skedded as Lucille Ball- 
Desi Arnaz starrers, the prob- 
ability is that Arnaz will direct one 
and possibly’ two. He’s_ also 
skedded to direct the new “Lucy” 
series, starting in September. 


Initial feature will be “Journey 
to a Star,” European made. The 
second will probably be A. J. 
Cronin’s “County Doctor,” expand- 
ed from a half-hour tv pilot pre- 
viously filmed, starring Charles 
Coburn, but not released. 


Desilu is also starting a new 
teleseries, “Black Arrow” added 
to “Lucy,” “December Bride” and 
“Those Whiting Girls.” 
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Films’ Fans 


Continued from page 3 ced 





their foreign operations and prac- 
tically all are entering the televi- 
sion film field.” 


Analysis opined that the ozoner 
field would, in the future, grow at 
a greatly reduced pace, but, with 
some 4,300 drive-ins operating, 
was still important in making up 
attendance losses at the conven- 
tional theatres. It was because of 
the drive-ins, it said, that atten- 
dance was likely to level off at 
5,000,000. 

As for the production § end, 
Standard & Poor’s service noted 
that film rental rates are averag- 
ing higher and that, with foreign 
remittance restrictions down, 
“earnings by motion picture pro- 
ducers are likely to run moder- 
ately higher on average, although 
results of individual companies 
may vary widely. Most could liber- 
alize their dividend payouts; Para- 
mount and Twentieth Century-Fox 
are considered leading candidates.” 


| New York Theatre 


— RADIO CITT mUSIC HALL 
Rockefeller Center 
| umigi¢k'roserts” | 
in CinemaScope 2nd WarnerColor starring 
HENRY FONDA - JAMES CAGNEY 
WILLIAM POWELL - JACK LEMMON 


A WARNER BROS. PICTURE 
ond SPECTACULAR STAGE PRESENTATION 
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Harold Field’s Cheery Outlook 








Circuits in 10 Small Towns Clicks off 25th Anni— 


Pensions for Employes Helps 





-Minneapolis, Aug. 16. 

Managers attending a conven- 
tion of the Pioneer circuit (10 
Iowa tc-vns) here Aug. 22-24 to 
map out plans for the chain’s 25th 
anniversary drive will hear a mes- 
sage of optimism regarding its 
prospects and outlook from Harold 
Field who, with his brothers Dan 
and Leonard, owns the circuit. 

Field says he'll tell his em- 
ployes “when we observe the 
grosses being chalked up in our 
theatres by some of the pictures 
we are convinced we have some- 
thing the people still want, and we 
feel we’re in business for keeps, 
regardless of tv and other recent 
additional competitors.” 

He’ll also impress upon them 
that there are; perhaps, greater 
rewards than ever for efficient 
showmanship and hard work in 
many instances, he asserts, 

One of the ways to keep a com- 
paratively smalltown theatre cir- 
cuit continuously successful in 
these tv days is to give employes 
sufficient incentive to remain in 
the organization and thus avoid 
“turnovers,” Field reveals. Pioneer 
has accomplished this, building up 
a strong organization of efficient 

managers and other employ- 
- ees, by having a group insurance 
we and a pension plan. It’s be- 
eved to be the -only theatre cir- 
cuit that pensions its employees, 
the amount of the pension received 
being based on stipends. Four em- 
ployes have been with the eom- 
pany for 25 years—ever since its 
inception—and three for more than 
20 years, he declares. 

Field’s father, together with the 
father of Eddie Ruben, also a large 
local circuit owner now, founded 
the present United Paramount 
theatre ehain in this territory and 
Harold Field was at one time the 
circuit’s general manager. 

At next week’s convention here 
one of the principal speakers will 
be Jerry Pickman, Paramount Pic- 
tures’ advertising director. As a 
pre-convention 25th anniversary 
celebration, Field last week tossed 
an all-day party at his Lake Min- 
netonka home for Minneapolis, 
Omaha and Des Moines film com- 
anies’ division, district and 
ranch managers, indicating that 
he apparently is one of the few 
exhibitors not “sore” at the dis- 
tributors. 


Am. Broadéasting-Par 
Files Delaware Action 
To Foil Fanchon & Marco 


Wilmington, Aug. 16. 

A suit filed in. the Delaware 
Court of Chancery today by Amer- 
ican Broadcasting-Paramount Thea- 
tres seeks to enjoin Fanchon & 
Marco Inc., from interfering in any 
manner with the proper exercise 
by the plaintiff of its rights as the 
ewner and holder of shares of 
stock of Paramount-Hollywood, a 
Delaware corporation. 

American Broadcasting- Para- 
mount and Fanchen & Marco each 
own 400 shares of Paramount- 
Hollywood, the total being the en- 
tire stock of the latter corporation. 

The plaintiff charges Fanchon & 
Marco with refusing to recognize 
votes cast and actions taken by the 
plaintiff as a stockholder of Para- 
mount-Hollywood; refusing to ren- 
der proper financial reports to the 
plaintiff as stockholder of Para- 
mount-Hollywood; refusing to take 
action or make it possible for this 
company to take action essential 
to welfare of the corporation. 


Utah-Idaho Joins TOA 


The Utah-Idaho Theatre Owners 
Assn., a new exhibitor organiza- 
tion covering the Salt Lake City 
exchange area, has become an af- 
filiate of Theatre Owners of Amer- 
ica. 

Formal induction of the new 
group will take place at TOA’s an- 
nual convention in Los Angeles, 
Oct. 6-9. Clyde A. Blasius of 
Westates Theatres is prexy of the 
new exhibitor organiation, 
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| AL CORWIN ABSORBS 
MPAA CANADIAN JOB 


Resignation of Blake Owensmith 
as Coast rep of the Motion Picture 
Assn. of America’s Canadian Co- 
operation Project and his succes- 
sion by,-Alfred Corwin have come 
to light from the minutes of a July 
26 meet of the Inter-Departmental 
Committee on Canadian Informa- 
tion Abroad, held in Ottawa July 
26. 

Group heard a report on pro- 
gress of the project from Taylor 
Mills, who heads it up at the MPAA 
in N.Y. Corwin went to Hollywood 
last year to do international p.r. 
work for the assn. from there. He 
has, among other things, been put- 
ting out regular newsletters on 
the film biz which, according to 
reports received, have been getting 
a wide pickup in the local press. 

Owensmith’s function, now taken 
over by Corwin, was primarily that 
ef a contact man between the 
American producers and the Cana- 
dian government. As the result of 
the project, set up originally in 
1948 as part of an effort to allevi- 
ate the Canadian dollar shortage, a 
number of U.S. features and shorts 
each year are being shot in Canada, 
and the Dominion also is strongly 
repped in the American newsreel 
issues. 

Mills disclosed to the committee 
that he had proposed to the Holly- 
wood producers that a group of 
scripters, etc. should make a two- 
some 15 producers, directors, 
September to gain greater know!l- 
week Canadian tour sometime in 
edge about Canada. Mills felt that 
such a tour would bear fruit for 
years to come. It would start on 
the west Coast and préceed east, 
ending up in Ottawa and covering 
as many places of interest as time 
allowed. 

One of.the functions of the Can- 
adian Cooperation Project is to 
facilitate the choice of locations 
for American companies that wish 
to utilize Canadian backgrounds. 
Mills noted that there were two 
features last year that were par- 
tially-shot in Canada and that a 
number were in preparation also 
for this year. 





National Theatres Third 
‘Quarter Drop Ascribed 
To Fewer Quality Films 


A shortage of quality pictures 
during National Theatres’ third 
quarter contributed to a drop of 
four cents a share in circuit’s earn- 
ings for the 39 weeks ended June 


25, according to a report covering 
the first three quarters of the fis- 
cal year. 

Consolidated net income for the 


39 week was reported as $1,768,490, | 


equivalent to 64c a share on 2,769,- 
486 shares outstanding. For the 
same period of the previous fiscal 
year, NT’s net income was $1,8384,- 
636, or 68c per share. Third-quar- 
ter income this year was $487,941, 
equal to 18e per share, compared 
with $577,586, or 2ic a share, for 
the samel3-week period last year. 

In making his report to the 
stockholders, prexy Elmer C. Rho- 
den said the decreased earnings in 
the third quarter.can be attributed 
“to the shortage of quality motion 
picture films released. In my last 
report to you I mentioned 12 out- 
standing coming attractions that 
were scheduled for release. Un- 
fortunately, due to delays in re- 
leasing py distributors, only four 
of the 12 pictures reached otr 
screens during the three month 
period. However, several of these 
attractions are playing currently in 
our theatres to excellent’ business, 
and we believe that the release of 
more quality films in our fourth 
quarter period will result in better 
grosses.” 

The four films Rhoden referred 
to were “Strategic Air Command,” 
“Daddy Longlegs,” “Soldier of 
Fortune” and “The Prodigal.” 
Among current strong earners not 
available in the third quarter are 
“Not As a Stranger,” the circuits’ 
biggest grosser, “The Lady and the 
Tramp,” “Seven Year Itch” and 
“Interrupted Melody.” Other cur- 
rent pix named by Rhoden among 
the 12, and which are now break- 
ing nationally, are “Mister Rob- 
erts,” “Seven Little Foys” and “‘The 
Kentuckian.” The 12th, “Moby 
Dick” is not yet out. 

Rhoden sketched briefly NT’s 
plans to enter the production of 
pictures in its CineMiracle, three- 
panel process, noting that chain 
will soon file application with the 
Government for permission to do 
so. He said production of pix in 
the process “should help relieve 
the acute shortage of quality pic- 
tures your company currently 
faces. Successful completion of 
this program should materially 
strengthen your company’s position 
in the motion picture industry.” 





* Actual Volume. 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (16) 


Net 
1955 Weekly Vol.Weekly Weekty Tues. Change 
High Low _ in 100s igh Low Close for week 
3342 22% #=Am Br-Par Th 133 30% 2914 30% °'° + % 
32 25 Cee. ee” 4c ee 2714 2634 26% +1% 
31 24%, Cas 3” ... 2634 25% 2634 +1% 
3914 29 on See Sa ee 247% 2444 2458 —138 
18142 145g Decca .. - oe 1634 15% 16142 + % 
8234 67 Eastman Kdk 68 78 7614 1734 +1% 
5%: 8% BME. .co.c;; 162 4 334 374% + % 
245g 1712 Loew’s ..... 200 244 231% 2338 + Ip 
12% 9 Nat. Thea. .. 85 10% 974 10 + 1% 
445, 36 Paramount .. 70 41 4014 4014 + % 
43%, 35 Philco_....... 89 361% 35 35 —1l 
5534 3634 RCA ......: 241 4758 46 465% + % 
1034 7 ° RKO Picts. . 144 812 71% 734 + 3% 
12 84% RKO Thea... 61 1134 11% 11% —% 
11% 5% Republic .... 224 11% 11% 11% +1% 
154% 1334 Rep., pfd. , 7 152 1538 15% — *% 
2258 1834 Stanley War. 44 19%4 1914 1958 + & 
315g 2514 20th-Fox .... 70 2834 281% 28124 _— 
31 2634 Univ. Pix ... 25 29°84 2834 2916 + %4 
91 821% Univ., pfd.... *8 8314 83 83 — 
2114 18144 Warner Bros. 106 20% 2014 2012 — 1% 
134 86 Zenith ...... 29 12514 11612 122% +6 
American Stock Exchange 
512 4 Allied Artists 71 5°84 51% 5l%4 + 4% 
12% 934 All’d Art., pfd. 12 1134 12 12 — 
17% 13% Du Mont.... 208 1§ 1334 1414 + ¥% 
8 35 Skiatron .... 1 4 358 3% _- 
163g 1334 Technicolor . 71 15 1434 147% — 
412 338 Trans-Lux 2 334 358 334 “= 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ....... povecabbees (On 458 —- 
SPOR. . . wc nis ei nccserissvidakoct o 8% 238 —% 
ED A, n., Bsc clincctic cede penauus 4% 538 —% 
NET eR, ee ay leap econ! ae 3% -— 
a Ta ie ed Ue ee 6434 6634 +134 
EEE EE ree ae 16'2 18 —% 
Walt Dismey ....... Sb ran oos os 2 od 3842 4212 + 


(Quotations furnished by Dreyfus & Co.) 





9,318 Houses Rally for Rogers 


A total of 5,378 circuit and independent theatres have pledged 
to participate in a one-day drive for “extraordinary” funds for the 
Will Rogers Memorial Hospital. According to S. H. Fabian, na- 
tional chairman of the drive, Broadway first-run houses are lined 
up 100% behind the special collection campaign. Like many thea- 
tres around the country, several will extend their collections to 
two and three days and, in some instances, to a week. 

Early returns from the first group of theatres in the Pittsburgh 
exchange area conducting the collections reveal contributions of 
more than $10,000 for three days from about 100 theatres. More 
than 200 other: conventional theatres and 107 drive-ins in the area 
are pledged to the drive and will conduct their collections shortly. 
Aim is $25,000. 


Curley Harris, who handled special exploitation for Samuel Gold- 
wyn’s “Pride of the Yankees” picture (1942), sparked to a Variety item 
last week about seeking an authentic characterization for Mayor 
LaGuardia in “The Court Martial of Billy Mitchell” picture which 
Warners is producing. It harks back to a humorous anecdote at- 
tendent to the Samuel Goldwyn picture. Producer wanted and got the 
then Mayor of New York, Fiorello H. LaGuardia, to participate in the 
presentation ceremonies which climaxed the Lou Gehrig saga. It was 


the Yankee star’s big day at the Stadium, and LaGuardia okayed an 
in-person bit in a commercial film because of his (the mayor’s) per- 
sonal regard for Gehrig. He also appreciated Goldwyn’s perspicacity 
in not wanting any stand-in, in light of the authenticity of almost 
every other detail. LaGuardia and Harris journeyed te the old Pathe 
Studios in New York for the footage, and what’s more, LaGuardia in- 
sisted on a priority preview for himself, his official family, friends, etc. 

What happened?—apparently LaGuardia was “not the type” for the 
role because some anonymous bit player personated “the little flower” 
whe, incidentally, bloomed forth into a somewhat sulphurous citizen 
because of what he regarded Goldwyn’s “slight.” 








Taking note of encouraging advances made in quality productica, 
new programming for tv and increasing foreign income, Francis I. 
du Pont & Co., members of the N. Y. Stock Exchange and other 
security and commodity exchanges, is doing some hefty plugging for 
the picture business. As for the video tieups set by Walt Disney, 
20th-Fox, Warners and Loew’s, the Wall Street outfit opines that “the 
networks will benefit, but the motion picture producers will gain most 
by the experiment.” : 

In its stock appraisal, du Pont mentions the above-listed companies 
along with Allied Artists, Columbia, Paramount, Republic and Uni- 
versal as presenting “attractive intermediate term possibilities.” 

The brokers say they’re impressed with Hollywood's stress on story 
content and they regard the new “scope” techniques as contributing 
upbeat factors. “The lesson,” states du) Pont, “that a good theme is the 
best guarantee of public interest may have been expensive, but is was 
well learned. It is not likely to be forgotten soon.” 





Hassle seems to be in the making over the U. S. release of “Les 
Orgeuilleux” (The Proud Ones), a French picture lensed in French 
and Spanish versions in Mexico. Gerard Philipe and Michele Morgan 
star. 

According to present intentions, Cimex, the Mexican distribution org 
in the U. S., plans to launch a Spanish version of the film with sub- 
titles. Pathe Cinema also has its eyes on the pic, i.e. the French ver- 
sion which is actually the original one. (In the Spanish version the 
voices are dubbed in). 

Says Pathe: “As we understand the original contract, the Spanish 
version isn’t to be released in the U. S. until a year following release 
of the French version.” Whatever the final decision, someone better 
= 20th-Fox has a western, “The Proud Ones,” on its production 
sked. 





The “offbeat angle’ of having a Negro judge in the new Metro pic- 
ture, ‘Trial’ was previously used by Elmer Rice i: his “The Winner,” 
produced on Broadway by the Playwrights Co. for a 30-performance 
run in the spring of 1954. In the legit play, as in the film, the jurist 
was written and played as a dignified, learned, thoughtful and sym- 
pathetic figure who dominated the scenes in which he appeared. The 
key scene in “The Winner” was a hearing in judge’s chambers of a 
suit involving a disputed will. The participants, all white, were on- 
stage before the judge appeared, so there was an effective surprise 
element in presenting the jurist as a Negro. The role of the judge was 
skillfully played by Frederick O’Neal. In Metro’s “Trial” the judge is 
played by Juano Hernandez. 





Produced on a $400 shoestring by Phil Gelb, special events director 
at U. of Minnesota radio station KUOM, a motion picture telling the 
story of an art gallery photographic exhibition, “The Family of Men,” 
will be shown with the photographs around the world by the U. S. ine 
formation agency. The Museum of Modern Art, New York, also will 
show the 30-minute film and there are plans being formulated now 
for it to be presented, too, on a network tv program. 

Gelb was assisted in the writing, direction and producing of the 
film by Robert Squier and S. L. Catlin. 





Film clips shown on local television stations to ballyhoo new prod- 
ucts at Hub theatres were blasted by Joseph Levine, television editor 
of the Boston Traveler. ‘‘Movie advertisers and tv stations must real- 
ize that many children are watching during the day. There is a 
special responsibility te avoid telecastins murder and monster scenes 
that might upset or even injure young minds,” he wrote. The blast 
was Sparked by letters received regarding film clips of “It Came Frona 
Beneath the Sea” and “Terror in the Night.” 





Robert Aldrich hit what may be a new high in speed in delivering 
a United Artists picture on “The Big Knife.” From the time he made 
the deal with UA on March 7 to date of delivery of negative consumed 
exactly 20 weeks. During this span, he had script written, cast his 
players,. had a nineday rehearsal period, shot, edited, scored and 
dubbed. UA now is gearing for a November release, eight months after 
deal was conceived. 





Kronel Productions Inc., still owes $3,750, plus interest, on a $5,000 
loan, Albert Bilder claims in a Federal court suit in Los Angeles ask- 
ing for an accounting and judgment. Plaintiff, who asserts he made 
loan on Feb. 2, 1948 to production outfit as second money on the feae 
ture, “fhe Argyle Secrets,” also is entitled to 8% of the net pro‘its, 
in consideration of the loan, complaint states. 





Fox Inter-Mountain Theatres is to stage an Italian Film festival in 
Denver using the Aladdin and Esquire for the event, which will out- 
line “Fifty Years of Italian Cinema,” and among other films, will in- 
clude “Paisan,” “Open City” and “Bicycle Thief.” Festival will be in 
connection with a $400,000 display of Italian art and fashions at a local 
estate. Scheduled to attend is Sophia Loren, star of “Aida.” 
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States where all farms with tv have been counted follow: 


Number of Farms Farms with tv 
CoM i ee ele: Ge 11,101 
PaO ccc kacccdenecs 0B ae0® = 55,045 
Montana ...... een Pores wre 33,059 2,,971 
Nevada ......... Bee Pr 2,857 - - 250 
New Hampshire ......eccesees 10,411 5,475 
North Dakota ......csccccee. G1,939 11,178 
South Dakota.......cec0....+ 62,520 10,600 
VOPMOME Ove cece cctccucceve 15,981 6,068 
BOM. aide csc vdsnwbesverbess 38,735 11,404 
eee FT Pine wows as . 7625 9,795 
Wyemkte i aS 11,382, 870 





‘A ‘Soaphead’ 


Looks at TV 





Don Becker’s Got Some Ideas About Daytime Video 
And the Housawite 





Hollywood, Aug. 16. 

After more than 17 years of writ- 
ing “Life Can Be Beautiful” and 
a half dozen other daylight seriais, 
Den Becker believes he has a 
pretty good idea of what the little 
woman will drop the mop for and 
hustle over to the television set. 
NBC’s “Pat” Weaver and Tom Mc- 
Avity also think so, which is the 
main reason why he was made gen- 
eral programming exec for the 
net’s daytime tv operation. 


After a week in Hollywood 
locking brains with-Jehn Nelson, 
daytime program head, and Albert 
McCleery, executive producer of 
the upcoming “NBC Matinee The- 
atre” hour-long ‘color strip, the 
combined output of their cerebral 
deliberations should approximate 
the happy medium that Becker 
has struck between soap operas and 
night time drama. 

Becker chooses to call it “night 
time calibre in the daytime idiom.” 
He tried this neatly turned phrase 
en admen and they went along. So 
did Weaver, who was confounded 
that such a profound evaluation 
could come from what he calls “a 
soaphead.” Anyway, that’s what 
Becker is pointing for and if it 
comes out a cross between “Life 
Can Be Beautiful” and “Robert 
Montgomery Presents” he can 
shout exultantly “excelsior.” He 
insists it’s more than a pretty 
phrase he coined. 

Becker has it figured out this 
way: most housewives will spare 
one hour a day from their work- 

(Continued on page 42) 


Fleming to Exit 
NBC; Going CBS? 


Jim Fleming, one of the key ex- 
ecutives involved in the launching 
of “Monitor,” NBC’s 40-hour radio 
weekender, is understood ready to 
leave the network for other pas- 
tures. Fleming is executive pro- 
ducer of “Monitor.” His resigna- 
tion would be effective after his 
first 26 weeks with the show and 
thus apply in September. (Show 
was launched in June, but Flem- 
ing did a cycle of spadework be- 
ginning early last spring.) 

CBS meanwhile denied that an 
offer had been made to Fleming, 
admitting however, that one of the 
Columbia brass had had lunch with 
the NBC newsman-producer. 


BOBBY CLARK INTO 
EVANS’ ‘ALICE’ SPEC 


Bobby Clark will head up the 
cast of “Alice in Wonderland,” 
which will kick off the “Maurice 
Evans Presents” series of eight 
shows on NBC-TV Oct. 23. Taking 
the name role in the Eva LeGal- 
lienne version of the Lewis Carroll 
classic will be Gillian Barber of 
England. Second show in the Sun- 
day 4 to 5:30 skein will be “Devil’s 
Disciple,” but sans the services of 
Hume Cronyn and Jessica Tandy, 
who were previously announced. 
Evans and Dennis King will reprise 
their Broadway roles in the play. 

Evans is seeking a top original 
as a vehicle for himself, probably 
for January. 














|Midsummer Nights’ Dream,” 
Richardson, Aug. 18, | 


The bite! Come-On 

NBC-TV has in preparation 
some unusual fanfare as the 
new season’s curtain-raiser. 
When the new Perry Como 
Saturday night 8 to 9 variety- 
musical show preems next 
month, it will be used as a 
“trailer” showcase to spotlight 
major events of the coming 
season. 

Plan is to bring on as many 
of the web’s tv stars as can fit 
into the 60-minute stanza and 
within the Goodman Ace- 
scripted format, along with 
vignettes of “things to come” 
on- NBC-TV. Como, of course, 
will host the occasion. 


Steve Allen May 
Stay Put on Coast; 
Billings Shoot Up 


Apparently NBC likes the way 
things are going for Steve Allen 
since he’s been originating ~ his 
“Tonight” tv show from the Coast 
and arrangements are now being 
made whereby Allen could remain 
permanently berthed there. 

Show was shifted to the Coast 
to permit Allen to do the “Benny 
Goodman Story” for UI, currently 
being filmed. Although he’s not 
committed to pix beyond the sin- 
gle assignment, it’s assumed fhat 
Allen, now that’s gotten his feet 
wet, will want to stake a further 
claim in films. 

As far as NBC’s concerned, 
that'll just be dandy, for in addi- 
tion to enhancing Allen’s prestige, 
web execs like the way the show’s 
been running and the lift in gen- 
eral that it’s given the star. 

Another major factor is the in- 
creased revenue from billings. Up 
until recently “Tonight” was a 
heavy loser (running into a $1,- 
000,000 deficit per annum), but al- 
ready for the Oct.-Nov.-Dec. peri- 
od there’s $1,500,000 in sales in 
the till. 


BEN GIMBEL SETS 
WIP ‘RADIO SPECS’ 


Philadelphia, Aug. 16. 

WIP has launched a $2,500 pub- 
licity campaign to spark a Drama 
Festival presented in cooperation 
with British Broadcasting Corp. 
Benedict Gimbel Jr., president of 
WIP, has ordered full resources of 
station mobilized to bring Festival 
to attention of every possible lis- 
tener within coverage area. 

More than 1,500 schools, colleges 
and little theatre groups will be 
circularized. All libraries will be in- 
formed and collaterial book ex- 
hibits will be arranged. Extensive 
newspaper advertising will supple- 
ment the station’s saturation air 
promotion. 














BBC is making available great | 


dramatic works that have been fea- 


tured in England, Australia. and | 


South Africa. 
radio 


First program of the 
“spectaculars” will be “A 
star- 
ring Ralph 
from 8 to 10:30 p.m, 


} 





TOUGH KEEP 
EVERYBODY HAPPY 


By GEORGE ROSEN 


This is the time of the year— 
prior to the launching of the fall- 
winter semester—when tv comes 
to grips with its “gripe period.” 
Try as they might, the networks, 
in putting their respective program 
houses in order, find it increas- 
ingly difficult to please everyone. 
Somewhere along the line some- 
body gets hurt—or feels he’s get- 
ting hurt. It could be a sponsor, 
a valuable piece of talent property, 
an agency—or you name it. 

Take, for example, the case of 
Speidel, the watch band outfit, and 
its agency, Sullivan, Stauffer, Col- 
well & Bayles, which had put in 
a bid for the Tuesday night 10:30 
to 11 period on CBS-TV after Alcoa 
had relinquished its option on the 
time. The particular slot has be- 
come one of the choicest in tv, 


with its inevitable audience in- 
‘heritance, now that “$64,000 Ques- 


tion” occupies the preceding half- 
hour. Speidel wanted it, with a re- 
quest that CBS “make for us like 
*$64,000’” with a companionate- 
type show. 

CBS instead gave the time te 
General Motors (which will install 
“Favorite Husband" in the seg- 
meni.) Speidel and SSC&B feel 
they were entitled te a crack at 


“| the time, not GM. Nod te the latter, 


via. Myron Kirk of the Kudner 
agency, is believed predicated on 
the fact that Kirk threw over Mil- 
ton Berle and NBC to throw in 


Buick’s (GM) lot with CBS and 
Jackie Gleason. 
Other sensitivities also stem 


from the parcelling out of the 
Tuesday 10:30 niche. Although no 
one is talking about it out loud, 
it’s understood that Ed Murrow 
(who had it for three successive 
Alcoa years with “See It Now”) is 
far from happy over the fact that 
he’s been knocked out of the Tues- 
day box. It’s no particular secret 
that “See It” (rather than “Person 
to Person’) has been Murrow’s 
pride and joy. This is the area, 
encompassing such broad vistas and 
ideologies, in which Murrow pre- 
fers to operate; not gimmick-type 
shows. And although CBS an- 
nounces that “See It’ will pop up 
occasionally with an expanded for- 
mat, it still makes for a “some- 
time thing’ without the accom- 
panying week-to-week stature it 
previously enjoyed. 

In the realm of personalities, 

(Continued on page 42) 


NBC to Dunninger: 
Concentrate on TY 
Sponsor for the Fall 


If NBC-TV can come up with 
a fall sponsor, Dunninger, the 
mentalist, will remain berthed 
on the network through next sea- 
son. He’s presently doing summer 
replacement duty in the Saturday 
night 8:30 period under Hazel 
Bishop sponsorship. NBC feels he’s 
a good year-round potential on 
the basis of the ratings he’s been 
pulling down. 


Flan is to install Dunninger in 
the Wednesday night 10:30 period. 
Hazel Bishop wil! be checking off 
because it bankrolls the Ralph Ed- 
wards’ “This Is Your Life” in the 
preceding Wed. at 10 period. “Big 
Town”, previous tenant of the 
Wed. 10:30 time (it’s been occupy- 
ing the Edwards segment during 
the summer) will be shifted to 
Tuesday night 10:30. 
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H’Ya, Doc 
Frank Stanton, prexy of 
CBS Ine—more familiarly 


known among his 20th floor 

associates as “Doc” Stanton— 
has a new assistant. He’s 
Gerhart D. Wiebe, who moves 
over from CBS Radio, where 
he has been Research Se ar 
ogist since 1946. 

Like Stanton, who ales had 
his radie-tv beginnings in re- 
search, Wiebe is also a “Doc,” 
holding a Ph.D. from Ohio 
State U. 

Wiebe succeeds Bill Git- 
tinger, who is retiring. 


Alcoa's NBC-TV 
Drama Buy As 
Philco Steps Out 


Aluminum Co. of America is 
taking over the Sunday ‘TV Play- 
house” spot vacated by Philco. 

Decision of Philco to cancel out 
on the Sunday night 9 to 10 “TV 
Playhouse” on NBC-TV (which it 
has been sharing on alternate weeks 
with Goodyear) is something in the 
nature of the end of an era. Philco 
was one of the first to move into 
the hour dramatic field in tv back 
in 48, the program subsequently 
establishing a pattern on video 
playwriting and _ incubating a 
whole new school of tv dramatists 
of the “Paddy Chayefsky school.” 
Chayefsky, along with many others 
who have since hit the bigtime, is 
an “alumnus” of the Philco hour- 

As Chayefsky and others began 
to move into greener and fresher 
pastures (pictures, legit, etc.) and 
with General Electric installing its 
new half-hour film and live series 
in the competing CBS-TV at 9 slot, 
the “TV Playhouse” over the past 
season started to lose its audience 
hold. As such the decision of Phil- 
co to vamp the series and relin- 
quish the time period doesn’t come 
as too much of. a surprise. Good- 
year, incidentally, will continue in 
the alternating slot. 

Philco says’ it has ty ambitions 
in other directions, namely to em- 
brace a “spectacular-type” show. 
This could mean switching to CBS- 
TV for co-sponsorship (with Ford) 
of the Sat. night color specs. 
Meanwhile, it has signed to do a 
90-minute , ABC-TV production 
around the _ selection of “Miss 
America” from Atlantic City on 
Sept. 10. This marks the second 
year it has tied in with the A. C. 
Pageant. 


LOLLY POLICY: ‘AMPLE 
PAY’ FOR GUESTARS 


Hollywood, Aug. 16. 

Louella Parsons will “amply 
pay” stars who appear on her new 
NBC-TV show starting Oct. 2, under 
the dual sponsorship of Toni and 
Viceroy cigs, under arrangements 
closed with the Screen Actors 
Guild. Gabber also signed a pact 
with the Musicians Union for 52 
weeks of half-hour shows, each to 
cost around $27,500. Filmcraft 
will film show tentatively tagged 
“See Hollywood With Louella 
Parsons.” 


Filmcraft, which also films the 
Groucho Marx Show, will shoot 
the pilot of a new Edgar Bergen 
program and has a complete test 











\film of “Mark Twain Theatre.” 





Lop Off Sheila Graham 


Hellywood, Aug. 16. 
NBC-TV is cancelling Sheila 
Graham’s Hollywood morning strip 


| Friday (19) to allow for the net's 
|expansion of its “Home” series to 
175 minutes. 


Gabber has been airing nearly 
eight months sans sponsor. 


Washington, Aug. 16. 


The American farmer is going 
for television in a big way. The 
first official statistics on receiver 
installations on the farms, now 
being compiled by the Bureau of 
the Census, indicate that satura- 
tion in the country may soon ap-. 
proach, or even exceed, that in the 
cities. 

Returns from 11 states which 
have been so far released show that 
farmers wasted no time in getting 
sets once tv service became avail- 
able. Although® most of these 
states had no tv until after the lift- 
ing of the freeze in 1952, a con- 
siderable proportion of their farm 
families already -had sets by the 
time Census enumerators came 
around in the last three months in 
1954. 

While the returns are still far 
from complete, they tend to show 
that farmers are quicker to install 
sets, once service becomes avail- 
able, than people in the cities. 
This not only speaks for the pros- 
perity in farm areas (also reflected 
in automobile ownership) but for 
rural acceptance of video. 

Considering that many farm 
areas of the country were still be- 
yond the range of tv when the Cen- 
sus count was taken, it is surprising 
how many farms had sets. For ex- 
ample, in Colorado, which had no 
tv until late 1952 and only four sta- 
tions outside of Denver when the 
census was takén, more than 25% 
of the state’s 40,750 farms already 
had sets by the fall of 1954. And 
in North Dakota, which had no ty ~ 
at all until 1953, nearly one-fifth 
of the farms had sets by census 
time. 

In New Hampshire, which had no 
local service until the spring of 
1954 but could pull in Boston sta- 
tions in the southern part cf the 
state, more than half of the farms 
had receivers. Similarly, in Vere 
mont, where only a part of the 
state could get reception from Al- 
bany and Schenectady until a Bur- 

(Continued on page 42) 


2 By Montgomery: 
Einstein, MacLeish 


Couple of unusual shows are on 





the ’55-’56 agenda for “Robert 
Montgomery Presents’. One is 
planned for next April, on the 


eceasion of the first anniversary 
of the death of Albert Einstein. It 
will be called “Death of A Gen- 
jus.”” Who will play Einstein is but 
one of several major problems still 
to be resolved. 


Montgomery and _  co-packager 
John Gibbs are giving it early at- 
tention because of the extensive 
research it involves. There’s a pos- 
sibility that the show will be writ- 


ten by Sandra. Michael (Mrs, 
Gibbs), whose daytime shows 
(“Open Door,” etc.) created quite 


a stir for their qualitative writing 
values some years back. 

Other item on the Montgomery 
agenda is a tv adaptation of Archi- 
bald MacLeish’s “Fall of a City,” 
which rates in anthologies as one 
of the alltime top radio shows, 


FRED ALLEN TO EMCEE 
NBC-TV’S “JAZZ AGE’ 


Fred Allen will serve as emcee- 
narrator of “The Jazz Age,” NBC- 
TV film documentary listed on pro- 
ducer Henry Salomon’s Project 20 
—for 20th Century—agenda for 
the 1955-56 season. 

With the 1920s as the backdrop, 
Salomon and Richard Hanser will 
do the script and Isaac Kleinerman, 
another of Salomon’s “Victory at 
Sea” team, will be film editor. 
Robert Russell Bennett will write 
the score and conduct. Stanza 
will draw on 125 film sources for 
material bridging the period from 
the end of World War I to the ’29 








Wall Street crash, 
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CBS 


RADIO ‘STRIPS IT UP’ IN BIG ~ 


WAY IN UNIFORM TIME-TALENT RATE 


CBS is throwing away the book + 


and launching a new segmentation 
project for selling several top 
nighttime programs, with probabil- 
ity that the concept will extend to 
other cross-the-board shows plus 
weekenders. Immediately involved 
in the “cutting it up at CBS” are 
the Bing Crosby quarter-hour and 
“Tennessee Ernie” and “Amos ’n’ 
Andy Music Hall” half-hours. 

These and other programs being 
readied (a major name is to be 
announced) will be sold at a uni- 
form time & talent rate of $2,100 
in five-minute segments embracing 
one-minute plugs. This is the top 
fee under a “one rate” separate 
ecard that seales down to $1,740, 
depending on the nymber of shows 
and weeks that are bought. Under 
this plan, a prospect knows what 
the deal is in advance for all shows 
by virtue of the uniform rate. It 
can accommodate the longrange 
advertiser and not penalize the 
shorttermer, according to network 
sales v.p. John Karol. 

Talent and stations have agreed 
to the plan, which will be in- 
augurated next week (25). Project 
is a development from recent rate 
agreements with stations and does 
not represent a change in the basic 
rates but rather in the form of 
selling. First client to come in on 
the segmentation is CBS-Columbia 
(see separate story). 

New pattern of selling will be 
three weeks in the running by the 
time the CBS Radio Affiliates gath- 
er in Detroit next month (15-16) 
to wrestle with their problems. 
CBS Ine. prexy Frank Stanton 
will address the meedjing for the 
second straight year. It recalls the 
fact that last year, at the affil 
powwow in Chicago, Stanton blunt- 
ly told the assemblage, “Those who 
have no faith in radio should get 
out and not undercut the vitality 
of this magnificent medium.” It 
was an obvious dig at NBC, with 
board chairman David Sarnoff car- 
rying the retaliatory ball for that 
network. 

Since then, NBC has come forth 
with its weekend “Monitor” with 
its “buy two and get one plug 
free” inducement. But CBS, while 
saying that its August billings con- 
tinue to pace its rival sharply even 
with the “Monitor” free plugs in-. 
cluded, ts not figured to blueprint 
its weekend along “Monitor” lines. 
Web is understood to feel that 
segmentation is the better method. 


Enreka! Chi Gets 
A TV Origination 


Chicago, Aug. 16. 
While hardly a spectacular, the 
fast-dwindling Chi NBC-TV shop 
is assured at least one more origi- 
nation next fall. Hartz Mountain 
pet foods in October is reprising 
its “Capt. Hartz & Pets” Sunday 
noontime quarter-hour with Norbe 
Locke in the title role. Contract, 
“hrough the George H. Hartman 

agency, is slated for 39 weeks. 
Same show ran for 35 weeks 
last season with the network han- 
dling production but this time it’s 
being produced by packager Jules 
Power. Meanwhile, _ practically 

everything else has left town. 


CBS-COLUMBIA BUYS 
A&A, BING, ERNIE 


Radio billings at CBS took an- 
other spurt last week with a 
“house” account responsible for 
part of the gain, CBS-Columbia is 
coming aboard “Amos 'n’ Andy 
Music Hall,” the Bing Crosby show 
and “Tennessee Ernie.” 

On the renewal side, the most 
important is that of F. W. Wool- 
worth on its Sunday “Hour.” Hav- 
ing plunged into network radio for 
the first time in June, chain store 
came through with an order that 
rides the show until year’s end. 
Other renewals are Lever Bros. 
and Pillsbury for “House Party” 
and Corn Products and Hazel 
Bishop for 
News.” 














“Wendy Warren * 


NBC’s Play Bankrolling 
With Eye to TV Rights 


Richard A. R. Pinkham, as head 
of the NBC-TV program depart- 
ment, is formulating a.play invest- 
ment committee within the outfit 
to back legits with an eye to televi- 
sion rights. 

Pinkham’s NBC play investment 
group will comprise prexy Pat 
Weaver, Bob Sarnoff, Tom McAvity, 
Sam Fuller and Manie Sacks, with 
himself as chairman. 


Radio-TV Ex 
Set ‘Gab Specs 

The Radio-TV Executives Society 
will have its own spectaculars in 
New York this season. Topping the 
list of guest speakers on the 1955- 
56 agenda are Vice President Rich- 
ard M. Nixon, Bishop Fulton. J. 
Sheen and film producer Samuel 
Goldwyn, with RCA-NBC board 
chairman David Sarnoff listed for 
a special luncheon some time in 
1956. 

Nixon will appear at RTES’ first 
gala, Sept. 14 at the Roosevelt 
Hotel, with FCC members as spe- 
cial guests; Goldwyn on Oct. 13 
and Bishop Sheen on Nov. 8. 

Other highlight dates are Nov. 
16, American Women in Radio-TV; 
Dec. 14, Christmas party; Jan. 11, 
Overseas Press Club; Feb. 8, “Ten 
Million Dollars a Plate” (for ad- 
vertisers spending that or more in 
radio-tv); April 11, Peabody 
Awards. 


Al Morgan’s ‘Great Man’ 
A Breezy Intra-Trade 
Intro to Huckster Alley 


By ABEL GREEN 
One of the roughest intra-trade 
exposes on radio-television idolatry 
is Al Morgan’s novel, “The Great 








a 


Man” (Dutton; $3.50). Its real-life, 


analogy is as unsubtle as a Nielsen 
rating. For once the publisher’s 
legend that “any resemblance to 
any persons living or dead is pure- 
ly coincidental” takes on new 
values because some may see a 
strange “coincidence” in known in- 
tra-trade mores and meretricious 
relationships. However, that’s (1), 
the author and publisher’s prob- 
lem, if problem it is, and (2), it’s 
probably the best insurance for 
readership. 

This book is a sort of $3.50 “Con- 
fidential” between hard covers. 
While no names are named, cer- 
tainly the audience identifications 
are bound to be spontaneous in the 
public consciousness. If author 
Morgan sought to deflate his titu- 
lar “Great Man” he has done it in 
a devastating manner. 

Morgan is currently senior edi- 
tor of “Home,” the NBC-TV morn- 
ing show and has a string of broad- 


(Continued on page 38) 





CINCY REDS WRAP 
TV DEAL FOR ’56 


Cincinnati, Aug. 16. 

Cincinnati Baseball Club has 
sold television rights for next sea- 
son to Hudepohl Brewing Co., and 
Ford Dealers in this area. Gabe 
Paul, general manager of the Red- 
legs, did not disclose the consid- 
eration but said it is the largest 
for a Cincy tv deal. 


Burger Brewing Co., which had 
exclusive rights for radio and tv, 
retains them for radio for three 
more seasons with Waite Hoyt 
continuing as miker. 

New co-sponsors of telecasts 
bargained for at least 30 road 
games and from 20 to 25 home 
games. They stated that a new an- 
nouncer will be engaged. 

Currently WSAI is carrying the 
broadcasts and WCPO-TV is doing 
the telecasts. 


5 FCC Attorneys 
Favor Denial Of 
Lamb TV License 


Washington, Aug. 16. 

The FCC Broadcast Bureau, 
which presented the government’s 
Commie charges against broad- 
caster-publisher Edward O. Lamb 
yesterday (Mon.) recommended 
that examiner Herbert Sharfman 
deny renewal of Lamb’s broadcast 
licenses. ; . 

The recommendation was made 
in the bureau’s proposed findings 
on the case and was signed by five 
FCC attorneys, headed by Joseph 
H. Kittner. It was the conclusion 
of a massive, highly-documented 
volume of 335 pages analyzing the 
testimony at the lengthy hearings 
which began last September and 
ended late in May. In contrast to 
the Bureau’s voluminous document, 
Lamb’s findings were submitted in 
a 14-page brief which concluded 
that no “credible” evidence was 
presented at the hearings which 
reflects on Lamb’s qualifications as’ 
a broadcast licensee. The brief was 
filed by attorneys J. Howard Mc- 

(Continued on page 42) 


IRVING MANSFIELD 
BACK WITH CBS-TV 


Irving Mansfield, the tv pro- 
ducer who checked out of CBS 
about a year ago, is returning to 
the Columbia fold. This time, how- 
ever, he will not be on staff, but 
will operate on assignment on a 
freelance status. 

Mansfield was signed as the first 
official act of Lester Gottlieb, who 
has just moved out of the CBS 
Radio program veepee slot to head 
up the CBS-TV daytime operation. 
Initial Mansfield assignment will 
be a “new project” in the daytime 
area which Gottlieb is now in 
process of blueprinting. 








at 











Britain's Last-Minute TV Snags 


London, Aug. 16. 


With just five weeks to go before the commercial television net- 
work is due to come on the air for the first time, the program . 
contractors are reportedly encountering serious last-minute equip- 
ment difficulties, which may jeopardizze the starting date. 

While some insiders believe that the difficulties are such that 
it will be impossible to start the web on schedule Sept. 22, the 


program contractors say they 


are desperately determined to 


meet their commitments and keep faith with the public who have 
invested either in new receivers or conversions of older sets. 

It is some months now since the starting date was set by the 
Independent Television Authority with the program contractors 
and although they have readied a sufficiency of program material, 
they have encountered, delaying technical obstacles, which have 


still to be overcome, 


Realising that any failure to keep to the date would have a 
serious adverse effect on their relations with the public and adver- 
tisers, they are confident of a solution, even if it involves the 
temporary use of makeshift equipment. 

For the last couple of months, the two London programmers 
have jointly participated in an excessive press advertising cam- 


paign to get the public to convert their receivers in good time for 


ie 


the official start. These displays emphasise the new type enter- 
tainment which would be on offer to those who had taken their 
advice and adapted their sets to receive the alternative channel. 








| From the Production Centres 


IN NEW YORK CITY... 


CBSports chief John Derr vacationing in Maine . .. Lanny Ross’ 
mother at Harkness Pavillion recovering from a fractured pelvis . . . 
Milton Rich, WCBS publicity head, off on a week’s holiday ... Or- 
ganist Billy Nalle pinchhitting for vacationing Chet Kingsbury on 
CBS’ “Backstage Wife” and “Second Mrs. Burton” ..  : John Henry 
Faulk back in full swing on WCBS after severe case of sunburn... 
Musician Don Elliott’s initial vocal album to be aired on Fred Rob- 
bins’ “Disk Derby” tomorrow (Thurs.). He'll also appear live on his 
vibes . . . Nancy Gates and Robert Rockwell star on “The Kiddie 
Story,” half-hour via WOR Saturday (20) night... Rebert J. Smith 
and John C. Rome join Mutual as salesmen, Smith coming from WABD 
and Rome from Leo Burnett agency . . . Eugene Conley guesting on 
“Voice of Firestone” simulcast Monday (22) ...WMGM gets Holling- 
bery as its station rep ... The Hardy Burt “Success Story U.S.A.” 
originates from WDGY, Minneapolis-St. Paul, next Sabbath (28), with 
station program director Bill Cleary subbing as quizzer for Burt. 

Gene Shefrin, Dave Alber flackery v.p., to Canada for a week of biz 
and pleasure, followed by Mike Merrick taking the same~kind of 
jaunt for the office to upstate N.Y. ... American Home Products 
Corp. returns to Gabriel Heatter on Mutual Sept. 12 .. . CBS prexy 
Arthur Hull Hayes off for three weeks with his family in Frisco... 
Stanley Niss, writer-producer of the CBS “2ist Precinct,” to the 
Coast on biz... Arthur C. Schofield, ad-promotion director of Storer 
B’casting, transferred from N.Y. to natiogal hq at Miami Beach, along 
with Mrs. Vonne Monsell, who edits the company’s employee mag, 
Storer Story ... Marilyn Rosenberg, WRCA publicity secr’y, in onee 
weeker in the mountains . . . Anne Lowengarth now gal Friday for 
WRCA’s Herb Sheldon. 


[IN CHICAGO... 


NBC’s Chi network news chief Chet Hagen prepping a yarn on Clar- 
ence Darrow for the web’s Sept. 6 “Biographies In Sound.” ... KYA, 
Frisco, now repped by in Chi and on the Coast by AM Radio Sales 
. . . Vet radio-tv actor Cliff Soubier and frau taking their first trip 
abroad to scan the continental circuses. He’s the head clown on ABC- 
TV’s “Super Circus.” . .. Jack Eigen adding a beeped phone for cross- 
country interviews with show biz personalities on his “Chez Show” 
over WMAQ ... WOR veep Gordon Gray in from New York on biz... 
“Morris -B. Sachs Amateur Hour,” currently simulcasted via WLS 
and WBKB, entering its 22d year on the local airwaves . . . Isaac Shi- 
mony, Voice of Israel producer, on a busman’s holiday visiting the 
CBS and NBC plants here . .. WMAQ borrowing parent web NBC-TV 
facilities today (Wed.) to close circuit its AM packages to Chi and 
N.Y. agency reps . . . Bob Brown, a Leo Burnett broadcast supervisor, 
fishing in Northern Minnesota . .. WMAQ director Hugh Greene back 
on staff after his Navy hitch . . . NBC-TV network biz manager Jim 
Troy in Bermuda recuperating from his recent emergency appendece 
tomy ... Tom Aldredge, Joe Bishop, Ted Gershuny and Tom Hull Jr, 
signed on as producer-directors at WTTW, Chi’s educational station. 


IN BOSTON eee 


Roy Schwartz, assistant program manager WBZ-WBZA, receiving 
congrats on recent marriage to chirp Merelyn Tate . . . Barbara Stet- 
son, WLYN, Lynn, named ‘Miss Lynn” in beauty contest sponsored by 
Greater Lynn Junior Chamber of Commerce . . . WEEI stationed newse- 
men Ralph Morse; Ed Myers, Howard Nelson and George Richards, 
with Charlie Ashley as anchorman in WEEI studios for the alert re- 
ception of Hurricane Connie . . . Ashley scored a beat with a beep- 
telephone conversation on the hurricane with George Bower, sta- 
tioned on the new Texas Tower, recently floated and fastened to the 
Continental ledge at a point 110 miles southeast of Provincetown, 
Mass. . . . Carl Dickerman goes on vacation from WEEI Sunday (21) 
. .. Marie H. Houlahan, WEEI publicist, left Saturday (13) for three- 
week tour through the Canadian National Parks . . . WBZ-WBZA 
carried a special broadcast of the Esplanade Concert, featuring Arthur 
Fiedler conducting the Boston Symphony Orchestra yest. (15)... 
Nelson Bragg, WBZ personality, on vacash, with Dick Tucker taking 
over his “Nelson Bragg Show” on radio, 


IN DETROIT... 


WWJ, The Detroit News, waich bills itself as the world’s first come 
mercial broadcasting station, celebrates its 35th anni Saturday (20), 
On that date in 1920, WWJ went on the air with a series of experi- 
mental programs to test the newly acquired 20-watt DeForest OT-10 
transmitter. Following 11 days of test programs, the three-man radio 
crew startéd putting out regular programs on Aug. 31, boadcasting the 
results of a primary election ... WJR is complementing CBS Radio’s 
comprehensive “Age of the Atom” series with 10 local programs origie 
nating from the Phoenix Memorial Project at the U. of Michigan, 
The five-minute interviews with scientists wrestling with peacetime- 
uses of the atom are conducted by William Sheehan, WJR newscaster 
... “Art Express,” Wayne U.’s new tv series, begins Saturday (20) at 
9:30 a.m. on WJBK-TV. The eight week series is designed to demone 
strate in an actual “laboratory” situation many elementary methods 
of creative art ... WXYZ-FM had no trouble giving away 35 hi fi al- 
bums, 40 single records and three FM receivers in a “Why I Like FM” 
contest. Response was so good, monthly contests probably will be held. 


IN PHILADELPHIA ... 


Robert N. Pryor, WCAU v.p. in charge of public relations, heads 
program committee for the Hero Scholarship Fund Rodeo (Sept. 9)... 
Cai Jones, WPTZ executive producer, added to faculty of Charles 
Morris Price School to teach tv advertising and programming ... 
Mike Ellis, Bucks County Playhouse producer, interviewed Romeo 
Cella, Local 77 pres. (15), and Lawrence Shubert Lawrence (16) on his 
WPTZ “Tonight in Philadelphia” trying to clarify current musicianse 
Stage hassle. . . . WIP’s Jerry Williams (‘‘Gangbusters’”’), emceed Wil- 
son Line Cruise last weekend ... Raymond Ellis, former WCAU staffer 
and arranger now a recording conductor, elected to ASCAP .. . Rol« 
land V. Tooke, WPTZ executive producer, on vacation . . . Annual 
“College All-Stars Game” presented on WFIL and WFIL-TV (12)... 
E. Preston Stover, WPTZ manager of program operations, w‘ll supers 
vise the local three-station pool telecast of the morning session of the 
ABA and in the afternoon take charge of the nationwide telecast of 
President Eisenhower’s speech from Independence Hall. Directors 
Dennis Kane and Joe Behar will assist with staff of 20... Julia Meade, 
femme announcer of commercfals on Ed Sullivan Show, in for Lincoln 
Motor display and cocktail party at the Bellevue Stratford. 


IN MINNEAPOLIS .., . 


“Dragnet’s” Ben Alexander in Twin Cities enroute to nearby Faire 
bault, Minn., where he fronted the county fair’s grandstand show for 
two days ... Roy Carr, WLOL personality, headed for a far west 
vacation . . » WTCN-TV, which took over WMIN-TV in a merger deal, 
retaining the two station’s full staffs ... WIT'CN and KSTP personali- 
ties Al Paulson and Johnny Morris, respectively, vacationing in north- 
ern Minnesota . . . A Hawaiian vacation trip for two among the 52 
weekly prizes offered by Cedric Adams on an “unscramble-the-town” 

(Continued on page 38) 
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- WANNA BUY A A CONVENTION? 





‘Morning Show’: 24-Hour Headache 


Substituting Dick Van Dyke 


for Jack Paar on the CBS-TV.. 


“Morning Show” apparently wasn’t the answer to the network’s 
round-the-clock efforts to resolve the two-hour showcase’s prob- 
lems. As result, “Morning Show” is smack on top of the program 
dept.’s “we gotta do something—but quick” agenda, Show, as it is 
presently constituted, is due for the scrap heap. 

“Morning Show” has been a trouble spot from the start, having 


undergone a succession of revisions and upheavals. 


It’s been 


tough to sell and tough to garner an audience. It’s been costing 
CBS somewhere in ‘the neighborhood of $1,000,000 a year to keep 


it going. What goes in is still 


anybody’s guess. There may be 


two or even more shows to replace the marathon production. 
Mulled as a possibility is a new information-type show tentatively 
titled “FYF’ (For Your Information) off the Irving Gitlin public 
affairs beltline, which was kine auditioned over the weekend. 
There’s no decision yet, however, as to whether this is “it.” 





‘Omni's’ 3-for-1 ‘Longies 





Lriccilina Around in Cycles’ Portanke. on Tap For 
Next Season 


“Omnibus” will mark a depart- 
ure next season by devoting as 
many as three entire 90-minute 
shows to a single subject in a 
“traveling around in cycles” ap- 
proach. One format spanning three 
consecutive sessions will attempt to 
reflect U. S. progress in a wide va- 
riety of fields. One or two of the 
hour and a half treatments will be 
pégged around an eminent com- 
poser of the past with conductor 
Leonard Bernstein fronting, just as 
he did last season on Beethoven. 

The Sunday CBS-TV series will 
also tackle an ambitious study of 
a battle which altered the course 
of history. Gettysburg is the prob- 
ability in that connection since it’s 
known that Robert Saudek, direc- 
tor of the TV-Radio Workshop of 
the Ford Foundatién, which is sub- 
sidizing “Omnibus” for the fourth 
season, had assigned field men to 
engage in research on that bloody 
conflict. 

Show will also latch on to the 
“altered perspective” approach, 
Iookseeing a familiar thing from 
unfamiliar angles, whether a play, 
book, scientific subject or sports. 


Paul Jonas Exiting 
MBS Sports Slot? 





Paul Jonas yesterday 
was ready to take his leave of Mu- 
tual after 16 years as its director 
of sports. But after dickering 
with him, Jack Poor, exec v.p. of 
the network, said that Jonas wasn’t 
going to leave. Just the same, there 
are sources which aren't too sure 
whether the sports firebrand and 
the network will continue their 
association much longer. 

There is a possibility, it’s ex- 
plained, that the sports director- 
ship might go to sportsgabber 
Harry Wismer. Reason for the 
Jonas-Mutual rift was not dis- 
closed. 

Jonas was responsible for exclu- 
sive radio contracts with baseball 
for the World Series and All-Star 
games. Among other things, he 
organized “Game of the Day,” 


which was said to have netted the | 
web in the vicinity of $500,000 | 


via co-op sales last season. 





Hy Gardner Copy ‘Too 


WPIXie for WRCA-WCBS 


WRCA and WCBS quoted $875 | 


and $850 spot commercial rates for 
the 10 p.m. Monday evening slot to 
Hy Gardner, 
them his “copy” they frankly told 
the WPIX (N.Y.) interview-show- 
man that even if it were open time 
they couldn’t sell it to him under 
the circumstance. 


Gardner, N.Y. Herald Tribune 
syndicated columnist, wanted this 
message, to herald his shift to 
Monday at 10 p.m., due to WPIX 
having. signed to put on the 
Yonkers Raceway trotters on 
Thursdays: “Switch to Channel 11 | 


right now for New York’s most ex- | 

citing split-screen telephone con- 

eens on ‘Hy Gardner Call- 
g’.” 





4 
-. 


(Tues.) * 


but when he. told | 


Gillette’s ‘Cavalcade’ 
Renewal for AM-TV 


Gillette came through last week 
with renewal of its Friday night 
“Cavalcade of Sports” as an NBC 
simulcast. New pact, which is for 
54 weeks, starts Aug. 26 and calls 
for an outlay of $1,407,000 by the 
blade outfit. 

Maxon is the agency. 


DuM Change KO's 
O'Neil WABD Bid; 
Wanted Channel 5 


Any plans Tom O’Neil, General 
Teleradio prexy, may still entertain 
to buy WABD, Channel 5 in N. Y., 
seem to be permanently exploded 
by DuMont’s decision to make a 
separate corporate entity out of 
the station and other broadcasting 
properties. It’s been learned that 
O’Neil within the past several 
weeks offered an estimated $4,000,- 
000 for ownership of the station. 

O’Neil’s plan reportedly was to 
get himself a lower position on the 
channel selector in the seven-sta- 
tion metropolitan gmarket. Cur- 
rently, his WOR-TV holds down 
Channel 9. There have been fur- 
ther reports that O’Neil’s overall 
plan simply called for cutting down 
the number of N. Y. stations to six 
by buying WABD and asking FCC 
permission to switch WOR-TV to 
|an area slightly beyond the signals 
from the N. Y. tv outlets, WOR-TV 
thereby becoming a small-town sta- 
tion. Binghamton, N. Y., was un- 
derstood to be the area. 

The fact that O’Neil carried on 
conversations with DuMont was 
learned through a spokesman for 
the manufacturing concern this 
past week. DuMont’s proposed two- 
|corporation setup will indefinitely 
postpone any plans for sale of 
WABD since its to become an in- 
tegral part of DuMont Broadcast- 
ing Corp. 


CBS-TV’S LOOK-SEE 
INTO BRIT. COM’L TV 


CBS-TV Public Affairs Division 
has in preparation a_ half-hour 
| show scheduled for Sunday after- 

















|noon, Sept. 25, picking up high- 
| lights of the new British commer- 
cial tv setup, which gets under way 
on Sept. 20. 

CBS will film the standout fea- 


tures of the first week of opera- | 


| tion, going behind the scenes, as 
well, for a look-see into how Brit- 
ons operate vs. U. S. telecasters. 


‘P to P’ Back Sept. 2 


“Person to Person” will return 
| for its third season on CBS-TV 
next month with Ed Murrow in- 
|terviewing a Hollywood couple. 
June Allyson and Dick Powell! 
| will be remoted from their Coast | 
‘home Sept. 2. 





\nBC-PHILCO DEAL 
[3 LONG OVERDUE 


Upwards of $5,000,000 in bill- 
ings are hanging in the balance, 
with NBC-TV -this week awaiting 
word from Philco as to its ’56 in- 
tentions on sponsoring the Demo- 
cratic and Republican National 
Conventions. Philco has first crack 
at it because that was the outfit 
which took NBC off the hook back 


ventions. If Phileo nixes it, then 
the Chi-Frisco two-convention 
spread will be up for grabs. 

Westinghouse has already com- 
mitted itself to the CBS-TV cover- 
age of the two-party hoopla, un- 
derwriting the whole kaboodle to 
the tune of $5,000,000. Westing- 
house also sponsored the Colum- 
bia '52 coverage. It’s understood 
that the NBC-TV asking price will 
run slightly higher because of 
more.extensive station hookups. 

Phileo’s answer, it’s reported, is 
long overdue. NBC, like CBS, 
wants to get sponsorship matters 
clinched in view of the intensive 
preparations entailed, even though 
the conventions aren’t until next 
summer. Because of the Westing- 
house sponsorship on CBS and the 
ever-recurring “battle for the 
white goods supremacy,” Philco is 
considered a natural to repeat this 
time — but NBC isn’t taking any- 
thing for. granted, particularly 
since Philco has cancelled out on 
the Sunday “fV Playhouse” and 
has eyes on CBS. 

Back in ’52 the networks.collec- 
tively wound up with a couple of 
million deficit since the sponsor- 
ship coin failed to match the heavy 
network coin outlays. Next year 
the red ink figures may run even 
higher because of the. more ex- 
tensive coverage contemplated and 
the complications arising from 
moving all the ‘tv equipment from 
Chi (scene of the Demo conven- 
tion) to Frisco (for the GOP con- 
clave). 


Philco in Drive To 
~ Smash Multi-Million 





Philadeiphia, Aug. 16. 

In move to smash multi-million 
dollar television repairs racket, 
Philco Corp. has launched plan to 
buy up old tv and radio tubes. 
James J. Shallow, general man- 
ager of the company’s accesory 
division, declared the public is 
being bilked out of an estimated 
$100,000,000 annually. 


“The racketeer service-man buys 
in old, wornout tubes for a penny 
or so. They clean them up and 
often relabel the tube with the 
name of a reputable manufacturer. 
These tubes are then sold to deal- 
ers and servicemen at a 
mendous profit, although at prices 
well below those of new tubes,” 
Shallow said. 

Philco distributors, to break up 
the racket, will give all radio and 
television technicians and service- 
men a credit of five cents for each 
old tube turned in. The old tube 
will be smashed in the presence of 
the serviceman. Industry-wide 
adoption of the tube-smashing pro- 
gram would keep approximately 
30,000,000 tubes a year out of the 
hands of the replacement rack- 
eteers, Shallow estimated. 


‘BILL MILLER QUITS AS 
“COLGATE HR’ PRODUCER 


Hollywood, Aug. 16. 
Television proved more to Bill 
| Miller than he bargained for. He 
| resigned as producer of the 
| gate Variety Hour” to devote full 
| time to booking and staging attrac- 
tions at the Sahara Hotel in Las 
Vegas in which he is partnered. 
| Tv required more of his time 
|than he anticipated and shuttling 
between Vegas and Hollywood 
proved too much of a strain. His 
successor on “Colgate” is Max 
Siegel, who has 
| pr ‘oducer on Max Liebman specs. 














on the ’52 tv coverage of the con-, 


‘Rhoades are said to be eyeing top 


Repair Racket in TV 


tre- | 


| changed its 
| Spread,” with six spots open, but 





Freedman on Lend-Lease 


“Gol- | 


i/Cine in Paris. 


been associate | 


Par Wrests Control from DuMont 
As Spin Off Projects Film Co. In 
New Boss Role; 17-Year ‘Battle’ 





In Tint? 


There were repogts around 
the trade last week that NBC- 
TV was buying Hurricane Con- 
nie as a spec. 

NBC said “t’aint so.” 


: ’ = . * 
DuM Broadcasting; 
9 
6 " 4 
Raibourn Ch’ 

Ted Cott is in line*for the presi- 
deficy of the new DuMont Broad- 
casting Corp., and Paul Raibourn 
is slated to become board chair- 
man. Remaining top execs in both 
this and the original Allen B. Du- 
Mont Laboratories Inc. will be 
picked behind closed doors some- 
time this week. And naturally, 
major stockholder Paramount, 
which supplied Raibourn, and Carl 
M. Loeb & Rhoades, the investment 
house which claims the -second 
largest stock investment in Du- 
Mont, will have the biggest say 
in things. ; 

Dr. Allen B. DuMont is being 
given a 10-year contract by the 
controlling faction with chairman- 
ship of the Labs, where he can 
function in a scientific capacity if 
he sees fit. The step was made to 
gain his compliance, it’s felt. 

That leaves to be filled what is 
perhaps the key post in either cor- 


poration, that of Lab prexy (Cott’s 
counterpart). Par and Loeb & 








merchandising men, for it is in this 
field that some of its own execs 
consider DuMont Labs weakest. 
There are now eight men on the 
DuMont board: Raibourn, Barney 
Balaban and Edwin L. Weisl, all 
Par execs, who merit board chairs 
through the Hollywood company’s 
560,000 stock shares; Dr. DuMont, 
Thomas T. Goldsmith Jr. and Stan- 
ley: Patten of DuMont; stockbrokers 
Percy Stewart and Armand Erpf, 
latter of Loeb & Rhoades. The 
number of directors will increased 
to 10, making room in the Labs 
for the new prexy and one other. 
It’s maintained that since the 
Broadcasting board will be .sub- 
stantially the same as the Labs, 
one of the additional seats will go 





(Continued on page 42) 


PILLSBURY EYEING 
TV ‘COLOR SPREAD’ 


Pillsbury Mills has put in a bid 
to NBC-TV to buy the remaining 
availabilities on “Color Spread. A 
The Sunday night spec series has | 
drawn Pillsbury’s interest because | 
of the emceeship of Art Linkletter | 
in whom it has a stake on CBS- 
TV’s daytime “House Party.” 

Corning Glass has apparently | 
mind about “Color | 





Lewis-Howe (Tums) has increased 
its two participations to four, 
leaving four open for a Pillsbury 
decision. 

| 





To French TV Packagers 


Al Freedman, script editor fot 
Barry, Enright & Friendly, was 
lend-leased by that producing com- 
pany to French tv packagers Radio- 
Freedman left for 
capital last week to| 


the French 


|function as consultant and coordin- 
,ator for 
| hour tv comedy series. He’ll remain 


that country’s first full 

there for two weeks. 
Freedman was among the 

of Groucho Marx’s writers. 


first 


By ART WOODSTONE 


Paramount Pictures is the bosr 
of Allen B. DuMont Laboratories 
Inc., although the idea is being 
resisted ineffectually by the old 
line company execs. Not only does 
the motion picture firm control the 
large manufacturing setup, with 
the aid of some allies, but it now 
becomes the power behind twe 
video stations and assorted other ty 
broadcasting interests. And the 
way insiders are calling the shots, 
it’s quite possible that Par aims to 
follow the Storer-Crosley line and 
build a string of video stations. 

It’s been a 17-year pull to the 
DuMont video forefront for Par, 
with control of the ecmpany finally 
being wrested from pioneer tv 
scientist Dr. Allen B. DuMont. The 
more objective trade element sees 
Par’s successful effort to relieve 
him of his presidency, while lim- 
iting- him to chairmanship of the 
company, as making way for an 
active chieftain who will more suit 
the major’s fancy. For almost as 
long as Par has owned shares in 
DuMont dating from ’38, which is 
almost from the very beginning of 
the company, nearly the entire in- 
dustry has been aware of serious 
friction between the two parties. 

The long and serious battle for 
control of the company is felt te 
have had its culmination last 
Thursday (11) when it was an- 
nounced that DuMont*would soon — 
be split into two distinct corpora- 
tions. One would be the Allen B. 
DuMont Labs, with purview of in- 
strument, tube, transmitter, etc., 
manufacture and sale, and the 
other will be DuMont Broadcast- 
ing Corp., which framework sta- 
tions WTTG, Washington, D. C., 
and WABD, N. Y., and, for a little 
padding, the N. Y. Telecentre stu- 


(Continued on page 39) 


Robert Q. In 
Switch to NBC? 


Robert Lewis and NBC 
have been Ae talks which may 
lead to the comic throwing in the 
radio-tv sponge on CBS and shift- 
ing over to the rival web. Negotia- 
tions reportedly stem from dis- 
satisfaction on the part of Lewis 
over the format of his afternoon 
cross-the-board tv show and dif- 
ferences between Lewis and net- 
work execs over what should be 
done about it. Fact that the Lewis 
show has been hit by a couple of 
cancellations (Helene Curtis and 
General Mills) hasn’t contributed 
toward easing the situation any. 

It’s recalled that about a year 
ago Lewis was similarly contem- 





| plating shifting to NBC. That was 


during the period when Columbia 
was more or less restricting him 
| to radio (except when he was fill- 
ing in for others), but the differ- 
ences were resolved when CBS 
gave him his own afternoon tv 
show. Since then he’s parlayed 
both AM and tv stanzas into a 
bundle of billings, despite the re- 
cent brace of defections. 


-Producer-Director Shifts 
On CBS Radio Stanzas 


Elevation of Howard G. 





Barnes 


to program v.p. of CBS Radio 

| switches two shows masterminded 
by him to a pair of other producer- 
director staffers. Bruno Zirato Jr. 
takes over the Sunday “Woolworth 
Hour” and Stan Davis reins “Sec- 
ond Mrs. Burton.” 


Takeover of the Woolworth show 
by Zirato gives him a hold on 11 
hours and 45 minutes of network 


programs. These include Arthur 
Godfrey's morning stanza, Amo- 
co’s “Rhythm on the Road,” the 
| Robert Q. Lewis Show, “Strawhat 
Concerts,” “String Serenade” and 


i “Music Room.” 
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No matter where they spend 
their summer weekends, | 
more people enjoy themselves 
with CBS Radio than they do 
anywhere else in network radio. 
During the weekend, the 
average sponsored program on , 
CBS Radio commands a 12 (| 
greater audience per minute 
than the number two network. 


This makes every minute 
count that much more on the 


CBS RADIO NETWORK 


Source: Nielsen Radio we Report for x 8:00 a.m, to 11:00 p.m., Soturday and Sunday (Average Audience basis, 
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TeLEvenGn ween 
(Something uu ve 
With Dr. Albert Ellis; Dorothy 

Sands, Crandall Diehl, Elizabeth 

Lawrence 
Exec-Producer: Harry Olesker 
Producer-director: Jim Elson 
30 Mins., Sat. (13), 7 p.m. 
WRCA-TV, N. Y. 

“Something About Love,” which 
WRCA-TY, N. Y., offered last Sat- 
urday (13) on the station’s experi- 
mental program series, “Television 
Workshop,” looked good enough in 
theory, sounded pretty well at 
times in performance, but overall 
was a little confusing and scat- 
tered. With psychologist Dr. Al- 
bert Ellis as host, the half-hour 
purported to be a clinical study of 
romantic love, with a couple of 
acted-out excerpts from w.k. plays 
as illustrations. The two 10-min- 
ute dramatic scenes were very well 
acted; the rest of the show was 
drab. 

Dr. Ellis proved to be a rather 
stiff, a sem samy emcee, with a 
monotonous Voice reciting a la- 
bored (though at times wit-spat- 
tered) script. Occasionally it 
seemed as if he was reading his 
lines. Anyway, he took the notion 
of romantic love apart rather pick- 
ily and pretentiously, for which 
was anything but an inspiring or 
informing lecture. 

On the other hand, with the 
American Theatre Wing lending 
assist, the dramatic samples were 
quite inviting. There was a charm- 
ing portrayal of the balcony scene 
from “Romeo and Juliet,” with 
Crandall Diehl as a manly, roman- 
tic (and intelligible) Romeo. Eliz- 
abeth Lawrence was a lovely hero- 
ine, though occasionally indistinct. 
Other bit was an amusing scene 
from “The Importance of Being 
Earnest,” with Dorothy Sands 

dominating it as the pompous 
- British matron, and Diehl and 


Miss Lawrence quite competent as 
the prim young lovers. Bron, 





DR. HUDSON’S SECRET 
JOURNAL 
With John Howard, Cheryl Gallo- 


way, Olive Blakeney, Nancy 
Hadley, others 

Producers: Eugene Solow, Brew- 
ster Morgan 


Director: Peter Godfrey 
Writers: Various 
39 half-hours 
Distributor: MCA-TV 

One of the few new entries into 
syndication, MCA-TV’s “Dr. Hud- 
son’s Secret Journal” shows fairly 
strong all-round potential but 
could especially become a power- 
ful hausfrau. binder. Half-hour was 
launched in San Diego this past 
week. 

Though the 2614-minute restric- 
tion prevents the John Howard 
starrer from becoming a great deal 
more than a classy true-romances 
type of yarn, there are faint if 

uzzling shadings of the religioso. 
The particular stanza viewed was 
written by Allan Scott, one of the 
17 scribes penning the series for 
MCA. Weekly format is based on 
Lloyd C. Douglas’ work, which was 
heavily religious, but MCA seems 
to have steered away from too ex- 
cessive treatment for fear of 
‘ frightening off viewers. Still, ob- 
ligated to stay somewhat in accord 
with the Douglas religioso theme, 
Scott inserted briefly some vague 
reference to the name character's 
“gift” for “good deeds.” Incident 
detracting only faintly from the 
larger plot, in this case a girl- 
meets-doctor theme, And the “gift” 
was the excuse to get the lead 
character out of an entangling 
emotional alliance at the climax to 
the story. 


Particular stanza had Howard 
fixing up a handsome ingenue after 
an auto accident. Scott was con- 
cerned secondarily with the girl’s 
emotional problems with fiancee 
and mother, but the main plot re- 
volved around the girl’s crush on 
Dr. Hudson. 

In this there was a smattering 
of clever dialog between hero and 
Nancy Hadley’s beautiful and ef- 
fervescent girl. It was smart ro- 
mancing but none of it could be 
taken seriously. 

Howard was alternately a gruff 
medico and a sympathetic and 
charming friend. He was an ideal 
leading man. Among other cast 
regulars were Cheryl Calloway, 
who was excellent as the widowed 
Hudson’s daughter and Olive 
Blakeney, more of a subdued Irish 
maid than most actresses. 

One of the obvious reasons this 
show should click is the neat pro- 
duction by Eugene Solow and 
Brewster Morgan (who comprise 
Authors Playhouse Inc.) gives the 
impression of being better grade 
than many other syndicated stanzas. 
Also, a fast count shows that there 
is a premium on vidfilm shows in 
that no-gunplay romantic cate«ory. 





SOOO HOOEH 
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Television debates on burning 
issues continue to prove that the 
medium is not normally the most 
ideal for such airings. The square- 
offs presuppose that the public is 
hep to what's going on and maybe 
it does, but on Sunday’s (14) pair 
of forums devoted to Communism 
in and out of show business the 
public would have to be exception- 
ally informed because none of the 
protagonists was able to bring the 
subject into proper focus. 


The shows were timed for_Mon- 
day’s start at the U.S. Courthouse 
in New York of hearings by the 
House Un-American Activities 
Committee on Communist infiltra- 
tion in the entertainment field. 
NBC’s “American Forum” pitted 
Rep. Francis E. Walter, committee 
chairman, vs. N.Y. Post editor 
James A. Wechsler. WABD, N.Y., 
on its “Between the Lines” paired 
Godfrey P. Schmidt, prexy of 
AWARE iInc., anti-Commie group 
(and a law prof at Fordham V.,), 
with O. John Rogge, former Asst. 
Attorney General of the U.S. 


As far as the Fifth Amendment 
hot potato is concerned, neither 
program could make a telling 
point either way on the constitu- 
tional issue involved. Wechsler 
tried to pin Rep. Walter down to 
specifics, but with little success 
and was himself guilty of making 
just as many “speeches” as his ad- 
versary. Operating against the 
legislator, in his capacity as chair- 
man of the committee that has sub- 
poenaed 27 theatre and tv per- 
sonalities, was his admission that 
he knew very little on so crisp an 
issue as the recent AFTRA refer- 
endum which supported the com- 
mittee’s stand favoring disciplin- 
ary action against members invok- 
ing the Fifth Amendment. Other- 
wise, the debate seemed to reduce 
itself to the old merry-go-round as 
to when an inquiry is or is not a 
trial, as the Post editor pointed 
out, 


Despite the fact that both 
Rogge and Schmidt are lawyer- 
men, both seemed uneasy in their 
chairs, not too well prepared an 
particularly pedestrian on the ex- 
changes. If one viewer had to 
vote, he’d throw both their cases 
out since there were too many 
non-sequiturs and not enough re- 
levancies supported by clarity for 
the mere layman. Rogge tried to 
show that Schmidt's organization, 
which has been largely involved 
with AFTRA activities, has been 
using “repudiated sources,” 
charged that the accusers them- 
selves are concerned with the 
clearing of names and said that the 
AWARE method sets up an in- 
former and “name names” system 
in America. Schmidt said his or- 
anization’s list were good, that 
they’re publicly circulated and not 
in secret, that a person on the list 
can clear himself, that he’s going 
after those with active Commie af- 








filiations and no others and that 


“you cannot fight Communism 
without eventually naming a ¥ 
Tau. 





Mitch Miller, Columbia Records’ 
artists and repertoire chief, and 
Alan Freed, WINS disk jockey, got 
together last Friday (12) afternoon 
on Jinx Falkenburg’s WRCA-TV 
2:30 p.m. show for a rock ’n’ roll 
controversary. It wasn’t much of a 
fight. Miller didn’t impress as hav- 
ing strong enough beef against 
r’n’s to oppose Freed, a leading ex- 
ponent of that brand of music. The 
a&r chieftain was constantly put 
on the defensive and failed to 
come up with an effective counter- 
attack. 

Miller cited the suggestiveness 
of the term rock ’n’ roll and also 
the lyric content of the tunes in 
that idiom. Freed was quick to re- 
tort that interpretation depends on 
the individual’s own thinking and 
that rock ’n’ roll means dancing. 
Miller stated that r’n’r isn’t as big 
an item as it’s rated, paving the 
way for Freed to score a k.o. by 
naming a flock of hit tunes in that 
vein. 

The peg for the debate was 
VARIETY’s editorial blasting the 
r’n’r “leer-ics.” Jane Pickens, 
who’s subbing for Miss Falkenburg, 
while the latter vacations for four 
weeks, kicked off the discussion by 
reading an excerpt for the editori- 
al, which was blown up to full 
screen size while she delivered the 
wordage. Besides the verbal pros 
and cons, a film clip of teenagers 
dancing to a r’n’r tune was also 
shown, The terp segment was a 
comparatively tame affair, with the 
footwork strictly in the jitterbug 
vein. 

Freed’s major contention was 
that the kids want to dance and the 
r’n’r tunes give them the rhythm 
they want. He also stated that most 


, of the youths don’t even listen to 











~ 


lyrics and that he aiso screens the 
tunes he plays on the air and 
doesn’t use anything he thinks is 
too suggestive. The deejay also 
tossed in some favorable quotes 
relating to r’n’r from a teenage 
survey pamphlet. In the overall, 
rock’n’roll got a strong midday. 
promotion last Friday (1). 

Miss Pickens, incidentally, who’s 
previously filled in for Miss Falk- 
enburg, did a thoroughly affable 
emceeing job. She tossed off the 
commercials lightly and was pleas- 
antly informal. Jess. 





New Yorker cartoonist Charles 
Addams (he of the ghoulish touch) 
and summer television collided on 
NBC-TV’s “Cameo Theatre” Sun- 
day (14) and presumably both are 
still nursing their bruises. Of the 
two, tv probably came off the best. 
At least it had an odd little story 
to tell. It was Addams who really 
got hurt. 


To be realistic about it, Albert 
McCleery, “Cameo Theatre’s” Pye 
ducer-director, probably had a 
point in picking Addams for his 
emcee, A lot of people who read 
the New Yorker and chuckle over 
the Addams wit probably have 
been wondering what their man 
looks like. But did it have to be 
such a painful exposure? To be 
charitable about it, Addams isn’t 
exactly a tv personality and his 
self-conscious patter didn’t im- 
prove things any. That last bit, 
with Joseph Schildkraut, fell em- 
barassingly flat. 

Which still left the playlet, “The 
Man from the South,” written 
Roald Dahl and acted by Schild- 
kraut with an unnece debon- 


air touch. It was the story of a 
bizarre bet—Schildkraut against a 
broken young man. A Cadillac 


against the little finger of the 
boy’s left hand. The bone of con- 
tention: Whether a lighter could 


snap on for 10 successive times, 
To be sure, the little yarn was 

in a the Ad tra- 

dition and it held a certain sus- 


d|Pense, but it also embodied a curi- 


ously tasteless quality that kept it 
from being enjoyable. Possibly it 
was Schildkraut’s fault, or maybe 
Peter Kortner’s script had some- 
thing to do with it. Anyway, it 
was a distinctly unpleasant spoof, 
despite its trick ending. 
McCleery’s direction had merit 
in that it created tension and pro- 
vided a certain plastic quality in 
the lensing. John Lupton did okay 
as the gambler and M. Webster 
carried herself well as his young 
wife. Gertrude Michaels was fine 
as Schildkraut’s wife who, it’s re- 
vealed at the end, has won every- 
thing from him so that he has noth 
ing left to gamble with, 
Schildkraut is an extremely 
capable actor and, within the given 
framework, he imbued his charac- 
ter with a certain macabre sadism 
that still carried the air of the 
fantastic. Certainly, there was 
nothing very humorous about “The 
Man From the South”, Yet, if it 
was meant to convey the overall 
impact of an Addams cartoon, it 
missed by a mile. But then, on 
this show, so did Addams me 
i 





Channel 13 in the metropolitan 
New York area is, in the main, a 
hazardous reception proposition. 
But in the tradition of many a 
non-big league operation WATYV, 
Newark, which is Channel 13, 
makes up (1) for its lack of budget 
and (2) its lack of penetration with 
some derring-do. One aspect that 
seems to have caught on are the 
sundry nationalistic and special- 
appest shows—Spanish, fiction, 
Polish, German, etc. Another is in 
the person of one Jimmy Shearer 
who looks like a lammister from 
the Brill Bldg., meaning he’s obvi- 
ously a reformed songplugger. Like 


most pluggers, he has an astute’ 


attitude about Lge oe taste, and in 
his Monday and Thursday evening 
30-minute sessions, repens the 
old songs, he seems to have struck 
a nerve. He pounds the piano like 
a yesteryear Woolworth demon- 
strator, and his picks of the 1910- 
1925 crop of pops is surefire, He 
pices the ivories to self-accomp as 
e sings the verse and two choruses 
in forthright manner, in the yes- 
teryear standard equipment of 
striped business suit and straw 
katy. This is history repeating it- 
self—the old-school ill (for illus- 
trated) song now has an electronic 
and telegenic variation, But it’s the 
same fundamental plugfest, right 
down to the song slides with the 
corny pitch—‘sing this to your 
wife or your sweetheart at home 
beside you.” 

Just like the bands seem to be 
edging towards a comeback on tv, 
after the cycle of vocalists, so per- 
haps Shearer may be pioneering a 





{ Tele Follow-Up Comment. 





return of the oldfashioned pianolo- 
gist. 


Shearer also does right by the ; 


Koos Bros., Jersey furniture outfit, 
with a_ straight-from-the-shoulder 
and not unshowmanship spiel, 
which includes “don’t phone; that’s 
a switch isn’t it?, just drop in 
when you're in the need of some- 
thing.” He announced 25,388 mail- 
ing pieces “as result of only six 
programs” and somebody wheeled 
on 2,133 more letters (“came to- 
day’’), and it’s understandable that 
this is legit mail-pull. Al Johnston 
is the only other credit for direc- 
tion. One thing is sure, a guy with 
an alltime hit parade, an upright, 
and a tv camera, is not gonna 
break anybody’s budget—and the 
results seem to be there, vise. ; 

e 





In a sharp and rewarding change 
of pace, NBC’s Goodyear “TV 
Playhouse”’ came through Sunday 
(14) with a suspenseful police ac- 
tioner that seems a likely prospect 
for Hollywood. Script, cast and 
production combined to fix inter- 
est for the whole hour with no let- 
up worth the mention. Story was 
“The Takers,” adapted by William 
Manchester from his novel, “The 
City of Anger.” Swift moving 
thriller was themed on a retiring 
police commissioner’s attempts to 
smash the big wheel of the num- 
bers racket against series of frus- 
trations stemming from elaborately 
pulled-leaks on raids tipped by his 
oa: the chief inspector, in ca- 

oots with an elde file clerk. 
Stanza was by turns grim and elec- 
tric in. demonstrating how a cou- 
ple of corrupt cops were trapped 
and the racket broken up. 

Crackerjack cast was assembled 
for the snappy workout, headed by 
Ed Begley, doubling from “Inherit 
the Wind” legiter, as the police 
commish. Also standout in their 
roles were Martin Balsam as the 
crooked chief inspector, Cliff Hall 
as his partner in crime, Robert 
Emhardt as the gambling kingpin, 
Joe Mantell as latter’s aide and 
Luis Van Rooten as an honest in- 
specter. Peggy Allenbuy played 

commissioner’s understanding 
wife charmingly. Director Robert 
Mulligan moved the yarn alon 
with speed and surefire effect an 
Robert Alan Aurthur’s overall pro- 
duction was click all the < 
rau. 





Gino Prato, the $32,000 (50% 
winner of the “$64,000 Question”) 
man-of-the-week, was a coup for 
the “Hy Gardner Calling” WPIX 
(N.Y.) show last Thurs. (11) at 10 
p.m. He was still the folksy little 
shoemaker and for the convincer 
there was mama and daughter and 
her back-from-Korea fiance. But 
more, Gardner had Eva Gabor, a 
glib gabber if ever there was a 
glam gal who could make with the 
chitchat; Dr. William Hitzig who 
is working at New York’s Mt. Sinai 
Hospital with the Hiroshima atomic 
bomb victims and Japan’s Dr. 
Tomin Harada; and also the tele- 
genic mother of Bob and Dick 
Haymes, Mrs. Marguerite Haymes, 
a voice coach in her own right, and 
an authoritative yet warm person- 
ality in the phone-interview device 
which has distinguished the N.Y. 
Herald Tribune columnist’s 30- 
minute show. Only thing missing 
is a sponsor because this is a show 
which has long merited bankroll- 
ing. Gardner not only delivers a 
terrific cuffo cast of out-of-the- 
headlines celebs, but there’s beau- 
coup news sparking from his vis-a- 
vis over the video Ameche. It can’t 
be that all they'll buy is a panel 
show—and to carry the gag a little 
further, so happens that, in a large 
sense, Gardner produces a pretty 
good panel all by himself, Abel. 





Those introductions of celebri- 
ties on Ed Sullivan’s “‘Toast of the 
Town” got slightly out of hand on 
last Sunday’s (14) stanza. Some 
dozen top figures from the sports 
world were collected on stage to 
mark the first anni of the Luce 
mag, Sports Illustrated, and Sulli- 
van consumed the opening 10 min- 
utes with these knockdowns in ad- 
dition to the usual pickups from 
the theatre later on in the show. 
Here there were a couple of snafus 
when one notable, the president of 
Burlington Mills, was found to be 
up in the balcony where the cam- 
eras couldn't pick him up. Sulli- 
van controlled his annoyance very 
well. The exec was brought down 
later. Introducing Rosalind Rus- 
sell, Sullivan mentioned that she 
was the star of the new pic, ‘The 
Gold Rush.” 


In the act department, it was an 
okay routine “Toast” session. The 
Four Aces delivered a couple of 
numbers, including the title tune 
from the 20th film, “Love Is a 





THE OSCAR FRISBEE SHOW 

With Mac Edwards, Margie Shaef- 
fer, Casol & Bonnie Lea, Gene 
Bonner orch 

Production: Dick Lusher, 
Shoubin 

Direction: Shoubin 

60 Mins.; Mon, thru Fri., 3 p.m. 


Harry 


| Participating 


WAAM-TYV, Baltimore 

This pleasant mid-afternoon 
hour of music and humor has held 
its cross the board slot for more 
than a full season. With some val- 
uable experience behind him, Mac 
Edwards approaches his stint as 
m.c. and funnyman with a relaxed 
and personable style. 


In what might be called a road 
company Steve Allen - “Tonight” 
format, Edwards combines low 
pressure humor with some’ solid 
piano playing. In the humor de- 
partment, his material ranges 
from the barely risible to some 
bright and original comedy, strik- 
ing an okay average considering 
the ad lib nature of this daily 
hour. 

The Oscar Frisbee of the title 
is a “Harvey”-like creature who 
never manages to be caught by 
the camera and gives the layout 
a touch of whimsey. 

Giveaways based on a mystery 
tune are a daily item. 

While Gene Bonner’s six-piece 
combo provides some _ topnotch 
Dixieland, the other musical talent 
is sub par. Margié Shaeffer vocal- 
lizes without much energy or im- 
agination and the Lea Sisters de- 
liver hillbilly duets for negative 
results. 

Production and direction joint- 
ly handled by Dick Lusher and 
Harry Shoubin strives to perk in- 
terest with fresh treatments for 
the vocals. They come through 
with some well paced, easy to take 
video. t Burm, 





MUSIC FROM “A” 
With Joan Fairfax, Gerry Belisle; 
Bill Weston, announcer: others 
Producer: Pierre Normandin 
Music: Marcel Lafortune 
3@ Mins.; Fri., 7:30 p.m. 
CBOT, Ottawa 
Initial music show from CBOT’s 
new _ studios, “Music From ‘A’® 
(studio “A”) was okay for a first 
venture into tuners by producer 
Pierre Normandin. But Norman- 
din concentrated on the musical 
side of the session which left it 
practically motionless. For exam- 
ple, drummer Eddie Ackland, in 
a ehant stint, worked at his skin- 
beating while he sang. It would 
have upped the effect had Ackland 
been in front and let the piano, 
guitar and bass handle rhythm. 
Nevertheless, Normandin’s ate- 
tention to tunes paid off in top 
effect. A five-man aggregation 
with the show's batoner, Marcel 
Lafortune, on bass, Auckland on 
drums, Tim Arthur, guitar, Pete 
Fleming’s vibes and Ray Lafor- 
tune 88ing, produced some of the 
pleasantest music ever to come 
over local video. “Pick Yourself 
Up,” stanza’s opener, fitted the 
group like a glove and following 
bits (“Crazy Rhythm,” others) were 
handled expertly. Besides Acke 
land’s pipe solo, piano, guitar and 
vibes worked instrumental singles, 
Joan Fairfax, one of Canada’s 
top tv canaries (here for nitery 
and shopping centre bookings), 
was en twice, her second item, 
‘Falling In Love,” suiting her 
style and staging better than the 
first, “Sin To Tell A Lie.” Gerry 
Belisle’s “Blue Star” showed 
clicko piping. Lad has okay video 
appearance but in both his and 
Miss Fairfax’s stint, show’s genere 
al static routining was a defect. 
Announcer Bill Weston worked 
too hard at trying to be a sophise 
ticated Dave Garroway. By being 
natural he could add considerably 
to the show. Camera work was 


Toutine. Lighting was harsh at 


times, possibly the result of the 





difficult garden set. Gorm. 

Many-Splendored Thing.” Prior 
to the vocal, a short, effective 
trailer sequence with Jennifer 


Jones and Bill Holden was shown, 
The Aces, while vocally effective, 
tended to ham it up too much with 
“showmanship” gestures. Another 
Decca vocal combo, the Mills Bros., 
also was featured on the show with 
some of their very smooth and 
pleasant harmonizing. 

Max Bygraves, young British 
comic who appeared: on “Toast” 
the previous week, came back 
again and scored with his straight 
gag routine, assisted by a trick 
giant duck. He wound up with a 
happy-styled vocal of “Anyone Can 
Be a Millionaire.” Closing the 
show, Marquis and his educated 
chips turned in another solid come 
edy turn. 

Around the half mark, the ses- 
sion bogged down with a jong mass 
hoofing number with the Cramere 
ton Square Dancers. There were 
also a dull pickup of the Santa 
Barbara Fiesta and a shot of a 
Mexican orphans’ choir singing 
“Auld Lang Syne.” Herm. 


+ bes. 























* time as a tube 


Wednesday, August 17, 1955 





RADIO-TELEVISION | 





EAS we 


31 











Frigidaire Cold on FC&B 


Chicago, Aug. 16. 


After 20 years, Foote, Cone & Belding lost the Frigidaire account 


to Kudner, running to around $8,000,000 in annual billings. 
Dayton servicing office. 


closes the FC & B 
Jan. 1. 


This 
Change is effective 


It’s believed account will be pulled off Arthur Godfrey and given 


to Jackie Gleason. 





10-Pin Telecasts a Chi Bonanza, 
Practically Bowls Over WNBQ 


Chicago, Aug. 16. 

When WNBQ general manager 
Jules Herbuveaux and bowling 
proprietor Matt Niesen whipped up 
an experimental kegler telecast 
for the NBC-TV station back in 
1953, little did they dream that 
what they had spawned was to 
grow into one of the Windy City’s 
biggest video programming bonan- 
zas. 

In fact, there are so many proj- 
ected bowling shows on the fall 
agenda of all four of the Chi tv 
stations that the point of diminish- 
ing returns is expected to be re- 
flected: on the local Nielsens be- 
fore the year is out. If.and when 
the planned bowlercasts join those 
already going, there will be a total 
of nine and a half hours of air time 
devoted to the sport each week. 
The pro tossers. could make a ¢ca- 
reer just playing the Chi tv circuit 
— its competitive cash and prize 

sts. 

There’s even a national offshoot 
to the immediate success of the 
pioneering WNBQ show from 
Niesen’s alleys. Pete DeMet, the 
car dealer sponsor of the original 
show, set a deal with Niesen and 
filmed a series of 26 hour-long syn- 

(Continued om page 38) 


Philco Sixmonth 
Net Doubles ‘54 


Philadelphia, Aug. 16. 
Philco Corp. net income for first 
six months of 1955 doubled that 
of comparable period a year ago, 
spurting to $3,575,000, or 90 cents 
a common share from $1,735,000, 


or 41 cents a share, for the first 
half of 1954. 


James H. Carmine, Philco presi- 
dent, said the first half sales this 
year totalled $178,941,000, as com- 
pared with $174,676,000 for the 
1954 period. Second quarter sales 
for 1955 totalled $81,216,000. A 
year ago sales were $60,899,000, 
which resulted in a loss of $703,- 
000 after tax adjustments due to a 
45-day strike, in the company’s 
electronic plarits, 


‘Despite the 100% increase in 
earnings, Carmine felt the results 
“while satisfactory, might have 
been better.” The Philco exec 
added the company has been 
spending a great deal of money in 
research. 

Phileo expects the greatest half 
year tv sales in history during the 
coming six months, Carmine stated. 
Phileo will begin making color 
sets this fall, Carmine said, but the 
company still looks on this opera- 
tion as a “pilot plant.” He doesn’t 
believe color. tv will reach any 
considerable volume until such 
can be mass pro- 
duced to bring about lower priced 
sets. Carmine doesn’t see this 
possible before the first part of 
1957. 


?. épe ? 
Segall’s ‘Big Board 

Lee Segall, creator-owner of 
“Dr. I. Q.,” has a new tv show 
brewipg called “The Big Board.” 
Quizzer is pitched around current 
events, tax subjects, etc., of such 
general knowledge that the “aver- 
age person” would know the an- 
swers, 

The scene will show the big 
board listing of companies on the 
N.Y. Stock Exchange, with con- 
testant awarded 10 to 100 shares 
of stock in the company he chooses 
as a category. 














MBS Affiliates Elect 


Seven new members’ were 
elected to the Mutual Affiliates 
Advisory Committee to join the 
seven incumbents. They take of- 
fice in the radio network group im- 
mediately. _ 

Elected to two-year terms were: 
Berton Sonis, WTIP, Charleston, 
W. Va.; Ed Dunbar, WBBQ, Au- 
gusta, Ga.; Charles Harris, WGRC, 
Louisville: Tom Gibbens, WAFB, 
Baton Rouge; Ralph J. McElroy, 
WWWL, Waterloo, Ia.; Willard Dea- 
son, KVET, Austin; Thomas An- 
derson, KALL, Salt Lake City. 


Hausfrau Simply 
Nuts About ‘Home’ 


Sez NBC-TV Study. 


NBC-TV took a “make like a 
magazine” stance last week as it 
trotted out survey figures to estab- 
lish that its “Home” show paces 
all specifically named publications 





except one, plus all newspapers; 


radio and other tv programs “as a 
main source of homemaking infor- 
mation and ideas in the urban 
United States.” 

Hugh M. Beville, the network's 
director of research and planning, 
said that the “‘Home’ on the 
Brain” study embraced interviews 
with 5,000 hausfraus conducted for 
NBC by the Psychological Corp. 
last February when the program 
was nearing its first year. These 
were the results in highlight: 

Program is the. main source of 
service information for women, 


leading all service mags in show’s 
coverage area. 


Ranks first in “versatility” 
among all the top media as a 
“good all around source.” 

Show's influence is larger among 
younger homemakers, in the high- 
er income brackets, and the big 
cities. 

In four media categories, women 
ranked their main source of home- 
making information as: magazines, 
36%; mewspapers, 24.6%; tv, 
23.9%; radio, 4.7%. 

Of the hundreds of specific 
names mentioned, “Home” led all 
but Better Homes and Gardens, 
with latter drawing 6.9%; “Home,” 
6.8%; Good Housekeeping, 6.3%; 
Ladies Home Journal, 4.8%; Mc- 
Call's, 3.1%; Woman’s Home Com- 
panion, 2.5%; American Home, 
2.1%; Arthur Godfrey (tv), 1.2%; 
“Big Payoff,” 1.1%; Woman’ s Day, 
0.9%. 

Six main reasons why the 
femmes look to “Home” as “their 
chief source of information and 
ideas” were: 

Good all around source, 31%; 
fashion trends, 26%; recipes and 
cooking hints, 25%; home decorat- 
ing ideas, 14%; novel ideas, 11%; 
household and homemaking hints, 

% 


REUBENS GETS TRADE NOD 

Beryl Reubens has been named 
trade news editor of CBS-TV. He 
succeeds Jim Kane, who’s been 
transferred. to the Caast to head 
up the publicity operations there. 

Reubens has been with the CBS 
press sector for nine years. 








RATINGS, BILLINGS 
Vo. NBG “NOlat 


The sixmonth earnings report 
announced at last week’s meeting 
of the board of directors of CBS 
Inc., revealing a 22.2% increase 
over the same period in ’54 for 
Columbia’s most profit-happy 
statement, throws into sharp focus 
the sizzling intra-trade rivalry at 
a time when the industry in gen- 
eral has been wondering what Bill 
Paley & Co. has up its collective 
sleeve to counter the noise and 
excitement emanating from Pat 
Weaver’s NBC camp. 


The CBS report, which is a con- 
solidated statement encompassing 
radio, tv, records, set and tube 
manufacturing, etc., shows a net in- 
come of $6,327,672 as compared to 
$5,177,449 last year, which in turn 
hikes the earnings from 74c to 
87c a share. It’s no secret that the 


big biack ink figures come from 


tv. Radio still makes some money; 
Columbia Records is doing well. 
The manufacturing divisions (Hy- 
tron and CBS-Columbia) remain a 
big headache, financial and other- 
wise, occupying much of prexy 
Frank Stanton’s attention. ~ 

But television is another story. 
Without the burden of the financial 
drain on the manufacturing side, 
CBS overall profits would be 
something akin to fantastic. All 
of which has cued the Columbia 
basic philosophy: “The payoff in 
ty is profits and ratings. That’s 
what keeps everybody ‘happy, re- 
gardless of the noise the others 
make.” (ARB st report gave 
CBS 15 of the top 25, with four 
Columbia shows in the leadoff and 
Columbia also boasting the newest 
winner of ’em_ all, “$64,000 Ques- 
tion”’). 

True, CBS is falling in line with 
some of the new NBC program 
concepts, notably in the spec realm 
of presentation, in a bid. to latch 
on to some of the “excitement.” 
But it’s no secret that both Paley 
and Stanton share the same con- 
viction that the ultimate payoff lies 
in the profits and the audience. 
“And if it’s newspaper headlines 
that count,” the boys add, “how 
you gonna top ‘$64,000 Question’?” 


‘Stop the Music's 
Chi Suit Re-Echo 


Chicago, Aug. 16. 
“Stop the Music,” Louis G. 
Cowan’s yesteryear tv quizzer, had 
an echo in Chi Circuit Court last 
week. A Grand Rapids, Mich., 
housewife, Mrs. Margaret Firlik, 


claims.she correctly answered the 
$8,500 jackpot question via tele- 
phone on the June 21, 1951, pro- 
gram and has filed suit for the 
boodle. 


Besides packager Cowan, she 
named ABC and show’s sponsor, P. 
Lorillard, as defendants. 

Mrs. Firlik claims she identified 
the jackpot tune as the “Sari 
Waltz” only to be told by emcee 
Bert Parks that the correct title 
was “Love’s Old Sweet Song.” 
Now she and her attorneys say 
they’re prepared to prove “Sweet 
Song” was lifted from the waltz 
writtén by Emmerich Kalman, the 





4late Viennese composer. 





‘Call Me Colonel’ 


Cincinnati, Aug. 16. 

Nelson King sounded off his 10th 
anni of WCKY platter jockeying 
Wed. (10) with a special 15-minute 
program. He was saluted by mem- 
bers of the record fraternity, 
Cincy’s Mayor Carl Rich,. station 
execs and staffers. 

Loot included a heap of fan mail, 
a Kentucky Colonelship, a citation, 
from Tennessee’s Gov. Clements 
and a set of silver. 

His studio chores include the 
“Daily Hit Parade” at 6:15 p.m. 
and the “Jamboree” hillbilly mara- 
thon nightly from 7 to midnight. 


CBS’ “WHO'S GOT THE PROFITS?” 








|Seek Amendment to Copyright Law 
To Protect Writers on TV Ideas 





Lipscott and Fisher’s TV 
Shows for Melchior, Buick 


“A Hundred Girls And A Chef,” 
video package starring Lauritz 
Melchior,-is slated for production 
next year. Writers Alan Lipscott 
and Bob Fisher own the show. The 
team has already completed 10 
shows, out of a contracted 26, for 
“The People’s Choice,” tv series 
starring Jackie Cooper and pro- 
duced by Irving Brecher. They 
now: have shows in the works for 
Dick Shawn and James Barton. 

Lipscott and Fisher have also 
just completed the book of the mu- 
sical video revue to be used in 
introducing the 1956 Buick this 
fall. Michael Kidd producing and 


doing the choreogtaphy, via Kud- 


ner agency. 


$56,000,000 Take 
Seen for Ist Year 
Of Brit Com] TV 


London, Aug. 16. 
An estimate that within the first 
year commercial television would 
earn $56,000,000 in advertising, is 
made in a report prepared by Poli- 
tical and Economic Planning, an 
independent research organization. 


This would give the new medium 
approximately 10% of the totai 





annual expenditure on advertising. 


The PEP report also forecasts 
that advertising revenue will jump 
to about $84,000,000 in 1957 and 
will soar to $100,000,000 by 1958. 
By that time, the new network 
will embrace all the densely popu- 
lated areas of the country. 

Although there is a steadily ris- 
ing budget for advertising sched- 
ules, the PEP report anticipates 
that impact of commercial tele- 
vision will h** certain other sec- 
tions of advertising, particularly 
expensive poster sites and high 
priced magazines, as well as pro- 
vincial newspapers. In general, 
however, the report emphasizes 
that were td publishing is still a 
profitable business and that 74 
companies made a gross profit of 
upwards of $100,000,000 last year. 


‘GOLDEN BOOKS’ AS 
NBC-TV AYEM SERIES 


Lou Cowan is readying a pilot 
of a “Golden Books” telefilm series 
for kids which NBC-TV aims to 
slot on Saturday or Sunday morn- 
ing next season. Title is from the 
kid-slanted book subdivision of that 
mame under the Simon & Schuster 
imprint with the publishing house 
tied up with the package. It will 
be done in color and include ani- 
mated film sequences. 

Cowan (“64,000 Question’) was 
recently named a program con- 
sultant to CBS-TV, but the “Gold- 
en” idea has been in the planning 
stage for some months, 


WOKO to Mutual 


Albany, Aug. 16. 
WOKO, an independent station 
since 1949, will join Mutual Sept. 
26. The new affiliation was an- 
nounced Sat. (13) by Robert W. 


Carpenter, MBS director of station 
relations, and James T. Healey, 
WOKO general manager and pres- 
ident of Governor Dongan Broad- 
casting Corp. 

The Schine-owned WPTR will 
discontinue its Mutual hookup 
next month to become an ABC 
outlet. WROW, currently an ABC 
station, picks up then the Colum- 
bia tie-in, now held by WTRY in 
Troy. 








Washington, Aug. 16. 

An amendment to the copyright 
laws, to protect the unique ideas 
of tv writers, especially those for 
series packages, will be introduced 
when Congress reconvenes in Jan- 
uary, by Rep. Albert P. Morano 
4R., Conn.). 

Admitting the difficulty of writ- 
ing legislation to cover the sub- 
ject, Morano pointed out that. a 
wide area of creative ideas is now 
entirely unprotected by the law. 
He seeks to help the independent 
writer who cannot protect even 
copyrighted material from: idea 
pirating. 

Morano disclosed that his bill is 
the result of information sub- 
mitted by William Yudain,.Connec- 
ticut writer and newspaper editor, 
who seeks assistance for radio and 
television authors. 

“The Copyright Office,” Yudain 
told Morano, “emphasized these 
poinis regarding radio and televi- 
sion material—the general idea or 
outline for a program is not copy- 
rightable. Copyright will protect 
the literary or dramatic expression 
of an. author’s as but not the 
ideas themselves. "Registration for 
a particular script covers the copy- 
rightable material in that script but 
does not give any sort of blanket 
‘protection to future scripts or to a 
series as a whole. 

“There are laws that protect pro- 
grams containing unique and origi- 
nal ideas. The programs protected 
are those already on the air. Thus 
ironically, a person may create aed 
develop a program series based on 
an ‘original basic idea and, while 
he’s trying to sell it, someone else 
may acquire the idea without the 
formality of negotiating. with the 


Prescott Shift To 
Hub Due on Sept. 5 


Boston, Aug. 16. 

Norm Prescott was handed a con- 
tract by WBZ-WBZA Friday (12) 
and is mulling it over. The deejay, 
who joined WNEW, New York, 
after four and one-half years with 
WORL here, and was voted one of 
the 10 best platter spinners in 
Manhattan, said it was “apparent” 
that he would accept. 

Contract calls for Prescott to 
start Sept. 5, and do disk jockey 
shows from 12:15 to 3, from 6:30 
to 6:45, and from 7 to 7:30 daily 
daily along with a 9 to 12 stint on 
Saturdays. 

Spokesmen for WBZ-WBZA said 
negotiations with Prescott had 
been on and off for three years. 
Deal is said to have been sparked 
by Bill Kalland, who hired Prescott 
for WNEW, and is now program 
supervisor for Westinghouse prop- 
erties. 

Prescott was with WNEW nine 
months, but retained his Boston 
home during that period. Con- 
tacted at his home here, the deejay 
said he had received the contract 
Friday and “apparently” would 
sign it. He said he also has plans 
to freelance in New York. 

Story that Prescott will set up 
around the clock programs of disk 
jock patter platter format with 
station killing off all soap operas 
elicited no comment from either 
Prescott or the station. 


Participating Clients 
Get NBC-TV Como Invite 


NBC-TV hopes to plug the one- 
third commercial gap on Perry 
Como’s upcoming hour show by 
making it available on a participat- 
ing basis similar to the web's 
“Color Spread” sales gimmick. 
Full-fledged sponsors of the sing- 
er’s Saturday nighter are Kleenex, 
Dormeyer Appiiances, Gold Seal 
and Noxzema. 

Under the participation plan 
there'll be a threesome of two- 











minute spots. 
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hits town, ratings soar! 


First-run sponsorship : 


may still be available in your market 


~ 


“ NBC Film Division’s “Adventures of the Faleon” makes a habit of raising station ratings 
substantially in its time périod. Out of nineteen major ARB-measured markets where before-and- 
after information is available, “The Falcon” boosted ratings in fourteen! In Memphis, for 
instance, a 14.4 rating before “The Falcon” soared to 25.6 with “The Falcon.” That’s the kind of 
spectacular rating-increase scored by the series virtually everywhere it runs. 


- 


Advertisers of every description have strengthened their competitive position by sponsoring 
“The Falcon.” Brewers, grocers, appliance dealers, furniture retailers, banks and loan companies, 
department stores — they’ve all discovered its built-in selling power. 


- 
- 


“The Falcon” sells because it pulls audience . . : immediately! Exciting episodes of adventure 

all around the world, the exotic flavor of authentic locales, a great new star — Charles McGraw — 
whose movie fame is expanding rapidly . . . these are the strong audience-values you get with 
sponsorship of “The Falcon.” You also get an exclusive package of advertising, promotion, 
exploitation and merchandising, unmatched in the industry. | 


First-run syndication sponsorship, at a down-to-earth cost per thousand, may still be available 
in your market. Write, wire or phone NOW! 


| NBC FILM DIVISION 


serving all sponsors — 
serving all stations 


380 Rockefeller Plaza, New York 20, N.Y. Merchandise Mart, Chicago, III. 
Sunset & Vine, Hollywood, Calif. In Canada: RCA Victor, 225 Mutual St., 
Toronto; 1551 Bishop St., Montreal. 








pos 
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ZARIETY - ABB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market, Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s. channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


TOP COMPETING PROGRAM 
PROGRAM STA. RATING 


JULY SHARE SETS IN 
RATING (%) USE 





Approx. Set Count—4,525,000 


WCBS (2), WRCA (4), WABD (5), WABC (7), 









































NEW YORK Stations— wor (9), WPIX (11), WATV (13) 
1. Superman (Adyv)............. WRGA ek. Flamingo.......... Mon. 6:00-6:30 ......... 8 ET wie a ba een ak 17.5 |6 O’Clock Report........... WSS... 3: Ss. 4.0 
Early Show...... SRS: NAT 4.6 
2. City Detective (Myst)......... EE. bos bi bon « Bs Age SORE KC aos Sun. 9:30-10:00 ......... Rae Stes ake 43.0 | Stage 7... aeccssrees eee Te pS | pe 17.5 
3. Sherlock Holmes (Myst)...... Pe Wie bos 64s RO iw diate i Mon. 7:00-7:30 ......... , AOSTA Tp SNR E ROR ES 17.1 | Air Force Academy........ MP sec seas 6.7 
4. Science Fiction Theatre (Adv). WRCA.....7... Ziv. ......-.. cece PN. Tate © hac einenes Cores wads cee MR isin ee 82 16.4. | Bariy-GHew - os... snc cae re 6.5 
: Early Show; Rain or Shine. WCBS ....... 6.5 
4. D. Fairbanks Presents (Dr)... WRCA......... Bog icnt ic Sener Wed. 10:30-11:00 ....... Sirgen eee ers Se 40.4 |US Steel Hour............. We icev aes 20.5 
6. Mr. District Attorney (Myst).. WABC......... MS Oa se fue ok ne Tues. 9:30-10:00 ........ as vide + acs ie sca ees 48.8 | Spotlight Playhouse........ WOE otis 22.4 
7. Star and the Story (Dr)....... ee CORTCIAL ss oes bg Sas Seat, FA See ~ vac cin wide 2 eee WS ceases 143 |Gene Autry........ Ayes |. 6.2 
8. Gene Autry (W)......... See ee GA: ssl b cten eae Sat. 7:00-7:30~ .......... + Speier Ee ask saws 14.3 |Star and the Story......... WERCA sews 0: 6.4 
9. Waterfront (Adv)............ J: ee RR See Tues. 7:30-8:00 «........ See RR RAG 23.9 |Dinah Shore............. oe WHER 680 dee 8.4 
; ’ News Caravan..........: WRCA 2. Ov. 8.4 
9. Annie Oakley (W)............ Wee es es i sls cae baas Sat. 5:30-6:00) . 2 ou. 5ee:. Oe. ek: pa eae Ge TS Fe SE a 2 os bbe ka RS: 2.5 
CHICAGO Approx. Set Count—2,055,000 §Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 

vere * 

1. Mayor of the Town (Com)....WNBQ......... WHA 6 os tic Bee cz Sat. 10:00-10:30 ........ ME eck hnen OB ne hii’ 40.4 |Pee Wee King........... ss WEBM~ 2.246: 9.9 
2. Science Fiction Theatre (Adv). WNBQ......... See ye Sat. 10:30-11:00 ........ . 7S pian RES ° 37.6 |Pee Wee King...........--; Wee... 8.1 
3. Championship Bowling (Sp)... WNBQ......... Schwimmer........ Sat. 11:00-11:30 ........ SGGi. asin six OR. AGS Ses 31.6 | Stars on Parade..........--: WEEE on ces 7.8 
4. Eddie Cantor (Com).......... WANBO -.. cones + LEIS Se Le Mon. 9:30-10:00 ........ , i eae (ie ee oe at 46.9 |Summer Theatre........... WBBM ....... 22.4 
5. Racket Squad (Myst)......... Wet 23 scot AIG i cinco es Tues. 8:30-9:00 ......... Gok sw arg EE Sikes 24 41.4 |Spotlight Playhouse........ Wem scat 12.6 
é Dollar a Second.......... WNBQ ...... 12.6 
6. Badge 714 (Myst)............ WERE ssp orev 5 DEI) i awe Bow ad as Tues. 8:00-8:30 ......... pe Se SB on oh 39.7 | Make Room for Daddy..... - i | So Sema 10.8 
6. I Led 3 Lives (Dr)........... ME janie taneous BSc wks seeds Tues. 9:30-10:00 ........ Oe Spee ree (REISE aie Bi@itts a Greet tile... 5... es WNBQ ....... 24.7 
8. Mr. District Attorney (Myst)... WBKB......... Be Niwas wcaae hos Fri. 9:30-10:00 ......... | Beg sar lppiean - cae Se Set WOON. oo ona. cdg oo WBBM ...... 9.9 
9. Joe Palodka (Sp).....:...... MRM hss aoees RN a ee i Tues. 10:30-11:00 ....... 8 Se PT WU nites os 27.1 |Four Leaf Clover Theatre.. WGN ........ 7.9 
10. Little- Rascals (Ch)........... WORN Ss 0 6 dasa Taterstate. ......a: Sart. B2OO-S390 ove oss OF Rea , | papa Be, apt OTS ee os aes GIN a. <5 <a as 19.1 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. I Led 3 Lives (Dr)........... WI 'c a sre bees ee earn Mon. 10:30-11:00 ....... Us Serer eee 37.1 | Summer Theatre.......... WeOP.......:. 10.5 
2. Badge 714 (Myst)............. ans aca et BS ect et Ph FOr ee: | so vcnces ce BE 3 cue aiis | SERVO, ta $3.2. Ammo: Oakley: oo. vcsevesee 23°, ae 7.6 
3. Wild Bill Hickok (W)......... We. 65 kae ewe 5 Wea |. 5 a cic cs Thurs. 7:00-7:30 ........ kh CS eS ae 16:6 Cleese: Bid: ... sac eS SP WTOP. ., + 4.4 
4. Man Behind the Badge (Myst). WMAL......... MCA... .cceceees: Fri. 10:00-10:30 ........ BLS... 500. BB. fo ences. 31.2 | Undercurrent ......+..0+-- WTOP ....... 12.6 
5. Follow That Man (Adv)...... WAS. ssecxces DE 3 chen te a. eh Sra IO ee es 1 Re gangs AM __ Bias iRaaage 27.2 |The Window...... soenes ei WEE 5 veo 3 8 tis 8.5 
6. Ramar of the Jungle (Adv)....WTOP......... <2 DR ee ier Wed. 7:00-7:30 ak Se Os ouis 34 ST ee: SOONER. o' 5s o Cacncta cs WP Nuts ath 9.7 
7. Cowboy G-Men (W).... ..... WRAL. 6s ova a ds WIGS | ess cons go 2 OE Ds re SS Een: SE Sie wiry ae 33.2 | Midwestern MRUUOOM « 4:0.c'9 0:5 , | Es 11.6 
8. Little Rascals (Ch)........... TOMS +b. s vamniaedt Interstate......... WEG. 1200-7:30 ons cscs REE ing Ree 23.6 |Ramar of the Jungle....... WEARS vie he s 11.0 
9. Little Rascals (Ch)....... Pixs Saks Raw Interstate......... Mon.-Fri. 9:00-9:30 ...... er Pac iuceeu 10.1 | Johnson’s Corner.......... Where” cic sis 1.3 
10. Science Fiction Theatre (Adv) WMAL......... RN an wa Tues. 7:30-8:00 ......... Se erage Bes Wits waa ee ft pe aaa 8.2 
News Caravan........... ME 83s Ce ees 8.2 
ATLANTA Approx. Set Count—460,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Favorite Story (Dr)..........WAGA......... APES A ee Tues. 9:30-10:00 ........ Rp a ade? pay 57.3 | It's a Great Life... .csse-3 BRAS E 17.8 
2. Racket Squad (Myst)........ WSB........... FS RRS hy" a Sun. 10:00-10:30 ........ BR hi sae Soa Bs 5 ae en 35.1 | Ghee These ; os. caveaeh WLW-A.....,. 3.4 
3. Ellery Queen (Myst).......... WAGA. .. sess Sr nceectanvsees. Wed. 10:00-10:30 ....... NE i iiae ea te . Rae 34.4 | Patti Page.......... hae a Me etens ual 6.6 
Thie Is the Story. cece ct WEB .. 6 k8% 6.6 
4. City Detective (Myst).........WSB.........:. Ry acink 6 6 ace Sat. 10:30-11:00 ........ Ws ca xed 6 OF ec inte otk 37.7 | Wrestling ...:....< aie Dai WLW-A ..... 12.0 
4. Mr. District Attorney (Myst).. WSB........... MM. sack bc Gs x'e sored Pet. ZOO FO o.oo sins-owe'e SDs Sirb sea de p> RE a Se 32.1 | Pantomime Quiz..... edn e Ks REA 3 Skies 7.1 
6. Waterfront (Adv)............. , tre tS ee Thurs. 9:30-10:00 ....... MIEN. ic a's w 0 | RS pind So SOF} RAGGOUEE os. ces canes scene ED co seeees 28.7 
7. Death Valley Days (W)....... po it McCann-Erickson. . ‘Tues. 10:00-10:30 ....... EU Mixwciieas A ere 40.0 |Request Performance....... . avha'e ha 20.1 
8. Patti Page (Mus)............. WEB vivccae ...-Sereen Gems...... ‘Mon. 10:00-10:30 ....... sR ES TR oat ae 25.1 |Georgia Spotlight....... isk WEE koe Kee 4.1 
9. City Detective (Mys).......... UMS ik 0's -a-s.0. 0 We ee 6. SR Wed. 9:30-10:00 ........ Ra eases. Des a ee 53.7|}US Steel Hour....... Pe)? ee 29.3 
9. Follow That Man (Adv)...... WAGA......... Ws ah Sete <u . .Wed. 10:30-11:00 ....... MN a ig ala anaes re 8 ST S11 Led FS Lies s. oss vice ones Ea 12.6 
SEATTLE-TACOMA Approx. Set Count—400,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Death Valley Days (W) ..... Od Fi RA McCann-Erickson. . Sun. 8:30-9:00 .......... a ee ape ae eee CO. Pee se... «sates tau yk ee 16.1 
2. Mr. District Attorney (Myst)... KING.......... SES Re ok eer BO. chaviove MRS So d'aa e's F7 URED nbd Udale eds th Ha es EW cactus 18.5 
3. Star and the Story (Dr)...... IEE. 60> keeths SUNOS 6 dso evaded Mon. 9:30-10:00 .7...... 23.6... .c.c0es "ECR ae 56.5 | Robt. Montgomery Presents. KOMO ...... 20.0 
4. Life of Riley (Com)........... Me. ca beuwadas RE DS pad es «Gale we Thurs. 7:30-8:00 ........ , 1 ee Gres, ks BOD TSM oe acd bck akecesas WERE viaeees 22.0 
5. Badge 714 (Myst)............ eee. s take oes oe AER RR ee Wri, 9:30-10:00 | oi cccccs: Bes acai de c BR cde sas 58.9 | Baseball ......... ahi ores as eee Or Sunes 17.3 
6. Waterfront (Adv)........... % «Faas eee Pri. FiBO-O:00 oo centees OOo ak bcs "TS matt ener ct ee PAL Ihe oar 4. SRE 14.3 
7. Science Fiction Theatre (Adv) KING....... AGLI. a die bre> oo eee Tues. 8:00-8:30 ......... MOR 4s 6nd MM, dates tiie 45.0 |Western Marshal........... KOMO ....... 13.3 
8. Eddie Cantor (Com)........... Mats snnetues YE OSA Wed. 8:30-9:00 ......... pk Ae ee } en ae 66.1 | I’ve Got a Secret........... ee nis ae 17,9 
8. City Detective (Myst)......... MEE: Seentawes a Pri. 6:36-0:00 .. ..kcesee «RO REY a, atts OO.E GREE sk ca Fe lec vucans a ern 17.7 
10. Annie Oakley (W)............ Ds ing ied axl SUBS ks ols. « eo Bae Thurs. 7:00-7:30 .«..00.- RR. nina a BO EE od ate 43.7 | Bob Cummings............. 3 go Lapa 20.2 
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Brewery. Vidfilm Billings Soar 


Because the country’s brimming over with breweries this year, 
vidfilmers expect to scrape off a larger share of the suds coin than 
ever before. Syndicators note that the U. S. Treasury Department 
(Alcohol and Tobacco Divisi@®) reported 311 native beer makers 


last year. 


Greater number of brewers has made competition among them 
“fiercer than ever before,” according to MCA-TV, which put out 
a detailed report on the subject of video advertising done by the 
group. The telefilm report takes no cognizance of the fact that 
a number of beer sponsors have a preference for sports shows. In- 
stead, MCA tells of an increase over the past two years in brew 


billings among its now half-hour properties. 


to.be occurring elsewhere also. 


Upbeat trend seems 


MCA notes that national brands are buying or building brew- 
éries all over the U. S. to compete against regional and local brew- 


eries. 


Latter, in turn, are reported by the syndicator as expanding 


into nearby territories while still protecting home bases. 

Reason telefilm sales jump, according to MCA, is that with the 
expansion there is a concurrent need for advertising flexibility. 
Claiming that video hits more beer drinkers than all other media, 
the syndicator goes on to say that national and regional spot buys 
provide more ——e flexibility to brew makers than network 


shows. 





‘Can't See Pic Without a Host’ 





WCBS-TV ‘Early Show’ Apes Late Nite Counterpart 
With Live Commentary 





WCBS-TV’s “Early Show” will 
have an on-camera host for the first 
time, with the New York flagship 
of CBS pacting announcer George 
Bryan for the live chore. This will 
also permit station to schedule live 
commercials in another departure. 

Both “Early Show” and its noc- 
turnal sister, “Late Show,” will be 
fortified next season with a large 
bloc of top featurés, but while 
“Late” runs nightly from 11:15 
for about 90 minutes, “Early” will 
have an abbreviated slotting of 55 
minutes. As result, the announcer 
will cover the condensation by nar- 
rative bridges. Some of the prod |* 
uct, for instance, will have to be 
edited down from 90 minutes, a tall 
order if done without such bridg- 


g. 

“Early Show” will run from 6:15 
to 7:10 starting Sept. 26, but Bryan 
will get a two weeks’ headstart on 
the 12th. As of last week, the film 
grind had wrapped up 34 of its 40 
participating spots per week. 


‘Margie’ Now Has 
An Aft. Career 


Philadelphia, Aug. 16. 

“My Little Margie” film series 
will be presented cross the board 
by WPTZ, beginning Sept. 5. Hal 
Roach, Jr, series, purchased from 
Official Films will serve as after- 
noon keystone for lineup which in- 
ciudes toprated “Hollywood Play- 
house,” at 1:30 p.m. and new NBC 
“Matinee” series to bow Oct. 3 in 
the 3 p.m. slot. 

WPTZ purchase makes it the 
first local station to present previ- 
ous nighttime web show on a five- 
times-a-week afternoon basis. Sta- 
tion is planning exploitation cam- 
paign on theme “It’s nighttime in 
the daytime on WPTZ.” Extensive 
publicity campaign on “Margie” 
series kicks off week of Aug. 22. 


WOR-TV Revamping Its 
‘Million Dollar Movie’; 
Seven Sponsors So Far 


WOR-TV, N.Y., is making some 
changes in the sales plan for “Mil- 
lion Dollar Movie.” Instead of a 
maximum of eight sponsors sharing 
the 16 weekly exposures of each 
feature, the General Teleradio o&o 
has opened the full-length gates to 
nine bankrollers. And instead of 
the flat $4,175 per sponsor every 
week, starting Sept.«19 the station 
will charge each one $4,782 weekly, 
with progressive discounts for sec- 
ond, third and fourth 13-week 
cycles. 

New setup has attracted seven 
bankrollers so far. N.Y. Telephone, 
Rival Dog Food, Sterling Drug and 
Piel’s Beer have renewed from last 
season. And Muller Macaroni, 


(Continued on page 38) 
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Stevenson Signed To 
3-Pix Deal on GE Series 


Hollywood, Aug. 16. 

Director Robert Stevenson has 
been signed to a three-picture deal 
for the CBS-TV-General Electric 
series being filmed by TCF Tele- 
vision Productions, 20th-Fox tv 
subsid. 

Stevenson’s first assignment will 
be “Our Life,” starring Linda 
Darnell, from a Frank and Doris 
yd script. Jules Bricken pro- 


$1,500,000 Kling 


Chi's Vidpix Bid 
Chicago, Aug. 16. 

Kling Film Productions is shoot- 
ing for a $1,500,000 gross this year 
at its Washington St. studios which 
were opened a year ago last week. 
Kling exec veepee Fred Niles-said 
July was the firm’s biggest month 
and that the operation has tripled 
its gross dollar and production 
volume since. the addition of the 
new facilities. 

Bulk of Kling’s biz is in custom 
tv film commercial and industrial 
work; although the plant has been 
used for the lensing of outside 
syndicated packages such as the 
26 half-hour Eddy Arnold vidpix 
and the Oral Roberts religious 
series currently in production. 

Niles reports the company has 
spent nearly $800,000 converting 
the .former skating rink-armory 
into a film center. Some $550,- 
000 was spent redoing the 90,000 
square feet into three stages and 
two wings of office space. Another 
$247,000 was laid out for the equip- 
ment. 

Firm is opening up a Detroit 
office this week to be managed by 
Lloyd Pearson, formerly with the 
Pearson Luce film company in 
San Francisco. 


Claim Disney Reneged 


Los Angeles, Aug. 16. 

Walt Disney Productions Inc., is 
charged with breach of contract in 
a deal-for a telepix series, in a 
$100,000 damage suit filed in L. A. 
Superior Court by Jack Couffer, 
Conrad Hall and Marvin Wein- 
stein, said to be partners in Can- 
yon Films, 


Complaint charges that under a 
March 3, 1955 agreement Canyon 
was employed to produce at least 
five color films in a new series, 
“When I Grow Up,” but that on 
April 5 Disney decided to produce 
teleseries himself. 








MERE 19 SERIES 
IN FALL KIGKOFE 


Syndication of new firstrun tele- 
film properties for fall premiering 
is- at its lowest ebb in three years, 
nearly two-thirds under last year’s 
level. Survey of the top syndica- 
tion houses show a total of a 
mere 13 new series presently on 


the market for fall kickoff. This 
compares with more than 30 a year 
ago and at least 20 the year before, 
when the syndication business burst 
into bleom as the first post-freeze 


Astations hit the air. 


A look at activities among the 
major houses shows the following 


exclusively for syndication -and on 
or about to be on sale locally and 
regionally: - 
NBC Film Division, “The Great 
Gildersleeve” and “Steve Dono- 
van, Western Marshal”; Guild 
Films, “The Goldbergs” and “I 
Spy”; Television Programs of 
America, “The Count of Monte 
Christo” and “Science in Action”; 
CBS Television Film Sales, “Long 
John Silver”; Ziv Television Pro- 
grams, “Highway Patrol’; ABC 
Film Syndication, “Sheena, Queen 
of the Jungle”; MCA-TV, “The 
Secret Journal of Dr. Hydson”; 
National Telefilm Associates, 
“Theatre” (British); Official Films, 
“The Scarlet Pimpernel” ( British): 
and Screencraft, “Judge Roy 
Bean.” 


Additionally, there are a couple 
in the “iffy” class. If Guild can’t 
find a national bankroller for the 
alternate week of “Confidential 
File,” which it sold national spot 
skip-a-week to Bardahl, it will put 
the other half on the local-regional 
boards. And Flamingo Films’ 


ji“Stars of the Grand Ole Opry,” 


though heavily sold through the 
spring and summer, only took to 
the air in most locales last week 
and might be classed with the fall 
entries. 

Back of the slackoff in produc- 
tion of new series for syndication 
is a double reason. First. the major 
syndicators have painful memories 
of how they all got clobbered last 
fall, when all of them rushed out 
several new properties and ran 
into a buyers’ market that wreaked 
havoe on prices and net profits. 
They won’t let it happen again, 
that’s for sure. Secondly, this has 
been the summer of the rerun deal, 
and most of the syndicators are 
heavily laden with new-to-syndica- 
tion, direct-from-the-networks re- 
run packages. Example is Official, 
with rerun rights on “My Little 
Margie,” “Trouble With Father,” 
“Foreign Intrigue” and “Willy.” 
There’s more than enough rerun 


sales staffs busy. 


In one way, the syndicators are 
fortunate that there is so little 
new product on its way. They 
would have been hurt badly by the 
Screen Actors Guild strike, since 
they, unlike the networks, can’t 
switch from film to live as some 
of the webs believe they will do. 
But with no company readying 
more than two new properties, they 
can all lean on their new rerun 
packages plus repeats on their 
older syndicated entries to carry 
them through the strike. A year 
ago, many would have been forced 
out of business, since they had no 
backlog. 


TOY COUNCIL BUYS 
PAUL WINCHELL VIDPIX 


The Mel Gold produced 15-min- 
ute Paul Winchell vidpix skein will 
be sponsored via national spot by 
the Toy Guidance Counci] in its 
annual pre-Xmas video push. Deal 
was set for the kiddie sponsor 
through agency Friend-Reiss. 

Television Advertising Bureau's 
national spot chief Ray Nelson was 
also in on the over $500,000 nego- 
tiation. Council’s budget calls for 
13 once-weekly exposures of the 
Winchell celluloid in 75 markets. 








Last year the toy rep outfit bought 
local shows for the pre-Xmas rush. 








lineup of new properties prepped 


properties to keep the biggest of, 


SAG, Telefilmeries Agree on 35%, 
Second-Run Formula to End Strike 





MCA Plans Syndicating 
‘Kit Karson,’ ‘Seahawk’ 


MCA-TV is reportedly going to 
add two more telefilm properties 
this fall to its current syndication 
list of 27. One is fairly definite, 
“Kit Karson,” which for the past 
several seasons has teen nation- 
ally spotted der the Coca Cola 
Bottling banner. The other new 
series is said to be the “Seahawk,” 
but its future is tentative. 

“Seahawk” production will de- 
pend on the distribbery’s ability to 
line up at least one large regional 
deal, to give the plan some guaran- 
tee of financial return. ESSO of 
Calif. is understood to be the 
bankroller considering the setup. 

MCA, with the largest catalog in 
the vidpix syndication field, added 
recently the Gene Autry and sad 
Rogers theatrical pix. 


IFE Telepix Plans 
Up in Air Due T 
Financial Snaf 
All further vidfilm plans at 
Italian Films Export are in a state 
of suspended animation. It’s un- 
derstood there has been a series 
of financial and policy difficulties 
emanating from Italy, where IFE 
controling interests are located. 
The problems concern not only 


planned telefilm productions but 
theatrical and talent deals as well. 


As a result of these problems it 
was decided several weeks ago to 
liquidate IFE-USA, which has deep 
commitments*to the Italian gov- 
ernment and Italian production 
companies, and establish a new 
company, headed by Ralph Serpe, 
to achieve more freedom. It was 
to be a theatrical and television 
agency, and plans for its establish- 
ment had been moving along well 
until very recently, but now it’s 
understood that the Italians, who 
started the original company, now 
have serious objections about loss 
of control. 


The new Serpe-headed firm was 
reported ready to go out and make 
its own talent and production deals, 
borrowing heavily on Italo facili- 
ties for lensing of films. Vidpix 
were high on the Serpe agenda, 
with the probability of starting 
new costume series being of fore- 
most consideration. 


Under the current structure at 
IFE, Serpe seems to have met one 
block after another to the start of 
shooting on a Foreign Legion series 
and two or three costume pieces. 
His Italian superiors are said to be 
very cautious about committing 
themselves monetarily to other vid- 
films until they see what. becomes 
of the “Three Musketeers,” which 
Thetis produced in Italy for Ameri- 
can video consumption. That 
show was originally handled by 
Official Films, but they returned 
it to IFE and since company has 
been trying to work up contracts 
with Ted Ashley and Ziv. 


eo 9 ¢ ° ? 

Liv’s ‘Latino Patrol 
Ziv is now converting “Highway 
Patrol” into Spanish. The Brode- 
rick Crawford starrer is the ninth 
Ziv vidfilm series to be given the 

Latino treatment. 

Dubbing of “Patrol” is to take 
place at the Ziv Mexico City set- 
up. Casting for voices is underway. 


ALAN LADD’S MCA SERIES 

MCA has picked out a weekly 
video format for Alan Ladd, whose 
only tele appearance to date was 
a one-shot on “General Electric 
Theatre.” It'll be a vidfilm half- 
hour in the hoss opera class. 














MCA is seeking only a national 
deal on the skein. 


oo 


Hollywood, Aug. 16. 

Screen Actors Guild member- 
ship is expected to endorse the 
recommendations of their direc- 
torate at a meeting tonight (Tues.) 
in settlement of the 12-day strike 
against the vidpix industry, when 
they vote on a compromise formu- 
la agreed on Sunday night by the 
board for 35% second-run coin. 

In interim deals inked by cer- 
tain indies since the walkout, 
which started Aug. 5, the figure 
was 75%, down from the original 
100% demand,’ with these pro- 
ducers to receive terms reached 


between SAG and Alliance of TV - 


Film Producers. In addition, it’s 
Punderstood that SAG has negoti- 
ated for 30% for third reruns; 
25% for fourth run. Under the 
old pact, SAG received nothing 
for the second, 50% for third and 
fourth runs, 


It’s understood the minimum 
daily wage for telepix actors is 
upped from $70 to $80, a compro- 
mise figure to the initial demand 
for $90. Producers in first coun- 
ter-proposal offered $75. 

Alliance board and major tele- 
filmeries meet late today (Tues.) 
to approve the format, but it’s un- 
derstood both will okay terms so 
the strike can end if—as expect- 
ed—actors go. along with the 
Board’s recommendation that a 
new pact be approved. Basic 

agreement between SAG and pro- 
ducers will be for four or five 
years, but negotiations can be 
opened by either party on any rea- 
sonable issue before the deadline. 


WCBS-TV's Bundle 
Of 93 Firstruns 


WCBS-TV has bought another 
bundle of films, this time 13 from 
Hollywood TV Service to add to 
the $100,000 cluster of 15 top pix 
from ABC Film Syndication. With 
other packages, including J. Arthur 
Rank product from National Tele- 
film~Associates, it will enable the 
CBS flagship to offer.93 firstruns 
in the New York market during the 
1955-56 season. 


In the Hollywood TV package 
are five John Wayne _starrers, 
“Three Faces West,” “Wheel of 
Foftune,” “Lady For a Night,” 
“Lady From Louisiana” and “In 
Old California.” The others are 
“Wyoming” (Vera Ralston), “Earl 
Carroll Vanities” (Dennis O’Keefe, 
Constance Moore, Eve Arden, 
Otto Kruger, Alan Mowbray, 
Pinky Lee), “Romance & Rhythm” 
(Kenny Baker, Phil Silvers), “I, 
Jane Doe” (Vera Ralston, Ruth 
Hussey), “The Flame” (Vera Ral- 





ston, Broderick Crawford), “‘High 
& Happy” (Eddie Albert, Con- 
stance Moore), “Lake Placid 
Serenade” (Vera Ralston), and 


“That’s My Man” (Don Ameche). 


4-Star to Tag Along 


On ‘80 Days’ for India, 
Japan Vidpix Footage 


Hollywood, Aug. 16. 


Permission to have a Four Star 
Productions cameraman accompany 
him to Japan and India during 
shooting sessions on “Around the 
World in 80 Days” was granted 
David Niven by producer Mike 
Todd. The vidpix cameraman will 
shoot background footage for 
CBS-TV “Four Star Playhouse” 
when Niven is not actually before 
cameras for “80 Days.” 


Background footage is part of 
Four Star program to bring more 
“international” flavor into the vid- 
pix series next season. Charles Boy- 
er, like Niven a Four Star v.p. as 
well as one of series’ stars, is cur- 
rently shooting two “Playhouse” 
stanzas in Paris. On Niven’s re- 
turn, writers will be assigned to 








script stories in which to fit the 
J2panese and Indian footage 
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s stock is soaring in Chicago!” 





Latest report from advertisers in the Chicago area: 
Julian Bentley’s stock is soaring. Small wonder. Here 
are the bare facts about the popularity of WBBM’s 
Bentley in Chicago radio today: 


JULIAN BENTLEY AND THE NEWS at noon- 


time is the most listened-to news show in all Chicago 
broadcasting, day or night, network or locally pro- 
duced. In fact, it’s the most listened-to locally pro- 


duced program in all Chicago radio. 


JULIAN BENTLEY’S 6:45 PM NEWS on WBBM 


consistently is among the fop ten evening programs 


x 


in the Chicago market, network or locally produced. 


QUESTIONS FOR OUR TIMES, Bentley’s brand 
new half-hour weekly commentary that brings clearly 
into focus the most vital current happenings, is al- 


ready creating talk all over Chicago. 


The loyalty of Bentley’s vast audiences is earning 
dividend after dividend for advertisers f WBBM 
Radio. When you have something to sell in the 
Chicago area, make yourself heard in the nation’s 
second bigfest market by getting in touch with CBS 
Owned WBBM or CBS Radio Spot Sales. 


WBBM RADIO 


Chicago’s Showmanship Station 
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Television Chatter 





New York 


Special series of courses to pre- 
pare college students for career 
in television publicity writing and 
network-station promotion writing, 
will be presented this fall at Fair- 
leigh Dickinson College, Teaneck, 
N. J., by Harry Rauch, veepee of 
Television- Radio Publicity and 
Promotion Department of the Bu- 
reau of Industrial Service, subsid- 
iary of Young & Rubicam. 

N. Y. Times Sunday mag section 
profiling Lou Cowan (“$64,000 
Question”) next week .. . Sandy 
Sheldon to produce “Ask the Cam- 
era” preeming Aug. 22 on WRCA- 
TV ... Tommy Furtado, featured 
vocalist of George Skinner show 
on WCBS-TV and ABC Radio’s 
“Your Dancing Party,” to-Portugal 
Sept. 15-30 for combined business- 
vacation and will guest radio 
shows in Lisbon, appear at bene- 


fits and tour under auspices of} 


Portuguese government... WRCA- 
TV's Peter Affe vacationing on 
Cape Cod ... Henry Barnard on 
“Kraft TV Theatre” tonight (Wed.) 
in “The Failure,” by George Low- 
ther . .. TV writer Rosemary 
Rothschild’s ‘“‘Major League Rhu- 
barb” recipe copped a major award 
in the Heinz national “Cook With 
Ketchup” contest . .. Bobby Lane, 
writer on the Norman Brokenshire 
show, will join production staff of 
WRCA-TV’s “Sky’s the Limit” .. . 
Buddy Piper doing vacation relief 


Dink & You” ... Daris Storm 
back to Con Edison’s news show, 
“Three Star Final” on WPIX, after 
birth of third son, making it an 
everr two years since she started 
doing the commercials. 


Donald Woods, “Damon Runyon 
Theatre” emcee, touring 14 east- 
ern colleges in Sept., lectur on 
Runyon humor .. . Alan M gs 
and Bob Van Scoyk team with Jay 
Burton and Carl Jampel to grind 
out the scripts for the Arthur God- 
frey ayemer while Peter Lind 
Hayes is subbing . . . Julie Harris 
and Menasha Skulnik appear Sept. 
14 and 28, respectively, via “U. S. 
Steel Hour” : . . Denise Lor takes 
four weeks from the Garry Moore 
strip with Isobel Robbins stepping 
in. Former, who returns on Sept. 
12, spends her first week off head- 
lining at the Casino Royal, D. C. 
. .. Jerry Vale guests on Ted 
Steele’s WOR-TVer tomorrow 
(Thurs.) .. . Don Morrow doubling 
for Bob Dixon via CBS-TV “Win- 
dows” in the Amoco commercials 
. . . Fred Todaro is new boss of 
color facilities at Circle Film Labs 
. . . Pinchhitting while Red Foley 
vacations from ABC-TV “Ozark 
Jubilee’ are Eddy Arnold and 
Webb Pierce .. . TPA prexy Mil- 
ton Gordon to Europe, among 
other things, to epen a London 
office . . . Charlie Applewhite and 
Jack Carter both switch from Wm. 
Morris to MCA... Another in the 
summer sub route: Eydie Gorme 
for Julius LaRosa while latter 
takes off from his video stanza to 





do a p.a. in Atlantic City ... Mir- 
iam Kressyn and Seymour Recht- 
zeit debut as “Mr. and Mrs. Jewish 
TV” on WATV Sept. 7. — 

Marian Russell in one of the 
leads on “Modern Romances” all 
this week while husband Peter Fer- 
nandez resumes shooting tomorrow 
(Thurs.) in Guild Films’ “I Spy” 
series ... Ray Wencil, erstwhile 
comic, scripting Arthur Godfrey 
morning tv and radio show ... 
Bernard Wilens and Edward Rosen, 
ex-Baum-Newborn office added to 
William Morris Agency’s tv drama 
casting dept. .. . Radio-tv scripter- 
producer Jerry Devine see pe | 
leisurely east, due to about Sept. 


‘to enter son Michael in Taft School 


and will make his home in N.Y. 
through next December. . . Bar- 
bara Joyce exits femme lead on 
“Secret Storm” soaper after eight 
months and shoots pilot this week 
of “Doorway to Fortune.” 


‘Million $ Movie’ 


= Continued from page 355 Ga 


Philip Morris and Soft-Set are new 
advertisers coming into “MDM.” 
Last Sept., WOR began the initial 
“MDM” runs. armed with 30 fea- 
tures that the parent GT bought 
from the Bank of America. They 
were the biggest features to hit tv 
up til that time. Now the met area 














‘| outlet has several Associated Artist 


pictures to use plus 11 NTA pix 
which were recently purchased. 
And though the station has made 
official denials regarding the ad- 
dition of any of the RKO pix owned 
by GT, it’s known that all the GT 
stations, including WOR, will fall 
heir to some of them. Reason WOR 
cannot talk of RKO footage is be- 
cause the parent outfit has not de- 
cided what will be available. 

Promise of RKO films renews - 
possibility of having two separa 
“MDM,” one of which will probably 
start at 7 p.m. across the board 
and use the current available cata- 
log, and the other at 10 p.m. and 
use RKO stuff. So instead of 16 
exposures of one film, there’d be 
seven or eight of NTA-AA and a 
like number of an RKO pic. 

WOR will return on the 19th at 
9 to 10 pm. (that’s between 
“MDM” showings) to a mystery 
vidfilm block. In addition to the 
“Badge 714” of last year, outlet 
has bought from MCA reruns on 
“Big Town,” “I Am the Law” and 
“Biff Baker” and several anthology 
half-hours. From CBS Film it took 
“Files of Jeffrey Jones,” from 
Sterling “Tales of Tomorrow” and 
from Official the “Foreign Intrigue” 
replays. The 9 to 10 back-to-back 
mysteries will run, just as with the 
features, seven nights weekly, and 
they’ll be sold either by the show 
or via participations. 
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$10,000,000 Sales Mark 
é 9 ° 

On ‘Oakley’ Merchandise 
Hollywood, Aug. 16. 

“Annie Oakley” merchandising 
sales are expected to top the $10,- 
000,008 mark on the fall market, ac- 
cording to Mitchell J. Hamilburg, 
veepee in charge of merchandising 
of Gene Autry’s Flying A Produc- 
tions, producers on the “Oakley” 
telefilms. 

Currently more than 18,000 de- 
partment and specialty stores are 
stocking the merchandise, he re- 
ports. Hamilburg bases his predic- 
tion on sales reports from the 48 
American licensed and 12 Cana- 
dian manufacturers to make 
“Oakley” items. 


‘Great Man’ 


= Continued from page 26 jee 














casting credits that insure authen- 
ticity to whatever fictional or 
pseudo-fictional backgrounds with 
which he endows his novel. His 
2,117 broadcasts of the CBS “This 
Is New York” (as writer-producer); 
His countless half-hour shows for 
the Armed Forces Network out of 
Paris, starring the top USO names; 
and his background of 5,000 radio 
and tv programs give him a pro- 
fessional grounding of enviable 
proportions. 

The book itself is one of those 
“can’t put it down” jobs, rich in 
breezy dialog, uninhibited and 
authentic in its raciness, flavored 
with an atmosphere of authority 
which the pro. This is no 
come-lately writer who decided to 
absorb a little trade patois as a 

for a Huckster Alley 
novel. The dialog and the situa- 
tions breath authenticity, and so 
do the fictional characters. 

“The Great Man,” the folksy 
headliner, dies in a plane crash 
on Monday; and between then and 
the Friday “memorial” telecast, 
the hero is faced with the problem 
of finding an honestly nice thing 
to say about the two-timing, gold- 
bricking accident whom the- biddies 
all over tM land have accepted 
for anything but what he really is. 
The first-person hero finds himself 
retching at the prospect of script- 
ing, producing and personally com- 
menting this spurious “Herb Ful- 
ler Memorial Program.” As -he 
struggles and wrestles with scripts 
and taped excerpts of “Herb Ful- 
ler’s” phoney-as-a-$3-bill programs, 
his war record, his fatuous leers 
and the intra-studio knowledge of 
his despotism, this becomes an in- 
creasingly loathesome chore. : 

In_ the five days between the 
Monday fatality and the Friday 
night “memorial,” the pseudo- 
biographer unfolds an iconoclastic 
closeup of a huckster and micro- 
phone-made phoney who spurious- 
ly enjoyed public acclaim despite 
all his lecherous and loutish per- 
sonal behavior. The seven chapters 
are thus divided into Monday, 
Tuesday, Wednesday, Thursday 
until the climactic Friday “memo- 
rial,” plus a brief prolog and epi- 
log to tie together a very readable 
novel. 

Most disappointing is the incon- 
clusive epilog. Not disappointing is 
the grip on the reader; the brash 
dialog; the fastpaced unspooling 
of a racy and racing insight on 
“The Great Man”—soon, it is ap- 
parent to the reader, a very tongue- 
in-cheek reference. 





Novins’ ‘Performer’ 
Status as Moderator 
In Ankling Desk Job 


A new talent arrangement with 
CBS gives Stuart Novins the status 
of a “performer” under which he 
becomes moderator of radio-tv 
shows in the news forum groove. 
Under that deal he steps out as 
associate director of public affairs, 
a berth to which he was named 
when the CBS corporation lumped 
the division’s aural and visual last 
year with Sig Mickelson as v.p. and 
Irving Gitlin as director. 

Novins will preside over “Face 
the Nation” (tv on Sundays with 
tape version for radio that night) 
and “Leading Question” on AM, 
latter having already started with 
him at the helm over the weekend. 
Ted Koop and Dwight Cooke are 
relieved on “Face” and estion.” 
Understood Novins will given 
additional aassignments from time 
to time. 

Succeeding Novins in the asso- 
ciate post is John Jefferson, who 
has a varied background in the 
news-public affairs field. 





From The Production Centres 
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contest started by him on his WCCO Radio “As You Like It” show. 
Adams spells out the name of a community in WCCO’s 109-county 
primary in scramble order and listeners are invited to try to un- 


scramble it . . . Richard Compton, recent U. of Minnesota graduate, 
an addition to the WCCO Radio news bureau in writing capacity .. . 
Kal Karnstedt, KSTP farm director, to speak on NBC’s network “Na- 
tional Farm and Home” show Aug. 20 .. . Andy Walsh, one of KSTP- 
TV’s “Barn Dance” show stars, scheduled for personal appearances at 
Minnesota State Fair this month. 


IN PITTSBURGH ... 


Barry Kaye, WJAS deejay, renegotiating mew pact with station. His 
present deal expires this week . . . Joe Tucker, head of WWSW sports 
department, and his wife celebrate their 20th wedding anni on Aug. 
25 . . . KDKA-TV has bought the “Li'l Rascal” pix for its fall pro- 
gramming .. . Cliff Daniel, manager of WCAE, chalked up 20 years 
at the station. He started there as an announcer in August, 1935... 
Sterling Yates pinchhitting for vacationing Rege Cordic on KDKA ... 
Vicki Grosse, wife of Win Fanning, Post-Gazette radio-tv editor, has 
started a new “German Hour” on WPIT every Sunday. She also con- 
tinues to spin international platters on WHOD .. . J. Caley Augustine, 
head of promotion and publicity for WJAS, will have the same post 
at WIIC when Channel 11 gets going. Station is a merger of WJAS 
and Post-Gazette’s WWSW ... Bob Dickey has left WJAS to go with 
Bob Michel on allnight deejay show om KDKA, 


IN SAN FRANCISCO .. . 


Wedding plans busting out all over KRON-TV: Melba Ford, sta- 
tion manager Harold See’s secretary, engaged to Martin Martensen, 
and music librarian Joy Kent engaged to Bob Winters... Jules 
Dundes, KCBS general manager, back at his desk after a week's tour 
of Northern California’s redwoods . . . Julian Lesser, “I Search for 
Adventure” producer, discussed telling the story of the raft Lehi with 
Devere Baker and the other sailors who tried to make it to Hawaii 
. . . Radio-TV boss of the new Wilson-Markey agency here is Lenn 
Curley . . . KGO-TV and Falstaff combined to throw a wingding to 
kick off Don Sherwood’s sudsy half-hour on “San Francisco Tonight” 
. . . New son, William, for Ted Scott: of KRON-TV . . . KNBC’s Doug 
Pledger showed up modeling pajamas—male—for a Macy’s fashion 
show ... Bill Weaver of KCBS became father of a son, Stephen, and 
celebrated six years with the station. 


IN CINCINNATI . ... 


Dick Baker, WSAI sportscaster, appointed by Sherwood R. Gerdon, 
president, to double as director of operations of the station’s FM oper- 
ation, revived after two-year silence . . . Gilbert W. Kingsbury, Crosley 
Broadcasting Corp. vice president and pwblie relations, has additional 
chore of news and special events co-ordinator ... Walter Jacobs is 
new production manager of WLW-T, stepping up from producer. Suc- 
ceeds Bob Roberts who joined Biow agency im N. Y. C.... WCPO-TV’s 
Bob Braun is emcee of Friday night amateur shows staged at hilltop 
RKO Paramount Theatre. 


' __-10-Pin Telecasts 
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dicated vidpix. A second batch of laid out in Polk Bres.’ south side 


26 films were shot by DeMet last 
June in the Brunswick-Balke al- 
leys in Paramus, N. J., (DeMet 
and Niesen are currently in a legal 
wrangle over an accounting of the 
profits of the first bundle and the 
use of the “Championship Bowl- 
ing” title.) 
Schwimmer Sees 150 Markets 


The bowling telepix are being 
distributed by Walt Schwimmer 
and on the basis of orders being 
logged in it’s-figured the series will 
be running in between a 100 and 
150 markets next winter. The 
original package of 26 hit 78 cities 
last season and have caught on so 
well they’ve been held over for re- 
runs in some 50 markets. Genesee 
Brewing has ordered the new series 
for eight New York state stations 
and the Griesedieck brewery has 
an option for 20 or 25 midwest 
cities. 


In most of the markets where 
the film version is being or will 
be screened, it’s believed the show 
pretty much has the local tv bowl- 
ing sweepstakes to its self. At 
least it’s considered doubtful the 
sport has caught on as tv pro- 
gramming fodder to the extent it 
has in Chicago. 

Actually WNBQ was the first to 
imitate itself when it added a 
second half-hour show to the 
original 60-minute remote from 
Niesen’s-emporium. Both programs 
have been consistent commercial 
sell-outs with Kool-Vent and 7-Up 
in on the hour-long Saturday night 
show when it returns next month. 
General Cigar returns as sponsor 
of the Tuesday night half-hour. 

CBS’s WBBM-TV this fall is get- 
ting on the tenpin bandwagon in a 
big way. Initial entry is a Satur- 
dag afternoon hour show featuring 
teenage bowlers at the Marigold 
Areade, Bowing Sept. 14 will be 
another 60-minute remote from 
Marigold -with pro tossers vying 
for a $19,000 prize list. Peter Fox 
Brewing bankrolls. Also in the 
same idiom is the “Universal 
Bowling Clinic” which starts Sept. 
12 with Sam Weinstein and Paul 
Krumske making with the lessons 
under the auspices of United 
Bowling Supplies. 

ABC’s WBKB is in the act with 
a 90-minute televised contest re- 
moted Sunday nights from alleys 





store. . Polk’s pick up the tab, 
natch. Although he’s been scooped 
by WBBM-TV’s new “Teen-Pin- 
ners,” WBKB veep Red Quinlan 
has been working out the details 
for two hour shows built around 
kiddie bowlers. One would feature 
little tykes and the other high 
schoolers. 

WGN-TV is repped in the parade 
by the aforementioned “Champion- 
ship Bowling” films. The first 
packet is currently in its third 
Chi run with Aron Heating bank- 
rolling. Hamms beer is slated te 
come in Sept. 25 with the new 26- 
week series. 
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dios, which are said to cost $5,000,- 
000 


In the fatter days of its battle, 
Par had the support of Carl M. 
Loeb & Rhoades, stock brokerage, 
which at various times has claimed 
for itself control of between 200,- 
000 and 350,000 DuMont. shares. 
~ Whatever the figure, it is admit- 
tedly the second largest block of 
‘shares (next to Par’s) in DuMont. 

Jockey For Stock 

L&R’s acclaimed reason for the 
“spin off” has been to appreciate 
the value of DuMont stock by di- 
vorcing “the losing broadcasting 
division from the moderately p-of- 
itable manufacturing enterprises. 


Wall Streeters, wko are following- 


L&R’s practice and buying all the 
loose DuMont shares they can,4nd 
at prices in the vicinity of $14 a 
share, sense that the brokerage, 
which seats one man on the Du- 
Mont board, has even better ways 
to build the value of DuMont 
stock. 

While L&R’s purpose, then, is 
to clean up via stock boosts, Par’s, 
less openly, appears to have been 
to control the company itself. 
Though Par owned, 26% of Du- 
Mont before the “spin off” and 
will still own only 26% after it, 
the outfit’s influence in the com- 
= pany has changed subtly. 

To explain the subtle change, 
tradesters have dissected the 
stock holdings in DuMont. There 
are 1,801,054 shares of Class A 
common, held by about 12,000 
stockholders, most of the ‘little 
ones having a récord of supporting. 
Dr. DuMont’s policy decisions, 

probably because of his prestige 
“ jm the company. There are also 
560,000 shares of Class B common, 
all of which are held by Par. 

Class A and B stock are alike 
except for purposes of voting for 
board members and officers in Du- 
Mont. Class A elected five board 
members and the prexy and v.p. 
of the company. Class B (in other 
words Par) elected three members 
of the board, the treasurer and 
secretary. The key to the matter 
of control was that Par’s influence 
under this setup was said always 
to be negative because ail cor- 
porate action required a majority 
vote of both stock classes. If Par 
didn’t like Dr. DuMont’s ideas, it 
only had to withhold its approval. 
It was an effective veto. 


However, a corollary to the “spin 
off” will turn everything into one 
stock type. That would mean that 
Par will not have the right of veto 
anymore; but because of its 
changed status it will be able to 
east vc ‘pr the prexy and v.p. 
of DuMuat, the two top posts in 
the outfit. Par seems to feel that 
it can pass any corporate legisla- 

_ tion or elect any officers it pleases, 
ee 
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because there is reason to believe 
that it can always count on L&R 
for its one board vote and nearly 
always on the vote held by another 
stockbroker, Perey Stewart. If the 
board is upped from eight to 10 
chairs, it’s even probable that, they 
will be filled by Par-approved di- 
rectors. 


Sincé the balance of power will 
be exactly the same in the new 
company, Par takes for granted 
its control of broadcasting also. 


Aside from his personal hold- 
ings, which are a limited number 
of shares (certainly far less than 
either L&R or Par own), Dr. Du- 
Mont will get nothing more from 
the company he started than his 
salary as chairman S the Lab 
board. 

Friends cite Dr. DuMont’s bit- 
terness with his Par antagonists. 
At the recent board meeting at one 
of DuMont’s New Jersey plants (he 
has several), it came out that Bar- 
ney Balaban, Edwin Weisi and 
Paul Raibourn, the three Par men 
on the DuMont board, blocked the 
sale of DuMont network to ABC- 
TV, at what DuMont “felt was a 
good price.” DuMont said “many 
times that Par’s veto kept the 
company from getting any coin 
with which to operate, either in 
manufacturing or in broadcasting. 
The list of gripes against Par is 
large. DuMont’s sympathizers will 
add to it readily. They say that 
Dr. DuMont only kept Par or 
someone else from taking over be- 
fore this by “running at a profit, 
however small, sometimes.” 

Nevertheless, Dr. DuMont final- 
ly had to give way to the picture 
company, it seems. 


Radio Followup 


In contrast to the bang-bang- 
bang pattern of NBC Radio’s week- 
end “Monitor,” with its almost 
breathless, show biz-in-a - hurry 
premise, the leisurely-paced 60- 
minute “Woolworth Hour” on CBS 
Radio Sunday afternoons 1 to 2 
(which perpetuates the “oldtime” 
radio format) has much to com- 
mend it. Unlike “Monitor,” whose 
basic “enough of that, now let’s get 
to the next thing” format doesn’t 
permit for any extended exposi- 
tion of a given subject or person- 
ality, the CBS musical showcase is 
more conducive to ferretting out 
new (for radio) talent and staying 
with it. 

As an illustration last Sunday’s 
(14) “Woolworth Hour” spotlighted 
Heidi Krall, a Metropolitan Opera 
soprano, who came up via the 
“Met Auditions” way. (She was in 
the original chorus of “Okla- 
homa.”) On Sunday she had a fair 
chunk of the stanza to herself, fea- 
turing an aria from “Tosca” and 
the Franz Schubert hymn, “Great 
Is Jehovah The Lord.” It was a 
rewarding occasion for the listen- 
er. She has a pure, clear and true 
voice, plus a pleasing personality. 
These are rare attributes in a day 
when radio looks for the easy and 
inexpensive way out. She rates at- 
tention: 

Otherwise, “Woolworth Hour,” 
under Percy Faith’s maestroing, 
Passes quickly and pleasantly—a 
worthy hour on the Sunday after- 
noon kilocycles. Rose. 


WCBS-TV Weekend Accent 
On Smallfry & Religion 


It’s Saturday for the smallfry and 
Sunday for the spirit as New 
York’s WCBS-TV works out its 
1955-56 schedule of weekend pro- 
grams. 
fall after considerable reshuffling, 
the kiddie block will run from 7 to 
10:30 a.m. with station shows and 
uninterruptedly td 4 in the after- 
noon with pickups from the CBS 
network for a nine-haur cluster. 
Local stanzas will line up with 
“Breakfast Show” (western pix), 
“Space Funnies” (switched from 
Sunday morning), “On the Carou- 
sel” and “Hickory Dickory Dock,” 
with the web supplying “Winky 
Dink & You,” “Capt. Midnight,” 
“Tales of Texas Rangers,” “Big 
Top,” “Lone Ranger,” “Uncle 
Johnny Coons,” “Pioneer Play- 
House” and “Early Matinee.” 


Religiosers will start with “Give 




















Us This Day” at 7:55 and hop-skip 
until 11 with “The Pastor,” “Our 
Goodly Heritage,” “Famous Names 
iin Religion,” “Lamp Unto My 
Feet” and “Look Up and Live.” 


When fully effective in the | 


BEAT THE HEAT 
With Milten 


Mexn 
15 Monday, § a.m. 
WHAS, 
Staff announcer Milton Metz, who 
out with weather reports’ on 


bere and tv, 
Es, Pie 


radio 
titled ‘‘Weathervane 
his info from the U. 


30 continuous days of eg eee 
with no relief, Metz interviewed a 
number of persons whose es 
are directly concerned with 
high temperatures, and his taped 
chats provided interesting listen- 
ing. 

First interviewee was meteorol- 
ogist O. K. Anderson in charge of 
the Weather Bureau. Anderson 
gave a technical resume of the 
causes and effects ef 90 degree 
temperatures. Next Metz visited a 
chureh nursery school, then dis- 
cused the heat and its effects in 
the office of a psychiarist; followed 
by a visit with medical doctor, 
where he picked up some sugges- 
tions on how to combat heat and 
humidity. Next stop was at the 
Jewish Hospital, where the admin- 
istrative dietician explained the ef- 
fects of diet upon patients, bever- 
age changes, low calorie diets, and 
the like. Another stop was at the 
Blue Cross Animal Hospital, where 
the doctor in charge discussed the 
handling of animals during the 
heated term. - 

Wound up with a statement 
from O. K. Anderson as to his per- 
sonal policy for combatting the 
heat, and his advice to the people 
Songer Roundup of hot’ ie 

suggestions, com 
cate 


listening. 

and Metz’s idea must have paid off 

to listeners in good sound info 

anent best ways of keeping com- 

fortable during the ome: 
ie 


> 
‘ > CL: 
Grady & Hurst’ Shift to TV 
Philadelphia, Aug. 16. 

Ed Hurst and Joe Grady will end 
their 10-year association with 
radio station WPEN’s “950 Club,” 
matinee record and interview show, | tall 
to begin a new daily tv program 
for WPFH, Chanfiel 12, Wilming- 
ton, Del. 
Since the Wilmington tv station 
is easily accessible to most of Phila- 
delphia, new 





format as their radio program, 
youngsters dancing to recorded mu- 
sic, and will draw much the same 
air audience. There will be top 
recording artists as guests. Disk 
jockeys paid WPEN $30,000 to be 
released from three-year contract. 
Team will net that much in first 
Wilmington year. 


“Grady & Hurst | 
Show” will have much the same 











STRICTLY PERSONAL 
With Pegeen 
25 Mins.; —_ thru Fri., 9:35 a.m. 
WRCA, N. ¥ 

Pegeen Fitzgerald has moved 
over to WRCA and WRCA-TV in 
the dowble-duty status of exec- 


performer. She’s manager of retail 
merchandising for both stations 
and is also doing a cross-the-board 
morning show on the radio outlet. 
The program, tagg 
Personal,” but billed as “Strict- 
ly Pegeen” on some program lisi- 
ings, preemed last Monday (15). 
Mrs. Fitzgerald and her hus- 
band, Ed, have been a longtime 
earlybird radio = via_ their 
“Breakfast With the Fitzgeralds” 
airer. This time the distaffer is 
going it alone on a show that 
should click with femme dialers. 
Mrs. Fitzgerald gets around, min- 


gles with the VIP set and lets her | W 


audience know it. She does so 
pleasantly and in a breezy manner. 
Most important, she conveys the 
impression that she’s just one of 
the girls. 

Practica the entire inaugural 
show was to enthusiastic 
comments on East Hampton, L. I. 
Mrs. Fitzgerald is either in the 
employ of the local chamber of 
commerce or she’s just completely 
enchanted by the place. 
Hedges Inn, an East Hampton 
eatery, also. got some rapturous 
touting, as did one of the show’s 
sponsors, Slater Shoes. Jess. 


A WOMAN VIEWS THE NEWS 
With Eleise Kummer 

Producer: Al Burns 

Writer: Laury Arnold 

15 Mins.; Mon.-thru-Fri., 1:45 p.m. 
Participating 


WBBM, Chicago 
Whenever the feed from the 
parent CBS network goes sustain- 
ing WBBM loses little time filling 
the fee segments locally. In- 
ed in the strip former Be be 
—o- by the “Brighter Day 
is this. Eloise Kummer chat yet 
the gals. Subject matter is gerd 
women’s page stuff in the - 
tional manner that’s seen service 

these many years. 
Material whipped up by writer 
old on sample heara 
(11) was fairly routine femme- 





slanted culls from the news wires. bias 
Miss Kummer (Mrs. Ray Jones) oe 
did work in some nice individual | 58° 


touches as with an anecdote about 
her own youngsters tied in with 
her comments on a traffic safety 
rum for school kids. Such a 
ormat needs all the personalized 
angles possible for a little ~ i 
flavor. Dave 





Radio Reviews 


‘Hearst-Hu 





FRONT PAGE EXCLUSIVE 

With John Randolph Hearst, Ed- 
win Lee; Carl Warren, announcer 

Preducer-Directer: Lloyd Gross 


Mutual has added excitement to 
its lineup with a i yew a ng one 
commentary shared by John Ran- 
doiph Hearst and Edwin Lee. While 
objectivity may got be their forte, 
stanza was hard-hitting, and lots 
of scoopy info provoked interest if 
not agreement. In first Sabbath 
pre (14), show was very Winch- 

rowan wd and it’s noteworthy to 

thatthe network may put 
it right the columnist’s own 
stanza when he joins the net’s Sun- 
day eve ccna shortly. (It’ll either 
be them, or a straight news show, 
latter in the ar post-WW tradi- 


tion.) 

Hearst, of the late publisher 
illiam olph Hearst, is only 
described on the radio program as 
such, plus being an executive in 
his own right” in the family news- 
paper chain. Lee was called flacker 
and public affairs specialist. For- 
mat was smartly arranged. Pair 


alternated on several quickie items, 


but Hearst took the three or four- 
minute “editerial’’ and interviewed 
ex-Nationalist Chinese Ambassa- 
dor to U.S. Hu Shih, thus it seems 


The | that the publisher is destined to 


pss roi the prestige portions for the 


Lee rattled off opening remarks 
on Mamie wer and on Tam- 
many’s Carmine DeSapio. It was 
rather noticeable that his tone, 
manner and adjectives hardened 

discussion of the first to dis- 


| from 
cussion of the latter; attitude in 


first encounter was cut from a 
y similar to that 

of Republican Hearst chain. 
Shih segment was 
about one-third of the program in 
length, and while there were ob- 
jections to the q.&a.’ing being so 
obviously from a script, the Chin- 
ese spouted a hard enough rap of 
the “tummit”™ conclave to make the 
wire services anneuncer Carl War- 
ren cleanly separated the Hearst 


and Lee es by vibrant- 
ly between times: “col- 
umn one, . Lee” or “column 
four, editorial, Mr. Hearst.” 


a the manifestly political 
the new program, or maybe 
because of it, quarter-hour 
uld catch a fair share of the 
radio audience for some bank- 
roller. Art. 





Fort Worth—Marvin L. Boyd, 
known as the “Disk Jockey Evan- 
elist” will graduate from the 
exas Christian U. this month. 

















LEE SEGALL 


(Creator-Owner of 
DR. |. Q.) 


HAS THE $64,000 ANSWER! 


A New Program Idea— 


THE BIG BOARD 


Questions and Answers That Pay Off 


in Listed Stocks on “The Big Board” 


IT’S NEW — IT’S DIFFERENT — 
IT’S A “NATURAL”! 


Contact: LEE SEGALL 


Shadywood Lane, Dallas. Texas 
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Now ready for National Sponsorship! 


BEHIND THE 
SCENES 


SKY MARSHAL OF THE UNIVERSE 3 Situation comedy about Hollywood 
2612 minutes each ALL STAR CAST + 2612 minutes each 


wk 


Now ready for National Sponsorship! = | Now Syndicating! 


a “EMMY” AWARD WINNER 
SAX ROHMER’S World Renowned 


ADVENTURES OF | STORIES OF 
DR. FU MANCHU THE CENTURY 


Adventure! Mystery! Intrigue! | | Outstanding Entertainment! - ALL STAR CAST 
262 minutes each © 7 _ | 39 Subjects - 2612 minutes each 


NOW READY! (13 completed) So Now~in Production! 


TRYKER OF - REX ALLEN 


it 


a= SCOTLAND YARD Fee FRONTIER 
Mystery at its best! : | a : | plolom mel -o 


ALL STAR CAST - 2612 minutes each 





261 2 minutes each 











HOLLYWOOD TELEVISION SERVICE, Inc. is STILL FIRST in the Television 


NOW IN RELEASE: 237 QUALITY FEATURES x 93 TOP WESTERNS x 








Wednesday, August 17, 1955 VARIETY 41 





f 
Ss ERVICE, 7 NC. proudly presents 


THE WEW 


THIRTY MILLION DOLLAR PROGRAM 


ALL NEW FEATURES 
“NEVER BEFORE OFFERED TO TELEVISION! 





Here’s the sensational NEW EMERALD GROUP! 


5 starring JOHN WAYNE! 


THREE FACES WEST starring John Wayne with Charles Coburn, Sigrid Gurie 
WHEEL OF FORTUNE. starring John Wayne with Frances Dee, Ward Bond 
LADY FOR A NIGHT starring John Wayne with Joan Blondell, Ray Middleton 
LADY FROM LOUISIANA starring John Wayne with Dorothy Dandridge 
IN OLD- CALIFORNIA starring John Wayne with Binnie Barnes, Patsy Kelly 


and 
WYOMING starring Vera Ralston, John Carroll 
EARL CARROLL'S VANITIES Dennis O'Keefe, Eve Arden, Pinky Lee 
THAT'S MY MAN, Don Ameche, Catherine McLeod y 
ROMANCE AND RHYTHM, Kenny Baker, Frances Langford, Ann Miller 
|, JANE DOE, Vera Ralston, John Carroll, Ruth Hussey 
THE FLAME, Vera Ralston, John Carroll, Broderick Crawford 
HIGH AND HAPPY, Eddie Albert, William Frawley, Bill Goodwin 
LAKE PLACID SERENADE, Vera Ralston, Harry Owens & Orch. 


Sand other NEW TOP DIAMOND and HILLBILLY GROUPS 
~~ now available at HOLLYWOOD TELEVISION: SERVICE, Inc. Branches 





ion Field to serve Quality Pictures, DIRECTLY, PROMPTLY and EFFICIENTLY! 
 * 185 ADVENTURE SHOWS (261% min. ea.) An outstanding selection of Drama, Mystery, Action! 





| 





HOME OFFICE: 4020 Carpenter St., North Hollywood, Calif. Telephone: SUnset 3-8807. 
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$300,00,000 in Local Radio Biz 
On Tap for 55; 13% Over 4 


Radio Advertising Bureau figures\- 


that either May or June of this 
year will prove the “greatest local 
sales month in the history of radio 
advertising.” Outfit predicts that 
radio’s total local billing will top 
$390,000,000 by the end of ’55, 
$49,000,000 better than the °54 es- 
timate. 

RAB also notes that 82.5% of 
radio stations in the country are 
showing increases over last year’s 
Tocal biz. All told, local radio is up 
13% over last year’s station aver- 
age. 

Auto dealers, it’s pointed out, 
are radio’s largest local bankroll- 
ers. Supermarkets and grocery 
chains run second, and RAB notes 
that department stores run an 
“amazing third.” Findings are 
taken from a study on local radio 
advertising that was released this 
week by RAB. 

Reason why the radio promotion 
outfit will not commit itself as to 
which was the biggest month, May. 
or June, stems from neck-and-neck 
status of the estimates made from 
station billings reports. RAB de- 
clares that May and June have 
until ’55 been traditionally weak 
months for local radio advertising. 
But the survey shows that 75% 
of the stations involved in it came 
up with May or June billings bet- 
ter than any previous Dec. or fall 
month. 

Though eight out of 10 radio 
outlets had upped their billings, 
15.5% reported declines in local 
sales. Reasons, suggested by RAB, 
are that the declines were among 
radio stations that were neglected 
for tv sisters or that new video sta- 
tions were put up in the area. In 
some instances. local industrial de- 
clines also affected the radio 
market. 





Bown on The Farm 


&—_ Continued from page 3 =e 


lington station started in Septem- 
ber of 1954, nearly 40% of the 
farms had sets. 

Although there were no stations 
in Minnesota outside of the Twin 
Cities area until the summer of 
1953 and no service in the northern 
part of the state until 1954, one- 
third of the farms had sets by the 
end of the year. Lagge areas of 
Minnesota are still beyond the 
range of tv station reception. 

In the two western states of 
Montana and Nevada, where the 
farm population is widely scat- 
tered, there was less than 10% set 
saturation at the time of the cen- 
sus. Montana got its first station 
in the summer of 1953, its second 
the following November. Two more 
stations started in 1954. Televi- 
sion also came to Nevada in 1953 
when stations in Las Vegas and 
Reno began operations. The third 
station in the state went on the air 
last January. 

The Bureau of Census takes a 
census of agriculture every five 
years providing a mass of data on 
farm production, .livestock, crops, 
machinery, property, tenancy, etc. 
Ownership of television sets was 
included in the questionnaires for 
the 1955 census for the first time. 





Dallas—The promotion of W. A. 
Roberts to manager of KRLD and 
Gene Cuny to commercial man- 
ager of KRLD-TV has been an- 
pounced here by Clyde W. Rem- 

ert. 





~ Grips With Gripes 


c—_s Continued from page 35 qaaeee 


Robert Q. Lewis and CBS are en- 
gaged in a hassle (see separate 
story) with NBC reportedly making 
overtures to woo Lewis over. Ap- 
parently Lewis, who is now on a 
European vacation, can’t see eye to 
eye with the network on his tv 
format and wants to change it. 

Then there’s the situation re- 
volving around both Armstrong 
and Pontiac, which will alternate 
weekly on the new Tuesday night 
9:30 to 10:30 dramatic series on 
NBC-TV. Network knocked itself 
out persuading Armstrong to ex- 
pand from a half-hour to a full 
hour and in getting Pontiac to 
shift from a half-hour Friday night 
comedy show to a full hour alter- 
nate-week drama. It was planned as 
perhaps the most ambitious drama 
series yet. Then along came CBS- 
TV with its “$64,000 Question” in 
the competing Tuesday at 10 seg- 
ment and its No. 1 rating status, 
threatening to knock the pins from 
under the projected series. 

Not that it’s NBC’s fault. Ac- 
tually Armstrong and _ Pontiac 
haven’t anybody to be mad at 
(unless it’s Lou Cowan for creat- 
ing “$64,000 Question”). It’s just 
that they don’t like the omens. 


See Cott Prexy 


aqua Continued from page 27 








to Cott, who now only manages 
WABD, N.Y., and WTTG, Washing- 
ton, D. C., for DuMont. 


A big question raised by the 
“spin off” is once more what hap- 
pens to Ted Bergmann, currently 
managing director of DuMont 
Broadcasting Division and charged 
with Electronicam tv service and 
production. The Electronicam, a 
DuMont spokesman says, will go 
entirely to the Labs which has 
been working out overall manu- 
facturing and merchandising filans 
for the live-film camera. And with 
Cott bossing the two DuMont sta- 
tions and also being given charge 
of the five-studio N.Y. Telecentre 
plant .(the three components cur- 
rently designated for the Broad- 
casting Corp.), there doesn’t seem 
to be much for Bergmann to do 
on its uppermost -management 
level. However, there is the be- 
lief that Dr. DuMont will make 
every effort to shift Bergmann to 
the Labs, perhaps as head of an 
Electronicam production division 
apart from its manufacture and 
merchandising. 

There are certain DuMont facili- 
ties, like closed-circuitry, the small- 
ish film syndication setup, ete., 
which have been under broadcast- 
ing’s aegis. There is no final deci- 
sion whether these facets will 
switch to the Labs, but it’s possible 
Bergmann could retain command 
of them. The present managing di- 
rector made his initial success at 
DuMont as a network time sales- 
man, 





Ottawa Canadian Broadcasting 
Corp. radio and television to give 
full web coverage to the Canadian 
golf open finals (20), originating 
at Weston, near Toronto. Trans- 
Canada radio net and CBS’s mi- 





crowave video web will ca the 
hour-and-a-half show. esd 


-aday “Chores. Once they sample 








owner. The unscrupulous party 
may then get the series on the air. 
Then the latter is considered the 
owner of the show and no one else, 
including the real creator, can very 
well get the same show on the air. 

“Thus, the program pirate is, 
in effect, protected but the “ag- 
grieved real owner is not.” Quot- 
ing from a recent Variety article 
on the need for protection from 
the pirating of tv package ideas, 
Yudain not only urged legislation 
but also “the possibility of placing 
under some federal supervision or 
control, agents and so-called agent- 
packagers who deal with programs 
used by radio and television in in- 
terstate commerce.” 

Yudain makes the final point 
that “the protecting of series pack- 
ages, with basic idea and charac- 
teristics clearly defined and crys- 
tallized, would be fair and equit- 
able to everyone—the broadcaster, 
advertising agency, producer, | 





packager, creative’ writer, and 
others.” 

6 
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“Matinee” they will come. back 
and there is your audience. Should 


they stray from their sets to get 
back to the ironing board or pre- 
pare the victuals for the evening 
repast (3-4 p.m.) he has a way of 
getting them back. Says Becker: 

“Matinee” will get off the 
ground late in October with a big 
name, of the stature of Helen 
Hayes. The succeeding plays will 
fall back on lesser principa's to 
maintain some respect for the 
budget. Earlier plan was to tee 
up the series in early October but 
the world series and other preemp- 
tions that would need the full 
facilities of NBC’s color plant in 
Burbank made unwi any start 
that might be interrupted. 

NBC ran into a title snag on 
“Matinee” and was forced to en- 
large the identity to “NBC Matinee 
Theatre.” Networkers seemed un- 
aware that right here in Holly- 
wood on a local radio station, KNX, 
and to make it worse, the CBS out- 
let, a daytime show called “Ma- 
tinee” had been broadcasting for 
a year. The “enemy’s’” lawyers 
served notice on NBC and grace- 
ful withdrawal was made to the 
longer title. 


Don McNeill Now Plays 
The Riverboat Circuit 


Chicago, Aug. 16. 

After taking the show on the 
road by bus, plane and train, Don 
MeNeill and his ABC “Breakfast 
Club” delegation are sampling a 
new mode of transportation on 
their latest p.a. junket. On the 
weekend of Aug: 26 the gang will 
make a two-day cruise on the Mis- 
sissippi riverboat Alma for a se- 
ries of show stops at towns along 
the way. 

It'll be sort of a homecoming 
for pianist Bill Krenz, who in the 
early. days was a riverboat key- 
board thumper. ren 


Wanda Ramey to KCBS 


San Francisco, Aug. 16. 
KCBS signed freelance Wanda 
Ramey to a five-year pact last week 
as commentator for its six-days-a- 
week, 4:30-5 p.m. interview show. 
She succeeds Jane Taylor, who has 
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Inside Stuff—Radio-TV 

“The Skirt” has “a peeve. “Who,” she asks, “are these televisicn 
celebrities who sell iceboxes and loving-living-luscious lipsticks? Have 
you ever seen more jewelry on a woman than some of them wear 4n 
front of the tv. cameras?” She makes the~point that the Queen of 
England attends all sorts of important social engagements and hardly 
bothers with a bauble. But not the ladies of television. And, she 
adds, the Queen’s ls are real. ; 

Maybe the tv should congratulate themselves that “The Skirt” 
(Mrs. Sime Silverman) is no longer Varrety’s fashion commentator. 


In her heyday she was all over the theatrical map and her “Best 
Dressed Woman of the Week” pick was closely followed. 





NBC’s Pat Weaver & Co..fprogram veep Dick Pinkham, national 
sales manager Joe Culligan, et al.) are due for a closed circuit on tv 
to three-sheet “Matinee,” Albert McCleery’s forthcoming full hour 
daytime drama skein. Idea is to hit agencies and prospects in 15 
major markets with a half-hour of hoopla during the day: Closed 
circuit will be pulled end of this month. 

Prexy Weaver and his contingent will whoop it up out of New York 
and McCleery cut in from the Coast, where the series will originate. 





Under the deal that Ted Ashley agented for Arthur Schwartz and 
Maxwell Anderson, for the “High Tor’ musical television adaptation, 
the authors get a percentage in the residual values. It’s planned for 
Bing Crosby. : They have others on the agenda. 





Little-known fact is that CBS-TV’s French-language program studios 
in Montreal produce up to 83 live shows a week—more than anywhere 
else on the continent—in four studios, with two new studios planned 
to open this fall. Reason for Montreal jamup: Canadian Broadcasting 
Corp.’s lack of funds, which come from an excise tax on sets and parts, 
plus an occasional moderate grant. 





CBS-TV’s Paul Tripp has gotten his name up in lights on the mar- 
quee of the theatre where he had his first audition. Theatre is CBS- 
TV’s Studio 60, where Tripp’s current “It’s Magic” originates, but at 
one time it was the Walter Hampden Theatre, and it was there where 
the late thesp gave Tripp his first audition and his first job in the 
theatre, a role in the road company of “Cyrano de Bergerac.” 





Hawaii will get better reception of radio programs from the main- 
land under plans filed with the FCC last week for a $35,000,000 sub- 
nace cable project to connect the California coast. with the Island 
of u. 
- The system, to 





resigned after six years. 


be built by A. T. & T., will be primarily for trans- 


oceanic telephone service but will include facilities for radio program 
transmission which will be used when atmospheric conditions interfere 


with shortwave broadcasts. 


Video transmission facilities will not be provided by the 2,100-mile 


cable because of 


the enormous additional cost-which would be involved. 








. Ask Denial of 





Grath, Russell Brown and Philip 
Bergson. 

Reply findings will be submitted 
next month and it is expected that 
Examiner Sharfman will issue his 


initial decision in November. This 
will be subject to oral arguments 
before the full Commission which 
is not likely to make its’ final deci- 
sion until next spring. 

The Bureau’s recommendation 
was based in large part on Lamb’s 
own testimony before the examin- 
er, which it charged was on many 
occasions “knowingly false, evasive 
and lacked candor.” Commission 
counsel further contended that 
Lamb “attempted to deceive” the 
agency and that his testimony was 
‘an obviously calculated effort to ex- 
culpate himself (from charges of 
misrepresentation in denying Com- 
munist associations) and at the 
same time to avoid later charges 
of perjury.” 

Lamb’s affidavit to the Commis- 
sion that he never gave money to 
the Communist Party, the Bureau 
charged, “is not true, not correct 
and not accurate and constitutes 
misrepresentation to and conceal- 
ment from this Commission of 
facts in that Lamb on a number of 
occasions .. . contributed services 
and money to the Communist Party 
and its members.” 

Despite his denials in affidavits 
an in testimony, the Bureau de- 
clared that Lamb “knew the pur- 
poses, character and reputation” of 
various organizations on which he 
was questioned as to his activities. 
It charged that Lamb was “contin- 
uously” connected from 1941 until 
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CISCO KID 1S BIG DRAW INCHICAGO! 


25.3 





ZIV-TV’s CISCO KID starring DUNCAN RENALDO 
is “murder” for opposing shows... for instance, in Chi- 
cago (* ARB February 1955) CISCO out-drew compet- 
ing shows at the same hour 25.3... to 8.6...5.7...and_ 


1.6 respectively! 


2? CINCINNATI, NEW YORK, HOLLYWOOD 
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Lamb License 





1947 with the American Commitee 
for the protection of the Foreign 
Born and that he “knew” it was “a 
Communist front” organization 
the time. Met 

Regarding Lamb’s testimony in 
general, the Bureau said the rec- 
ord “establishes a pattern of (his) 
ability to recall irrespective of the 
time interval, those events favor- 
able to his present position but he 
is completely unable to recall or 
is extremely hazy regarding those 
circumstances and events which 
would derogate from his current 
assertions.” 


The Bureau declared that the 
record established “beyond ques- 
tion” that Lamb was consulted by 
officers and members of the Com- 
munist Party between 1934 and 
1944, that as late as 1946 he made 
financial contributions to party 
functions and causes, and that he 
was “a close associate” of various 
known Communists over a period 
of years. : 

Accordingly, the Bureau urged 
that the examiner find that Lamb 
“does not possess the qualifications 
necessary for a broadcast licensee.” 





MUTUAL, WMID IN SPLIT 
Atlantic City, Aug. 16. 
Mutual and WMID have parted 
ways. The radio web broke with 
WMID after years of what were 
described as “strained relations.” 
The network switches its affiliation 
to another 250 watter, WLDB. 
WMID, says boss David Freed- 
man, will retain its ABC affiliation. 








ADVERTISING AGENCIES 


prefer M M FILM SERVICES 
because it has top flight edi- 
tors—Meets rush deadlines— 
Does a completely professsional 
job — Is reasonably priced — 
Convenently located at 723 7th 
Ave. — 48th and 7th— 


You Can Phone 
M M FILM SERVICES, INC. 
ot JU 6-7430 





GIRL FRIDAY 


to Mp 4 executive, especially for 7'V 
Film Producer. Can be relied on 
for details, nerves not shredded, 

perienced in dealing with 


oa 
— Free to travel, knowledge of 
advertising field. Good bus 
attractive. rt ut “ad 
680. Box V-81755, VARIETY, 154 W. 
ith St., N. ¥. 
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Hot Paris Disklegging Stirs Storm; 
US. Show Albums on Black Market 


- 
et At 


Paris, Aug. 16. 
Technically no record albums 
of hit U. S. musicals are allowed 


to be sold before the show, which 
spawned the music, is put on here. 
However, with the differing tastes 
on musicals, it is unlikely that any 
of the top U, S. tuners will make 
it here, and the French are thus 
deprived of getting and hearing 
the music, Only two have played 
since the war, “Annie Get. Your 
Gun,” in French, at the Chatelet, 
and “Porgy and Bess” in English 
at the Empire. 


But French enforcement has al- 
ways been well tempered with in- 
dulgence and many hit U. S. show 
albums are sold here and the songs 
are heard daily at all the niteries. 
However, the adamant stand of 
Choudens Musi¢ on the film “Car- 
men Jones” (20th), which is still 
not allowed to be played here, has 
also led to a crackdown on the 
selling of albums. 

Choudens protested that the 
Sinfonia shop, on the Champs- 
Elysees, was selling the “Carmen 
Jones” album illegally. Sinfonia 
prexy, Jacques Lyon, claimed it 
was a part of his own rep and he 
kept it for those wishing to hear 
it but did not sell it. However 
Choudens reps, through SACEM, 
gave an ultimatum that he had to 
get rid of it and Lyon, rather than 
destroy it, sent it to its American 
presser. This has brought out the 
fact that many U.S. disks are sell- 
ing on the black market, and many 

(Continued on page 52) 


Italo Tune (Natch) Wiss 
Venice Int’l Fest; ‘Leeric 
Song Almost Snafus Fe ete 


Venice, Aug. 9. 

An Italian entry, “Old Europe;” 
written by Nisa, Testoni and Rossi, 
ran off with top honors at the 
First International Songfest, held 
in this city during the past week: 
Festival is result of talent pooling 
éf six European networks, Italy, 
Austria, France, Monte Carlo, Bel- 
gium and Holland, each participat- 
ing with one orchestra and six 
songs. 

Fete ran a week, with eveninz 
shows held at the Lido’s Film 
Palace, each nation getting spot- 
light for one evening. Jury made 
up of reps from each competing 
net voted nightly for finalists, then 
selected the winner following an 
ensemble finale staged by all six 
orchestras in Saint Marks Square. 
France,. Belgium, Monte Carlo, 
Austria and Holland followed 
Italy in the final prize race. Win- 
ning song, as were several other 
finalists,-is a waltz, and was sung 
here by Carla Boni, Gino Latilla 
and the Cetra Quartet, with back- 
ing of the Angelini Orchestra. 


Slight furor was caused during 
the fete when a song submitted by 
Radio Monte Carlo, entitled “De- 
sir,” was banned from competition 
at the last moment because of its 
suggestiveness. Monte Carlo 
threatened to ankle the festival, 
but was finally asked to stay on 
with a substitute melody. 


Aussie Label Pitches 
For Indie U.S. Masters 


Melbourne, Aug. 9: 

W&G Records, Aussie diskery, 
has made a deal to distribute indie 
U. S. masters in this country via a 
tieup with James .N, Parks, who 
eperates Marvel Records in the 
U.S. W&G will manufacture and 
sell the U. S. disks in this country 
on a royalty basis. W&G, which 
releases under a “Selected Re- 
leases” label, was formed in 1937 
and was one of the pioneers in 
introducing longplay disks. into 
Australia, 

W&G is part of the White & 
Gillespie company which processes 
aoe for most of the indie labels 

ere. 











-| wholesalers and its eight company- 


intensity disk jockey exploitation. 





Insuring Plugs 


Detroit, Aug. 16. 

As a philanthropic gesture, 
a group of Detroit disk jockeys 
have banded into a_ vocal 
combo, The Songspinners, to 
cut four tunes for the United 
Label. The deejay combos do- 
ing the stint for the Leader Dog 
League of Rochester, Mich., 
an outfit that supplies seeing 
eye dogs to blind persons. 

The choralé consists of 
Clark Reed (WJR), Robin Sey- 
mour (WKMH), Joe Gentile 
(WJBK), Ralph Binge (WJBK), 
Don McLeod (WJBK), Frank 
Sims (WKMH), Bud Davies 
-CKLW), Shelby Newhouse 
(WWJ), Johnny Slagle 
(WXYZ) and Joe Van (WKMH). 
Saul Star, manager of song- 
eave Bunny Paul, is maestro- - 
ng. 


Mercury Enters 
Phono-Tape Biz 


Mercury Records is expanding 
into the phonograph and tape ma- 
chine field this fall. Diskery will 
market a varied line of machines 
ranging in price from $30 to $130 
for the phonos, with the tape units 
priced from $100 to $200. 

Move is part of a diversification 
program by Merc’s prexy Irving B. 
ga Diskery recently launched 

new indie label, Wing Records, 
as has been selling a jazz line 
under the EmArcy tag. Mercury 
will market the machines through 
its regular and independent platter 





owned branches. Crescent indus- 
tries, a Chicago company, is man- 
ufacturing the machines for Merc. 


RCA EXECS’ POWWOW 
ON POP SINGLE HYPO 


A top-leyel meeting of RCA Vic- 
tor execs is scheduled for next 
week to discuss the problem of 
pop single. sales and exploitation. 
While Victor’s packaged line has 
made sweeping gains over last year, 
the pop phase of the company’s 
operation has barely held its own 
during this summer as compared 
with last. 

Key to the problem, 


i 


i 





according 
to some of the Victor toppers, is to 


With some 60 to 80 disks released 
by all companies each week, good 
sides can easily fall by the wayside 
without a concentrated jock push 
on a local level, At the present 
time, Victor does not have deejay 
promotion staffers in each of the 
major territories. 





Cap’s Livingston Pitches 
For Stafford Disk Pact 


Hollywood, Aug. 16. 

Preliminary talks that could pes- 
sibly lead to negotiations for a disk 
pact for Jo Stafford have started 
between Alan Livingston, Capitol 
Records veepee, and Mike Nidorf, 
manager of the songstress. Miss 
Stafford’s current pact with Co- 
lumbia Records is up in November 
and it’s understood she is looking 
for a better deal elsewhere. 

According to Nidorf, RCA Victor 
has also made a pitch for the chirp. 


Cap Execs Head 0’Seas 


Hollywood, Aug. 16. 
Two Capitol Records execs, 





COL FORMS OWN 
TO MEET THREAT 


In what may prove to be the 
most controversial move in the 
disk industry since the “battle of 
the speeds,” Columbia Records is 
launching its own record club .on 
a national basis. While Col previ- 
ously tested several club operations 
in various territories over the past 
year or two, the new plan radically 
differs from the others in that 


Columbia is giving record retailers 
a slice of the club business. 


Col introduced the plan Monday 
(15) after a cloak-and-dagger effort 
to keep the details secret until 
some 6,200 dealers were informed 
simultaneously. Columbia execs re- 
ported generally positive initial 
reaction to the plan, but conceded 
that a couple of retailers were not 
too enthusiastic over the club idea. 
A couple of large N.Y. retailers 
were flatly opposed to the Col 
scheme, but the metropolitan area 
is not necessarily an accurate na- 
tional gauge for any club or direct 
mail operation. 

According to Col execs, one of 
the prime motives. for launching 
the Columbia Record Club was to 
protect. both the manufacturers and 
the dealers from the inroads of the 
disk clubs now in operation. There 
are now a dozen such clubs, four 
of them major, and between them 
they do about 15% of the total LP 
business. The rise of the disk clubs 
bas been startlingly rapid in the 


(Continued on page 52) 


RCA Issues Statement 
That It ‘Will Never 
Bypass the Dealers’ 


Manie Sacks, RCA. veepee and 
general manager of the Victor 
disk division, stated yesterday 
(Tues.) that Victor has no inten- 
tion of organizing any club plan 
that would bypass the dealer. 
Sacks said that he was forced to 
make the announcement by the 
pressure of numerous calls from 
retailers who wanted to know what 


Victor planned to do. Sacks as- 
serted that Victor regarded the 
dealers as the “‘backbone’ of the 
industry and the company would 
do nothing that would “take cus- 
tomers out of. the stores, or nar- 
row the consumers’ freedom of 
choice from the wide range of 
labels now available.” 


The threat of the disk clubs to 
the. major companies cued RCA 
Victor to come up with its own 
merchandising idea last month. 
Called “‘Never Lose A Sale Plan,” 
the Victor setup involves coupon 
sales to retailers covering some 400 
selected repertoire packages. If a 
retailer does not have any one of 
these numbers’ in stock upon a 
customer demand,. he fills out the 
coupon and Victor takes care of the 
mailing from .that. point on. Instead 
of the usual 40% markup on coun- 
ter sales, the retailer gets 25% on 
the coupon salés, since Victor ab- 
sorbs all handling and mailing 
costs, 


While Victor’s plan has received 
widespread acceptance, a contro- 
versial aspect looms in Victor’s idea 
to sell coupons to appliance stores 
in small towns not now serviced by 
disk retailers. If. such outlets are 
set up in towns near to disk retail 
stores, latter are expected to 
squawk. 








GOLDEN JUBILEE YEAR 





Lloyd W. Dunn, merchandising | 
veepee, and Dave Dexter, newly | 
appointed a&r producer for the | 
label’s international department, | 
leave here Thursday (18) for a' 
three-week trek in Europe. 

Purpose of the trip is to co-| 
ordinate the activities of the EMI | 
subsidiaries in Europe with Cap | 
in this country. 
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[Kanaga Bullish on Record Industry's 
05 Sales, Sees $300 Million Volume 





Stubborn About It 
Chicago, Aug. 16. 

Mike Cury, Chi record pro- 
motion man, has been leading 
a burro around town, hoping 
that record-buyers playing fol- 
low the leader will rush to 
stores for a copy of “Pancho 
Lopez,” a novelty disking on 
the Real label and distributed 
by the All-State Distributing 
Co. 

The burro, accompanied by 
a small Mexican boy, has ap- 
peared on_ several local tv 
shows and will be given away 
to the winner of a.‘‘Name the 
Burro” contest, judged by dee- 
jays Bill Anson, Jack Karey 
and Jim Lounsbury. 


Hit Tunes Plug 
Las Vegas Spots 


Hit tunes, which have been a 
big factor for pix b.o., are now 
promoting Las. Vegas spots. Jack 
Entratter, who is producing the 
“Ziegfeld Follies” revues at the 
Sands Hotel in-Vegas;.has been ex- 
ploiting the spot via che hit tune 
from the score, “Sailor Boys Have 
Talk to Me in English,” written 
by Bob Hilliard and Milton De- 
Lugg. Entratter has been sending 
disk versions of the tune to disk 
jockeys with ‘the idea of getting 
billing for the Sands. 


Rosemary Clooney, who played 
the Sands last May shortly before 
the “Sailor Boys” number was put 
into the show, currently has the 
topselling slice of the tune for Co- 
iumbia Records. Paulette Sisters 
also are riding with a Capitol ver- 
sion while Helen O’Connell cut it 
for Kapp Records. E. H. Morris 
Music is publishing the score by 
the Hilliard-DeLugg team, which 
also has scored the current show 
at Monte Proser’s La Vie in New 
bia 








| DECCA INKS PREVIN, 


CONLEY GRAVES TRIO 


_Andre Previn, Hollywood _pian- 
ist, has joined the Decca roster. 
Previn, who previously worked for 
RCA Victor, will serve as pianist, 
conductor and accompanist under 
his Decca deal. His first album, 
entitled, ‘“‘Let’s Get Away From It 
All,” will be part of Decca’s fall 
release. 

Milt Gabler, Decca’s artists & 
repertoire staffer, also signed Con- 
ley Graves and his trio. Coast 
combo will cut both classical and 
pop selections. 





Miller’s Pioneer Music 
For ‘Comanche’ Indie Pic 


Hollywood, Aug. 16. 

Mitch Miller, Columbia Records’ 
artist and repertoire chief, will de- 
velop original music with a pioneer 
flavor for Carl . Kroegers’ indie, 
“Comanche.” Besides composing 
original music for the film, he also 
is researching oldtime tunes which 
he’ll arrange to fit the script. 


He has made arrangements to re- 
cord each number as it’s finished 
and ship it to the producer on lo- 
cation in Mexico. Herschel Burke 
Gilbert is writing the score, and 
will integrate tunes eleffed by Mil- 
ler into the main theme. 





Lieberson to Europe 
Goddard Lieberson, Columbia 
Records exec vice-prexy. takes off 
for Europe today (Wed.) to join 
his wife, Vera Zorina, who is 
dancing in a music-terp specialty at 
the Salzburg Festival in Austria. 

He’ll be gone for one month. 


Chicago, Aug. 16. 
Although the real test looms in 
the fall selling season, present in- 
dications are that record industry 
sales for 1955 will exceed $300,- 
000,000 in what looms as a 20% 


increase over 1954, according to 
RCA Victor veepee and record op- 
erations manager Larry Kanaga. 
(Other disk execs believe $300,000,- 
000 to be an “optimistic” estimate 
with the sales figure put close to 
$250,000,000 ). 

Kanaga attributes the ‘upped 
tempo of sales to the industry- 
wide price cuts introduced at the 
beginning of 1955. Another effect 
of the cuts has been to virtually 
eliminate, the traditional mid- 


long-playing record biz. Victor's 
LP dollar volume in June showed 
a 66% increase over 1954 and July 
volume was 98% greater than last 
year. 


Thus, June and July, 1955, clas- 
Sical record sales were better than 
at any time in Victor’s history. Vee- 
pee Kanaga stated that Victor is 
very happy with the $3.98 price 
for classical LP’s but he empha- 
sized that industrywide effects. of 
the price cuts and the readjust- 
ments resulting from them will 
not be clearly visible until the end 
of the year, although present in- 
dications point to a 20% industry- 
wide sales surge. . With classical 
record sales representing only 
30% of Victor’s volume, it ap- 
pears that pop sales have been 
stimulated, by the price cuts as 
well, Kanaga said. 

Dealer inventories are up around 

(Continued on page 52) 


Andrew B. Sterling, 
Tin Pan Alley Great, 
Dies at'80 in Conn. 


Andrew B. Sterling, who died 


last week at 80 after a long illness 


at St. Joseph’s Hospital, Stamford, 
Conn., was one of Tin Pan Alley’s 
alltime greats. He was, as a lyricist, 
to Harry Von Tilzer what Will D. 
Cobb was to Gus Edwards, Sterl- 
ing’s medley, written chiefly with 
Von Tilzer, but also in collabora- 
tion with Paul Dresser, F. A, 
(Kerry) Mills, Ren Shields, Billy 
Jerome and Theodore A. Morse, 
reads like the turn-of-the-century 
Hit Parade. 

His catalog of durables includes 
such popular standards as “Wait 
Till the Sun Shines Nellie,” “Down 
By the Anheuser-Busch,” “Last 
Night Was the End of the World,” 
“Goodbye Eliza Jane,” “On A Sun- 
day Afternoon,” ‘Where the Sweet 
Magnolias Bloom,” “Down Where 
the Swanee River Flows,” “Strike 
Up the Band, Here Comes a Sail- 
or,” “My Old New Hampshire 
Home,” “Ain’t You Coming Out 
Melinda,” “Goodbye Boys,” “On 
the Old Fall River Line,” ‘Take 
Me Back to New York Town,” 
“Under the Yum-Yum_ Tree,” 
“What You Gonna Do When the 
Rent Comes Round,” “When the 

(Continued on page 54) 


Bigname Chirps, Bands 
Big Bust at Mass. Terper 


Fitchburg, Mass., Aug. 16. 
Bigname chirps and bands have 








operator of Whalom Park Ball- 
room, is concerned. 

“The big names have been the 
most disillusioning of my experi- 
ence,” he said. Bowen said he will 
go along with the policy for the 
rest of the season because of book- 
ings, but he is nixing the format 
for next season. 

Under the bigname policy, 
Bowen had booked in Bill Haley, 


Richard ‘ Maltby,- Tony Lavelle, 
Jonni James, Four Aces and 
others. He pointed out that big- 





|gest grosser at his spot was the 
|'Grand Old Oprey unit from Ten- 
} nessee, 
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Jocks, Jukes and Disks 





Jeffrey Clay: “A Satisfied Mind”- 
“Don’t Take It So Hard” (Coral). 
“A Satisfied Mind” is one of those 
inspirational folk - flavored pops 
that break through periodically 
due to a proper blend of. massage 
and music. This one has a simple 
melody and Jeffrey Clay handles 
it with proper unaffected approach. 
The community sing angle is akin 
to the “On Top of Old Smoky” 
click of a few years ago. Ella 
Fitzgerald’s slice of this tune for 
Decca is misdirected along a jive 
groove while Hugo & Luigi have 
come up with a _ good straight 
choral version for Mercury. On 
the Coral flip, Clay has a strong 
rhythm tune in “Don’t Take It So 
Hard.” 

Arn Weldon: “Thanks a Lot 6ut 
No Thanks”-“Pamper Me” (RCA 





By HERM SCHOENFELDa 





ray Arnold, for the Marquee label. 
On the Crosby flip, “Let’s Har- 
monize” is a highly pleasing bar- 
ber shop style number’ whose 
lyric is a medley of oldtime songs. 
Lillian Briggs: “I Want You to 
Be My Baby”-“Don’t Stay Away 
Too Long” (Epic). Lillian Briggs 
registers as an impressive song 
belter on this pairing. She’s in 
the brassy groove and she really 
rocks on “Baby,” a rousing tune 
with excellent chances: “Don’t 
Stay. Away Too Long” is another 
jazzy entry. which she projects 
against a banjo background. 
Robbin Hood: “Dancin’ in My 
Socks” - “Happy Is My Heart” 
(MGM). “Socks” is a cute bounce 
item which songstress Robbin 
Hood handles competently, but it 
needs that extra added punch to 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
208th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 
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Eddy Arnold: “Wanderin’” (RCA 
Victor). The unusual feature of 
this package is that Eddy Arnold, 
a country singer, is working over 
a collection of old folk tunes. It’s 
far removed from the bear gy oa 
rary type of hillbilly ballad ‘that 
now passes as “folk” music and is 
infinitely superior musically and 
lyrically. Arnold handles this ven- 
erable repertoire with appealing 
simplicity in a somewhat narrow 
range. Numbers include such great 
p.d. oldies as “The Rovin’ Gam- 
bler,” “Barbara Allen,” “On Top 
of Old Smoky,” “I Gave My 
Love a‘Cherry,” “The Wayfaring 
Stranger,” “Sometimes I Feel Like 
a Motherless Child” and eight 
others, 

Don Shirley: “Piano Perspec- 
tives” (Cadence). One of the young 
luminaries on the current jazz 
rscene, Don Shirley is an impres- 
sive keyboard artist. His pianistics 
bespeak a highly polished tech- 
nique, as he can both swing with 
a solid beat and also make like a 
longhair. Shirley, moreover, _dis- 
plays fine taste on the 88 in this 


Marching In,” with a Prokofieff 
suite for children en route. This 
set is performed with precision and 
brilliance. 


George Shearing Quintet: “Touch 
of Genius” (MGM). George Shear- 
ing, who probably was as responsi- 
ble as anyone for the establish- 
ment of the cool school in jazz al- 
most 10 years ago when he arrived 
here from Britain, dishes up a 
highly listenable program in this 
set. The trademarked Shearing 
sound, featuring an intricate piano 
against a rhythm trio plus vibes 


“background, hasn’t varied much 


over the years, but the impression 
is still fresh. In this package, 
Shearing plays eight numbers, in- 
cluding some standards and orig- 
inal instrumentals. 





Hamp Disappoints In 
N. California Dates 
San Francisco, Aug. 16. 


io | ees aged ven ta toss) .cames Don’t Take It So Hard lightning to strike’again and cata- Lionel Hampton, in his first 
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JERI SOUTHERN .................... AN OCCASIONAL MAN Jolie flavor may continue to be 8) Sale” “Blue Moon,” “How High | crowds of 1,400 in San Jose, Aug. 
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BING CROSBY ............ Oe Les useti trom ANGEL BELLS _ | !¥,¢v°K¢s,4 nostalgic mncod in Silor. | ting But Love,” “i Can't Get| Oakland (7). 
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Victor). “Thanks a Lot,” from the, put it over the top. Frank De| this side should get er eae land.” Richard Davis backs up on|‘%¢ Oakland Auditorium Arena 


MGM film, “It’s Always Fair 
Weather,” is an ultra-smart piece 
of material due for lots of jock 
spins. Ann Weldon delivers the 
clever lyrics with a good beat and 
an equally good sense of humor, 
both strong enough to dent the 
pop market. Miss Weldon shows 
nice form on the cute slow-tem- 
poed ballad, “Pamper Me,” but it’s 





Vol’s orch and the Ray Charles 
singers give an important ‘assist. 
“Happy Is My Heart” is a good 
ballad which. gets an okay com- 
mercial workover. 

Alice Cavell: “I Love You”— 
Part I and II (Victor). This should 
be regarded as a comedy disk but 
it’s done so straight, that maybe 





jock plays. “Two 
okay rhythm tune also belted in 
the familiar style. 

Dick. Jacobs Orch & Chorus: 
“I'll Know My Love’’-“Sweethearts 
on Parade” (Coral). Dick Jacobs, 
who’s been very active recently as 
background maestro for singers, 
batons a highy interesting, if not 
too commercial, version of “T'll 











an | ba 


ss. 
Paul Lavalle: “Great Band Mu- 
sic” (RCA Victor). Paul Lavalle’s 
Cities Service Band, one of the 
standout organizations in this mu- 
sical A gas is spo ted on this 
12-inch LP in a varied musical pro- 
gram, ranging from an operatic 
overture to “When the Saints Go 





for a date in the late ’40s, was ex- 
pected to draw considerably heav- 
ier than the 2,900 paid he did, 
Guarantee for the Oakland date 
was $4,000. Dates were set by 
Bob Phillips of the ABC Holly- 
wood office, and Frank Pedroni, 
Oakland record store operator, was 
the promoter. 
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Victor Pitches Big Fall Release To. 


~ Test Effects of Disk Price Cuts 





Gearing for an anticipated top+- 


year for disk packages, RCA Vic- 
tor is pitching up one of its most. 
ambitious album releases as its 
September “best buy” program. 
Victor execs regard this fall’s biz 
as a test of whether the platter 
market is on the threshold of a ma- 
jor expansion due to the price de- 
creases on LP merchandise inaugu- 
rated early this year. 

George R. Marek, Victor's 
artists & repertoire manager who 
returned last week from a tour of 
several key distribs, stated that 
Victor aims to make the most pop- 
ular classical works available in 
new performances, with top sound 
techniques to promote the new Ccus- 
tomers. Indicating the steady 
growth of the pop package phase of 
the business, Victor is releasing 
this fall as many pop albums as 
classical sets, whereas previously 
the fall selling programs were 
heavily “weighted on the longhair 


end. ° 
Incentive Program 


Victor has also come up with an 
incentive program as part of its 
fall sales drive which has been 
tagged ‘RCA Victor’s Fabulous 
55th Anniversary Release.” Vic- 
tor is giving dealers, depending on 
the totals of their initial orders, 
bonuses of promotion kits, a new 
Glenn Miller Army Air. Force 
Band album of five 12-inch LPs, 
a new hi-fi booth demonstrator and 
special “sampler” LPs, selling for 
98c, for both the longhair and pop 
releases. 


Victor’s fall classical release 
comprises a dozen albums, includ- 
ing Ravel’s “Daphnis and Chloe” 
by the Boston Symphony; Tchai- 
kovsky’s “Swan Lake,” batoned by 
Stokowski; Puccini’s “Manon Les- 
eaut” with an all-star cast in a two 
12-inch platter package; Beetho- 
ven’s Eroica Symphony with the 
Chicago Symphony; Berlioz’s 
“Symphonie Fantastique” with the 
Boston Symphony; “Romeo and 
Juliet” medley played by various 
symphonies; a Toscanini Omnibus; 
Tchaikovsky’s “Pathetique’ Sym- 
phony with the Boston Symphony; 
Brahms Violin Concerto with Hei- 
fetz; a package of all of George 
Gershwin’s major serious works 
played by Morton Gould; “Madame 
Butterfly,” a complete version re- 
corded in Rome, and “Rhapsody,” 
a medley of Enesco and Liszt works 
batoned by Stokowski. 

Pop release includes “New York, 
New York,” an original instrumen- | 
tal composed and batoned by Harry 
Geller and packaged in a novel 
jacket which opens up to double 
size with a photo of the New York | 
skyline; “The Popular Gershwin,” | 

(Continued on page 54) | 


New Kenton Jazz 


Shows for Road 
With Taped Gab 








Hollywood, Aug. 16. | 

A new type jaz package for, 
road bookings has been formed by | 
Stan Kenton, his former road man- 
ager George Morte and Van Ton-| 


kins, one-nite dance promoter. 


According to Tonkins, the jazz | 
shows, to be booked under the | 
aegis of Stan Kenton’s Showcase of 
55, will introduce jazz to the pub- | 
lic on a more in-person basis. Idea | 
of the trio is to tour the smaller | 
towns via colleges and auditoriums 
presenting various jazz combos | 
and singers on concert dates. | 
Kenton himself will not tour at) 
first, although he will give a jazz} 
prolog via tape recorder before | 
each concert session. 

Morte and Tonkins will co-pro- 
duce the jazz concerts and are cur-| 
rently lining up the talent. 





Joe Burnett Sextet 
San Antonio, Aug. 16. 

Joe Burnett, former trumpet 
player with Woody Herman, has 
organized the Joe Burnett Sextet 
and has opened at the Tiffany 
Loinge -here. 

Group has already been inked to 
do some Capitol recordings and 
has been’ signed by Stan Kenton 
for his personal management 
company. 


15th ‘JATP’ Tour to Kick 
Off in Conn; 45 Dates 


Hollywood, Aug. 16. 
Norman Granz’s fifteenth annual 


“Jazz at the Philharmonic” con- 
cert series is scheduled to kick 
off Sept. 16,. with a break-in date 
at Hartford, Conn., prior to its 
formal opening Aug. 17 at Carnegie 
Hall, N. Y. 7 

Granz this.year plans to play 45 
concert dates in six weeks, during 
which time he’ll visit the campuses 
of the U. of Wisconsin, U. of Tex- 
as, Kansas State, and Oklahoma 
A&M, plus his key city stops. 
The entire Granz contingent -will 
plane from one date to another, 
ending the tour Oct. 31 at San 
Diego. . 

This year’s “JATP” troupe in- 
cludes Stan Getz, Flip Phillips, Roy 
Eldridge, Dizzie Gillespie, Gene 
Krupa, Eddie Shu, Bobbie Scott, 
Whitey Mitchell, Oscar Peterson, 
Ray Brown, Herb Ellis, Buddy 
Rich and Ella Fitzgerald. 


Set for Six-Week Run| 





Warrenton, Va., Aug, 16. 
An estimated 2,000 disk 
, jockeys around the country 
' now specialize in country mu- 
‘gic tunes, and probably an- 
‘ other 8,000 to 10,000 men and 
women earn at least 50% of 
their income from this type of 
' musie. me F 
In the past two years about — 
half the tunes on the Hit Pa- 
rade have been drawn from 
country music sources. Some 
30,000,000 records and 2,000,- 
000 copies of sheet music in 
this field are sold annually. © 


German Hit Composer 

Writing Film Music 
Hamburg, Aug. 16. 

“Lotar Olias; known for his hit 
popular tune, “You You You,” 
which was on the Hit Parade for 
29 weeks and sold 2,000,000 rec- 
ords, and the pop classic, “Blue 
Mirage,” has just completed the 
musie for a new film. The film is 
Franz Antel’s Austrian pic, “Hans 
im Schnee” (Hans in the Snow). 
It’s also to be a musical ice-show. 


Olias has also written an oper- 
etta, “Heimweh nach St. Pauli” 
(Homesick for St. Paul) and the 
music for a French comedy, “The 
Sinful Island.” 





‘WHilbilies Have Own Salzburg Fest 


Down in Posh, Fox-Hunting Va. Hills 


+ By HERMAN LOWE 





NBC Doubling Band On 
Coast for Web Comm'ls; 
May Go to Other Nets 


Los Angeles, Aug. 16. 
NBC will use a staff orchestra 
on transcontinental network com- 


mercials, under an agreement clos- 
ed with Local 47, Musicians Union, 
with the proviso that the house 
band will be increased to 45 from 
the current 21. Both radio and tv 
come under the new arrangement. 
It’s understood the same deal will 
be .offered to CBS, ABC and Mu- 
tek; * 

Additionally, new contract pro- 
vides for increasing wage scales 
from $145 to $200. 

Net staffer under the superseded 
pact with the union could play for 
only local and regional commer- 
cially sponsored shows. Union was 
sympatico to. the NBC proposal 
because of the employment of more 
than double the current orchestral 
strength, which would apply to 
other nets should the same bargain 
be reached. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 















Coin Machines 


€ompiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


























NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 

+ with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veldped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 

POSITIONS 
This Last 

Week Week ARTIST AND LABEL TUNE 

1 1 BILL HALEY’S COMETS (Decca) ....... (Rock Around the Clock 

|Razzle-Dazzle 

2 2 PAT BOONE (Dot)... .............5. .seeeee Ain’t That a Shame 

3 6 MITCH MILLER (Columbia)...... weeeeeee Yellow Rose of Texas 

4 3 . GISELE MacKENZIE (Label X) ......... Hard to Get 

5 7? LES BAXTER (Capitol) .......... {Wake the Town 


6 4 FRANK SINATRA (Capitol) TERT ood Rico 

: {A Blossom Fell 
7 5 NAT (KING) COLE (Capitol) ..............4My One Sin 

{If I May 

8 .. CHUCK BERRY (Chess) ........ vesseeeess Maybelline 
9 8 SOMETHIN’ SMITH (Epic)......... Re 3 Vacs ty ti a Lie 
10 ee DORIS DAY (Columbia) ............. ..++. Dll Never Stop Loving You 

TUNES 
FOSTTIONS (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 ee Fe a i ae 2 Myers 
2 Re EE GP WE, oni ones nc cas cecccrccccedcoccss Planetary 
3 ~ ee ee ec hice dh bs pvdedecececbedoe Commodore 
4 ae Cy. ie Wi ves Se SRO ty a hs ee ae Witmark 
5 3. *UNCHAINED MELODY ............. a irhacts Micha key aoase! Frank 
6 es ce cb apcbecctaleonpedcuere Barton 
7. 30. ‘SPELL WEVER STOP LOVING WOU... veces cccccccccccccestcecdeus Feist 
8 7  *SOMETHING’S GOTTA GIVE ” Robbins 
9 8 *A BLOSSOM FELL “by SOR Rae tans a Sean Shapiro-Bernstein 
10 “WAKE THE TOWN AND TELL THE PEOPLE .................. Joy 


******"") Unchained Melody 








Warrenton, Va., Aug. 16. 


Country music is spreading out. 
Not content. with invading the 


segments of the. radio-tv airways, 
and even grabbing nitery headline 
spots, it has now. created a na- 


taught “primitives” of song. 


Starting originally under the ‘in- 
elegant monicker of “hillbilly,” it 
has moved up the ladder to the 
fancier name of “country music,” 
and is slugging shoulder-to- 
shoulder with jazz and atonal mod- 
ern for the proud title of “Ameri- 
can Music.” ; ; 

What's more, it has selected no 
less than Warrenton, Va., in the 
heart of this state’s posh, redcoat 
hunt country, as the site of its 
annual contest. 


The fifth national championship, 
Aug. 6-7, brought between 12,000 
and 15,000 fans flocking to the 
Warrenton Horse, Show grounds 
from the mountain trails, rustie 
crossroads, metropolitan suburbia 
and big cities. These, plus .a scat- 
tering of professional scouts for the 
bigtime, are an indication of what's 
ahead when this event becomes 
really established. 


Competition was held in five 
classes—bands, vocal, fiddle, banjo 
and miscellaneous (the last in- 
cluding anything from square danc- 
ing and yodelers to barnyard imita- 
tions and--even. one dulcimer 
player). Next year a special new 
class may be added for U.S. service- 
men. 


Most of the 376 contestants came 
from Virginia, West Virginia and 
Maryland. But Pop Larsen, a 70- 
year-old Irish fiddler, hailed from 
Fargo, N. D., and others were from 
such places as Phillipsburg, N. J.; 
Shreveport, La.; New Albany, Ind.; 
several towns in North Carolina 
at. Kentucky, and Washington, 

Professionals and simon-pures of 
all sizes, ages and sexes competed 
on equal terms. While fewer than 
10% earried cards in either the 
AFM or AFTRA, it was estimated 
that many more are semi-pros who 
take at least a part of their income 
by playing or singing at country 
dances or entertaining occasionally 
as small night spots in their locali, 
ties. . 

Pop Larsen was the oldest con- 
testant. The youngest was five- 
(Continued on page 51) 


Still Hoping 
For 1-Speed (45) 
For All Disks 


Hopes for a one-speed disk in- 
dustry, based on the 45 rpm sys- 
| tem, are still moving RCA execs. 
| Although industry brass is gen- 
| erally reconciled to the ‘“‘co-exist- 
lence” of 45s and 33s for pops and 
| longhairs respectively, RCA veepee 
|Manie Sacks last week said “it 
| would be a good thing for every- 
| body” if there were one speed for 
| everything via a 45 rpm platter 
| that would play as léng as a 33 
‘rpm LP. 
| Sacks, however, denied that 
| RCA was planning to market such 
|a platter. He also denied reports 
| that RCA was even working on 
such a development. It’s under- 
' stood, however, that RCA engi- 
|neers have been experimenting 
with a longplay 45 platter, either 
10-inch or 12-inch in diameter, as 
against the current seven inches. 
'The tests have been of a strictly 
laboratory eharacter up to now. 
| Sacks’ informal remarks at a 
luncheon last Thursday (11) were 
| interesting as a faint echo of the 
“battle of the speeds” that rocked 
and revivified the disk industry six 
and seven years ago. At that time, 
Co'umbia, sponsoring the 33 rpm 
system, and RCA, fathering the 45 
rpm platters, were trying to kndéck 
each other out of the box. The 
upshot, however, was that 33s have 
become solidly entrenched in the 
packaged end of the _ business, 
while 45s have become dominant 
for the single pops. At the present 
time most major companies do 
| 60% of their single biz on 45s. 
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An Announcement ier 
Of Historic Importance To | 
America’s Record Dealers — 


COLUMBIA RECORDS | 
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HIS statement marks a milestone i | 

The plan ine ne in the history of reco oe 
: be weft ty represents an entirely new clon ae Pi ? 
taken to expand the pie Pare atien and is the most progressive ste — , 
potentials of continuing Sap of the record industry. It es ua i 
successful of modern sales pI Profits as it employs the most sensati a 
and to multiply put niques to create millions of maneny 

ply purchases by present customers. new record buyers ‘ 












In explanation of this ne 

A new policy, th 

established umbi policy, the following lette bee 

here as a Ase ss ecords dealers throughout vi rt It appa i 
of interest to others connected with the reco ry: a if 





RECORDS 


« NEW YORK 19. N. ¥- 


COLUMBIA 


199 SEVENTH AVENUE 





August 12, 1955 














Dear Dealer: 
to you & remarkable new plan that 
tunities for 


We take great pleasure in 

opens -° for the first time -- a vast new horizon of profit oppor 

record dealers throughout America. s is not just 4 deal or & promotion, 
put a plan 8° different, s° proad in concept, S° unlimited in its. profit possi- 
pilities that we urge you to read every word, study every ideas in the enclosed 


material with the greatest attentions 
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business, but with the record industry in general, Everyone asked us, in effect, 
“What are the major record companies going to do about the record clubs?" 


Frankly, at first we did not think anything would have to be done, The 
clubs were small, They had no outstanding orchestras, conductors, or artists 
to offer. They accounted for only an insignificant fraction of the total 
record volume. 


Hoxever, this picture has changed radically even during the few months we 
have been traveling to dealer panel discussicns, We now understand that the 
record clubs have attracted a cumulative. membership of almost oné million, who 
are purchasing at a rate approaching twenty million dollars worth of records 


annually! 


Not one penny of this volume has been earned by either you, the dealer, 
or ourselves, the manufacturer. 


Our research reveals that in the first quarter of 1955 the mail-order record 
clubs accounted for about 15% of the total dollar volume of long-playing records 
sold in the United States, Since they deal essentially in classical repertoire, 
this would represent about 35% of the purely classical long-playing record busi- 
ness, Compare this volume with the first quarter of 195) when the clubs did 
only about 5.8% of the total long-playing record volume, and you will see how 


rapidly they have grown, 


s 
No one really knows just what their sales ceiling will be. Our research 
consultants report that a vast segment of the American public now prefers to 
buy a great variety of commodities from direct mail clubs, The book clubs, 
| for instance, have attracted more than 20 million members and have sold them 
me the staggering total of more than one hundred million dollars worth of books! 





! 
While the record (or book) clubs will never equal the volume of retail . 
stores, nevertheless, many retailers see that they are unnecessarily losing 
this extra business. 


For some time now, the record clubs have been making strenuous efforts to 
lease masters from the major companies. We can tell you that we at Columbia 
Records have been approached several times over a period of two years. We 
have been offered vast sums of money to lease the prestige of our artists and 
our trademark to these clubs, To every such offer our answer has been the same: 
Columbia Records believes that what is best for the record retailer is best for 
us too. “Our business has been built on this close-knit relationship between 
retailer and manufacturer, We believe that our future is permanently, and 
properly, allied with yours. 





You should realize, however, that the record companies are confronted with 
an extremely serious problem in retaining their artists in the face of the 
tremendous inducements offered by the clubs, Because of the clubs’ ability 
to sell any one record in great numbers to its members, they are in a position 
to offer heretofore unheard of royalty guarantees to recording artists. To 
date, almost every important classical artist has been approached and offered 
vast sums to lend his name to the existing clubs, While, because of long-time 
ties to record companies, no artist of major importance has yet been lured away, 
you can readily see that it will not be long before important artists will find 
such offers irresistible, 


It is clear then -- from the many anxious letters we have received and 
from what the many dealers have told us (together with the sales figures and 
circumstances outlined above) -- that neither the dealer nor the manufacturer 
can afford to sit back and wait. We simply cannot permit this new source of 
competition to continue to grow and prosper, with none of this new revenue mak- 
ing its way to those retailers and manufacturers whose financial and emotional 
investments have built the record business over these many years. For, it is 

d org increasingly clear that the record clubs are here to stay -- and they 
Ww grow! 
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They are selling to your customers and ours, They are-creating new record t 
buyers every day, customers who do not give you or us a single penny of profit 14 
on their club purchases. 


The time to do something is now -- while the prestige of our artists, the | 
superiority of our recording technique, and the confidence of the buying public | 
are all in our favor. 


Here is the plan that you can put into operation right now. A plan that has ae 4 
been thoroughly and carefully prepared by the outstanding experts in America, . ia 
A plan that gives you a way of doing extra’ business! A plan that will open for ' 
you Volume horizons never before available to any record dealer! ‘ 


The plan, in brief, is this:- 
COLUMBIA RECORDS PROPOSES TO ESTABLISH, WITH YOU 
THE DEALER, THE LARGEST RECORD CLUB IN AMERICA! 


Within the next few days, major newspapers, television and radio stations | si 
throughout America will begin to carry powerful advertising messages announcing . ic 
Record Club. | 


een On nc aaa 


this new joint. venture -- the Columbia @. 


The greatest campaign ever launched in the record business will advise the oe i¢ 
public that it can now obtain the most magnificent records ever made -- the ~ ° is 
famous Columbia @ high-fidelity records -- through a record club plan which a 
is a new concept of dealer-manufacturer cooperation, ca iq 


Imagine the public's response to this announcement! If unknown companies | 
can sell millions of dollars worth of their own records profitably through the . cA iq 
club plan, think of the great success that awaits the record dealer, who, ' : 
through an even better plan, can offer incomparable Columbia (@ records -- 
the greatest artists, conductors, and orchestras ef our time, and what is more, 
in every field of recorded entertainment! | 


No doubt you are wondering who will handle all the complex ciniemaitueat 
clerical and accountimg operations involved in this plan. Columbia Records 
has employed the leading experts in club promotion and operation in America, 
These experts, after thorough study, have concluded that only through a central 
processing organization can the mechanics of such .an operation be worked out. 
Therefore, with their aid, we have established a complete NATIONAL HEADQUARTERS 
for this Club. 


The Club Headquarters will be organized to handle completely all the com- 
plex bookkeeping, accounting, correspondence, shipping and collection for you, 


- Headquarters’ advertising will bring members into your store! 
- Headquarters will help you sell the records and the Club Plan! ee 
- Headquarters will ship the vecords for you! as pe 


teeny pm, stteingn 


- Headquarters will collect the money for you! 
- Headquarters will send you your share of profit every month! 


-. And Headquarters will even pay for the free bonys records your 
customers earn by their purchases. 


All these operations will be done for you -- without your lifting a 
Linger! 


What then will you have todo? Although NATIONAL CLUB HEADQUARTERS will 
greatly simplify your job, you cannot. realisticaily expect both the protection 
and the added income from this Club, unless you, too, will add to our efforts 
your own energies and merchandising aggressiveness, Although a tremendous 
national advertising program -- your local advertising -- your own window and 
counter display material -- will bring new members into your store where you 
will simply sign them up and forward the necessary information to your Club 





(Continued on the following page) 























50 VARIETY Wednesday, August 17, 1955 


i 





Headquarters, we are sure that you will find it highly profitable to conduct 
your own direct-mail operations, personal phone calls,.and even, perhaps, door= 
to-door solicitation to increase the number of members you can bring in. 





After that you earn a commission on every record your member buys from 
your Columbia @ Record Club -- for as many years as you maintain the member 
an the Club. 


Every month your shares of profit are paid to you in cash -- growing larger 
and larger as new members join and old members continue to buy records, Just 
imagine 9 plan that sends you money every month in return for your securing 
members and helping your own customers fill out their Club membership appli- 
cations when they join. Your commissions can amount to as much as $250.00 a 
month on just a few hundred members ($2,500.00 a month for a few thousand 
members) -- and you receive your commissions month after month -- year after 
year -- without spending a penny for additional inventory -- without using an 
inch of floor space. | 


| Your members will be glad to join because of the many benefits your Club 
will offer them, The enclosed Presentation lists them all for you, Find out 
how you can even offer members free records <-- which don't cost you a penny! 
In fact, you will be able to meet and beat those dealers who offer various 
pricing inducements to draw your customers away from you today, 


: How, then, can you take immediate advantage of the Columbia @ Record Club 
Plan? All the essential material -- everything you need to start signing up 
members at once -- is in the accompanying package or will be delivered to you 
within the hext few days by your Distributor's Salesman, In addition, you will 
also find more complete details about the Columbia @ Record Club Plan, Study 
the information and material carefully. Make sure that your sales personnel are 
fully briefed, Display the attractive window and counter material prominently, 
Then get set for the biggest avalanche of new business you have ever. seen! 


This dramatic plan will add to your profits for years to come, It will 
‘ €reate millions of new record buyers -- whose interest. in music will be encour- 

‘ aged on a regular basis, It will not only bring you your share of the record 

club business, but will create additional demand for records, phondgraphs, 

needles, and so forth, which can only be satisfied by you, the record dealer, 

There is no doubt that the public has indicated its interest in buying records 

through the club plan method, You and we can make available to them the finest 

record club in America, Let us prove once again, together, that the businesses 

which profit most are the ones that serve the public best! 


Let us not allow what has taken place in the book business to happen to 
the record industry. There a third business, neither book publisher nor book 
shop, took control of a large part of the industry by winning the club business 
for itself, Together we can keep this business where-it properly belongs < 
among those retailers and manufacturers who have created the great record 
industry. : 


We are sure you will make the most of this momentous opportunity! 





Sincerely, 
, git Kl LE Lowe 
uv ss 
GODDARD SON HAL B. COOK 
EXECUTIVE VICE PRESIDENT DIRECTOR OF SALES 
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year-old Gary Baker, of Washing- 
ton, who sang “Let Me Go, Lover.” 
An eight-year-old singer, Barbara 
Sanson, of Edgarton, W. Va., who 
has made Coral Records for the 
past three years, appeared. Kenny 
Cummings, 13, a vocalist, of 
Whitehall, Md., was sent to War- 
renton after winning a regional 
contest at Annapolis, Md. 
The Winnahs! 
The winners in each category: 

BANDS: First, the Country Clan, 
of Arlington, Va., led by James 
Cain. Second, the Bayou Boys, of 
East Riverdale, Md., last year’s 
first place winner. 

VOCAL: First, Pete Pike, of 
Falls Church, Va.; Second, Slim 
Morrison, of Ednor, Md. 

FIDDLE: First, Join Hall, Wash- 
ington, D. C.; Second, Scott Stone- 
man, of Carmody Hills, Md., who 
has his own band playing in the 
D. C. area. 

BANJO: First, Don Bryant Ar- 
lington, Va.; Second, Roy Clunk, 
Alexandria, Va. Both are profes- 
sional musicians. 

MISCELLANEOUS: First, Billie 
Grammer, of East Riverdale, Md.., 
hot guitar; Second, the Cavalier 
Quartet, four Norfolk, Va.; busi- 
nessmen, who do smalltime musical 





engagements on the side, ranging 
from gospel singing on station 
WCMS in Norfolk to country music 
and barbershop harmony: 

First prizes in each category 
were $150, with $50 to second 
place. But this is the smallest part. 
Many winners in other years have 
gone on to professional engage- 
ments on radio, television, records, 


'night clubs, etc. Among them have 


been Chubby Wise, featured on 
“Grand Ole Opry”; Jimmy Dean 
and his Texas Wildcats, on ‘Town 
and Country Time”; Toby Stroud, 
with “Old Dominion Barn Dance’”’; 
Jimmy Haney, MGM _ Records; 
Echo Inn Cloggers, dance~ unit 
which has had many bookings on 
Southern video stations, etc. 

On hand for the championships 
were Fred Foster, a scout for 
Mercury Records; Hope Ridings 
Miller, on behalf of Ted Mack, and 
Col. Joseph F. Goetz, head of the 
professional entertainment division 
of the Armed Services, seeking 
talent to entertain servicemen in 
the Caribbean area. Europe and 
North Africa. He had previously 
sent five country <usic units, 
drawn from previous contest win- 
ners, overseas. 


Present also was Sally Starr, 


operator of a country music pro- 
gram on station WJMJ, in Philadel- 
phia, and wife of Jesse Rogers, the 
Ranger Joe of Nabisco’s radio-ty 
programs. She brought down a 
busload of 40 fans; who paid to 
come from Philly and South Jersey 
to attend the contests. Hosts at a 
swim party for the press were Mr. 
and Mrs. Oliver J. Presbry (Martha 
Rountree), whose place is just out- 
side Warrenton. 


The National Championship 
Country Music Contest was orig- 
inated five years ago by the Assn. 
for Greater Warrenton and is now 
run by the Warrenton Jaycees 
(Junior Chamber of Commerce), 
which is beginning to recruit other 
Jaycee units around the country 
to conduct regional contests and 
send the winners to Warrenton. 

Master of ceremonies and guid- 
ing spirit of the affair is Connie B. 
Gay. of Vienna, Va., North Caro- 
lina native, who has become one 
of the country’s leading country 
music impresarios, and who has 
launched many of the winners on 
their professional careers. 


Liebeck to Epic 

Herb Liebeck, former Decca 
promotion staffer in the midwest, 
has joined Epic Records as artists 
relations manager. He'll handle 
promotional activities and accomp 
artists on deejay tours. 

He’s out this week with Epic 
songstress Lillian Briggs. 








RCA Aiming at Mass Disk Market hn 


Europe With ‘One World’ Music Pitch 


> 








Best British Sheet Sellers 


(Week ending Aug. 6) 
London, Aug. 9. 


Unchained Melody Frank 
I Wonder ...... Macmelodies 
OOCURIES © nik. 8 Sova ak Rogers 
Dreambont ei. 2 4 Ci oes Leeds 
Stranger in Paradise.. .Frank 
Everywhere... ics os Bron 


Where Dimple Be Cinephonic 


Cherry Pink ......;:. Maddox . 
Stewawee >. es Morris 
Every Days... ....% Robbins 
Don’t Worry ......... Wright 
You, My Love .......... Dash 
Second 12 
SEN ei a 5 a Dash 
Softly . Cavendish 
Bridges of Paris. . Southern 
WE 8 Macmelodies 
Earth Angel ........ Chappell 
Melody of Love.... Connelly 
Tomorrow Cavendish 


How Love Song Born Chappell 


Crazy Otto Rag ..... Kassner 
Stars: Shine © 6. c.. Maurice 
John and Julie ....... T 





‘0 
Unsuspecting Heart..... Berry 































































































































































































+ The buildup of a mass Euro- 


pean market for disks and phono- 
graphs is now one of the prime 
objectives of the RCA company. 
Manie Sacks, RCA veepee over 
the Victor disk division, .whose 
scheduled trip abroad last week 
has been delayed two or three 
weeks due to intra-company busi- 
ness, said that the “record indus- 
try must think of its markets in 
worldwide terms.” 


Sacks stated that U. S. disks 
account for approximately 30% of 
European-record sales while RCA’s 
platter sales alone have increased 
more than 100% during the past 
three years. No accurate figures 
are available on toial European 
platter sales, but some 45,000,000 
units were sold in England last 
year and 30,000,000 in West Gert- 
many. 

RCA Victor execs are confident 
that a vast market for disks can 
be developed in Europe. Albert F. 
Watters, v.p. and operations man- 
ager cof the RCA International 
Division, who is scheduled te make 
the trip with Sacks, stated that 
European families are now buying 
more phonographs than tv sets. 

The biggest obstacle to the 
growth of the mass market is the 
high price tags on platters. They 



































| are apy‘oximately twice as ex- 
t pensive as U. S. disks and, for the 
F . average Eu ee _ 
. too much money. The high prices 
- 3 op j ia are due to stiff publisher royalties, 
2 =1|S\iEi- SS eB x Pat rs) _ 2 | inefficient manufacturing process- 
= Oisaisislalalsidsisia Bi-|& Si. es and small runs on each platter. 
peenetnee VARIETY <= 1G ots Ele =BI|@isi,~lel3s|a s 6ja - Se 3 ome RCA’s plants, already operating in 
; SI|SIOIBZlelElflaelsisislsels ClEls > |812| &]. 4) Spain and Italy, and planned for 
Survey of retail disk best >| sielele| 8 Sie Sifinis e 2 gizg|-/2/42/165/4 q || other European countiies as well,- 
sellers based on reports cb ee ee hs. S/EIEISIS eo sii S FILS) 31/51 E] a1 2] GI] will use the latest U. S. tech- 
tained from leading stores in SISIS(SlLE(ZlS i Sielsl ele leleigis els ielsla @| F || niques. 
22 cities and showing com- ia 9 oe 5 £izis Pa < 5 £1 § o1|s8inzimls Pistol « & A 45’s Buildup 
parative sales rating for tnis M®I121olrvis Sle lel Si <1 SitsarisMisx|slselsisyi sia : 
Ss z 3 b Ss Titi sa freterte >| Fi - Victor execs are aiming to speed 
and last week. -- Ges Se 4 lig ie 2 i E 4 i lie | Sse | 3} 2 up the acceptance of the 45 rpm 
4 5 = oan 4 z a | me s15 13/8 ait | YS oe 2 Ain] P platters overseas. At the present 
National ° 5 z Beer 5 ‘$i7leizyris 4 £1g|5 4 P | 2 | | || Of; time the 78s are still the most 
Rating ~ &| 2 2 Bs 4 i Siewle|s§ £ sis a s | & | 2 I || popular disks while LPs are grow- 
This Last . S/S/Si/S/E/El8/8 - S| & Hae: Si/@|si< fe .|S N || ing steadily. RCA will launch a 45 
Artist 2 = s 3 =/|% esis ie@ie£|2]s18is campaign in Europe and will mar- 
nel ia aveuisas dicks Z1¢ é <lel@lals QIHBlSOlISlel¥iHISIAlAlglala _§ ]\ ket a low-cost two-speed 33 and 45 
HALEY’S COMETS (Decca) rpm machine to accelerate the ob- 
“ ” : - || solescence of the 78s. It’s figured 
1 1 “Rock —— we Clock”. .... S. OB Fe 48 ae * Sa hee See | 1 1 2 4. 3 149 {| that new customers entering the 
PAT B (Dot) disk market will be more inter- 
2 2 “Ain’t That a Shame” Pas he cs Aaa 5 4 ee SAR itm 73 2 ee 2 10 1 132 | ested in the convenience of the 
MITCH MILLER (Columbia) . slower speeds than in the oldstyle 
3 3 “Yellow Rose of Texas”...... Se Se a ee cS wc ee eee ee ee ee Se 5 7 131 || 78s. As far as disk speeds are con- 
GISELE MacKENZIE (X) . cerned, Europe is approximately 
4 4 “Hard to Get”........... ‘si 2 4: 6 4 3 0 5 7 °5 6.5 ee ee eres We 
—— = ters said. 
CHUCK SEERY (Chess) . While Victor’s catalog will be 
5 8 aybelline” ................ 1 2 Ae 8 7. 3.4 1 58 | pushed in Europe, Victor execs 
LES BAXTER (Capitol) also plan to develop native artists 
6 15 “Wake » the mewe...........% 6 3 4 i 4 10 2 7 4 4g]4|in each country. Sacks said that 
NAT (KING) COLE (Capitol) _ the company would be on the 
7 S>°"A Bison Far"’.;. 4... 5 8 5 8 10 4 4 3 8 44], Shap lookout for talented long- 
FRANK SINATRA (Capitol) hairs who could replace the old 
f 6 “Learnin’ the Blues” ......... 3 3 10 4 9 > % 4 and retiring maestrocs, Such as 
LES BAXTER (Capitol) Arturo Toscanini. It will be part 
“s i I > of an RCA plan to “international 
9A 11 Unchained Melody”.......... 4 ; 7, 36" * ¢-3.- 3 37 | ize" music while building up the 
CHUCK MILLER (Mercury) ‘national artistic phase in each 
9B 9 “House of Blue Lights”. . 8 . 4 10 6 4 3 5 37 || country. 
DORIS DAY (Columbia) = When they go abroad, the crew 
11 7 “Pi Never Stop Loving You”. EE See 9 5 6 4 7 35 St RCA execs, which will also in- 
Le Pow Bet geile nen oy 
Oe Be ee 9 3 7 3 22 || . A ’ 
| & ] . 1 artists & 
PAUL-FORD Capito) ee ee een eae 
> ite SS 7 Fi 6 6 10 9 21 || German recording. techniques. 
CREW-CUTS (Mercury) | Sacks said that Victor’s staff has 
14 kn” i Sr eae a 3 2 19 || been impressed with the quality 
~“JULIUS LaROSA (Cadence) | of German sound on wax and RCA 
ne sy wa tii 8 5 6 9 16 || @Dsincers will make a close study 
SOMETHIN’ SMITH (Epic) | of the acoustical setup in Ger- 
15B 18 “It’s a Sin to Tell a Lie”...... bo Me? Sel gat B 6 8 a0 Eh ae 
| Frank M. Folsom, RCA prexy, 
FOUR ACES (Decca) _sparked the company’s new inter- 
17 “Love Is Many-Splendored”. . 7 4 7 15 | est in the overseas market after re- 
ROGER WILLIAMS (Kapp) 8 'turning recently from a trip to 
18 22 “Autumn Leaves”............ 7 1 14 || the Continent. 
FISHER (Vict 
19A mags the eeeebae™ ite wrens 5 9 6 13 H’ wood Indie Maps Frisco 
NICK NOBLE (Wing) B h f 3 Lab | 
19B 18 “Bible Telis Me So”.......... 6 7 a 13 
PERRY COMO (Victor) ranch for : ts els 
21 ue y | en a , ee 6 12 bi ide — are so lee oe 
; a wr , y- 
SAMMY DAVIS JR. (Decca) |wood record distributing firm, is 
22A “That Old Bleck Magic”... 8 8 66 11 |! planning to set up a San Francisco 
McGUIRE SISTERS (Coral) ‘branch shortly to handle Pacific 
22B 12 “Something’s Gotta Give”... 7 9 6 11 }|Jazz, Contemporary and Good 
EDDIE FISHER (Victor) Time Jazz, their three jazz labels, 
24A “Don’t Stay Away Too Long”. . 10 9 4 10 | as well as other indie lines. Jack 
JAYE P. MORGAN (Victor) " | Lewerke, head of California Dis- 
24B “Longest Walk”.............. te eo 160 & eee 5 10 tributors, was in the Bay Area last 
- week scouting for a location for 
i 1 7% 3 4 5 6 the Frisco branch. 
» ‘ aci Ji 
LOVE ME OR SONGROnE: SCH . STARRING IN THE WEE, PETE KELLY’S DAMN YANKEES el posse nage ao , al ~ 
P SAMMY DAVIS JR. SMALL HOURS “ho : 7 , 
S Ix TOP LEAVE ME Jackie Gleason : BLUES Original Cast Chatton Distributors of Oakland 
Doris Day Sammy Davis Jr. Fronk Sinatra Lee-Fitzgerald and Good Time Jazz is handled by 
ALBU MS Capitol Victor Melody Sales. The later will con- 
Columbia Decca Capitol Decca tinue to handle Fantasy in the Bay 
CL 710 W 627 DL 8118 W 581 DL 8166 LOC 1021 Area, although California Distribu- 
B 2090 EBF 1, 2-627 ED 2214-5-6 EBF 1, 2-581 ED 758 EOC 1021 oe it in Southern Cali- 
ornia. 
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ot ; : ee ue e. — SS 
Inside Stuff—Music Jat Haye ae TH 
a e 
Special Decca Projects} Clubs Clobber Record Cos. 
The international language of music was struck home to N. Board Hollywood, Aug. 16. Continued from page 43 
drama critic John Chapman on his recent trip overseas. In his; June Allyson is readying inking; . et 
andi of his European trip in the Sunday (14) News, Chapman de-| of a special disk pact with Decca | Past year, and Col execs stated the ae em then Fes re eg 
scribed the popularity of the Negro vocal combos, the Delta Rhythm calling for her to wax two album |industry could not afford to sit ion oa aed a finally Seecanaaiae ab 
d The biggest department | Projects. One-is “Poppin,” an LP | back and wait while the new source | , 
Boys and the Deep River Boys, in Sweden. 2 eee or series for children, and the other | \» conipetiiion Soutinued ta grow with the disk club plan. 
store of Stockholm, called NK, was plugging the Delta unit with pos-/ js to record the score be Co- st thin’ Gihedite. af the tradilienct 
ters. One of the big reasons for this group’s popularity, according | lumbia’s upcoming musical-version, 
to Chapman, is its flawless handling of the native dialect. Si “wa ok te reg BP dpcay manufacturer-dealer structure of CUGAT ON 2 LABELS 

Chapman said “entertainers are the only ambassadors of goodwill | giice. "Mise Aligeod alse preoEe ro in he es te IN COL-EPIC DIVVY 
who never fall down on the job. The world cherishes them and does | the pic with Jack Lemmon. ure ames 
not suspect them of double-dealing . . . Incidentally, hearing and re-| | The “Night” score, penned by| Cl execs fear that the extra-| Under a unique deal, Xavier Cu- 
hearsing the Delta Rhythm Boys’ records prompts me to repeat an oft-| Johnny Mercer and Gene De Paul, | ordinary sales records being racked | gat has been signed by Epic Rec- 
made observation—that the theatre-trained American Negro has n0/| includes the theme, “It Happened|up by some of the disk clubs will |ords, Columbia’s indie operation, 
superior in the clarity, perfection and beauty of his speech. The boys’) Ore Night.” “The Watcha Callit| sive them a powerful lure to get |? cut single disks. Cugat’s albums, 
Swedish is better than the Swede’s Swedish.” Song,” “Howdy,” “Temporarily t cs aohighe: ¢ h , however, will continue to be han- 

Mine,” “Why Don’t Men Leave |‘0P name artists from the regular | qieq through the parent label's 
: ist the dealer i shi Women Alone,” “The . Hitchhiking | labels. While no major artist, due | distribs. 

Columbia Records is going all out to pow “di ea or ivi i ae Song,” “Happy As De Mule in De to longterm commitments to the Double-label setup for Cugat is 
its 1956 phonograph line. Col’s phono were = ne = — - Briar Patch” and “Old Reporters |regular labels, has joined the other aimed at getting the maximum re- 
whipped up a flock of brochures, booklets an anners 0 a~ Bg Never Die, They Gradually De- clubs, Col execs warned dealers tutns out of the single and pack- 
the line. The merchandising division is also offering a special all- cline.” that “it will not be long before abot selniate : 
metal rack to display the phono line and a 16mm motion pic, featuring Miss Allyson previously cut her |important artists will find such . 

Garry Moore and Art Carney plugging the phonos. last, records on the MGM label offers irresisitible.” 
while under contract to that studio.; Col’s club proposition involves Bl to k | 
Decca has come up with a new twist on “mood music” albums. It the participation of the, dealers. eyer e1ease 
ow packaged a set titled “Music For Barefoot Ballerinas,” de- Dealers are being urged to solicit ° 
poe be Agere 0 musical accompaniment for parlor Pavlovas who p * Diski members for the Col club and, for Sides Cut Abroad 
want to do an entrechat between dusting chores. Larry Elgart band aris vi eggers each sale made by the club to such Archie Bleyer, Cadence Record 
plays the selections written by Charles Albertine. === “Continued from page 43 =e powell eae cal poe ss My chief, returned last week from a 
of the so-called forbidden platters |takes care of all details, from col- | Sve-week tour of Euro gtd 
A have been selling quite openly, cape Ta Soop ages lhe ragga artists. Slated for early release are 
especially Capitol’s “Can-Can” al- PSS ig aig a : i disks by Chris Dane, a Swedish 
bum. This may be changed now,|¢1.090,000 advertising budget. to| tuvcreter, ne Englund, Swiss 
as the crackdown appears immin-/launch the club, will also solicit} pi, ‘ a é 
= yer toured England, Gere 
/ ent. members directly via consumer | jany ‘Switzerland and France 
@) 3 Neur RECORD RATINGS It has come to light that hot Can sae Se, oon ee : ‘ 
— . ” BS xy Jim Conkling state a : 
BY THE TRADE PRESS “Carmen Jones” disks are bought |he anticipated that out of every Erna Katz Due in Eur 
by French platter sellers for about | five members, four would be sub- y ope 
eT ae . $10 apiece in Brussels, London, | mitted by dealers. If the ratio tends} For German Disk Talks 
y — ae wore Geneva or Milan and sold under 2 ae oo es soe’ aie: Erna Katz, recently appointed 
AIN'TCHA-CHA COMING OUT the counter for from $30 to $50.| ment would be made in promoting ern cores Tap pecan doc tens 
Among others which have been | on the local level. ‘ 
<TONIGHT (Meridian) 3 se rope for confabs with execs of the 
T Sleeper of nae: 1 ened. Bete. of late are “Fpmny. Separate Quarters Deutsche Grammophon Co. in Han- 
JO STAFFORD (Columbia) the Week Geet ; “The King And I,” “South Pacif-| Columbia has taken new quarters | over. 
ic,” “Pajama Game,” “Silk Stock-|0n 46th Street in N.Y. to handle} Miss Katz plans to affect a closer 
BABALU roo) dpi ings,” “Damn Yankees” and “Me {he club operation. Norman Adler,| liaison, between Decea and the 
. 2» ? c 
CATERINA VALENTE (Decca) Spot the Week orb pipes Be, — _ this named general manager of the|of masters and repertoire prob- 
n is absurd an as long aS|club. The diskery is gearing for) lems. 
HEAVEN CAME DOWN TO EARTH people want these records they|an initial membership of 500,000 
(Progressive) will be sold, and he feels they do| persons in the first six to eight 
JERRY VALE (Columbia) 77 (Good) Best Bet Best Bet not interfere with Gallic record | months. eo Chorles K Feidn é, 
sales and should be allowed. Since The setup is similar to the book THE SEVEN YEAR ITCH 
IN MADRID = (Movietown) ey Sate he colt’ we club plans. Members will be offered 
A d) | B-+ (Excellent ; S, ’ Ss two selecti 1 
MORGAN BROTHERS (Victor) 75 (Good) | B-+ (Excellent) to ban them on the theory. that if |im Rar iy epee ya yma — . TH F . 
PAULETTE SISTERS {Capite!} 71 (Good) | 8+ (Excellent) it ever does hit Paris, people will | —cjassical; listening or dancing; , ¢ 
pang! hg = br, te yi legit, film and tv soundtracks, and | eh 
‘ Ac. Fhe fees | jazz. All disks will be regular cat- 2 
IT’S LOVE BABY  (Excellorec) R&B R&B the opposite is true, and gives aaa items in standard pene Passer ; GIRL 
THE MIDNIGHTERS (Federal) Best Bet Award “Porgy and Bess” as an example. | For every two disks bought through 
: R&B R&B The advent of the 33 rpm disk |the club, Col will give a free 
RUTH BROWN (Atlantic) Spotlight Sleeper in 1949 started the real platter biz|disks cut only for the club divi- 
Ree growth here. It also brought back | dends. 
LOUIS BROOKS (Excello) oldies in special new longplay al- ; 
Best Buy bums, consecrated new stars and cae py = eee will 
A KISS LIKE YOURS (sheidon) made film music and U.S. musicals provide printed interpretive notes INS MIISIC CORPORATION 
Py a | ee and_names known to the disk-|on its platter releases. As a hypo ROBBINS - MUS CORPORALION 
JUNE VALLI (Victor) oe the Week fancying French public. The fight |¢oy the retail trade, Col will tas 
. is now on and the lenient Gallic : 
MAGIC NIGHT (Weiss & Barry) attitude towards record import te eeere paeomet at 
JERRY VALE (Columbia) 75 (Good) |®(Very Good)) = ¢.4g | may change, bringing with it a| available through the club. Mem- 
severe crackdown on all the disk- ‘a mini- 
iceman that ‘nea: Gundthdicnh tune bers are required to accept a mini 
MAYBELLENE (Arc) age B -Pahin Seen since “48. There is ‘no doubt that = ee 2g 
CHUCK BERRY (Chess) est Bu : the record is now an important E 
78 (Good) | B+-(Excallent)| -Goed show biz adjunct here and it will| It will be a credit setup in which 
JOHNNY LONG ORCH. (Coral) 7 keep growing as cheaper record eke Cat Geet ged aprew | the 
ht Sleeper o players hit the market and as the | 41Sks. Col takes a e risks on 
JIM LOWE (Dot) — Spotlig the Week Rast Bet youngsters keep increasing in their apne Borngen “+4 Fatma ie _— 
Excell disk interest. is another angle to the plan whic 
RALPH MARTERIE (Mercury) A Ecwmanaes Good Col expects to appeal to dealers. 
wT = As the kickoff incentive, Col is 
PAMPER ME (trinity) ; K giving away any one of 12 disks 
FRANKIE CASTRO (Wing) 75 (Goo!) |B (Very Good)! Excellent anaga to each applicant. 
Sam Goody, the country’s lead- 
PAPER ROSES (American) <== Continued from page 43 Saas jing discount operator, said he 
LOLA DEE (Wing) 75 (Good) C-++ (Good) Good the country, he said, and dealers | would go along with the Columbia 
= ag an unprecedented expan- | plan. a... Goody spokesman stated 
: sion in their business. A by-prod- | that the N. Y. store will attempt to 
SEVENTEEN (Lois) uct of the price cuts has~been to | solicit members for the Columbia FOR YOUR PROGRAM 
FONTANE SISTERS (Dot) Bost Buy Sure Shot Best Bet seersens sales of higher-priced |club. He stated that it helps the MONDAY THRU SUNDAY 
: phonographs, Kanaga asserted. TV | competition against the other disk 
ELLA MAE MORSE (Capitol) 78 (Good) /8 (Very Good) has also helped record sales by habe, unee the retailer gets a cut Styne and Cahn's 
returning entertainment” to the | of the business. “Some customers 
THE SHRIKE (Jose Ferrer) home, as has the interest in hi-|like to order through clubs and “SATURDAY NIGHT 
LES BAXTER ORCH. (Capitol) 75 (Good) | C+ (Good) | Very Good | fidelity phonograph equipment, he | we'll go along with Columbia in 
continued. servicing them that way,” he said. 1S THE 
$0 WILL I (Roosevelt) Victor’s artists & repertoire chief In New York, Ben Kay, head of 
Disk of George R. Marek, touring with | Liberty Music Shops, severely LONLIEST NIGHT 
AMES BROTHERS (Victor) the Week Kanaga last week, held out little | rapped the Columbia plan. He said 
hope for bringing tape recordings | it would take traffic out of the | T t WEEK” 
TEARS FOR ME  (sheidon) and players within reach of the | stores and therefore had to be bad N. H 
average record-buyer’s pocketbook | for retailers. He stated that Co- eT oC ee oe Oe 
DORI ANN GRAY (Mercury) 76 (Good) | B (Very Good) Very Good at a early date. He cited the |lumbia has been putting the re- CAHN MUSIC, Inc 
igh cost of tape and the high | tailer into a squeeze, first by hik- 
THIS IS MY STORY (Aladdin) ps price for quality tape recorder as 
GENE & EUNICE (Aladdin) a a on reasons for his pessimism. 
JACK AND BETTY (Teen) B (Very Good) . 
ane Byrd in Decca Coop aap earrae | 
YOU ARE MY SUNSHINE (Pees) in Jerry Byrd, steel guitarist who © vVitlalar S Fastest 
the Week ‘ Ss 
the past few years, has been signed g oO 
JOHN CAL! (Mercury) 75 (Good) | B (Very Good) hy is Na At hal gee i Ae sp at c 0 _ S TF ; ) ords! 
— nema nga aa LR 2 and western chief Paul Cohen. - : 
BROADCAST MESIC. ING secs wemic aot Cohen also has added ‘Tennessee : .9e ing HEC @ 
x, Bie dys AS art nO Ly singer Jack Bradshaw to a deal 
NEWYORK + CHLCAGOs HOLLYWOOD + TORONTO™ MONTREAL” along with vocalists Slim Wilson 
and Billy Mise, 
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_ On The Upbeat 





~ New York 


Louis Armstrong opens at the 
Crescendo, L.A., Sept. 2 for a week 
... Claude Brennan, Decca’s assist- 
ant general sales manager, vaca- 
tioning with his wife in Colorado 
... Songstress Terri Stevens 
booked for a return date at the 
Steel Pier, Atlantic City, Sept. 17- 
18 . . . Crew-Cuts tee off their first 
overseas trek Sept. 19 with a date 
at the Empire eatre, Liverpool. 
They'll tour six cities .. . Tommy 
Reynolds band starts at the Rose- 
land Ballroom, N.Y Friday (19), 
replacing Paul Martell’s  orch, 
which is readying an overseas tour 
... Clarence Freed will manage the 
N-Y. office of William Loeb Artists 
Mgt., Coast firm . . . Frankie Day 
inked by new indie label, Apache 
Records . . . Ted Herbert named 
prexy of indie Marvel Records, re- 

lacing Jimmie Parks, who is now 
US. rep for the Australian. disk 
firm, W&G Processing Co. Nat 
(King) Cole opens at the Copa- 
cabana, N.Y., Oct. 20 for three 


weeks. 
Hollywood 


‘Toni Arden just completed a 
guest stint on a segment of the 
Jimmy Durante telepix series in 
which she introes “Gobs and Gobs 
of Gobs” tune penned by Jackie 
Barnet, Chirp will also cut “Gobs” 
for Columbia Records .. . Leith 
Stevens has been inked by pro- 
ducer Edmund Grainger to score 
his RKO production, “Great Day 
in the Morning.” Stevens just com- 
pleted tuning up Grainger’s ‘““Treas- 
ure of Pancho Villa.” ... Jerry 
Johnson currently on a cross-coun- 
try tour via deejays to tubthump 
Henri Rene’s latest RCA Victor re- 
lease, “Toy Tiger.” ... Buddy 
Bregman will baton a 14-piece band 
for the Thalians’ charity caper at 
Ciro’s Aug. 29 . . . Warners’ music 
head Ray Heindorf to Toronto to 
join Jack Webb’s touring p.a. con- 


- tingent for “Pete Kelley's Blues.” 


... Johnny inked for re- 
turn engagement at the Thunder- 
bird, Las Vegas, Sept. 8. 

Jack Dusick, makeup artist, has 
penned a tune, “What A Day,” with 
Jimmy Durante, to be published by 
the latter’s company .. . Big Jay 
MeNeely opens a stand at Seattle 's 
Birdland, Aug. 31, and follows with 
stint at Jack Tucker’s Tiffany Club, 
Sept. 9 . . . Mel Henke has been 
named musical director on KNXT’s 
“Paul Frees Show.” .. . Alex 
Welsh and his Dixielanders with 
George Melly will be aired direct 
from England via Mutual 
Don Lee’s “Jazz Club” Saturday 
(20) . . . Nine Tempo, brother of 
April Stevens, formed a quartet 
and opens stand at the Den, Nor- 
walk. Deal was set by Sam Alton- 
a eALERTS Ee I AST TCM 








“San Francisco jazz 


is here to stay!” 
claims EDDIE CONDON 


“Some of the creaky numbers that Turk 
Murphy plays were forgotten when I was the 
size of a banjo!’ writes Eddie in September 
Holiday magazine. Meet Murphy, Lu Wat- 
ters, Bob Scobey and the growing crowd who 
Prefer their music to any other, in Condon’s 
controversial ‘‘San Francisco Jazz’” in Sep- 
tember Holiday! 


NOW AT YOUR NEWSSTAND! 


SEPTEMBER 


HOLIDAY 


MAGAZINE 


A CURTIS MAGAZINE 





PACIFIC JAZZ RECORDS 





ian’s Paramount Booking Agency. 
Stan Wilson holds over at the 
Tiffany . —. 


City. Chirp just completed an LP 
album for Norman Grazz’ Norgran 
label . . . Sonny Burke, Coast a&p 
chief for Decca, is lining up a re- 
cording session for Peggy Lee con- 
current with her run at Ciro’s... 
Singer Paul Corrigan has _ been 
inked to a term pact with Ardell 
Records ... Bernard Hilda, Euro- 
pean bandleader currently at the 
new Beverly Hilton Hotel, is a'so 
booking American variety acts for 
his Paris nite 


Louisa Field, formerly in the 


copyright clearance department at 
Capitol Records, has exited post to 
join BMI in the same capacity. 


London 


Coleny Restaurant bandleader 
Felix King off to the States for. a 
month’s holiday. . .Bandleader Ed- 
mundo Ros is signing a two-year 
exclusive sound radio contract 
with the BBC. ..BBC_ producer 
Mark White is leaving Aug. 20 to 
join the ABC Commercial TV set- 
up. . .The orchestras of Harry Roy 
and George Smith left the Cafe de 
Paris end of July on expiration of 
their contract. . .J White is set 
to reach Britain on Oct. 4 for a 
344 months tour. . .The Denny 
Termer Trio, who have just con- 
cluded a six-year run at the Stork 
Room, opened at Churchills. 





Chicago : 
Broadcast Music Inc. general 
professional manager Julie Stearns 


in from New York last week to. 


check with deejays and ride herd 


on Tony Bennett’s Columbia disk-| — 


ing of “May I Never Love Again” 
. .. Tex Beneke currently on one- 
niters in the midwest ... Ralph 
Rodgers orch approaching the six- 
year mark at the Buttery in Chi’s 
Ambassador West .. . Big May- 
belle opening at the Crown Pro- 
peller Lounge, Chicago, Wednes- 
day (24)... Max Miller playing to 
eapacity crowds in his newly 
opened joint, “The Scene,” on 
Chicago’s North Clark St. 





San Francisco 

Erroll Garner booked into the 
Black Hawk Sept. 6 for three weeks 
following Carmen McRae... Cal 
Tjader and his Mambo Quintet, 
which have been at the Macumba 
all summer, leaving Sept. 11 for 
Harrah’s Club in Reno... Vernon 
Alley celebrates a year in Septem- 
ber as house band at Fack’s... 
Gen & Eunice and the Gene Am- 
mons band booked into the Oakland 
Auditorium Ballroom Aug. 21 by 
Manny Schwartz. 

Charlie Barnet brings up a 16- 
piece band from Los Angeles for 
a Greek fraternity dance at the 
Frisco Civic Auditorium Aug. 19. 
. .. Earl Hines opens at the Hang- 
over Sept. 6 with an all-star dixie 
group featuring Darnell Howard, 
clarinet; Eddie Garland, bass; 
Marty Marsala, trumpet; Joe Wat- 
kins, drums, and Bobby Thompson, 
trombone ... Vince Guaraldi’s Trio 
back into the hungry i... The 
Four Freshmen open Sept. 6 at 
Fack’s .. . Chuck Travis, tenor sax 
and bandleader, working the sum- 
mer gig at Yosemite in the Camp 
Currey ballroom. . 


Pittsburgh 


Sandy Moore joined Johnny 
Long’s band here at the Copa as 
featured vocalist ... Larry . Faith 
orch has return bookings at Hotel 
Peabody in Memphis and Melody 


CHET BAKER 
QUARTETTE 


Just Concluded: BLUE NOTE, Chicago, - 
ROUGE LOUNGE, 
Currently LAS VEGAS CLUB, Balto. 


Starting Aug. 22, PATIO LOUNGE, WASH., D. C. 
Sept. 15—Starting Extended EUROPEAN TOUR 


River Rouge, Mich. 


Joe Napoli, Press Rep. 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
Chicago 


N Wabash 


New York 
Awe. Pl 





9-460( 203 





Hollywood 
Blvd 





Anita Day opened a. 
two-week stint Friday (12) at Jazz | 
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5 7 =*Blue Star (Young).......... a0. 3S. es eee 8 e 50 
’ 6 15 | *Vellow Rose (Planetary).... 1 + : 8 te BS Ba Res 6 45 
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Mill Ballroom in Chicago next win- 
ter when. the Horizon Room here 
closes: down for alterations de- 


KDKA-TV. staff 
janist, subbing for vacationing 
erett Haydn at Dore’s ... Baron 
Elliott, bandleader, and his wife 
celebrated their 19th wedding anni 
. Harmonicaires around town 
again for nitery and club engage- 
ments ... Mary Leu Haugh, pian- 
ist, has rejoined the Larry Faith 
outfit... Spaniel combo 
renewed through Labor Day at 
the Colonial Manor. They’ve been 
at this spot all summer .. . Billy 
Catizone returns to Nixon Theatre 
this season as conductor of the 
house band at legit site. 


| signed to double its capacity .. . 
Johnny Costa, 





Houston 
Leo Peeper followed Billy Wil- 
liams orch into Marine Room of 
Galveston’s Pleasure Pier just 
for two weeks ... Oilman Glenn 


McCarthy’s protege, tenor Dick 
Krueger, away shopping for other 
connections after seven years on 
the local hotel-radio scene ... 
Norma Lee thrushing with Henry 
King’s band at Shamrock Hilton 
.. . Local songbird Marijane Van- 
divier, who got a start with Joe 
Reichman’s band in an engage- 
ment, at Roosevelt Hotel, New 
Orleans, went to Denver to sing 
with the gtoup. 

Henry King orch in for eight 
weeks at Shamrock Hilton . . 
Pianist Al Mason to Houston’s pri- 
vate Match Box ... Mac Dale’s 
Dixielanders returned to Catalina 
Lounge, bringing back the Sunday 
afternoon jameroos. 














Sterling 


aaa Continued from page 43 =e 


Harvest Moon Is Shining,” “When 
My Baby Smiles At Me,” “Hello 
My Baby” (the first big cakewalk 
hit at the turn of the century), 
“Meet Me in St. Louis, Louis,” 
“Sent My Wife the Thousand Isles,” 
“Can You Tame Wild Wimmen,” 
“All Aboard for Blanket Bay,” 
“The Sun Will Shine Again” (it 
was the “mystery melody” on*the 
“Stop the Music!” show), and oth- 
ers. 

Irving Berlin recalls Sterling as 
a Tin Pan Alley great when he 
first came around to Nigger Mike’s 
on the Bowery as a singing waiter. 
Berlin particularly -ecalls “Strike 
Up the Band” and “mown Where 
the Swanee River «lows” as his 
best “money” songs, i.e. surefire 
for throw-money from the custom- 
ers. 

What im) cesses Berlin is that 
“what meue Andy Sterling such 
a great s ngwriter is that they’re 
songs wl} -h could have been writ- 
ten tod; , and become hits; the 
answer ._ look at how long they 
have been popular standards on the 
American scene.” 

Sterling’s widow survives. She 
was Dorothy Heywood, w.k. in 
vaudeville at the time of their 
marriage in 1902, 











Band Review 





-| rounds out his session. 





ORRIN TUCKER & KTLA ORCH 
With Roberta Linn 
Palladium, Hollywood 

If an opening-night jampacked 
dance floor is any criterion, Orrin 
Tucker’s KTLA Crystal Tone 
orch’s roost at the Palladium will 
be a lengthy one. Terpalace, in- 
augurating its new house-band pol- 
icy with Tucker, drew the biggest 
opening night crowd (2,796) in four 
years. While it’s still too early to 
say that Tucker is the answer to 
the Palladium’s lack of dance busi- 
ness, one thing is for sure—no one. 
sat it out at the opener when 
Tucker struck up his baton. 


Though the vet-batoneer lacks a 
modern progressive upbeat, he ac- 
centuates enough of a rhythmic 
tempo via a 14-piece string-horn 
section to cater to the itching feet 
of the house patrons. Before the 
initial number was played, Tucker 
intro’d KTLA general manager 
Klaus Landsberg to the tune of 
“For He’s A Jolly Good Fellow.” 
Landsberg owns the band, which 
is under pact to his station. Tunes 
that Tucker impresses with are ye 
olde standards, “My Melancholy 
Baby,” “Object of My Affections,” 
“You Do Something To Me,” 
“Goodie Goodie” and “Ain’t She 
Sweet.” An occasional recent 
number like “Something’s Got To 
Give,” which Tucker also chirps,- 


Roberta Linn, billed along with 
Tucker, is actually a show pack- 
age all her own. Songstress makes 
a dramatic entrance from the_rear 
of the ballroom through the min- 
gling customers chirping “Oh Baby 
What I Couldn’t Do” and she does 
real well. 

Miss Linn, who also co-stars with 
Tucker on the KTLA show, in cer- 
tain phrasing reminds somewhat of 
Ethel Merman, What this girl 
lacks in voice, if anything, she 
makes up in showmanship, al- 
though her presentation is some- 
what hampered by her hugging of 
the mike. Kain. 


EEE 


RGA Fall Release 


=o Continued from page 5 eee 


with the Morton Gould orch; “So 
Smooth,” a Perry Como set; “Down 
to Eartha,” by Eartha Kitt; ‘‘Music 
for the Nostalgic Traveler,” by the 











Melachrino orch; “Concert Jazz” by 


the Sauter-Finegan orch; “Voodoo 
Suite,” with Perez Prado and 
Shoriy Rogers; “A Session with 
Chet Atkins”; “Wanderin’,” by 
Eddy Arnold; “Just Keep A- 
Movin’,” with Hank Snow; “Basses 
Loaded,” with Milt Hinton, Wen- 
dell Marshall and Bull Ruther, and 
“The Natural Seven,’” with the Al 
Cohn combo. 


New ASCAP Faces 


In the past couple of weeks, 
ASCAP has elected several name 
performers to its writer-member- 
ship roster, which already includes 
numerous top b.o. names. Liberace, 
who has several original instru- 
mental composition to his credit, 
has received his ASCAP letters as 
has Bill Haley (& His Comets), 
leader of the click rhythm & blues . 
combo for Decca Records. 

From the jazz scene, Erroll Gar- 
ner also has joined ASCAP, along 
wee bandleader-arranger Roy 

Oss. 





MILLS MUSIC, INC. 


PROGRAM TO-DAY 
YESTERDAY'S 


JUST YOU, JUST ME 


Music by 
JESSE GREER 


ROBBINS MUSIC CO. 
799 7th Ave. New York 








THE HIT OF 


ROBBIN HOOD 


DANCING IN 
MY SOCKS | 
MGM 12046 


MG MBG 











THE WEEK 


HAPPY 
IS MY HEART 
K 12046 
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Order these x 
‘New Orthophonic” 
High Fidelity 
7 see Tapes) 
Thro our 
DACCI( RCA Victor Record | 
PASSION IN BOA Vii Sika, 
_All tapes are dual-track,on 5-" 
PAINT and Zinc, rel and et Te 


Star (*) indicates 5-inch reel. J 


4 oe HEN RENE 
££ JUST a RED SEAL 


*AURORA’S WEDDING BALLZT SUITE, 
2 & : (Complete) (Tchaikovsky) Sto-, 

TO O sighs: 2 kowski Symph. Orch. BC-1 
SCMAEFER SYMPHONY NO. 5 (Tchaikovsky) 


Stokowski Symph. Orch. DC-2 
MUCH | oni semtanl Ce. Cisatint Ss 
da ton Symph. Orch., Munch; Piati. | 
gorsky, ’Cellist; Burgin, Violin- | 
ist; de Pasquale, Violist. BC-3 | 
*“EMPEROR” CONCERTO (Beetho- | 
-ven) Horowitz, RCA Victor, 
Symph. Orch., Reiner. BC-4 _ - 
VICTORY AT SEA (Rodgers) 
Members of NBC Symph. Orch.,' 
Bennett, Cond. CC-5 
CONCERTO NO. 2, IN B-FLAT, OP. 83 
(Brahms) Rubinstein; Boston. 
Symph. Orch., Munch. CC-6 — 
*“NEW WORLD” SYMPHONY 
(Dvor&k) Toscanini and NBC 
Symph. Orch. BC-7 
SYMPHONY NO. 1,1N C MINOR 
(Brahms) Toscanini and NBC 
Symph. Orch. CC-8 


% 
*SYMPHONY IN D MINOR (Franck) 
Soft and Sweet | Robin Hood Dell Orch. of Phila.,' 
=1-e eh, Leinsdorf, Cond. BC-9 
THREE SUNS vrs a er CONCERTO IN A MINOR (Grieg) 
vAlolm CONC > ° ‘Concerto No. 1, in G Minor 
(Mendelssohn) Robin Hood Dell 
Orch. Leinsdorf, Cond.; Dorf- 
_ mann, Pianist. DC-10 } 
*RHAPSODY IN BLUE (Gershwin) 
Grand Canyon Suite—Excerpts 
(Grofe) Winterhalter Oreh.,' 
Janis, Pianist BC-11 
SWAN LAKE (Tchaikovsky) Phil- 
harmonia Orch., Irving. DC-12 
LES SYLPHIDES (Chopin) Orch. 
of the Royal Opera House, 
Covent Garden, Irving. English 
Dances (Arnold) The Philhar-, 
monia Orch., Irving. CC-13 
GATE PARISIENNE (Offenbach) | 
Les Patineurs (Meyerbeer) Bos- | 
ton Pops Orch., Fiedler. DC-14 
CONCERTO NO. 1IN D MINOR 
(Brahms) Rubinstein; Chicago 
Symph. Orch., Reiner. CC-15 
PICTURES AT AN EXHIBITION 
(Moussorgsky-Ravel) Psyché 
and Eros (Franck) Toscanini 
and NBC Symph. Orch. CC-16 


POPULAR 
a or DINING: Le Too 
oung, ne elachrino 
Strings C 
*music se iD Star 
Dust, Moonlight Serenade, 8 
others. MelachrinoStrings. BP-2 
* MUSIC FROM HOLLYWOOD-—THEME 
MUSIC FROM GREAT MOTION PIC- 
TURES: High Noon, Song from 
“Moulin Rouge” 8 others. Al 
Goodman’s Orch. BP-3 
*INSIDE SAUTER-FINEGAN: Four 
Horsemen, How About You? 11 
others. BP-4 
THE GREAT MUSIC THEMES OF 
TELEVISION: Melancholy Sere- 
nade, Orchid Room, 10 others. , 
Winterhalter’s Orch. CP-5 
PASSION IN PAINT: Nude De-, 
scending the Stairs, Mona Lisa, 
10 others. René’s Orch. CP-6 ' 
*SOFT AND SWEET: There Is No 
Greater Love, A Sinner Kissed 
an Angel, 10 others. The Three 
Suns with String Orch. BP-7 
*jUST TOO MUCH: All the Things 
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Now! By Popular ‘ee 


NEW RCA VICTO 
PRE-RECORDED 


an brillaant ‘‘New Orthophonic” oa Fidelity Sound You Are, 11 ot! 


‘Now RCA Victor—the first and only major recording’ STEREOPHONIC TAPE 






























ro oe only on stereophonic’ 
reproducing systems consisting 
company to produce pre-recorded tapes—announces 5 iacenidiad ithe on envi of tis tet eae 
new, exciting releases. With these outstanding addi-, stuffer containing complete list of ALSO SPRACH ZARATHUSTRA (R. 
; pre-recorded tapes can be ordered Strauss) Chicago Symph. Orch, 
tions, you can round out your stock and offer the best, through your RCA Victor Record Reiner, Cond. ECS-1/ECSD-1 
‘ t lete li f ded t in to ! 14 Distributor, Call him now and stock ple segy ora a 
mos comp e ne 0 pre-recor e apes in wn:. up on these handy sales-building Cond. FCS 2/FCSD.2” ner, | 
* . folders. (Refer to number C-4555) 
Begin now to establish your store as headquarters for |} SYMPHORY ORCHESTRA. (Licber-| 
° ° . ™ - mann) Chi 8S h. Orch, 
this big-profit business. Place your order today for the | and Sauter-Finegan Orch., 
° “ iner, C D (R. 
complete line. Stock, display and sell pre-recorded Strauss) Chicago Symph. Orch., 
f : , - iner, Cond. ECS-3/ECSD-3 ° 
tapes side-by-side with RCA Victor Records — the RCA | ‘ as TO R ihdiis ocidnlite te’ ehvahune) 





é ' ; Lae ; Heifetz; Chicago Symph. ) 
merchandise that is your biggest profit leader! Reiner. ECS-4/ECSD-4 = 
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Arthar Readies 3506 Stageshow 
For CNE; Name Lineup Included 


Toronto, Aug. 16. 

Jack Arthur, executive producer 
of the Canadian National Exhibi- 
tion, got his $350,000 stageshow 
into rehearsal last week with a cast 
of 76 dancers, a choral ensemble 
of 38 and an orchestra of 60 men. 
At $3 top, plus the 50c turnstile 
click to the grounds, Arthur will 
star Marilyn Bell, swim conqueror 
of Lake Ontario and the English 
Channel, with Ed Sullivan in as 
emcee of the international acts. 
Fortnight’s afternoon and evening 
grandstand shows, with a 24,000- 
seater capacity, and running from 
Aug. 26 to Sept. 10, will feature 
Lassie, of film and tele fame, with 
Tommy. Rettig, the first-week, The 
Four Lads the second. 

In addition to Sullivan and Miss 
Bell, the latter swimming in a 
tank 80 feet long, 12 feet wide and 
five feet deep, with a background 
of 60 girls in silver metallic bath- 
ing suits, Arthur has also signed 
up Will Mahoney; Willie West & 
McGinty; Four Step Brogs.; Donna 
Gresco, girl violinist; Dave Broad- 
foot, ‘comedian, and Rosemary 
Burns, opera singer, who recently 
completed a film in Italy. Worked 
in for five costumes changes are 
Arthur’s “The Canadettes,” preci- 
sion line of 76. Choreographers 
and principal dancers in the CNE 
musical extravaganza are Alan & 
Blanche Lund, previously in two 
London (England) musicals, and 
Midge Arthur, solo dancer with 
Paul Whiteman’s orchestra 

For the musical revue, Arthur 
will have some 500 performers and 
will also use a seven-level zonal 
setup of stages, this for the first 
time in Canada. 

Arthur’s three big production 
numbers will be “Inside the C. N. 
E., “a modern version of “Minstrel 
Days,” and “This Canada,” the big 
finale complete with a chorus of 
Mounties, show girls representing 
“The Flowers of the Provinces.” 
plus the line of “Canadettes,” the 
mixed vocal ensemble of 38, and 
the orchestra of 60 under baton of 
Howard Cable. Also worked into 
the afternoon and evening shows, 
with the latter the big production 
draw, will be Lassie and The Four 
Lads, Watkin’s Chimpanzees, The 
Wazzan Troupe, Jack Joyce’s per- 
forming Camels, The Tombelli bal- 
ancing troupe, Leon & Elean’s 
great Danes, Bob Top and Lauren, 
for roller skating on a 60-foot 
tower, and the Flying White 
Horses. 





’ 
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Misses Moore and Montel 


Encoring atN.Y.’s St. Regis 

The St, _— Roof closes Sept. 7 
ae - he ¢ ows scairs 
Maisonette reopens with Connie 
Moore as the opening chanteuse. 

She’s a returner, as is Fernanda 
Montel who follows her in on Oct. 
20 for six weeks. The perennial 
Milt Shaw band also shifts from 
the roof to the Maisonette. 


Vegas El Rancho Has 2506 
Fire; Show Goes on Next 
Night; Daniel Kudosed 


Las Vegas, Aug. 16. 


El Rancho show resumed last 
night (Mon.), after a blaze the 
previous night caused an estimated 
$250,000 damage to the supper 
room and adjoining kitchen. El 
Ranch was the first hotel to open 
doors on the strip 14 years ago, 
and because of the blaze became 
the first to shutter. Firemen lauded 
Billy Daniel Dancers and Ted Fio 
Rito’s Orch, who continued through 
the -opening production while 
smoke engulfed the room and 
flames licked the ceiling. 


Noting the blaze, Daniel stepped 
to the mike and told guests out- 
front “there has been a slight ac- 
cident in the kitchen. We request 
your indulgence and ask you leave 
the room while we clear the smoke, 
after which show will resume.” 
Daniel and Dancers continued their 
number until all had been evacu- 
ated. A fire official said his ad lib 
calmer averted a panic. One Fio 
Rito trumpeter, Gene Barringer, 
and waiter Philip Kane and a fire- 
man were overcome by smoke, but 
injuries are not serious. 


Ray Set for Brit. Tour 


London, Aug. 16. 
Lew Grade, of the Lew & Leslie 
Grade Agency, returned to London 
from New York last week with the 
news that he had inked Johnnie 
Ray for a three or four weeks tour. 
Ray is due to fly in on Oct. 2 for a 








guest appearance in the commer- | 


cial tv show, “Sunday Night at the 
London Palladium,” and the dates 
are being lined up to coincide 
with this visit. 














SPITALNY NETS OVER - 
10G FOR PALACE WEEK 


Phil Spitalny and his all-girl 
“Hour of Charm” orch, who wind 
up a one-week stand at the Pal- 
ace, N. Y., tomorrow (Thurs.), will 
take out over $10,000 for the date. 
On top of a $5,500 minimum guar- 
antee, Spitalny is getting 50% of 
the gross over $22,500. The Pal- 
ace will gross around $35,000 for 
the week. The maestro’s interest 
in video cued the Palace stand as 
a showcase for advertisers. 


Spitalny has been set for a four- 
week date in Las Vegas at the 
Royal Nevada Hotel after the cur- 
rent “Guys and Dolls” winds its 
indefinite run. Joe Glaser’s Asso- 
ciated Booking Corp. set this date, 
Meantime, Spitalny’s organization 
will play at the Atlantic City Steel 
Pier; N. Y. State Fair in Syracuse 
for nine days, and the Pennsyl- 
vania Fair in York, Pa., for one 
night, before the Vegas booking. 


Chirps Take Play 
From Hub Strips 


Boston, Aug. 16. 
Singers are taking over in Yan- 
l:eeland and peelers, exotic dancers, 
carnie and circus type acts, along 
with outdoor . acts, are finding it 
harder to get bookings this season. 


‘Clubs around the territory which 
formerly ran format$ of exotic 
dancers for bowoffs are now going 
big for chirps. Outdoor amuse- 
ment spots and upcoming fairs, 
which for years used nothing but 
circus type acts, are seeking sing- 
ers. 

The /success of name singers in 
amusement parks, beach spots and 
at outdoor events, has sparked off 
a big demand here. This type of 
strange bookings finds Snooky Lam- 
son at White City Park, a small 
amusement park outside of Wor- 
cester, Mass., as the big draw. 

Demand has brought an.upsurge 
of young femme singers around 
Beantown. The grind clubs, which 
used to feature a number of exotic 
dancers and a comic in their show 
format, have thrown out the peel- 
ers and are using upwards of three 
girl singers. The chirps are not 
singing naughty songs, either, but 
strictly hit pop tunes. 

The move has spread to the fairs, 
and New England’s big fair season 
will find for the first time name 
singers being. featured instead of 
thrill acts. 


























Sircendl Direction: 
JACK ELLIOTT | 


The Adorable 
French-American 
Singing Star 


VICKI 
BENET 


JUST RETURNED TO AMERICA FROM 
SUCCESSFUL EUROPEAN TRIP 


Excerpt from VARIETY on Savoy Hotel 
Engagement, 


", . . A neat mixture of English and 
French songs... @ boff success.” 


Thanks to NORMAN PAYNE and MCA 


London, England.... 


Publicity: 
JACK OLIPHANT 








Central Can. Exhib 
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‘Opry’ 166, Toronto 


“Grand Ole Opry” took in 
around $16,000 on the first week 
of its summer tour at the Casino 


Theatre, Toronto, ending last 
Wednesday (10), The Roy Acuff 
starrer, with Kitty Welles and 


Jéhnny & Jack, winds up a week 
at the Seville Theatre, Montreal, 
today (Wed.). 

Other dates include New Bed- 
ford, Mass., and Denver, Col. 





Bevhilton Signs Basic 
Pact With IATSE, AGVA: 
Strike Threat Is Off 


Hollywood, Aug. 16. 

The possibility of an AGVA and 
IATSE Stagehand Local 33 strike 
against the pew Beverly Hilton 
Hotel ended last Thursday (11) 
when the hostelry, on the eve of 
its formal public opening, signed 
basic-agreement contracts with the 
local office of American Guild of 
Variety Artists and with. IATSE 
Stagehands Local 33. By its action, 
the hotel averted a. strike. 

According to the Central Labor 
Council, both crafts had previous- 
ly filed application for “strike 
sanction” against the hostelry when 
it refused to sign the union agree- 
ment, which stipulates that all 
AGVA entertainers working the 
hotel’s floorshows would receive 
benefits as hotel contributions to 
the union’s  welfare-and-health 
funds. 

For AGVA, the deal was prece- 
dental, for no other hotel in the 
Hilton-Statler chain ever has 
signed such a pact. It’s expected 
that Irvin Mazzei, Coast AGVA 
chief responsible for the Beverly- 
Hilton pact, will now serve the 
same demand on the Statler here, 
also part of the Hilton hotel chain. 

Other AGVA moves on other 
Hilton-Statler hotels will be up to 
other union offices in those re- 
gions. 





é ) 
Cracker Barrel’ Encores 
e é e > 
Click of ‘7 Arts Festival 
By RICHARD JOSEPH 
Pike, N.H., Aug. 16. 

Success of the sixth annual 
White Mountain Festival of the 
Seven Arts held at the Lake Tarle- 
ton Club near here in July has 
caused the Tarleton management- 
to stage a 17-day reprise ending 
Aug. 28 under the title, “Cracker 
Barrel—Americana.” 

Using the same format of after- 
lunch al fresco talks and concerts 
that proved so popular at the 
Seven Arts Festival, the new series 
is featuring show biz and literati 
names at sessions open to the pub- 
lic as well as guests at the Carle- 
ton, 

Speakers include NY Timesman 
Theodore Bernstein, author Ray 
Brock, psychiatrist Dr. Ewen Cam- 
eron, Saturday Review editor Nor- 
man Cousins, Dr. Johnson Fair- 
child, director of Cooper Union 
Forums; Boylan FitzGerald, presi- 
dent of the American Artists’ Pro- 
fessional League; N.Y. Daily News 
tv editor Ben Gross; actress Kim 
Hunter; poet Gabriel Mason, mys- 
tery author Hal Q. Masur, actor 
Arnold Moss, author Helen Rose, 
antiquarian Sigmund Rothchild, 
Hunter College president. George 
N. Shuster, Dr. Marshall Stearns, 
director of the Institute of Jazz 
Studies: historian Samuel! Stein- 
berg, economist Edmund Owen 
Stillman, tv director-producer Ezra 
Stone, travel writer Horace Sut- 
ton, author Gerald Willem Van 
Loon, Sultner Welles, artist and 
photographer; and author Maurice 
Zolotow. 

Headlining the musical program 
are the New Hampshire Symphony, 
88 musicians from America’s lead- 
ing orchestras and conducted by 
Maurice Bonney; the ABC Sym- 
phonietta, a 15-piece American 
Broadcasting Co. chamber string 
ensemble directed by Arnold Eidus, 
and the Walt Whitman String 
Quartet. The N. Y. City Opera Co. 
will present abbreviated versions 
of “The Marriage of Figaro” and 
“La Boheme,” narrated by Yale 
Forman, and concerts will be given 
by pianists Jane Courtland and 
George Fiore. 





-mutt show, 


Looks to Biggest 


Season; Hamid Shows Prominent 


Ottawa, Aug. 16. 

“If the weather’s right, Herb. H. 
McElroy, g.th. of the Central Cane 
ada Exhibition, is looking for a 
450,000 attendance at the 62nd an- 
nual CCE, scheduled to open Aug. 
20 and run (except Sunday) to 
Aug. 27. The 1955 CCE will be big- 
ger in all departments and will 
again feature the World of Mirth 
Midway and George Hamid’s 
grandstand show. 

Hamid has booked Col. Eskew’s 
Rodeo in front of the grandstand 
for Saturday (20), scaled 25c¢ to 
$1.50. From Aug. 22 to 27, Hamid’s 
revue, “Stairway to the Stars,” will 
operate afternoons and evenings, 
the afternoon shows scaled 25c to 
$1 general, evenings $1 to $2, re- 
served. World of Mirth will bring 


| 35 rides and 17 shows to the Lans- 


downe Park site, including Dyano 
Bros. circus. The CCE general ad- 
mission is 50c. 

Other CCE features include 
opening-day parade with 20 bands 
and 45 floats booked to date, to 
start at Hull’s (Ottawa’s Quebec- 
side neighbor) city hall. Band con- 
certs will be held daily, using 
bands of the Royal Canadian Air 
Force, Royal Canadian Mounted 
Police, Governor General's Foot 
Guards (which also plays the 
grandstand pit) and the Royal 
Canadian Corps of Signals (Army). 
Besides Highland dancing and a 
bandshell will have 
evening performances of a revue 
| oo et by local indie radio airer 


CFRA, 

Ticket-selling gimmicks include 
various prizes, topped by a car 
every evening, totalling $17,000 in 
value; special Kiddies Day (22) 
with free admish and all rides 10c 
for moppets to 6 p.m., plus $700 
in special prizes, as well as prizes 
for program numbers (grandstand), 
an international dog show and 
Pure Food building exhibits. 

Names will be daily dinner 
speakers, including Mayor Wagner 
of New York, the Mayors of To- 
ronto and Montreal, Mrs. M. O. A, 
Baig, wife of the High Commis- 
sioner for Pakistan, and provincial 
government officials, 
—_—_—_—_—_—_—_———— 














Eileen BARTON 


Latest Coral Release 
Apollo Umberto Silvano 
Roberto Romano 


Dir.: WILLIAM MORRIS AGENCY 














COMEDY MATERIAL 


For Ail Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





3 Bks. PARODIES, per book. sie ° 
yyrwtty eta Se 

4 BLACKOUT BKS., ea. bk.. $35 4 
BLU ve Book (Ga tor | Stags) $50 « 
OW TO MASTER THE CER MONIES 


.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. ea quer 6 hevesae 


BILLY GLASON 


200 W. S4th St.,. New York 19—Dept. V 
Circle 7-1130 














Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
r stocks and bonds. You, too, are 
» welcome to write or call me—NO 


c ligation. 


JESSE BLOCK 


Registered Representative 


IRA HAUPT & CO. 
Investment Brokers 
501 Tth Ave., New York 18, N.Y. 








LOngacre 5-6262 
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Two Atlantic City Hotels in Sales 
Deal; $1,000,000 Motel Planned 


. Atlantic City, Aug. 16. 

Two top hotel deals were re- 
ported here this past week. A mo- 
tor hotel will be erected on the 
downtown beachfront at an esti- 
mated cost of $1,000,000. To be 
known as the Strand, it will be 
built by Emanuel Solomon, presi- 
dent of the Strand of Atlantic City. 
Solomon operated the old uptown 
Strand before it was razed in a fire 
two years ago. He is renting a 
block of land on a. 99-year lease 
from Joseph G, Bradway, president 
of the 3400 Boardwalk Corp., first 
deal of this kind here. Total 
rental involves $3,500,000. 


Second deal involves sale of one- 
half ownershiv of the Ambassador 
and Ritz-Carlton Hotels, held by 
the estate of Harry L. Katz, for 
$3,500,000. Buyers are surviving 
partners of Katz, Mr. and Mrs. 
Margolin, residents here, in the 
case of the Ambassador, and the 
Margolins, with Alfred P, Orleans, 
Philadelphia contractor, in the 
Ritz-Carlton. Price for each one- 
half interest is $1,750,000 and sales 
are subject to court approval. 

Ambassador was leased in. 1951 
for a 30-year term to Tisch ‘inter- 
ests for a rental of approximately 
$500,000 annually. Ritz-Carlton is 
under the partnership operation 
through a subsidiary corporation. 
Courts are slated to get the case 
Sept. 23. 

Strand will be in a U shape and 
have 131 bedrooms and six pent- 
house suites. Plans call for a swim- 
ming pool and cabana club, restau- 
rant, cocktail lounge. 


Sands Eyes Dunes 
Las Vegas, Aug. 16. 

Sands Hotel management is dick- 
ering to acquire .operation of the 
new Dunes Hotel on the Strip, 
which opened last April, wnder 
present management of Al Gottes- 
man, Joe Sullivan, at a reperted 
$3,900,000 cost. 

If deal jells, Jack Entratter will 
produce the show as he is now 
doing at the Sands. 











: Bi 


Autry Special Feature 
For Minn. State Fair 


Minneapolis, Aug.. 16. 
Minnesota State Fair, Aug. 27- 
Sept. 5, one of the nation’s largest 
and drawing approximately 1,000,- 
000 people during its 10 days, will 
have an important name attraction 


this year for the first time. He’s’ 


Gene Autry and.he’s being brought 
here through combined fair and 
WCCO-TV sponsorship, but he'll 
not appear as part of the regular 
grandstand variety show, which 
shuns luminaries. 

At the fair Autry and his troupe 
will confine their appearances to 
a special two-hour performance in 
one of the huge exhibition ‘build- 
ings, the Hippodrome, Aug. 28, at 
which an extra admission will be 
charged,. and to a free morning 
grandstand show for youngsters 
the following day. Advance mail 
orders are being taken for the 
Hippodrome show. 

While here, Autry’s CBS net- 
work show will be televised from 
WCCO-TV. 





Pitt’s Evans Family To 
Double in Schooi, on Tour 


Pittsburgh, Aug. 16. 

Evans Family, longtime stand- 
ard°vaude and nitery dancing act, 
are opening their own studio of 
the dance in nearby Homestead 
Park, where they live. This doesn’t 
mean, however, that four Evans’ 
are quitting show business. Theyfl 
continue to travel and have en- 
gaged Virginia Wagner, local 
dancer, to look after the school 
whenever they hit the road. 

Turn, which consists of father, 
mother, daughter and son, one of 
very few legitimate family acts 
left, operated a dancing school in 
Homestead years ago before they 
hit the bigtime. : 





5006 E. St, Loo Nitery 
Sold by Court Order 


St. Louis, Aug. 16. 

The plush nitery and gambling 
casino built by the late Roy A. 
Bowman in downtown East St. 
Louis has been sold under court 
order to John J. Keely, East St. 
Louis contractor, who held a 
$100,000 mortgage on the property. 
The spot, tagged “Bowman’s,” was 


built in 1948 at a reported cost of |* 


$500,000. 

However, the gambling casino 
and handbook rooms were never 
opened because of a campaign 
against gambling of any variety 
that began shortly before the spot 
was completed. Bowman died on 
May 3, 1952, and the cocktail 
lounge and night spot, which had 
been losing money, were closed 
a short time later. Keely hasn’t 
disclosed plans for the spot’s fu- 
ture. 


Davis’ 1G Fine 
For Cuffo Shot 


Hollywood, Aug. 16. 

Sammy Davis Jr. has been 
slapped with a $1,000 fine by the 
local office of the American Guild 
of Variety Artists. At a special 
trial board here, in a closed ses- 
sion, Davis was found guilty .of 
working gratis, without AGVA.con- 
sent, at an outdoor vaude show put 
on at Wrigley Field, Aug. 2, prior 
to a baseball. game between the 
L. A. Angels and S. F. Seals. 

Irvin Mazzei, AGVA’s Coast 
chief, cited Davis Aug. 3, charging 
he would be subject to disciplinary 
action for violation of an AGVA 
bylaw. Other AGVA entertainers 
who entertained along with Davis 
at the. ballpark but had. been 
cleared beforehand by AGVA in- 
cluded Wilder Bros., Jones Boys, 
Patricia Manville, The Hi-Hatters 
and Jill Adams. 

Davis when contacted anent the 
$1,000 fine said: “I’m grateful to 
the union for not suspending me 
and I’d like to caution any, other 
performers to make sure they get 
AGVA’'s okay for any type show.” 











| Cleve. Hotspot Folds 
After Long Legal Ficht 


Cleveland, Aug. 16. 
Norman Khoury finally shut- 
tered his Circus Club, after a long 
legal fight, getting the jump on 
state liquor agents who arrived a 
few hours later with orders to pad- 
lock the troublesome hotspot. 


Closing. left Khoury, who oper- 
ated up to 35 niteries here during 
flush World War II years, without 
a single open bar. Majority of his 
projects formerly ran strip or all- 
girl «shows that ran afoul of the 
law. His Circus Club’s permit. re- 
newal was recently scotched by the 
Ohio board of liquor control be- 
¢ause it employed a 17-year-old 
bar girl. Nine acts and a small 
band were dropped by the spot 
when investigators turned on the 
heat. 





Minnesota Nitery Op - 
Settles Fed. Tax Claim 


Minneapolis, Aug. 16. 

L. J. Savard, Red Lake Falls, 
Minn., owner of four night clubs in 
northern Minnesota lake summer 
resort towns, has agreed to settle 
a $35,025.31 Federal tax dispute for 
$14,391.32. Federal tax court 
judge J. G. Bruce signed an order 
accepting the $13,706.02 tax defi- 
ciency for the year 1946, and 
$685.30 penalties. 

Dispute between Savard and 
Federal tax officials involved in- 
come he received from slot ma- 
chines, pinball machines and punch- 
boards at his bistros. 

He reported $252,870.12 and 
showed taxable income of $35,- 
124.04 in 1946. Tax officials con- 
tended he should have paid tax on 
$84,554.25. He denied he had $36,- 
500.11 income from slot machines 
and other machines that he didn’t 
report. 











‘Uniform Hour’ Law for kntire Miami 
Area: Lounge-Club 


Spots Hurt Most 


Miami Beach, Aug. 16. 
Dade County Commission last 
week passed a “uniform hour” law 
which aligns the entire area under 
a set opening and: closing time, 
eliminating the former “local au- 
tonomy” policy that produced a 
hodegpodge of ordinanees, with 
some towns allowing operations on 

a 24 hour basis, 


Hurt most by the new ruling are 
the loungeclub spots concentrated 
on the 79th St. Causeway, along 
which “‘villages” are incorporated as 
separate communities from Miami 
and Miami Beach. These all-night- 
eries do a thriving late business 
from the dawn-patrollers who reg- 
uraly hit the “strip” after making 
hotel and night club rounds. All 
the spots on the causeway feature 
small musical units, femme thrush- 
es and boast a well-known host to 
aid in attracting the “see you” 
trade. 


Hotels are now restricted to a 
1 a.m. closing time, thus posing a 
showtime problem. The plushier 
hostels have been going in for a 
two-show policy to overcome the 
heavier budgets they are laying out 
for acts as the competition in- 
creases each year. It’s a matter of 
rearranging the curtain-time; al- 
although a loophole may be found 
in a clause which allows serving— 
not sales—of drinks for the extra 
hour currently allowed. 

All hotels on the beach must 
close down at 2 a.m. There is also 
the possibility that the beach coun- 
cil may rewrite their ordinances 
affecting hotel bars and cafes in 
order to retain the extra tax money 
they’ve been collecting in recent 
years for that extra ghour. Such 
reclassification would put the ho- 
tel spots into a club category which. 
allows late operation. Straight 
night clubs have had their hours 
cut to a 4 a.m. finale (from five). 
Most operators regard the chop 
lightly, what with late business 
practically non-existent in recent 
seasons, 

















TONY 
EDDIE 


and 





“COMEDY CLASSICS...” 
LATIN QUARTER 


VARIETY 


BILLBOARD 




















Direction: DICK HENRY 








1733 Broadway, New York 


“Tony & Eddie are standout in 
their disk-pantomime act. The 
Kathryn Grayson bit breaks it up 
as does their takeoff on Mary Mar- 
tin and Bing Crosby. The windup 
madhouse bit, with a strobe light 
to create a ghostly effect, gets 
them off at the peak.” Herm. 


New York Journal-American 


by GENE KNIGHT 
“Tony and Eddie went over big. 
Their take-offs of Bing Crosby, 
Mary Martin, Anna Magnani and 
Liberace are comedy classics.”* 


New York Post 
by MARTIN BURDEN 
“Tony and Eddie whiz through 
their hilarious act, pantomiming 
records. The duo make it seem 
fresh and funny.” 





“Tony and Eddie, who have one 
of the most amusing panto-record- 
ing acts in the business, are mak- 
ing a sock Broadway nitery debut. 
The lads are great,,as usual, and 
should be allotted more time.” 


Bob Francis. 


New York Daily Mirror 
by LEE MORTIMER 


“Tony & Eddie who rate raves 
for their mimicry.” 


New York World-Telegram 
& Sun 


by ROBERT W. DANA 


“The pantomime work of Tony 
and Eddie is startling as well as 
clever.” 


— Just Concluded — 


SANDS HOTEL, Las Vegas 
MAPES HOTEL, Reno 
TOWN CASINO, Buffalo 


Personal Management: PARIS EAGER 























58 VAUDEVILLE 


Wednesday, August 17, 1955 








BARBARA McNAIR 
Songs 
15 Mins. 
Blue Angel, N. Y. 
Barbara McNair bows as prom- 
ising vocal talent in her initial 
stand at this east side N. Y. spot 
which, under Max Gordon’s aegis, 
experiments with new talent. 
Young Negro songstress is a looker 
with a trim physique and a set of 
pipes that, at the moment, are pro- 
fessionally competent, but with ex- 
perience could be even more than 
that. The distinctive styling and 
mong are already there in em- 
ryo 


Her opening number, ‘“‘Ain’t We 
Got Fun,” is a poor choice. This is 
a depression number with lyrics 
that have little relevancy for con- 
temporary audiences unless there’s 
a special point to be made. Miss 
McNair doesn’t have any particu- 
lar reason to do this number as a 
warmup except_that it’s uptempo. 
The rest of the repertoire is okay. 
She handles the ballad, “I’ve Got 
A Crush On You,” with sensitivit 
and goes into a snappy spiri - 
type number, “Yes, Indeed,” be- 
fore essaying an excellent “Happi- 
ness Is Just A Thing Called Joe.” 
The swinging “I Love You Madly” 
gets her off strongly. Herm. 


VIVIAN & TASSIE 
Juggling 


8 Mins, 
Apello, N.Y. 
A Danish import, Vivian & Tassie 
are a fast juggling turn who mani- 
ulate a variety of obects .— 
rom Indian clubs to hoops. Mix 
team opens with club tossing fol- 
lowed male member bouncing 
a ball atop his head while simul- 
taneously jumping rope. He also 
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has a novel acrobatic twist in that 
he sandwiches some forward somer- 
saults into his routines from time 
to time. . 

Femme partner, a_ statu 
blond, is more than mere window 
dressing for she- joins with her 
mate in a neat club juggling switch 
that comes off ‘without a miscue. 


ing audience gimmick whereby he 
throws a ball to customers at ran- 
dom. On the return tess he juggles 
the sphere at the end of a stick 
held in his mouth. However, the 
effectiveness of this bit depends 
upon accuracy of the return throw. 
This was considerably deficient at 
show caught. 

Withal, Vivian & Tassie have 
sufficiently eye-catching routines 
to qualify them for most visual 
media including vaude, niteries 
and tv. Gilb. 


THOM KELLING 





Allegro, London . 

Thom Kelling is a personable 
young Dutchman, who sings. in a 
variety of languages to his own 
guitar aceompaniment. He has an 
exceptionally good command of 
the English tongue, which enables 
him to introduce and explain his 
foreign language numbers. That 
apart, the act hardly impresses as 
up to standard for first-class night 


im more modest establishments, 
particujarly on the Continent. 


makes it difficult to sustain cus- 
tomer interest. There is little va- 
riety in the choice of numbers and 
a eomplete. absence of original 
material, which might suit his per- 
sonality. His selection of songs 
range from Brazlian to Cuban, 
Spanish and West Indian numbers 
and there is a pronounced em- 
phasis on the Braziliana tempo 
throughout the routine. None of 
them achieves an ae. ‘ 
yTo, 


Gatineau, Ottawa 

Billed as “from Folies Bergere,” 
exotic Negro chirper Zizi Richard 
pronounced Ree-shore) is amply 
equipped physically to represent 
the w.k. Parisian spot. Wearing a 
flashy costume that emphasizes the 
stint’s s.a. structure, Miss Richard 
works eagerly and maintains a 
strong French flavor throughout. 
}Sharp tonal quality keeps her pip~ 
fing in so-so category but the cus- 
tomers, particularly males, aren’t 
too particular about the canarying 
as long as their view of the femme 
is uninterrupted. 

Medley arrangement, with “I 
Don’t Care” (in Eva Tanguay style) 
as a base, is opener and rest of the 
act follows similar styling. Okay for 
initeries, act would have stronger 
impact in a smaller room, although 
it satisfactorily fills the Gatineau 
Club’s exensive space with both 
sight and sound. Gorm. 


HERBIE SELLS 
Impressions 
20 Mins. 
Gatineau, Ottawa 

Herbie Sells was in niteries for 
some years as chant partner of 
Jimmy Hollywood but since Holly- 
wood’s fatal illmess, Sells has 
worked as a single. His staging is 
effective and singing impressions 
of Sinatra, Cole, Bennett, Rose 
Murphy, Monroe and others, are 
standout. Compared to chanters, 


}-gab apings are weaker but on the 


whole Sells’ stint gets his returns 
throughout. 

Sells is capable of handling crisp 
comedy both in impressions and 
filler lines but needs stron gag 
material. Personable, able a 


young, he will enhance any nitery 
or stage production. Gorm. 


VALDETTES (2) 
Dancin 


4 
7 Mins. 
Empire, Glasgow 
The Valdettes, two attractive 
gals, open brightly and display 
some varied terp routines. 
Distaffers’ terping is lively and 
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Male, in addition, has an interest- 9 M 


spots, although he should get by. 


His act has a sameness which | 


not satistied he “would be the sole 






an and United Kingdom vauderies 
or tv. Gord. 


BRUNNAU & FLORENCE 
pod Dances 


Rheinland, Frankfurt 

This man-and-wife duo has some 
amusing dance parodies. Their 
slapstick presentations of the rum- 
ba and mambo are slanted right 
for a boisterous audience. 

They sum up as an adequate 
pair who would do well to throw 
out the. standard sock-and-duck 
comedy and concentrate on their 
danee with an idea type of ma- 
terial. Haze. 





GONDA SUREEN 
Acrobatics 
7 Mins. 
Rheinland, Frankfurt 

A tall, shapely blond titled “The 
German Leg Queen of 1953,” 
Gonda Sureen does some surefire 
acrobatics. Her tight-as-skin tights 
and her elegant body make this a 
most attractive bit. 

There's not enough to this act 
to make it bigtime. Haze, 


Saratoga Casino Gets 
Drink Okay After 4 Yrs.; 
Another Turned Down 


Saratoga, Aug. 16. 

The N.Y. State Liquor Authority 
has restored a liquor license to 
Newman’s Lake House, on Saratoga 
Lake, which operated the year- 
around strictly as an eating place 
sinee a previous request for re- 
newal was denied in 1951. At the 
same time, the Authority denied a 
permit for Riley’s Lake House, re- 
opened just before the August 
racing season, after a closedown of 
several years. 


The decisions, announced in New 
York last Friday (12), followed 
‘hearings in Albany Monday (8), 
during which the proprietors plead- 
ed their cases for reissuance of li- 
censes lost during the state-ordered 
gambling probe in Saratoga Coun- 
ty four years ago. 


Gerard E. King, eo-owner with 
his sister, Catherine S. King, and 
his father, John J. King, told SLA 
deputy commissioner Walter S. 
Schmidt that “there has been no 
gambling (in Newman’s) since 1949 
and there won’t be any in the fu- 
ture while we’re there.” 


The Kings had met the major 
objection raised by the SLA in re- 
fusing to grant a license two years 
ago—the existence of a casino 
building 10 feet from the restau- 
rant. proper—by attaching the 
easino to the eating quarters and 
providing additional dining facili- 
ties for 250. It’s called the Ceach 
House. 

In denying the application of 
Louis D’Andrea, recent purchaser 
of Riley’s, the Authority said it was 





party and interest or that he has 
shown adequate financial resources 
of his own.” The SLA also took 
into account D’Andrea’s age (26), 
“inadequate resources and ad- 
mitted inexperience.” “Unusual cir- 
cumstances leading wp to acqui- 
sition of the property” by the 
young man were given as an added 
reason. 

D’ Andrea, nephew of Louis (Doc) 
Farone, convicted in 1953 of gam- 
bling charges in casino operations 
named as Riley’s, The Brook and 
Smith’s Interlaken, testified he pur- 
chased the property from his aunt 
and did not discuss the venture 
with his unele. His weekly nut, for 
a floor show and nmtusicians, was 
around $5,000, D’Andrea stated. No 
gambling would be permitted, he 
pledged. 


Belafonte N.Y. Reprise 


In an unusually speedy return 
booking, Harry Belafonte has been 
pacted for six weeks at the Empire 
Room, Waldorf Astoria, N. Y., be- 
ginning Sept. 29. Kt’ll mark a 
three-month lapse since his last 
appearance at the hostelry in 
June. 

Singer is currently appearing at 
the Cocoanut Grove, L. A. 








The Topnotchers into Lake Club, 








Springfield, Ill., Sept. 30 for one 
frame, 





will present program of 
| dances, 


-watch at the windup of her four- 


definite stint. Herbie Hardt closing 


_be “Dancing Waters and American 





. 





Cafe Dates 









New York 


Management of the Thunder- 
bird, Las Vegas, gave songstress 
‘Dorothy Collins a diamond wrist- 


week engagement at the spot Aug. 
3. She’s current at the Chez Paree, 
Chi . . . Goldie’s, N. Y., operating 
on a Monday-Thursda wees, Eee 
mitting alternate rs Goldie 

awkins and Bob Prince to work 
the weekends at Goldie’s Fire Is- 
land ... Lew & Leslie Grade han- 
dling the exclusive casting of the 
“Louis Braille Story.” 


Harry C. Brown, head of the 
agency bearing his name, current- 
ly in Miami Beach on a 10-day 
business hop .. . Connie Sawyer, 
currently appearing in the Leonard 
Sillman revue, “Come As You 
Are,” at the Versailles, N. Y., has 
been booked for an early fall stand 
at the Colony Club, London... 
Cab Calloway begins a tour of the 
British Isles Aug. 22. 





Chicago 
Bobby Kuhn and the Mi 
Suns opening at Chi’s Old Heidel- 
berg next Tuesday (23) in an in- 


out there after a 13-year stay... 
The Pe winners of last 
winter’s talent search at Chi’s 
Chez Paree, held over at Man- 
gam’s Chateau, Chicago, in their 
second pro appearance ... 

Nelson and Andrews co- 
headlining the show at Chicago’s 


Brewer-Thornhill 3G 
In Rainy Asbury Park 


Asbury Park, N. J., Aug. 16. 
Aftermath of Hurricane Connie 
was blamed for the failure of Ter- 
esa Brewer and the Claude-Thorn- 
hill. band to do better last Satur- 
day night (€i3) at the Convention 
Hall here. The single night gros- 
sed $3,000, below hopes. Storm 
did only slight damage here but 
continued radio-tv warnings about 
Connie took a toll at the b.o. 
The McGuire Sisters play a re~ 
turn date here next Saturday night, 
pees with the Tommy Tucker 
or 


Lippizan School Back 
To Vienna Homebase 








Spanish FPiding 
School . safely back to the Aus- 
trian capital, from which city he 
had fied im April, 1945, to Wels in 
Upper Austria. The outfit has been 


tre of the city were renovated and | 


modernized. The Lippizaner 
horses (a breed that is born black 


There will be regular perform- 
ances starting Oct. 15. 


Minneapolis, Aug. 18. 

Within eyesight of 75 tablesit- 
ters, Jimmy Hegg, six-foot-five, 
230-pound ewner of the Starlight 
Club, one of the town’s leading 
bistros, captured a 21-year-old ban- 
dit who held a gun at his stomach 
and attempted to hold up the estab- 
lishment. 

The incident cecurred at 12:50 
a.m., 10 minutes before closing 
time. Within seconds after the 
gun was pointed at him, Hegg put 
a combinatton hammerlock- 
stranglehold om the youth and held 
him for the police, 


‘DANCING WATERS’ IN TOKYO 
Tokyo, Aug. 9. 

The water and light extravagan- 

za, “Dancing Waters,” has opened 

a 244-week run at Tokyo's Kora- 








kuen Ice Palace. The spectacle will | 


be presented in three installments, 
utilizing Japanese and visiting 
western entertainers who will per- 
iorm before the background of 
spouting fountains. First week will 


Show,” with Wanda Smith and her 
Jimmie Durante Cover Girls, sin- 


ger Manolo Cuerva and Filipino | 


Ceaser Velasco orch. There will be 
a four-day run of “Dancing Waters 

and Classical Ballet.” 
Final week will be “Dancing 
Waters and Modern Ballet” and 
modern 


; 


' 


q 


Chez Paree, opening Sunday (21); 
Gaby Monet also on the bill . . . 
Hamish Menzies currently appear- 
ing at Mr. Kelly’s, Chi. 


Atlanta 


A new revue, headlining exotic 
dancer Vicky Guy, billed as 
“Blonde Venus,” and acro-t ° 
Leslie Cooper, with comic Willie 
Coeper as emcee, opened Monday 





(15) at G Room, managed by 
owner J. C. Carmichael . .. Paul- 
ettes, singing sisters touted as 


“Connie Boswell’s Proteges,” will 
open tomorrow (Thurs.) at Para- 
dise Room in Hen 
topping show which includes 
Sonny R and Walter Long, 
comedy song and dance team. Jim 
Scott Duo, after six-week hiatus, 
will open on same date at Grady’s 
coektai , Dogwood Room. 

An a attraction. at Danny 
Demetry’s Howell House’s Zebra 
Lounge is banjoist Perry Bechtel, 
who appears with Jack Rowland, 
singer of risque songs . . . George 
Forrest, singing impressionist, and 
acro-dancer V Ayres opened 
Monday (15) at Joe Cotton’s Steak 
ee ae 
plays for aes 
—— exotic, is g held over at 
mperial Hotel’s Domino Lounge, 
Eddie Lee, singing 


pianist, is current at Mamma Mia’s 
Piccolo Lounge. 


Hollywood 

Will Jordan, headliner at Bever- 
ly Hilton’s Bali Room, 6 See Sept. 
15 at Palmer House, Chicago .. . 
Cross & Dunn went into the Ma- 
cambo last night (Tues.), to be fol- 
lowed by Julie Wilson. ag He for 
single frame . ... Brandie Brandon 
reoptioned indefinitely at Art Wil- 
liams’ Eldorado. 
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Bevhilten, Bev’ly Hills | 
Hollywood, Aug. 13. 
Gilbert Becaud, Will Jordan, Ar- 
thur Worsley, Augie & Margo, Em- 
pire Eight, Bernard Hilda Orch 
(12) (with Billy Regis, Paule Des- 
jardins, Charlita), Mischa Novy 
Ensemble (6); $2-$2.50 cover, 





After a pre-opening week of ex- 
ploitation hi-jinks, the Beverly Hil- 
ton opened to the public Friday 
night (12) and preemed its No. 1 


dinery-nitery, the 500-capacity Bali 
Room, in distinctly second-rate 
style. It wouldn’t have seemed 
possible, but Conrad Hilton had 
the amazing success of bringing 
Wichita, Kan. to Beverly Hills. 


Considering the circumstances 
and the setting, the Bali Room’s 
opening missed out in nearly every 
respect. The entertainment served 
up under the supervision of Mer- 
riel Abbott ina Richard and Edith 
Barstow production is small-timey 
small town. For some inexplica- 
ble reason, the preem was so de- 
void of glamor-dressing that it 
seemed the town’s. well-knowns 
were deliberately kept away. The 
$25 wee head champagne dinner in 
itself was undistinguished in re- 
spect to cuisine and grape (dom- 
estic), and the less-than-capacity 
audience was composed largely of 
tradesmen who outfitted the new 
‘Hilton hostelry. 

The show is pure cornball in 
conception. Carrying the pretenti- 
ous title of “Boast of the Town,’ 
it’s a takeoff of Ed Sullivan’s tv 
“Toast,” with Will Jordan, Sulii- 
van’s best imitator, acting the part 
of the deadpan columnist in em- 
ceeing the layout. He co-headlines 
with Gilbert Becaud, a French 
singer supposedly the rage in Paris 
but no ball of fire here. . 


Other acts in the show are 
Arthur Worsley, a rapidfire ven- 
triloquist, and Augie Margo, a 
young and fast rock-and-roll ana 
mambo dance team. Worked in 
the show is the Empire Eight (six 
girls and two boys), a capable if 
not particularly goodlooking dance 
ensemble imported from the Em- 
pire Room of the Palmer House, 
Chicago, also a Hilton hostelry.. 


The show clocks in about an 
hour and it holds very little to of- 
fer competition to this town’s es- 
tabli niteries. It holds even 
less to insure the type of business 
the Bah Room will need to keep its 
large corps of captains, waiters 
and busboys, under maitre d’Joa- 
quin Noriega in cigaret money. 
The Bali Room, unless it gets a 
real draw attraction, will look 
awfully empty on midweek nights, 
particularly for the second shows, 
which -have trouble under the best 
of circumstances in this early-to- 
bed town. 


The Bali Room itself is a prob- 
lem for show and audience. It’s 
big and cold looking. Built in 
amphitheatre style, the levels are 
tiered down to a bandstand set in 
a sharp corner, alongside which is 
a large oblong dancefloor that’s 
elevatored as a stage for the show. 
The stage then becomes backed 
by large plateglass windows, cov- 
ered with not quite opaque cur- 
tains, facing heavily trafficked 
Santa Monica Blvd., which offers 
some audience distractions. The 
room’s sound system needs consid- 
erable adjustment, the acoustics 
being particularly poor at the 
tables nearest the stage. As. for 
the platform’s setting, the per- 
formers must feel like the gladi- 
ators in the Roman Coliseum look- 
ing into a sea of staring eyes. 


Jordan worked hard trying to 
pump some enthusiasm into the 
audience, but with little success. 
His material has already become 
very familiar because of his tv ap- 
pearances with Sullivan, on top of 
which this audience didn’t exactly 
act like a wild pack of Sullivan 
fans. .The laughs were few and 
came hard, and there was one 
particularly witless piece of busi- 
ness having Jordan plug a “Der- 
cury” car (get it?), aided by Paule 
Desjardins, singer with Bernard 
Hilda’s band, who did a takeoff on 
the femme who works with Sulli- 
Van. 


To their credit, both ventrilo- 
quist Worsley, and the Augie & 
Margo dance team, are on and off 
fast. They, at least, gave the show 
some tempo and ‘its strongest ap- 
ae wage Worsley’s forte is the abil- 
ty to keep his mouth almost com- 
pletely still while rapidly mouth- 
ing phrases, such as “bottle of 
beer,” that are supposed to be dif- 
ficult for ventros. His dummy is 
the usual brash one, but not with 
the humor of some of his contem- 
porary blocks of wood, 


Becaud’s booking as a headlin- 
ers here is rather difficult to un- 
derstand. He has no rep on this 
side of the continent, and his type 
of performance will hardly be 
popular with the non-Gallic audi- 
ences in Beverly Hills. Most of 


his self-written songs are in| 





French, and a couple that he does 
translate into English do not ap- 

ar destined for American popu- 
arity. One is a ballad he calls 
“Backtrack,” another “Forgotten 
Children,’ which is something 
about Italian shoeshine boys, and 
a third is “our Hands,” which has 
a strange phrase in its lyrics that 
sounds like” a butterfly’s caress.” 


Becaud is best when he replaces 
his pianist at the 88’s and gives 


‘out with a hot beat. He’s also 


backed by a bass player and an 
electric guitarist, who are in 
bandsmen uniform, while the 
deadpan pianist, like Becaud, is 
dressed in a business suit. The 
piano player may have been ner- 
vous or frightened, but in any 
event he looked as though he 
hated being where he was. 


One thing the Bali Room can 
boast about is its music setup. 
Bernard Hilda, also a French im- 
port, and his 12-piece crew play an 
excellent dance beat and do very 
well with the show’s music. Hilda, 
a personable, lively maestro, also 
contribs some violin work an 
vocals during the dance sets. On 
the latter he gets assist from 
Charlita, a svelte brunet, and Miss 
Desjardins, a blonde looker out of 
Paris. Also featured with Hilda is 
trumpeter Billy Regis. 

Spelling Hilda’s crew for cus- 
tomer terpsing is Mischa Novy’s 
ensemble 6), and they, too, are 
teneely capable at their assign- 
ment. 


There are a number of show 
credits: Hessie Smith is down for 
music and lyrics for the Empire 
Eight’s routines; Norm Krone did 
the music arrangements; Fredy 
Wittop the custumes, and David 
C. Baumgarten, an agent with Mu- 
sic Corp. of America, is credited 
for the title—which shouldn’t. be 
boasted about by him, the hotel or 
anybody connected with this very 
small show in a very big piece. 

cno. 


Lax, Santiago 
; Santiago, Aug. 1. 
Egle Martin, Margarita Sierra, 
Donna Behar, Edu, Hector Gagli- 
ardi, Doris & Rossie, Mario Car- 
rillo, Silvia Infantas & Los Baquea- 
nos, La Familia Chilena, with Jorge 
Sallorenzo, Nene Donoso & Rolando 
Caicedo, Jordan & Dancers. 








Jose Bohr, who used to work in 
Hollywood Spanish-language pix 
for the old Fox. company, has de- 
cided that if Buddy Day can make 
a go of a musical revue, as he did 
here with his popular “Bim Bam 
Bum” company, he can emulate. 
And so Bohr, who worked in one 
of Day’s presentations, is now on 
the boards in the refurbished Lux 
with “Bohr’s Scandals.” 


He has put together a mildly en- 
tertaining 
show needs punchier pacing and 
plenty of tightening. It could use 
a lot more yaks and a more hep 
line of hoofers to help brighten 
proceedings. A well-developed pre- 
opening publicity campaign has 
contributed to good early grosses. 


Heading the lineup is a bounchy 
Argentine cutie, Egle Martin, 
whose sexy thrushing is matched 
by her slim figure and eye-catch- 
ing costumes. Donna Behar, also 
given star billing, is a bit hefty 
and didn’t eke out enthusiasm with 
her Arabic and French songs at 
session caught. Maragrita Sierra, 
third billed luminary, didnt’ ap- 
pear due to illness. 


Biggest mitt goes to a Brazilian 
harmonica artist with the thrifty 
three-letter stage name of Edu, a 
real talent with the blowpipes. Edu 
(real name, Eduardo Nadruz) ven- 
tures into Spanish classicals to 
score a hefty click. He blends bass 
and melody expertly to give the 
impression of using several instru- 
ments instead of the lone har- 
monica. 


A pair of attractive young chan- 
toosies, Doris & Ressie, local girls 
quite familiar at the. mike, are 
used to good advantage and leave 
a pleasant impression. Hector Gag- 
liardi of Argentina recites his own 
sentimental verses for warm ap- 
plause. Mario Carrillo, monologist, 
grabs laughs with his jokes and 
imitations. 


“La Familia Chilena” (The 
Chilean Family), long a very pop- 
ular standby on Chilean radio, 
makes its stage debut with mixed 
results. Trio of Jorge Sallorenzo, 
Nene Donoso and Rolando Caicedo 
needs a lot stronger material for 
“Scandals” if they are to match 
their established ozone success. 


“Scandals” perform three times 
daily, 6:45, 9:30 and 11:10 p.m. A 
runway down the middle of the 
house is effectively used to give 
the customers in ali parts of the 
roomy Lux a good look at the per- 
formers. An attempt to open the 
show differently by projecting a 
one-minute film of the chorus line 
rehearsing, then fading into live 
chorus in action, is bewildering 
rather than entertaining. Ziff. 


aggregation but the 





Royal Nevada, L. V. 
Las Vegas, vy 9. 

“Guys and Dolls,” with Vivian 
Blaine, Robert Alda, Sam Levene, 
B. S. Pully, Stubby Kaye, Johnny 
Silver, Maureen McNally,, Tom 
Ahearne, Netta Packer, Del Mark- 
kee, Tony Rosa, Dancers (16), 
Singers (5), Jerry Fielding Orch 
(17); music & lyrics, Frank Loes- 
ser, book, Jo Swerling & Abe Bur- 
rows, produced by Sid Kuller & 
Manny Frank; $2 minimum. 





In its special nitery setting, 
shortened by 40 minutes, but in no 
way deleterious to the original im- 
pact as one of the brightest musi- 
cals in recent Broadway history, 
“Guys and Dolls” amounts to a 
great achievement and superlative 
entertainment for captious Las 
Vegas. Running almost two hours 
and containing the major hits of 
the sock Frank Loesser score, most 
of the delightful Jo Swerling & 
Abe Burrows book based on a story 
and characters by Damon Runyon, 


d| as produced for the Royal Nevada’s 


Crown Room by Sid Kuller and 
Manny Frank, it is a natural for 
the greenfelt sporting element. 


Overwhelming reception here, 
lus established stature from the 
ong Broadway run, along with 
current fanfare for the upcoming 
Samuel Goldwyn pie version prom- 
ises capacity, even .turnaway biz 
for the six weeks with optional 
frames of three and three. But, no 
two ways about it, whether the 
near 500-seater dining room is sro 
for both dinner and midnight 
shows, there will have to be heavy 
play in the casino for 24 hours in 
order to finance the approximate 
$47,000 weekly nut. (Cost will go 
down somewhat if show is held for 
full 12 weeks). ~- 


A great asset to “G & D” draw- 
ing power is the top line on the 
Strip marquee which spells out 
fairly strong names—Vivian Blaine, 
Robert Alda, Sam Levene. There 
is also the incandescent plug about 
the musical’s original cast, includ- 
ing additional name pulls of B. S. 
Falay sty Kaye, Johnny Sil- 
ver. the Broadway roster, only 
Isabel Bigley was unable to join 
the cohorts here, with Maureen 
MeNally filling her role. 


Gamble on this production was 

high. There have been other tab- 
shows (with moderate reception 
accorded) along the Strip, but with 
the —— frenzy for almest 
any form entertainment and 
most spots battling for name tal- 
ent, this .venture was bound to 
make either bums or heroes out of 
producers Kuller & Frank. That 
the slightly cut “G & D” emerges 
a winner on all counts is not only 
credited to the producers’ know- 
how of nitery demands, but com- 
pletely dedicated performances 
from each member of the large 
cast, the orchestra accomps all 
merged in attaining this history- 
making smash, must also share 
bows. 
Vivian Blaine is superb as Ade- 
laide. Her brassy patina shields the 
incurably romantic heart of the 
doll who wants benefit of clergy 
to finalize a 14-year engagement 
with gambler Nathan Detroit. She 
scores hugely with “Bushel and a 
Peck,” “Adelaide’s Lament” and 
“Take Back Your Mink,” the latter 
socko with assistance from the 
audacious Hot Box Girls. 

Robert Alda is impressive as Sky 
Masterson, neatly shouldering the 
romantic lead and the complimen- 
tary role of the ace gambler re- 
spected by all the Broadway guys. 
He has rugged good looks, forceful 
projection, and magnetic person- 
ality to capture and maintain char- 
acter interest throughout. His 
scenes with the men are boldly 
contoured, in decided contrast with 
the love interplay evolvement with 
Maureen McNally. Alda does a 
good warbling job on “My Time of 
Day,” and “I’ll Know” and “I’ve 
Never Been in Love Before” duets 
with Miss McNally. His “Luck Be a 
Lady” chant punctuating the crap 
game scene is simply great, a mem- 
orable point in the musical. 

Sam Levene’s thoroughly com- 
batible gloving into the Nathan 
Detroit character gives the produc- 
tion that extra fillip, with artful 
craftsmanship registering when- 
ever he speaks, does pieces of biz, 
or takes care of song lyrics in his 
own fashion. These, including ““The 
Old Established” ditty alongside 
Stubby Kaye and John Silver, the 
hilarious “Sue Me” with Miss 
Blaine, are kudosed very big. 

Bringing his own brand of burly 
comedy force to “G & D” is B. S. 


Pully, yet he so integrates his per- | 


sonality to the role that he be- 
comes the definitive Big Jule, the 
high-rolling, bull frog-voiced Chi 
gambler about to take Nathan De- 
troit and assorted New York dice 
boys for every buck. Ropes terrif 
reaction whenever on. Stubby Kaye 
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sparks each of his scenes by arrow- 
ing quips or a his great abil- 
ity to sell a song. Nicely-Nicely, 
the buddy-buddy of Detroit, he 
commands attention near the to 

in “Fugue for Tinhorns,”’ wit 

Johnny Silver and Tony Rosa; 
“The Old Established,” with Le- 
vene and Silver; peak applause for 
“Guys and Dolls” duet with Silver, 
but smacks over for biggest cheers 
in “Sit Down, You’re Rockin’ the 
Boat.” Johnny Silver is the in- 
spired foil for Kaye, his Benny 
Southstreet pitch adding zest 
whether in conjunction with Kaye 
or as sharp line-tosser on his own. 


Maureen McNally, who takes on 
the difficult task of forming a per- 
suasive Sarah, the Salvation cr 
girl, comes across exceedingly well. 
Although comparisons will possibly 
be made by those who saw-Broad- 
way production’s Isabel Bigley, 
Miss McNally impresses strongly 
through her own role develop- 
ment. She makes her transition se- 
quence from the introverted Mis- 
sion miss to outspoken gal in love 
via Alda’s Havana blandishments 
altogether believable, giving the 
charmingly inebriated moments of 
“If I Were a Bell” real value, 


The kaleidoscopic procession of 
Runyonesque characters comes to 
vivid life with Tom Ahearne’s Lt. 
Brannigan; Del Markee’s Harry the 
Horse; Tony Rosa’s Rusty Charlie; 
Bill Jones’ Angie the Ox, and Bern 
Hoffman’s Joey Biltmore. Of par- 
ticular appeal is Netta Packer’s 
funny deportment, never over- 
played, of Gen. Matiida B. Cart- 
wright, and the sympathetic 
touches of Earle Styres as Arvide 
Abernathy. Spécial mention for 
coloristic roles should be handed 
Dorothy Tennant and Connie Rob- 
erts of the Mission band, Sonya 
Besant’s mimi, Frank Magrin’s 
drunk, and contributing work by 
Roy Wilson. 

Henri Caubisen’s. direction for 
this nitery mounting was superbly 
executed, and the choreography by 
Onna White, based on ichael 
Kidd’s onan patterns, is dyna- 
mite all the way. The eight Hot 
Box Girls are models of carica- 
tures on typical corny cabaret 
cuties, very funny. — 

The seven male dancers are out- 
standing in “Havana” and “The 
Crap Game Dance.” Musical super- 
vision by Lyn Murray is_note- 
worthy, and Jerry Fielding’s baton- 
ing of his augmented orch is fault- 
less, on the button every cue, cor- 
rectly volumned during individual 


Mission exterior & interior, smoky 
Havana dive, but the big hand goes 
for the crap game setting below 
Times Square. Alvin Colt’s cos- 
tumes in all colors of the spec- 
trum are eminently authoritative 
for their flash. Will. 


B’°cheomber, Miami B’ch 
Miami Beach, Aug. 13. 
Billy Daniels (with Benny 
Payne), Buddy Lester, Novelites, 
Rivieras, Len Dawson Orch; $2.50- 
$3.50 minimum. 








Norman Schuyler, owner of this 
hugery, has hit on a policy of 
opening for a briéf period at height 
of each summer season with a solid 
lineup of acts. then shutting down 


after Labor Day to await the win- 
terites. He’s come up with a solid 
package for this three-weeker, 
with Billy Daniels topping matters 
in sock style, 


Afforded ace accompaniment at 
the keyboard and on a vocal back- 
grounding by longtime aide Benny 
Payne, Daniels spells out a shrewd- 
ly-assorted set of pops and stand- 
ards, with accent on the torchers. 
The application of silky vocal tricks 
to these slow-tempo segments of 
his compote fascinates the femmes 
in every corner of the vast room. 
Switch to the growly approach on 
the upper-rhythm tunes is adroitly 
handled to keep the build sustain- 
ing. Daniels has taken to short, 
chatty intros to his numbers. add- 
ing to overall establishing of rap- 
port with his auditors. - 


No stranger is Buddy Lester. The 
comic is as facile as ever, dispens- 
ing a series of new laugh-raisers, 
fotosting his screwy trumpet rou- 
tine with the orch, then rounding 
out mirth-matters with his standard 
hatbox mixup for keying into zany 
impreshes. Smooth projection and 
sharp sense of timing add to howl 
reaction. 


The Novelites add pace to 
the proceedings with instrumental- 
vocal-comedie assortment, bringing 
out all facets of their skill on the 
bass, guitar and accordion. Pen- 
chant for clever song and mugging 
spoofs is given full treatment for 
roundout to a well-turned stint 
that never lets up in pace. The 
Rivieras commit bodily maythem 
in their burlesque of Apache teams, 
ithe femme turning on the burly 
| male for a series of judo tosses and 
i twists. Lary. 





or group warbling specialties. Set- 
tings y Peter olf capture 
Gotham’s off-Broadway _ streets, 





Blue Angel, N. Y. 
Robert Clary, Barbara McNair, 
Richard Drake, Trio Schmeed, 
Jimmy Lyons Trio; $5 minimum. 





After a brief summer hiatus, the 
Blue Angel has reopened for the 
new season with virtually the 
same layout that played the last 
show before the spot’s layoff. Rob- 
ert Clary, definitely the mainstay 
and big draw of the current card, 
is back for another stand, as is the 
Trio Schmeed. Newcomers are 
songstress Barbara McNair ‘New 
Acts) and comedian Richard Drake 
who’s been around the vaude and 
cafe circuits for the past few 
years. 


Clary, however, is the one who 
lifts this show out of the ordinary. 
A superlative performer who orig- 
inally made his mark here in 
“New Faces,” the young French- 
man is a marked favorite in this 
class spot and justifiably so. It’s 
not only a question of Clary being 
a hard worker who belts with 
every fiber in his body, but his 
skillful song projection and savvy 
change-of-pace between the comic 
and the dramatic make him one 
of the most potent turns for the 
smart cafes—and maybé for the 
mass spots as well. 

He opens brightly with the 
standard “Lucky Pierre,” and an- 
other cute Frenchy number, “C’est 
Fleur Bleu,” then segues into a 
rollicking rendition of “The Crow 

from the legiter, “Peter 
Pan. He does a straight ballad, 

Out of ‘this World,” effectively 
and then goes comic again with a 
standout piece of material, “Trip- 
lets.” In the dramatic groove, 
there’s the haunting ballad, “Bad 
A Woman Can Be,” with the up- 
tempo “Vive La Vie Francaise” 
as the finale. A full turn socko all 
the way. : 

Richard Drake, with a sombre 
Charles Addams getup, does okay 
in the comedy slot but leaves the 
impression that he could even be 
more effective. A poker-faced com-_ 
ic who also plays the mandolin,‘ 
Drake has a number of good gags” 
and plays a good straight instru- 
ment. His act is marred, however, 
by a lack of variation. That joke 
of looking at his watch during his 
turn is way overdone, especially 
in view of the fact that several 
other performers have the same 
routine. Also that sleepy expres- 
sion while p the mandolin 
is okay for a laugh or two, but | 
Drake tries to get too much out 
that angle. His deadpan delivery 
of the gags is solid and that sector 
5 and act — be built up, even 

eans om one or tw 
the instrumentals. A 

The Trio Sechmeed, also hold- 
overs from the last show, are a 
pleasing song combo of two Swiss 
boys and a girl. Group does espe- 
cially well on the native tunes, 
such as one Swiss folktune- a 
yodelling cha-cha-cha. Opening 

Let’s Take A Ride On A Choo- 
Choo Train” is good” The more 
sentimental numbers don’t go over 
as well. ; 
‘Jimmy Lyons* rhythm trio han- 
dles the intermission music, in 
swinging style. Herm. 





Basin Street, N. Y. 
Roy Hamilton, Buddy Johnson 
Orch (14) (with Ella Johnson), 

Milt Hinton Trio; $3 minimum. 





Current Basin Street show adds 
up to a neat entertainment pack- 
age. Talent lineup at the midtown 
cellar spot includes the Buddy 
Johnson orch, with songstress Elia 
Johnson, vocalist Roy Hamilton 
and the Milt Hinton Trio. 

Johnson’s crew delivers a like- 
able brand of instrumentalization 
that has its frenetic moments. The 
band comprised of five reed, six 
brass and three rhythm, is occa- 
sionally a little too loud, but over- 
all is a general pleaser. Sidemen 
are given frequent solo spotting 
for good effect, while Johnson also 
takes the spotlight to demonstrate 
his keyboard savvy. 

The boys provide a rhythmic ses- 
sion that’s highlighted by a fren- 
zied delivery on “Crazy About a 
Saxaphone.” Miss Johnson, the 
bandleader’s sister, handles a cou- 
ple of vocals, but doesn’t register 
too strongly. That, however, isn’t 
the case with Roy Hamilton, who 
gives some strenuous piping to 
about a half-dozen tunes. 

Hamilton has a powerful voice 
and registers strongly with his 
songalog. Although he tends to go 
overboard on dramatie actions 
grimaces and vocal tricks, he still 
manages to impress with his deliv- 
ery of such tunes as “You Are 
Love,” “I’m Gonna Sit Down and 
Cry Over You,” “Forgive This 
Fool,” “If I Loved You,”—‘You’ll 
Never Walk Alone” and “Un- 
chained Melody.” 

The Milt Hinton trio gives out 
with some smooth musicalizing 
that’s a nice pace-changer from 
the Johnson-Hamilton osterings. 

ess. 
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| Bese, |wide appeal. Beginning with} Moulin BReuge, L. V show with their “ Dance,.”| Bradferd Roof, .Boston 

meaginae  S : ;Thundisbreal ie a _ Las V. + oe pend a. a See bean im- " esten, Aus. 3. 
Rome, Aug. 6. Soca take turns on the podium| Lionel Hampton Revue, with |in.a fair demonstration of Lillian Roth (with Dave Fleisch- 


“Welcome,” with The _Dunhills 
(3), Channing Pollock, Vera Nandi 
& Franco Sportelli, Romano Villi 
& Simone Morin, Montgomery 
Dancers (6), Pacita Tomas Dan- 
cers (8), Carven Trio, Homer & 
Hall, Halama & Karnaski, Nestore 


- Ricci Orch; $2 minimum. 





This is one of the two main al 
fresco spots caiching. the Rome 
summer trade, with show changes 
weekly or every two weeks. Occa- 
sionally, specials such as Patachkou 
get a two-night booking, but head- 
liners are mainly from the current- 
ly vacationing Italo revue theatre, 
and in for longer stretches. 

In for a week to head the show 
are The Dunhills, dancing trio 
which has shared many a biil with 
Danny Kaye, and is just here from 
the Palladium and Monte Carlo 
bookings. Well-routined combo 
shines in shadow tap dances and 
in a comic terp routine done in 
high rubber boots which closes the 
show to strong audience approval. 

Channing Pollock is a young 
magico with plenty of femme 
appeal as well as a sim 0th tech- 

que. Act here is short but effec- 
tive, and he'll likely ~‘ay over. 
Vera Nandi and Franco Sportelli 
are medium-weight names for the 
local trade, and their overlong act, 
most of it in Neapolitan dialect, with 
songs to match, is ‘mainly audio, 
and strictly local-slanted; One of 
their routjnes easily breaks through 
the indigo barrier. Pacita Tomas 
and her Spanish terp group are 
crowd-pleasers despite the very 
diluted portion of flamenco they 
dish up. Routines lack the verve 
and fire of the original, and danc- 
ers seem ever to be saving up for 
the next number Closest to authen- 


‘ticity is the group’s guitarist, Justo 


de Badajoz. 


A sl acro act, Homer & Hall, 
with deadpan comic overtones, 
does much to lighten up the first 
portion of the program. Well- 
routined duo combines top laugh- 
getting power with some fine slow- 
motion acrobatics of the hand- 
lift variety. Montgomery 
Dancers open show with some 
fairly routine though fast-moving 
“existentialist” numbers, followed 
by Halama & Karnaski, a ballroom 
pair, and the French Carven Trio, 
comic acrobatics who affect a stage 
“English” to bolster a tired act. 
In French mistress of ceremonies, 
Simone Morin, aided by Romano 
Villi, show has able support in 
between numbers. 


Nestore Ricci orehestra support 
is strictly on the so-so side. 

Belvedere delle Rose pattern is 
to stage full-scale show once night- 
ly in outdoor nitery, with adjoining 
restaurant, for a 1,300 seating total, 
at the $2 minimum tab, then follow 
up with a condensed show, featur- 
ing the top acts this time Dunhills, 
Pollock, Pacita Tomas, Homer & 
Hall), in the adjoining, equally al 
fresco nitery called the Lucciola. 
at a higher tab. Lucciola show goes 
on well after’ midnight, with Ber- 
nard ‘Hilda Orchestra (minus Hilda. 
current at Bevhills, H’wood) giving 
solid dancing support until that 
time and after, with Australian 
Peggy McDonald, Argentine Elba 
Lima, and Mexican Leopoldo 
Frances lending able vocal aid. 
Nitery, by the way, still sports the 
Hilda name on the marquee. 

Hawk. 





Thunderbird, Las Vegas 


_ Las Vegas, Aug. 11. 
Sauter-Finegan Orch (16), Rolly 


' Rolls, Andy Roberts, Rosemary 


O'Reilly, Barney Rawlings, Thun- 
derbird Dancers (8); no cover or 
minimum, 





Music and more music forms the 
drawing power of this packet by 
the Sauter-Finegan orch, abetted 
by pianist Rolly Rolls. How it will 
fare against some very stiff Strip 
competition from now on through 
Labor Day is moot. 

Considerable drumbeating ac- 
companies the return of the S-F 
unit to this spot, an urgency 
needed to offset those formidable 
names lighting up the various 
marquees. The orch was a sur- 
prise sleeper two years ago, and 
producer Hal Braudis capitalized 
upon the impact by running two 
after-show concerts. This trip, the 
S-F lads will play four, slated for 
successive Tuesday morns. For 
these sessions, the most brilliant 
Eddie Sauter, Bill Finegan compo- 
sitions-arrangements will undoubt- 
edly be trotted out for edification 
of hip rounders, 

And these are precisely the very 
smash scores lacking in regular 
dinner and late show presenta- 
tions to visiting firemen. Instead 
of familiar dazzlers, recognizable 
through several RCA-Victor plat- 
ters, the leaders have chosen a 


show book of dubious value for| 





for “The Loop,” and a protracted, 
pretentious tone-poem called “Pic- 
tures of Souter Fineaen Land.” In 
this, vocalist Andy Roberts reads 
Carl Sandburg and Stephen Vin- 
cent Benet poetry from a road 
map. 

Only for the closing two num- 
bers do the musickers sound forth 
notes of more familiar ring— 
“Honey Jump” with kazoo chorus, 
and “Holiday,” a typical impres- 
sion with instrumental solos, and 
percussion battery. presided over 
by the tireless Joe Venuto. Andy 
Roberis also has chores other than 
intoning poetry. He warbles a 
brisk “I Get a Kick Out of You,” 
and hits for big impression with 
“John Henry.” 

Femme vocalist Rosemary 
O'Reilly wins palms for her 
“Where or When,” riding her tones 
skyward during closing measures, 
and issues a more legit sopranoing 
of “Lover” for first. chorus, then 
romps out with cha-cha-cha back- 
ground. 

Rolly Rolls, carried over to this 
set of frames, has a ball with piano 
impressions, but captures peak en- 
— ay a so ewe 
closing. fugue old pops, gather- 
ing together several members of 
the S-F crew for scrambled dixie- 
land getoff. Thunderbird Dancers 
prime with “Shakin’ the Blues 
Away,” held over from former 
chapters but with new wardrobe, 
and a brief Gayle Robbins romp 
midway in “My Loves to 
Dance.” Barney Rawlings is the 
genial, gregarious emcee-plus- 
warbler, surrendering intros at 
times to Bill Finegan, who sketches 
his wordage in amusing, whimsical 
fashion. Will. 


Rheinland, Frankfurt 
Frankfurt, Aug. 2. 
Abi von Haase, Brunndu & Flor- 
ence, Gonda Sureen, Bobby Kirch- 
berg Orch; No cover or minimum. 


The Rheinland Cabaret features 
continuous entertainment until 3, 
with 10-minute acts alternating 
with 10 minutes of dance music, 
mostly tunes from the U.S. hit 
parade, to cater to the tourists as 
well as the hometown crowd. 
the burg’s main street, it vides 
pleasant entertainment good 
taste and at a low price for all 
comers. 

Show is emceed by Abi von 
Haase, a plump young parcel of 
fun who fearlessly satirizes the 
German politicos in Bonn and the 
local bigshots in ‘humor broad 
enough to reach every listener. His 
cracks about the ex-Hitlerites now 
returned to power, about the days 
of Hitler and Goebbels, present a 
kidding-on-the-square warning of 
what should not be allowed te 
recur in Germany. 

Brunnau & Florence come on 
with a parody of popular dances, 
the rumba and mambo, and are 
at their peak in an elongated 
dance joke about the fate of a 
female should the new German 
army have a women’s branch. 

Gonda Sureen, who somewhere 
acquired the title of “Germay 
Leg Queen of 1953,” stretches her 
shapely limbs in some _ back-crack- 
ling acrobatics. She is a looker 
who draws a heavy mitt from her 
hits, in a costume that looks *t to 
burst any second. Haze. 











Yeaman’s, Detroit 
Detroit, Aug. 1. 
Woodsons (5), Zev Clay Orch 
(6); $2 minimum. 





The three attractive girls and 
two boys who make up the Wood- 
son family act maintain ‘a fast 
tempo throughout and earn solid 
mitting for their dance-song-gym- 
nastic turns. , 


Vocalistics show up best in 
“Lullaby of Broadway,” which is 
the opener, “The Old Man’s Sleep- 
irg” and “She Looks.” A medley 
of blues features Nancy Woodson, 
married to one of the Woodson 
brothers, for good returns. 


‘Carl Woodson on the bass fiddle 
displays a sharp beat in the “Big 
Noise’ number. He climbs onto 
the instrument at one point while 
pommelling the strings with drum 
sticks. Feat earns plaudits and an 
encore., Brother Bob gives solid 
pianistic backing. ~ 


The Woodson sisters, Martha and 
Rosalie, look enough alike to be 
twins and dance as if they were 
one. They score best with a hectic 
Charleston, closing the show; a 
Latin number, “Carmana,” and 
“I’ve Got Rhythm,” with the three 
Aer Woodsons giving nice sup- 
port. 

Act has plenty of class, good 
routining and an abundance of 
well-directed energy that should 
keep it in the better mae. 

ew. 





Orch (18), Curly Hamner, Hamp- 


tones (4), Patty Ann, Hines Bros. 


(2), Moulin Rouge, Dancers (14), 
Lon Fontaine; no cover or mint- 
mum, 





From the standpoint of name 
value, Lionel Hampton will beckon 
enovgh travelers into this cross- 
town caravansarie for a month to 
keep the joint jumping. He and 
tootlers fire up considerable heat 
in the dining room and if portions 
of the show are somewhat on. the 
dawdling side, comes along his hot 
mallets to perk things up. 

Troubles beset the package at 
outset when rehearsals were sty- 
mied by conflicts, with some walk- 
outs taking place among the line 
chicks. As a result, some of the 
music is adlibbed, chiefly that of 
the opening choreo of Lon Fon- 
taine. The wild spree gives way to 
the Hamp for a driving “Vibe 
Boogie,” a novel “Wine Song,” 
cleffed for the vibist during his 
recent Tel Aviv stand by an Is- 
raeli composer, and “Red River,” 
featuring the honking tenor of Ed- 
die Chamberlee. 


More off-the-cuff backgrounding 
serves the Hines Bros., held over 
from former stanza. “Perdido” 
gives the moppets, ages 9 and 11, a 
lacklustre accomp sans accents for 
the cute hoofing. Patty Ann, band 
chirp, receives fair response for 
“Money Honey,” and “You Made 
Me Love You,” but the Hamptones 
foursome revives auditors with a 
couple of r&b swingers, “Shake, 
Rattle and Roll” and “Rock 
Around the Clock.” 


Hampton pilots the acts on and 
off in noticeably careless manner, 
but once into the stretch where 
his music does all the talking, he 
goes. Big mitts salute his theme, 
“Midnight Suh,” and tabies are- 
tapped during rhythmic jam sesh 
of “Honeysuckle Rose.” With the 
arrival of Curley Hamner, the 
bash takes’ on torrid temps. Ham- 
ner’s flash eo and drum 
bring on a ttle ef sticks an 
skins with Hamp. A segue intw 
“Flying Home” keeps everything 
in high key as the band parades 
through the room blowing chorus 
after chorus, resolving the march 


On| onstage with closing riffs. Cheers 


bring on the encore, “Hamp’s 
Boogie,” in which he plunks out 
notes two-fingered style on the 
88s, unleashes more drumstix trix 
and gets the come-on from a line 
cutie for twe-way exposition of 
boogie steps for a mad weg = 

‘ ‘ill. 





Biue Angel, Chi 
Chicago, Aug. 1. 
“Voodoo Calypso,” with O’buba, 
Vi Velasco, Venita, Shango Dancers, 
Al D’Lacy Orch (5); $3.50 mini- 
mum. 





This melange of primitive Ca- 
ribbean song and dance is loud, 
fast and short. No one will fall 
asleep while this package is being 
unwrapped; this one is tailormade 
for those who like their entertain- 
ea in quick, frenetically violent 

oses. 


Top billing goes to O’buba, who 
gives out with Haitian voodoo 
chants, calypso tunes and, at the 
end, a snatch of opera. Performer 
is forceful, has a sense of show- 
manship and a passable voice. Cos- 
tumed in what must be the latest 
voodoo fashion, O’buba presents 
a rather bizarre, arresting sight. 


Introduced with earth-shaking 
drum tremors and lightning 
flashes, he essays a brace of chants 
with backing from the rest of the 
company, for fair response to what 
is meant to an awe-inspiring 
display but sometimes almost 
verges on a burlesque. Chanter 
casts a spell over Venita, featured 
dancer here, as she terps “Dance 
of Possession.”” The whole adds 
up to an unusual kind of cafe en- 
tertainment. O’buba later comes 
up with some calypso singing and 
does a solid job on this more 
familiar material. 


Vi Velasco wisely plays it 
straight, confining herself to La- 
tino numbers like “Elube Chango” 
and the calypsos spotlighted at 
this nitery. Femme is easy to look 
at, vivacious, and endowed with 
a better than average set of pipes. 
She garners good palms with her 
“Stone Cold ad” and others of 
like ilk. 


Venita does the exotic hoofing 
on this card; femme displays a 
fancy torse and knows how to toss 
it around, first in her “Dance of 
Possession” with O‘buba, in which 
she symbolically comes under his 
power, to be carried out in a 
trance. Later on, in what seems 
more her type of thing, she does 
“Calypso Mambo” in brilliant red 
costume, for a definite plus to the 
en: re proceedings. 

The Shango Dancers open the 





primitive. dancing. The lead 
and a femme impress at one point 
with a wild spin from the 

rather than the more common- 


_place. neck. Group goes over well. 


The duo wraps up with a donkey 
led through the audience, adding 
to the potpourri impression al- 
ready created. tr 

The Al D’Lacy orch does the 
usual goed jeb of fe ige e 


Sahara, Las Vegas 
Las. Vegas, Aug. 9. 
Vagabonds (4), Maria Neglia, 
Chaz Chase, Condos & Brandow, 
Kalanis (2), George Moro Danc- 
ers (18), Cee Davidson Orch (16); 
$2 minimum. 





The Sahara maintains a roster 
of acts traditionally identified with 
the hospice and good business. 
Hence, producer Bill Miller’s se- 
lection of The Vagabonds assures 
that the Congo Room will be busy 
during’ the month at hand. Rou- 
tines have only slight alteration 
since prior trips here, but act still 
is effective. However, insertion of 
new stuff is about due. 


Vagabonds host the entire pack- 
age, making initial turn -following 
a curtain-lifting production num- 
ber in “Back In The Good Old 
Days” that sets up song narration 
of~oldie flicks flashed on scrim. 
Returning in top slot, they bounce 
through “Back In Your Own Back 
Yard,” “Rock-a-Bye My Baby” and 
“Robert E. Lee.” Medley allows 
them chance to identify familiar 
characteristics of the quartet. In 
“Crazy For My Pizza,” they circle 
globe to interp Pizza outlook in 
China, France, Ireland, etc. Pete 
Petersen steps front in “Queen. 
Hula” for laffest. They riddle “I 
Wonder,” ostensibly a legit piece 
for the act, with asides and clown- 
ing for good chuckles. Standard 
“How Ya Gonna Keep ‘em Down 
On The Fatm” moves at bright 
pace. “Rock Around the Clock” 
windup returns other members of 
show to front, in order of billing, 
= reminders of biz presented 
eerlier. 


Nothing lags in Maria Neglia’s 
string session as nimble violing 
unfolds “Romanian Rhapsody,” 
“Pizzacato Waltz,” ‘‘Lover,’’ 
“Plink, Piank, Plunk” and +degoff 
“Hot Canary.” Mugging is cute 
wrinkle in gal’s bow and string 
sets, which in itself is solid fare 
with patrons. 

Chaz Chase is fairly ridiculous 
and makes no bones about it as 
he unravels burlesque mime re- 
vivals. It’s o.k. with fans, though, 
who go for the Gypsy Rose Lee 
satire best of all. Condos & Bran- 
dow double in familiar tap-piano- 
trumpet pieces, showing up good 
py os n— a ie. early 

‘ e oro ancers 
open and close with “Rock Around 
The Clock.” Finale also get serv- 
ice of The Kalanis, boy-girl Ha- 
waiian machete twirlers. Cee. Dav- 
idson’s orch is waved through show 
by Frank Linale for swell musical 
assist. Alan, 





Chaudiere, Otta:va 
Ottawa, Aug. 9. 
Shepherd Sisters (3), Ellis & 
Winters, Josee Scott, Bob Peters, 
Norman Richards Orch (8); $1 ad- 
mission, 





After a heavy, early-season 
session of booking: names, the 
Chaudiere Club’s Rose Room has 
dropped its chorus line and sim- 
mered down to interspersing shows 
built of acts not so w.k. but solid 
entertainment. Current uping 
is topped by a trio of blond lookers 
with clicke pipes and effective 
staging, the Shepherd Sisters. 
Canaries handle various song types 
capably but are better suited to 
the dixieland species, which give 
standout rating to handling of “I'll 
Be There” in half-western, half- 
dixieland arrangement. Their ver- 
satility also gets them big mitting 
for “Hasta Manana,” done sans any 
kind of backing, and “Love’s Not 
A Dream.” 

Ellis & Winters, male and 
femme, are crowd-pleasers in a 
smooth, slick terp stint that shows 
fine teaming and routining. In spite 
of plenty difficult lifts and spins,. 
adagio is effortlessly handled to 

ive one of the most pleasant, re- 
axing dance stanzas ever here. 
Josee Scott’s bit is chiefly unicycle 
but pert femme _ works clicko 
canarying, stick-twirling and jugg- 
ling, both on and off wheels. Act 
needs stronger staging but gets 
good returns. Bob Peters emcees 
and chants a brief (seven minutes) 
session. Peters has satisfying pipes 
but works too hard for effect. 
Smoother staging also needed here. 
Norman Richards erch showbacks 
and plays for dancing Gorm. 





man), Eddie Tierney, Moe Soloman 
Oreh-.(5), Versitones (3); $3-$4 
minimum. 


Biz continues to perk in the only 
nitery operating through the hot 
summer in Boston at the aircondi- 


tioned Bradford Koof.. Lillian 
Roth, playing her third engage- 
ment in less than 12 months, belies 
the adage about. being a prophet ir 
one’s own hometown. The enthu- 
siastic turnaway crowd gives her a 
tremendous ovation for -her 45 
minutes of pleasant entertainment 
and she has to beg off. 


After rousing opener with “TI 
Just Say It With a Song,” Miss 
Roth gets the customers into the 
act by joining to sing a medley of 
“Ain't She Sweet,” “I’m in Love 
With You, Honey” and “Goody 
Goody.” She maintains this fast 
pace with an animated, zesiy job 
on “Petunia Brown” in r&b style. 
Takeoff on an unlucky profession- 
al model brings howls, hushes the 
steak knives and commands rapt 
attention. 


Her next medley comprises 
“Let’s Fall in Love,” “Love Thy 
Neighbor” (good for handshaking 
with ringsiders) and “After the 
Ball,” in which she chooses males 
from the aud to dance with her. 
Impressions of a  Brooklynese 
beauty parlor operator follows for 
yocks. Her revival meeting bit 
with “You Can’t Take It with You 
When You’re Gone” gets top aud 
reaction. 


Miss Roth has made _ several 
changes in her act on her three 
Hub stands. Initialer found her 
selling nostalgia, just what the cus- 
tomers wanted. Last February, she 
balanced her memories with new 
special material on a 50-50 basis. 
This spot, she employs the oldies 
to a minimum, only when re- 
quested, stressing-comedy in song, 
and even dipping into r&b. 

Her own composition of “I'll Cry 
Tomorrow,” theme of the MGM 
ee based on her life story 
rom her bestselling book, gets a 
tender rendition with cock projec- 
tion for feeling and brings heavy 
mitting, stopping the act -for two 
mintes before chirp can continue. 
Bowoff is to “Please Tell Me When 
I Will See You Again,” very emo- 
tionally rendered wandering 
among tables to exit. | . 

Only other act on the bill is Ed- 
die rney, juggler, who employs 
a large French poodle as an assist- 
ant for good effects. Moe Solo- 
man’s band cuts a fine show and is 
led by Miss Roth’s accompanist, 
Dave Fleischman. The Versitornes 
provide good intermish music fer 
dancing, alternating with Solo- 
man’s crew. Guyl. 





Nautilus, Miami Beach 
Miami Beach, Aug. 12. 
Gracie Barrie, Larry K, Nixon, 
Antone & Ina, Syd Stanley Orch; 
$2.50-$3 minimum. 


The new management-ownership 
setup here has continued on the 
same show policy adhered to by 
the original grou who made this 
downtownery’s iftwood Room 
one of the more consistent patron- 
pul’ spots around. Current due of 
acts is typical of the bookings set 
up in recent weeks, combining a 
local fave, Gracie Barrie, with 
Larry . Nixon, a fast-moving 
comic whe hasn’t been. seen in 
these parts in several years. 

Miss Barrie.is an adroit comedi- 
enne with a book of special ma- 
terial (Eii Basse concocted) that 
brings out an innate sense of com- 
edy and timing. Although still able 
to belt a straight ballad in top 
Style, the pert lass keeps them in- 
terested with the injection of a 
plentiful portion of dialect and 
character lyric delineations. The 
concentration is on the garment 
center and Irish types, all skill- 
fully tailored to her predilection 
for dialects. The build is steady 
with a hilarious twist on the 
“Abie’s Irish Rose” theme, with 
the “Cohens and Malones” a 
standout. 


Larry K. Nixon, gauged on his 
reception here, should be moving 
up the “new faces” ladder in short 
order. The guy’s been around, 
smooth delivery and timing of his 
material reflecting the years in 
show biz. There’s plenty of new 
stuff contained in. his waggery on 
life with the wife, among other 
subjects. Choice part of his act is 
a lampoon in a neophyte plane 
passenger; the yecks come long 
and steady in this sequence. But- 
tressing the overall impact, Nixon 
sells a straight song in vaude tradi- 
tion to solid response. 

Antone & Ina, longtime hoid- 
overs, display their ballroomology 
patterns to good returns. S:4 
Stanley and his orch, per usua., 
are apt on the backgroundings. 

Lary. 





r 


NIGHT CLUB REVIEWS 61 


Wednesday, August 17, 1955 VARIETY 











Dunes, Las Vegas 
Las Vegas, Aug. 10. 
-Marion Marlowe, Blue & Co. 
(3), Jose Duval, Ernestine Mercer, 
Daughters of Dunes (23), Alladins 
(6), Jaye Rubinoff Orch (14); $2 
minimum. 





Bright weather is forecast dur- 
ing the current four frames, which 
has Marion Marlowe spinning a 


well-set repertoire of ads, spe- 
. cials and light opera in the top- 
line slot. Svelte, raven-tressed 


Jooker opens a 30-minute  ear- 
pleaser with “Belle of the Ball” 
to score instantly. Personality 
beams as she gets “Strictly Confi- 
dential” in a song tale about Ar- 
thur Godfrey days which she caps 
by doling gifts “from the Godfrey 
gang” to ders, plus a tribute 
to Godfrey himself. 


She gives lyrics of “Can’t Help 
Lovin’ That Man of Mine” whispy 
attention, then gets sassy in 


“Should I Swing, Or Just Get 
Hot?” Upbeat tempo is contrasted 
by soulfull “The Man In the Rain- 
coat,” a lush number 
strongest of the set. She winks 
Lynn Du *s sly “Television Is 
Tough On ve,” then turns legit 
to soprano “The Gypsy Song,” ex- 
iting on salvos. ; 
Only two days separated Ben 
Blue and familiar crew from stan- 
za downstrip at the Royal Nevada 
and their opening here. But the 
Blue trademark stands up well, 
both with firstnighters and round- 
trippers. piece, “It Could 
Never Happen In Las Vegas,” is 
comic’s only new insert, and after 
opening-night tryout it proved it 
shouldn’t happen in Vegas, hence 


it was scissored from show. 
Traditionally, Blue and gang 
(Sid Fields, Sammy Wolfe & Seri) 


are slotted in spots throughout the 
revue, opening with Blue’s usual 
spiel, follow by Wolfe’s mimes 
of w.k. stars. Blue, Fields and 
Wolfe lift tragedy out of “Me And 
My Shadow” for happy triple in- 
terp of Ted Lewis. Comic’s turn 
is wrapped up with usually solid 
“Chandu” portrayal. 

Preparatory to bringing in his 
own Latin Quarter Revue next 
month, Lou Walters slipped into 
town to design the spa’s current 

roductions. alters has 23 love- 


ies to work with, which he does | q 


in usual manner, showing the gals 
off to best advantage at top of the 
show in “Paris a la Mode,” center- 
piece “Paree Beside The Seine” 
and “Romania” finale. Alladins 
lend male hoofing, while Jose Du- 
val, whose bary pipes and personal 
appearance should one day pro- 
vide him a ticket to a solo slot, 
duets with thrush Ernestine Mer- 
cer to provide voeal backdrop for 


productions. Jaye Rubinoff’s orch 
cleaves a rich musical assist 
throughout. lan. 


Surf Room. Honolulu 
Honolulu, Aug. 10. 
Zareh Surabian; $1.50 min. 





Pianist from Palm Springs area 
is playing in MHawaii’s prestige 
lounge during sunset cocktail 
hours and attracting good repeat 
biz to the Royal Hawaiian’s on- 
beach lounge. Versatile, personable 
artist wisely shuns any particular 
style, filling his two-hour stint (6 
to 8 p.m.) with lots of variety. Com- 
potent craftsman is quickly estab- 
ishing himself as a Waikiki fa- 
vorite. 


Soon as he finishes, he trots 
down the sand a couple of hundred 
yards’ to the Surf Rider Hotel’s 
Captain Cook Room, where he 
plays until 12:30 a.m. ‘ 

Surabian was booked into the 
Matson hotels by Dan Wallace, 
entertainment director for the 
chain’s four hostelries, and it looks 
as though he’lL-be around as long 
as he wants, with Beaulieu Duo, 
brother-sister team, pounding the 
ivories at Princess Kaiulani Hotel's 
roof room, Walt, 


Hotel Roosevelt, N. 0. 
New Orleans, Aug. 9. 

George Rank Orch (12), Paulette 

Sisters (3), Anne Russell, Arthur 

Ellen, Yvonne Wilson; $2.50 mini- 
mum, rm 








New faces are always a delight 
and when they’re backed with tal- 
ent, they’re an even greater pleas- 
ure. Show is in for a month. 

The Paulette Sisters, making 
their debut in the plush Blue Room 
here, were enthusiastically re- 
ceived by first-nighters. The plati- 
num blonde trio cops top honors 
with its sense of harmony, Young- 
sters put style and imagination 
into their songs and dish out some 
solid warbling. They wring maxi- 
mum effect from their chanting. 
Their repertoire is well-rounded 
with pop tunes, and net a big hand. 
They're reminiscent of the Boswell 
Sisters, which is natural, since 
Connie Boswell coached them and 
handled their arrangements. 


George Rank's orchestra also {routine 


which is{- 





made an auspicious bow by provid- 
ing refreshin individual dance 
music. ds to have 
achieved a happy blend of the lilt- 
ing, bouncy and mellow, with 
strong stress on melody. Outfit 
skillfully avoided the pitfalls of 
novelty effect and overdone ar- 
rangements, confining itself 2a? 
faves with a modicum of fl sh. 

Tall, affable maestro emcees 
capably. Yvonne Wilson, his vocal- 
ist; working as an act in the show, 
exhibited a nice way with a ballad. 

Anne Russell, playing a return 
engagement, - dispenses mimicry 
and song. She’s a talented and po 
ished performer, but is onstage too 
long. Off to a slow start, she gets 
better as she goes along and the 
laughs come faster. 

Closing show is Arthur “Doc” 
Ellen, fast-ta hypnotist and 
mentalist, who some difficulty 
getting volunteers to assist with 
his demonstrations. Holds audi- 
ence interest throughout, working 
smoothly. Liuz. 
Fack’s, San Francisco 
.... San Francisco, Aug. 1. 

Jackie Cain & Roy Kral, Vernon 
Alley Trio, Micki Lynn; $1 admis- 
sion weekends, $2 minimum. 


The current show at this Market 
St. club spotlights the cute, fresh 
and effective husband-wife team of 
Jackie Cain and Roy Kral, who 
bring. to jazz , standards 
and show tunes the invigorating 
manner of jazz, but coat it with 
the polish of showmanship, ‘stage 
presence and savvy and round it 
off with good looks. It is a sock 
act here, just as it was on the Civie 
Auditorium stage with the Sarah 
Vaughan show. 

Cain & Kral are currently fea- 
turing a batch of original material 
by a St. Louis son ting team of 
Tom Wolfe and Fran Landesman 
which includes two solid tunes, 
“You Smell So Good” and “Spring 
Can Really. Hang You Up the 
Most.” The rest of their program 
varies between standards like 
“Says My Heart” to offbeat jazz 
tunes like “Tiny Told Me.” They 
are all delivered in a slick blend 
of swank supperclub sophistication 
and jazz feeling. 

The Vernon Alley Trio and sing- 
er Micki Lynn alternate with the 
uo, Rafe. 


Tin Angel, Friseo 
San Francisco, Aug. 5. 
Turk Murphy’s Band (7), Don 
Ewell; Admission $1 weekends. 











Veteran dixie trombonist Turk 
Murphy is doing better than aver- 
age business at this waterfront rest 
home for weary two-beaters. 

His present group, practically a 
new band, is not the best he has 
had, although the new trumpeter, 
R. C. H. Smith, stands out. Never- 
theless, they belt out the dixieland 
standards as if born on Basin St. 
and give Murphy adequate assist- 
ance behind his vocals on “Care- 
less Love” and “Hard Hearted 
Hannah.” Banjoist Frank Hagerty 
is featured on “Alabamy Bound” 
to good advantage and Turk, who 
never used a drummer in former 
days, now has Thad Wilkerson, son 
of a vet vaudevillian, as_ time- 
keeper. ; 

Overall effect of the band is too 
loud for a small club, however, and 
some dynamics would benefit 
everyone. 

Don Ewell, who shares the stand 
with the Murphy mob, plays piano 
in the traditional, or Jelly Roll 
Morton, genre and keeps a rapt 
audience of aficionados listening as 
he sails through an assortment of 
pre-World War I jazz and ragtime 
numbers. Rafe. 





New Golden, Reno 
Reno, Aug. 10. 
Dolores Hawkins, Lou Nelson, 
Dorothy Kramer Dancers, Will Os- 
borne Orch; no cover or minimum. 





There's nothing secret about 
Dolores Hawkins’ success as a 
singer. She simply employs a fine 
voice with pert charm, sleek chas- 
sis, and good variety. She’s sock 
fare in no modified terms. Some- 
times almost like Lena Horne in 
meaningful delivery, other times 
as innocent as Debbie Reynolds. 
Songs are at opposite poles, too, 
from “It’s All Right With Me,” to 
rhythm and blues with which she 
broke into the business. 


Miss Hawkins belts in real aban- 
don when the occasion calls for it, 
as with a Jolson number. Or she 
can croon quietly to throw the 
room into a hush, 

Fitted in a tight gown, Miss 
Hawkins is an eye-filler. She han- 
dies herself easily in all hér num- 
bers, and in one she calls a man 
onstage from the audience for 
“Anything Can Happen Mambo” 
in cozy manner. 

Comic Lou Nelson never really 
gets off the ground here with his 
Mark. 


New Frontier. Las Vegas 
Las Vegas, Aug. 8. 
Herb Shriner, Jaye P. Morgan, 
Blackburn Twins (2), Bill Norvis 
& Upstarts (4), <Ashtons (2), 
Venus Vamps (18), Garwood Van 
Orch (16); $2 minimum. 


e 





Herb Shriner moseys into the 
— Venus Room for four frames, 

usking his cornfed spiel to har- 
vest a silo full of chips for the 
Owners. Shriner’s format is the 
same as previous meanderings, but 
material is fresh, and solid as 
usual, He deftly slides homespun 
barbs into a satire of “$64,000 
Question,” then kids his own cig- 
‘gie-sponsored quizzer. 

Comic drawls comparison of 
Vegas to home town, then, with 
hands in pocket and head bowed 
boyishly, sings a cute “What Part 
Of Indiana Do Ya Come From?” 
Hoosier tes more about life back 
home, then revives harmonica bit 
for “Gypsy Festival” which gets 
hefty mitt reward. 

Kicker -is filmed recap of biog, 
flashed on an onstage screen an 
narrated by Shriner. Under a 
ragged straw, he wraps it up with 
a barnyard medley, 
square dancing nes. 

'. Making her first Vegas appear- 


ance, Jaye P. Morgan is booked for | 


two weeks as a special add to this 
opus, and it’s easy to forecast 
she’ll become a regular on the lo- 
cal scene. She chirps specialties 
and w.k. tunes, and struts in a 
show piece. In “That’s. AN I Want 
From You,” she bounces a bit too 
heartedly in a turn that should 
have a more poignant mood. But 
gal isn’t easily restrained to the 
melancholy vein, as she whips off 
skirt, dons topper and spins cane 
to strut a minstrel medley. Rou- 
tine is spliced by a softshoe and 
slideaways to point up her hoofing 
versatility, for good becoff. : 

Debonair Blackburn Twins, sure- 
fire on any floor, tap-terp the show 
off to a racy start. Opener is a 
well-set ‘‘Let’s Put The Show On 
The Road,” which lays the ground- 
work for vocal and toe doubling 
to follow. Strawhat tipping and 
buck ’n’ wing revive two-a-day in 
“Father Used To Play The Palace 
Years Ago.” Mirror routine is al- 
ways good. Venus Vamps back Bill 
Noryis and The Ashtons .in the 
launcher, a _ holdover. arwood 
Van orch paints an excellent mu- 
sical backdrop for the whole =" 

n. 


Flame, Mpls. 
Minneanolis. Aug. 1. 
Buddy Rich Quartet, Oscar 
Nordh Trio; $1.20 admission. 





Surrounded by such jazz artists 
as Billy Root, Sam Docery and 
Jimmy Moble on the tenor sax, 
piano and bass, respectively, drum- 
mer Buddy Rich furnishes this 
club’s patrons with the sort of 
rhythmic emanations that they 
relish to dig. It’s one of a succes- 
sion of outsanding jazz attractions 
playing the room. 

Outfit grinds away tirelessly for 
35-minute stretches at a cyclonic 
pace. Such numbers as “Lester 
Leaps In,” “Blue Lou,” “Flying 
High,” “Strike Up the Band” and 
“Fine and Dandy” receive effec- 
tively noisy hep treatment irres- 
tible te addicts of this -type of 
swing. 

Rich’s assaults on the skins, con- 
ducted with the tremendous energy 
that have won him a virtuoso rat- 
ing, are, of course, standout. He 
and his boys virtually work their 
heads off to please, and they suc- 
ceed well, Rich’s witty remarks 
also register nicely. 

Intermission music of a high 
grade is furnished by instrumental 
local trio headed by Oscar Pn a 

ees. 


Frolies, Salisbury B’ch, 
Salisbury Beach, Mass., Aug. 4. 
Tony Bennett (Chuck Wayne), 
Bobby Monahan, Terry Sisters (3), 
Beverly & Jack Palmer, Dave Les- 
ter Orch (10), Johnny Fulford; 
$1.20 admission. 





Although a= severe electrical 
storm brought only a three-quarter 
opener house to this 1,250 seater, 
usually jampacked for openings, 
boniface Dennie Mulcahy isn’t com- 
plaining. Biz. has been holding 
good at the big beachfront boite 
and the policy of names and low 
entry fee has paid off again this 
season. 

Tony Bennett has to beg off here 
after three encores. Bennett obliges 
with an hour-long songfest of old 
and new tunes. Singer, in top form, 
belts his numbers to big mitting 
throughout. 

Opening with “Taking a Chance 
on Love,’ he swings through a 
long list. He bows off strong with 
“Because of You” and encores with 
a Rose Murphy version of “I Can't 
Give You Anything -but Love,” 
hamming it up with her “chi chi” 





tag to heavy aud chuckles. He’s 


backed by | slick 


off again with “I’m Lonely.” Aud 
refuses to let him off and Bennett 
does ‘an aud participation bit with 
“Sing You Sinners” in the best 
tradition of revival meetin’ time. 
With the customers still clamoring 
for more, he comes back for an- 
other chorus of “Sinners” to end a 
55-minute stint. 


Terry Sisters, opening the show, 
warm up the customers with some 
high, wide and handsome acrobatic 
dancing, which ineludes flip flops, 
cartwheels and hand-walking pres- 
ented in razzle-dazzle style. 

Bobby Monahan, emcee and 
standup comic, works hard to get 
over in the big room, but fails to 
get more than a smattering of 
applause. His material, which can 
stand improvement, gets little aud 
reaction throughout his spot. 

Beverly and Jack Palmer, okay 
dance act, get enthusiastic mitting 
with posy-rating features includ- 
ing acrobatics, high spins and 
twirls, a handstand by the lad on 
the. femme’s. midriff, and.a hot 
rhumba number. 

Dave Lester and crew back up 
the. show in fine fashion and 
Johnny Fulford provides his usual 
organ interludes, Guyl. 


Black wk. Frisce | 
; San Francisco, Aug. 1. . 

Chris Connor, Virgil Gonzalves 
Sextet; Admission 50¢ weeknights, 
$1 weekends. 





falls of Frisco, Chris Connor turns 
a pretty face, good grooming and 
a husky voice to great profit as 
she belts, whispers and croons a 
variety of songs. 


A veteran of the Stan Kenton 
band and sounding nota little 
like Kenton’s other ex-vocalist, 
June Christy, Miss Connor has the 
pipes, looks, stage presence and 
ability to sell a song. 

She features a number of tunes 
from her disk albums, including 
“Stella by Starlight,’ “Gone With 
the Wind,” “Spring is Here” and 
“I Concentrate on You.” but makes 
her biggest impact with “All About 
Ronnie,” a sombre pallad she re- 
corded with Kenton. 


She is accompanied by the 
rhythm section of the Virgil Gon- 
salves Sextet—Clyde Pound, pi- 
ano; Gus Gustafson, drums, and 
Norman Bates, bass. They went 
on opening night without a re- 
hearsal and will obviously improve. 

The Sextet. which shares billing, 
is a group of young modern jazz- 
men who have improved steadily 
over the summer to the point 
where they are now ripe for book- 
ing on the jazz circuit. Valve trom- 
bonist Barry Tillson and _ tenor 
Howard Dedunes are the standout 
soloists in the group, and they 
work out on a variety of modern 
jazz instrumental numbers that 
please the jazz crowd. Rafe. 
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Largest Drive-In 
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son this semester than in 1954, 
mainly blamed upon the area get- 
ting overpopulated with ozoners. 
There are 11 in the immediate 
vicinity. 

Meadows represents an invest- 
ment of $500,000 and has the 
largest cafeteria restaurant in the 
open air film business. Also con- 
tains free rides for the kiddies. To 
facilitate traffic in the area, Mea- 
dows management erected its own 
traffic lights on the highways lead- 
ing to and from the ozoner and 
deeded them to the city of Hart- 
ford. 

Meadows, located within the con- 
fines of Hartford in a previously 
undeveloped section in the north- 
ern part of the city, is less than 
five minutes from the downtown 
area-via an expressway. 

Harold Cummings of Springfield, 
Mass. a vet of the drive-in business 
had been named manager. Theatre 
is under a 30 year lease by (Phil) 
Smith Management Co. 
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entertainment policy in the cock- 
tail lounge, which calls for dance 
music. But when the trio as- 
sertedly refused the owner’s de- 
mand and keyboarded progressive 
jazz instead, Cashen bounced the 
group out of the lounge and into 
the parking lot at the rear of the 
hotel, with this reprimand: 

“If I've got to pay you for stuff 
I don’t want, then you can finish 
playing off your contract outside.” 

The following day, Bob Calkin, 
business manager for the Vegas 
AFM local, issued a counter edict 
to Cashen that he either return 
the combo indoors, or the union 





; years, 


.: Making. her debut ‘in the dead-. 


would call all of the hotel’s mu- 
sicians off the job and order a 
boycott. 

“T refuse to allow any hotel or 
club to put the union’s members 
up to ridicule,” Calkin said, referr- 
ring to frontpage newspaper ac- 
counts of the episode. The union 
chief said Cashen’s dispute was not 
with the act, but rather with its 
agent, orch leader Cariton Hayes, 
who booked the trio into the hotel, 
Hayes-was out of town and unavail-. 
able for comment. 

In answer to Calkin, the hotel- 
owner pulled the Rogers trio out 
of the parking lot and back into 
the lounge—but not to play. Cur- 
rently, the trio is reporting nightly, 
and is standing by offstage. The 
combo has two weeks remaining . 
on contract. 

Caught in the middle of the 
fracas, Rogers said, “I’ve been play-. 
ing’ in -iounges around town .for. 
My repertoire is strictly 
jazz. When I signed the contract 
with the Aqua, there was no clause 
specifying dance music.” 

The Aqua opened its doors a 
few weeks ago (July 21). Spa 
cost approximately $1,000,000, ac- 
cording. te Cashen, and has no ca- 
sino or floor show. Sole entertain- 
ment is located in the cocktail 
lounge. 


Marciano Near 


Continued from page | aw 
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mately 60 theatres set for the 
closed cireuit network. It’s ex- 
| pected that a total of 100 will .par- 
ticipate when the bell rings at the 
Yenkee Stadium on Sept. 20 The 
enlarged network is being made 


possible by the use of mobile units 
which TNT is renting to theatres. 

According to TNT prexy Nate 
Halpern, an all-time record of 273 
theatres requested rights to the 
telecast. Many of these requests, 
however, have been denied because 
of an inability to obtain line clear- 
ances to many areas. The Southern 
Califernia area wiil have one of 
the largest representations with 
eight theatres in the Los Angeles 
territory scheduled to carry the 
event. Included in the lineup are 
the RKO Pantages, Hollywood; 
Warner Wiltern, Warner Down- 
town, Paramount Downtown, Or- 
pheum, Warner Huntington Park, 
Warner San Pedro, and Warner 
Crown, Pasadena. 

With a blackout of a 50-mile 
radius of New York City. the 
closest outlet to Gotham will be 
the Bayshore-Sunrise Drive-In on 
Long Island where there are ac- 
commodations to handle 10,000 
people. 





Chicago: $3.60 to $5.50 
Chicago, Aug. 16. 

Theatre-tv showing of the Mar- 
ciano-Moore heavyweight bout 
originating from N. Y. Sept. 20 
has been set for seven Chicago 
houses. Last Theatre Network 
Television bout was shown in only 
five local houses and did little 
better than half of capacity. In- 
crease in number of houses show- 
ing the next donnybrook is attrib- 
uted to high interest generated by 
this title fight. 

Four Balaban & Katz houses, the 
State-Lake, Marbro, Uptown and 
the Tivoli, with a combined ca- 
pacity of 13,800 seats will carry 
the TNT closed-circuit telecast at 
a varying scale. The State-Lake, 
a Loop first-runner will retail 
ducats for $5.50, tax included and 
all seats reserved; showing of the 
feature pic, “Mr. Roberts,” will be 
included in the price. Price for 
the other three houses will be 
$3.60, tax included, on a first-come 
first-served basis, and also includ- 
ing the feature pic, “House of 
Bamboo” at the Tivoli and “You're 
Never Too Young” at the other 
two. 

Three theatres, two hardtops 
and an ozoner, in the Essaness 
chain will also carry the fight tele- 
;cast. The hardtops have a com- 
| bined capacity of 2,750, and the 
'drive-in holds 1,300 cars. Paste 
| boards will go at a sliding scale, 
| $5.50 at the Crown Theatre, $4.80 
|at the Lake Theatre and $3.30 per 
|person at the Halsted Outdoor 
| Theatre. Price includes showing 
| of a picture, as yet unannounced. 

A near sell-out at all seven 
houses would gross approximately 
$75,000, tax included; a more 
| Probable 65 to 70% capacity busi- 
ness should gross about $50,000, 
| including tax. 
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Palaee, N. ¥. 
Phil Spitalny and his All-Girl 


Orch (25); “The King’s Thief” 
(MG), reviewed Vartrety July 
20, °55. 





Phil Spitalny, with his all-girl 
“Hour of Charm” orchestra, is mak- 
ing history on several counts dur- 
ing his current Palace engage- 
ment. 

For one thing, he is (1), the only 
band act to play a Broadway show- 
case in five years; (2), having 
played everything from the Capi- 
tol to the Paramount, up and down 
Times Square, it’s a first for him 
at this RKO flagship; (3), it’s a de- 
parture for the house in turning 
over its entire vaudeshow to one 
unit. : 

If ever there was a readymade 
video package this is it. They play 
everything from r&b to the clas- 
sics; they sing like a church: choir 
with Brill Bldg. blessing; they de- 

ort themselves like the seasoned 
5 — count ’em — 25 beautiful 
buglers, bongo-beaters and beau- 
coup-on-the-beat babes that they 
are. Exception is maestro Spitalny, 
of course. : 

He’s what.he is, a sincere gent 
who manifests painstaking crafts- 
manship, a not unrigorous stand- 
ard, a dedication to the precept 
that he can produce a pulchritudi- 
nous pot-pourri of feminine musi- 
cal fanfareists who don’t have to 
defer to the males. In effect, that’s 
the finale thematic of the “chal- 
lenge” routine, with Evelyn (dis- 

nsing “her magic violin”) baton- 
ng the Charmers, to a paraphrase 
of Irving Berlin’s “Anything You 
(They) Can Do We Can. Do Bet- 
ter,” out of “Annie Get Your 
Gun.” Thus unfolds a femme 
Krupa, Goodman, Tommy Dorsey, 
James, Liberace, Clyde McCoy. 
It’s an act all by itself. There is 
one very minor missout—all the 
impressions are trademarked songs, 
and salvoed because of ‘popular 
recognition, exceptins the - 
man clarineting, which would be 
more commercial and consistent 
with all the rest of the fanciful 
fillies’ speeialties if, perhaps, she 
did “Stompin’ At the Savoy,” or 
something from the BG. catalog, 
rather than her specialty. That’s 
a minor detail. 

Spitalny’s sincerity projects all 
the way. He gives them the 100% 
spotlight. He maneuvers them into 
graceful groups. The solid 60 min- 
utes is the essence of showmanship 
in the nth degree, and seemingly 
soon recognized, judging by the 
“Connie”-stormy Friday opening 


which, none the less, produced}. 


standees and holdouts—a popula- 
tion quotient only reserved for 
the Palace when it really turns on 
a Danny Kaye or a Judy Garland. 
What’s more, the hand-to-hand 
music matehed the enthusiasms 
reserved for the two-a-day head- 
liners. 

RKO toppers Sol A. Schwartz, 
William Howard & Co. gambled 
wisely with this deal, said to carry 
a percentage over a $20,000 break, 
although in actuality the Spitalny 
staple has been too standard over 
the years to fall even loosely into 
the orbit of being a “gamble.” In 
turn, quite patently, Spitalny is 
gambling on proper Madison Ave. 
and Rockefeller Center recogni- 
tion. He may well bé coming 
fortuitiously into the crest of 
what is a simmering new band 
vogue, which technically now con- 
stitute summer replacements. This 
refers to the Stan Kenton and the 
Paul Whiteman “America’s Great- 
est Bands” shows, and already there 
are manifestations that the young- 
sters like bands, for a change. It 
sure has been a marz; 01 for the 
vocalists; most of them, in ac- 
tuality, alumni of band aggrega- 
tions until a disclick or some other 
fortuitous circumstance brought 
them to the fore solo. 

Spitalny’s team comprises four 
sax, three trumpets, three violins, 
flute, trombone, traps, piano, bass 
tuba, string bass, femme _ vocal 
quartet, augmented by the stellar 
virtuoso of the act, Evelyn. And 
she sure does make with the magic 
on her Strad, as she runs the 
gamut from a_ Dietz-Schwartz 
item, “You and the Night and the 
Music,” to “Unchained Melody,” 
to her original “Perpetual Mo- 
tion.” Latter is backed by an 
equally adept violin quartet, but 
Evelyn’s showmanship makes for 
her distinction. 

The specialists are almost all 
consistently socko. Highlight is a 
brunet looker, Rose-Marie, heralded 
as the winner of a Paris competi- 
tion and marking her Broadway 
debut. She chirps a Victor Her- 
bert medley with authority and 
verve and is a real standout in 
every department. Viola is on 
the 17 drums, an unusual trapster. 





‘Louise, at the Steinway, plays 
Tchaikowsky and boogie’ with 
equal facility, and proved it with 
that sequencing. Perhaps this was 
a cese of too much piano or, if in- 
tended for contrast, then the Rus- 
sian master should be edited down. 
Other soloists are Dottie, a rock 
’n’ roll specialist, another Spitalny 
first; Rosita, with fairish Mexican 
flamenco; and, for the payoff, 
Georgette, a pert 9-year-old lit- 
tle miss who plays a whole gang 
of instruments with the aplomb of 
an adult vet. She’s a walking in- 
strument store with her tenor sax, 
cornet, trombone, clarinet, tuba, 
Sousaphone, and for the finale she 
delivers “Narktown Strutters’ 
Ball,” to self-accomp on the keys. 
Her mother also comes on for a 
bend. Finale is the “National Em- 
blem March,” wth lyrics, to a 
United Nations and rahrah Ameri- 
ean flag finale that’s a _ surefire 
Cohan finish with an AFM fanfare. 
In short, this is net an “act.” 
Spitalny has a_ full-blossomed, 
brimming package of musico-va- 
riety entertainment that’s one of 
the most compact, intact road- 
shows extant. Can play anywhere 
and anything. Having proved it- 
self at the boxoffice, in the ele- 
mentary rotating method citv-by- 
city, theatre-by-theatre boo -ing, 
it’s a setup for television. Abel. 


Apollo, N. Y. 

Ruth Brown, Clovers (5), Vivian 
& Tassie, Willie Johns, Derby Wil- 
son, George Wiltshire & Rastus 
Murray, Paul Williams Orch (12); 
“Bad Day at Black Rock” (M-G). 








Fresh bill at the Apollo more or 
less adds up to a rock ’n’ roll mar- 
athon, for over half the layout is 
in the rhythm & blues vein. Jug- 
gling turn of Vivian & Tassie, an 
ofay import from Denmark, as 
well as terper Derby Wilson, help 
provide a change of pace, aiong 
with comics George Wiltshire & 
Rastus Murray. But for the most 
part, the sessicn is a showpiece 
for the driving beat of r&b. 

On the basis of aud reaction, 
there can be too much of a good 
thing even at this Harlem citadel 
of rock ’n’ roll. Applause generally 
was more polite than thunderous 
at show caught with exception of 
shouter Ruth Brown, Wwho’s in a 
class by herself. Billed as “Miss 
Rhythm,” the svelte warbler belts 
five r&b numbers in a sexy deliv- 
ery that’s further pointed up by 
her sinuous shoulder-shaking and 
hip-weaving. 

Less exciting are The Clovers, 
a male harmony group, whose ar- 
rangements and overall style 
haven’t yet improved to the point 
which could set them aside from 
a flock of other vocal outfits in 
the same groove. Frequently seen 
at this house, the five lads work 
with two mikes in dishing up nov- 
elties and typical r&b material. 
ba earn an okay reception. 

so in the vocalistic rock ’n’ 
roll roster is youthful Willie 
Johns, who blasts out a brace of 
tunes in a stentorian voice. He 
wins fair returns on sheer volume. 
Paul Williams’ band, comprising 
three rhythm, four reed and four 
brass, gives the sesh a lift via its 
versatility. Though the band fol- 
lows style in some r&b pyrotech- 
nics, it also backs the show nicely 
in an adequate display 6f musi- 
cianship. 

Derby Wilson, another familiar 
face to Apollo patrons, opens with 
conventional stepping, then fol- 
lows with an old softshoe routine 
which he does with finesse. His 
impression of Bill Robinson adds 
to the nostalgia for a healthy sal- 
vo. House’s standard comedy scene 
is supplied by Wiltshire & Murray 
for the usual strong returns. 

Jugglers Vivian & Tassie are 
under New Acts. Gilb. 


Chiswick Empire, L’ndon 
London, Aug. 11. 

Dorothy Squires, Jerry Wayne, 
Peter Sellers, Duncan’s Collies, 
Winters & Fielding, Charles Camil- 
leri, Henri Vadden & Lady, Kiz- 
ma & Karen, Charles Henry’s Em- 
pire Orch, 





Two vocal acts headline the bill 
in this nabe situation, but the con- 
trasting styles do not upset the 
balance. Dorothy Squires, recently 
back from the U.S., relies as much 
on her vivacity as on her pipes 
for selling a song. She’s a lively 
personality and knows how to get 
on the right side of this type of 
unsophisticated audience. Her 
songalog is mainly based on estab- 
lished pops, frequently used de- 
liberately as a vehicle fer partici- 
pation. Standards such as “Un- 
chained Melody” and “Because 





You Haven’t Got It” are in sharp 
contrast to a cuté comedy number, 
“Here Lies the Body.” 

Jerry Wayne, who first came to 
London for a starring role in the 
Coliseum production of “Guys and 
Dollis,” and has since been fea- 


tured as a crooner in a British film, | 


is playing his first. vaud® date here 
with this engagement. Hit tunes 
from each of these productions 
contribute to the boff reception 
and the singer clicks equally with 
lively pops, (‘Crazy Otto Rag’’) and 
dramatic ballads (“My Wander- 
ings.”) A western medley, with the 
star self-accompanied :on guitar, 
registers heavily. ° 

Peter Sellers, a leading British 
impressionist, opens with a fine 
takeoff of Sir Winston Churchill 
and follows with other noted local 
personalities. Routine is adroitly 
geared for laughs and qualifies for 
full response. 
w.k. canine act, is always sure of 
a sympathetic reaction and this 
time is no exception. 

Winters & Fielding are a so-so 


comedy duo with labored cross-| & 





him into the top bracket of British 
recording singers. Jack artin 
handles the ivories with skill. 

Shirley Eaton, a new recruit to 
British vaude, and a good-looking 
teenage singer from tv, holds down 
the No. 2 position, and on this 
showing augurs well for future suc- 
cess. : 
Dave McHarris & Dolores. mixed 
colored twosome from _ Boston, 
make a quick within-seven-weeks 
return to this vaudery, and again 
register strongly with their ef- 
fortless rhythmic toe-dancing. 
Male half, roundly-built, has intri- 
guing sense of humor amid his 
casual style of dancing, which in- 
cludes descent into audience for 
tapping on auditorium carpet. 
Act proves fully enjoyable to stub- 
holders, intrigued at the Mac part 
of male’s surname, in view of its 
Scot link. 

George Lacy, English femme im- 
personator offers travesties of fe- 
male types, including one of a 
woman lecturing to an audience on 
hope. Much of his material, well- 
tried, has been around some time, 
but still rouses quota of chuckles 
despite its old-fashioned strain. 

Sonny Roy also uses old patter 
in a comedy spot with ukelele, 
winding with the George Formby 
number, “Leaning on a Lamp-Post 
at Corner of the Street.” Act is 
not up to standard expected at a 
No. 1 vaude house. Mallini Bros. 
(2), garbed in sailor uniforms, are 
okay openers in acro knockabout. 

Ken Morris & Joan Savage are 
best support act in song-cum-com- 
edy, and register strongly. This is 
a standout turn which merits strict 
attention by bookers. The Caro- 
zells, two gals, hold down open- 
ing dance spot of second segment, 
and also score. Duo Russmar, male 
and femme partner, offer conven- 
tional balancing, winding with the 
male ‘doing a one-hand stand on 
epee while holding another chair 
aloft. 

The Bobby Dowds house orch 
does its usual showbacking stint 
with efficiency. Gord. 


Duncan Macrae Honored 


Edinburgh, Aug. 9. 

Duncan Macrae, legit actor, has 
been named recipient of the 
annual award of Scot Committee 
of British Arts Council, for ‘‘out- 
standing contribution to the Scot- 
tish theatre for 1954-55.” Per- 
formance which won him the honor 
was that of Harry Magog in late 
James Bridie’s play “Gog and Ma- 
gog.” 
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VARIETY BILLS 


WEEK OF AUGUST 17 


Numerais in connection with Bilis below indicate opening day of show 


whether full or split week 


Letter tn parentheses indicates circuit. (1) independent; (L) Loew; (MW) Moss) 
“tP) Paramount; (R) RKO; (S$) 


Stoll; (T) Tivoli; cw 








NEW YORK CITY 
Music Halli (@) 18 


Tessa 

iosuita’ & Peotliy 

Manor & Mignon 

Rockettes 

Corps de Ballet 
Ore 


Sym 
Palace (R) 19 


3 Reenowns 
3 Dancing Jets 
C Cedrone & D 
Mitchell 
Stan Fisher 
Martin & Florenz 
o fill 


Duncan’s Collies,|3 t 


CHICAGO 
Chicago (P) 19 
How Miller Show 

Pat Boone 
Hi-Los ‘ 
5 poo ag Sanders 
Venely 


Della Reece 
NEW BEDFORD 
Olympia (P) 18-20 
Roy Acuff 

moky Mt Boys 
Kitty Wells 
Johnny & Jack 


_ Ken Marvin Co, 





Benny in 


AUSTRALIA 


MELBOURNE 
Rivoli (T) Aug. 22 
Wiere Bros. 


Sciplini Chimps 
Enies 6 Baby E 
Tramp Tampo 
5 Amandis 


David Whitfield 

Semprini 

Dagenhein Girl 
rs 


Pipe 
Bill Waddington 
Colville & Gordon 
n 
Beau Belles 
Norma Lowdon 
Billy de Haven 


Hippodrome. (i) 15 
rome” 
Jack Haig. 
Sonia Cordeau 
Eddie Hart 
Tommy Ashworth 
Victor Seaforth 
Burt Brooks 
Charmony 3 
S Fisher Girls 
BRADFORD 
Alhambra (M) 15 
Diana Decker 
B & Z Marvi 
Albert Burdon 
Jones & Arnold 


Hollywood Marion- 


ettes 

BRIGHTON 
Hippodrome (M) 15 
Dennis Lotis 
Lane Twins 
Jimmy Wheeler 
Wilson Keppel & B 
Jack Jackson 
2 Phillys 
Dargie 5 
Sonny Roy 


Hippodrome 
Lester Ferguson 
Stan Stennett 
Gaston Palmer 
Connor & Drake 
Terry Walsh 3 
Jimmy Jeff & June 
Ballet Mont- 
parnasse 
CHELSEA 
Palace (1) 158 
Tom E Bradley 
Ethel Barton 4 
T & M Deleste 
Melody Maids 
Al Podesta Co 
Michael Skinner 
Valerie Glynne 
Les Sullivan 
Pamela Ross 
CHISWICK 
Empire (S) 15 
Syd Seymour Bd 
4 Jones Boys 
Channing Pollack 
Dowler & Rogers 


‘| Caruna & Dodo 


Riki Lingana & D 
Cooper Twins 
EAST HAM 

Granada (ib) 18 

Ronnie Harris 

3 Trebletones 

Jerry Harris 

Len Marten 

4 Larry Gordon 
Girls 

Metropolitan (1) 15 

Jimmy Bryant 

) Dene 

Benny Garcia 


Michael Bentine 
B. Howell & 
F. Radcliffe 


talk but compensating light-heart- in Diagora Gogia Pasha | 
ed vocals and terping. Charles| Upshaw & Cooper | Virginia Paris 
Camilleri, a Maltese accordionist, | Keen Littlewood Te Serene 
makes a nice impresh with a range | Robin Hood 4 peracid aa 
of light classical and local music. | U"*, Sarto" Gordon Humphris 
Henri Vadden is a skillful juggler SYDNEY von eles meme 
and balancer with a wide variety Tivoli (T) 22 coe See 
of props, and Kizma & Karen con- | N°*™# Miller Dners. ' Irene Bevans 
tribute some pleasing stepping in BRITAIN 
the two opening spots. Myro.. BIRMINGHAM | Juan & Juanita 
NAY ey Hippodrome (M) 15 
Empire. Glasgow Al Martine na | Poisce'® ie 
: Glasgow, Aug. 1. 3 Is ae 4 
Jimmy Young (Jack Martin at | Bobbie Kimber i hone 
piano), Shirley Eaton, McHarris & | Mo* meres? 4 Step Bros 
Dolores, George Lacy, Ken Morris|? & S$ Sherry ol Marshall 
&’ Joan Savage, Duo Russmar, BLACKPOOL Keith Leggett 
Carozells (2), Mallini Bros. (2),|Shect °Warriss | 38%, McGrath 
Sonny Roy, Bobby Dowds Orch. a ” spimpunen 
Empire (mM) 15 
Jimmy Young, English diskery 8 Fiying De Pauls ey 
|star, tops this agreeable and fairly | 208, Ter Gitls | Chic Murray & 
sound layout. Singer, whose re-| Mayfa ody Madie 
cent waxing of “Unchained Mel-| _, Makers peg Allen 3 
ody” has proved a bestseller, gives Sed ag Holger & Dolores 
— -. plassant py and belts Barbara evans — i 
ou e tunes in frien - 
style that suggests ie ethene rad bean a ae, — “inne On s . 
chores as much as his fans. Clifford Stanton io 
Opens with “Dreamboat,” then | Jee Crosbie Shirley “Beton” 
into “Cherry Pink and Apple Blos- oo Mae Co Jackie 
som White,” which garner sock | Saveen Aise Sieen 
mitting. Also registers well with | E4d!® Gordon & N | if pichutlie 
“I Wonder,” and highlight is his | Les Dounos E & B Carley 
rendition of “Unchained.” Singer | Dawn White Co GLASGOW 
winds with medley of hits, current | T°wet, Sirs) 3 |. Empire (Mw 15 
and less recent, and including the Harry Bell B & B Malin 
“Too Young” tune which first shot Desies Peseenrer ig A eel 


Hackford & Doyle 
Jose Moreno 
Jimmy Neil 
HACKNEY 
Empire (S) 15 
Betty Driver 
Fayne & Evans 
Tom Mennard 
Revel & Fields 
L & L Rogers 
Granger Bros 
Bobby Shields 
LEEDS 
Empire (M) 15 
L Parks & EB 
Garrett 
A & V Shelley 
Devine & King 
Mandos Sis 
Johnny Lockwood 
Austral 
LIVERPOOL 
Empire (M) 15 
David Huges 
Juggling Brauns 
Peter Cavanagh 
Marcies 
Marvelloes 
Torvamy Fields 
Des O’Connor 
Billy Thornbura 


oons 
MANCHESTER 
Hippodrome (S) 15 


Jack Watson 
3 Menares 
Rih Aruso 
Mills & Melita 
Buckmaster 
pvets 
NEWCASTLE 
Empire (M) 15 
Erie Delaney Ore 
Bunty St Clair 
Authors & Swinson 
Schichtls Marion 
ettes 
Dickie Dawson 
McKay Bros & 


Vera 
NORTHAMPTON 
New (1) 15 

Harry Shiels 

Dennis Bros & J 

Noble & Denester 

Sabella 

Jan Harding Ce 

Miss Blandish 
NORWICH 


Hippodrome (i) 15 

Jack Anton 

Ross & Ranaya 

Ranori Bros 

Ken Roland 

Jane Shore Co 

Silver Dollar Girls 
PORTSMOUTH 
Royal (M) 15 

Tony Brent 


Silvia & Audrey 
Brian Breece 
Kelroy’s 
Russ Henderson Bd 
Roger Carne 
Hans Bela & Mary 
& Ernest 
Barry Took 
SOUTHAMPTON 
Grand (i) 15 
Maurice Colleano 
Garry Wayne 
Nellie Stuart 


Goldwyns 

Maja & Myna 

Sensational 
Eiresons 

Joe Ring 

Mzelie Frenchie 
SUNDERLAND 
Empire (M) 15 

Nitwits 

Seaton & O'Dell 


Morris & Cowley 





Henri Vadden 
Margery Manners 


D Neal& P Newton; . 





Krandon & Karna 
Tattersall & Jerry 
umpire GA) 15 

mpire 
Lita Reza 
Kizma & Karen 
Jimmy James Co 
Andoras 
Beryl & Bobo 
ne Bm a 

ors 
Bill. Giles 
WOLVERH’P’N 

Hi rome (i) 15 


3 Deuces 
Fairlie & Stevens 
Christine Glanville 
YORK ; 
Empire (i) 15 
Tommy Godfrey 
& D 
Carol Gay - 
ons 
L & T Kee 
Jackson & 
Don Nichols 
Mont sse 





D J O’Gorman 


Lovlies 








Cabaret Bills 








NEW YORK CITY 


Basin 3? Van Smi 
Calvin, Jackson Belmonte Ore" : 
Count Basie Gillian Grey 
Blue Angel Ted La 
fe eg Fd Ira Bradt Ore 
Jimmy Lyons Trio Old Roumanian 
Bart Howard Sadie Banks 
Son Seu = [DrAquila Ore 
Jimmy ik D’A Ore 
Nancy Andrews Park Sheraten 
Gerald Cook Milt Herth Trio 
Three Riffs Prescott 
Sunee nuk ean: 
nn 
ee oar Rosalinda 
rmanos Munoz 
Judy Fouter “Come As You Are” 
Cha-Cha-Cha D’crs Connie Sawyer 
Oscar Calvet Orc ries Manne 
Hando Rodrigues Dick Smart 
Composer Fam taade,, 
Cy Coleman Mullikin 
Ralph Sharon Jimmie Russell 
Cae TH ave | Inge, Sepnee 
Donn 3 y La 
Cook & Corey G Ore 
Harold Fonville Panett Gre 
Hazel Webster Vv Lantern 
Motel Roosevelt Sandra Kiraly 
Holmes Bela Bizony Orc 
Hotel Taft Ernest Schoen Ore 
Lope? Ore Village Gara 
. catin Quarter os 
oey Adams Marilyn Murphy 
Al Kelly Rachel Ellen 
T & Eddi 
Lucienne & Ashour | Morty Reid Ore 
y 
Patti Ross Xavier Cugat Ore 
tty ed Lane 
Roger Steffan Peiro Bros ~ 
Alan Conroy 
John 
John ~ Village Vanguard 
B Hurlowe Ore Ada Moore 
La Vie Enid Mosier 
Jackie Miles 
n Carroll C Williams Trie 
CHICAGO 
Black Orchid Roy Bartram 
Josephine Premice Dick Marx 
Phil Gordon J yrige 
Day, Dawn & Dusk Conrad liton | 
Bive Angel | pred Hirschfeld” 
roe Calypse i Due Bros 
Shango Dancers Lou 
Venita Tae Onelvies 
— Victor Charles 
Dave Parks 
Bive Note Robert Lenn 
Count Basie The Tattlers 
Chez Paree Boulevar-Dears & 
Jimmy Nelson . Boulevar-Dons 
Patti Andrews F Masters Orc 
Gaby Monet Paimer House 
Brian Farnon Ore Kirk 
’ es inn Dominique “ 
o Ann er Lar 
Lurlene Hunter Charlie Ore 
LOS ANGELES - 
shrveerterscet™ | Bot sae 
rry Belafonte 
Dick Stablie Ore 
ore B Ramos Rhumba B 
Freddy Martin Ore Crescendo 


Band Box 
Billy Gray 
Leo Diamond 
Vivianne Lioyd 
Voluptua 
Larry Greene Trie 


Bar of Music 


Billie Holliday 
Four Freshman 
Mocambo 
Cross & Dunn 
Paul Hebert Ore 
Joe Castro Ore 


Moulin Rouge 





M M Frank Libuse 
net Twins Margot Brander 
Miss Malta & Ce 
Beverly Hilton | Doubledaters (4 
Will Jordan Mazzone-Abbott 
Gilbert Becaud Jerry LaZarre 
Augie & Margo Ffoliidt Charlton 
Bernard Hilda Orch 
(16) Aes Weoldctage 
Micha Novy Orc @) ny oe 
Biltmore Hotel Frank Libuse- 
marey yo some Margot Brander 
elen O’Conne Stati 
The Houcs Robert Maxwell” 
Hal Derwin Ore Maureen Cannon 
Ciro’s Bob McFadden 
Peggy Lee Al Donahue Ore 
Dassie Bros. Belaire Trio 
LAS VEGAS 


Dunes 
Magic Carpet R’v’e 
Ben Blue 
Sid Fields 
Sammy Wolfe 
Siri 


Marion Marlowe 

Jose Duval 

Jaye Ruhanoff ore 
Flamingo 

Giselle MacKenzie 

Alan King 

Goofers 

Ron Fletcher Dners 

Teddy Phillips Orc 


Sands 
Rob’t. Merrill 
Louis Armstrong 
A Morrelli Orc 


Donn Arden Dncrs 
Carlton Hayes Ore 
New Frontier 
Herb Shriner 
Blackburn Twins 


Garwood Van Ore 
Thunderbird 
Sauter-Finegan Orch 
Royal Nevada 

“Guys & Dolls” 
Jerry Fielding Ore 
El Rancho Vegas 

Joe .E. Lewis 

Micki Marlo 

Billy Daniel 

Ted Fio Rito Ore 
Sahara 

Vagabonds 

Condos & Brandow 

Maria Neglia 

Chaz Chase 

Saharem Girls 

Cee Davidson Ore 
Riviera 

Spike Jones 

Hal Belfer 

Ray Sinatra Orc 

Sherman Hayes Ore 

Showboat 
Joe Cappo 
Patti Waggin 





Jaye P. Morgan 
Venus Vamps 


(Continued 


Showboat Girls 
Woody Woodbury 


on page 71) 
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Show Trains a Major Jegit Intro; 
Cleve. Press Trip a Quick Sellout 





Show trains are intsoducing a 
sizable number of hinterlanders to 
Broadway legit. Also, there’s a 
lively interest in show trains on 
the part of the out-of-town public. 
Those are among the indications 
of a survey conducted by the 
Cleveland Press among patrons of 
three show trains it has operated. 

Of the 319 replies to the cues- 
tionnaire sent out by the Press, 
42% said they had never seen a 
Broadway production prior to the 
rail jaunt. Since the Press show 
trains are only a small part of the 


overall number of such hops be- 


ing made to N. Y. from approxi- 
mately 20 hinterland locations and 
eovering about 32,000 patrons, 
there are obviously a sizable num- 
ber of tourists giving Broadway 
legit an initial 0.o. 

The Press’ show trains marked 
a first visit to N.Y. for 27% of 
those who responded to the paper’s 
survey. Also, 90% replied in the 
affirmative to the query, “Has 
show train increased your interest 
in the theatre?” Musicals are pre- 
ferred by 52% of the tally, while 
25% favor drama and 23% comedy. 

Omar Ranney, the Press’ drama 
editor, is taking out his fourth and 
largest show -.train group next 
Oct. 15. Accommodations have 
been arranged for 400, but the ex- 
cursion was sold out shortly after 
the placement of a single an- 
nouncement in the July 27 edition 
of the Press. The tour, ranging 
from a low of $94.50 per person 
to a high of $254 for a family plan 
will take in four legit shows, hotel 
reservations, travel cost, a boat 
trip afound Manhattan and the 
Radio City Music Hall. 

The four shows are “Bus Stop,” 
“Plain and Fancy,” “Inherit the 
Wind” and “Damn Yankeec” The, 
group will be headquartered at the 
Paramount Hotel and will return 
Oct. 21 to Cleveland. 





Columbus Dispatch Inte the Act 
‘ Columbus, Aug. 16. 

The Columbus Dispatch is offer- 
ing a four-show New York theatre 

nket this fall at $89.50, includ- 

g train fare and hotel aeccommo- 
dations. Seven-day package deal 
eovers tickets to “Witness for the 
Prosecution,” “Damn Yankees,” 
“Cat on a Hot Tin Roof” and “In- 
herit the Wind.” 

The Dispatch is thus going into 
competition with the rival daily, 
Citizen (Scripps-Howard), which 
has sponsored show trains to 
Broadway for several years as a 
promotion stunt. Norman Nadel, 
the sheet’s theatre editor, has 
selected the shows and gone along 
as m.c.-chaperone on the Citizen 
train jaunts. 





Chi Music Union Drops 
Bid for Barn Tooters; 
2 Local Outfits Fold 


Chicago, Aug. 16. 

In the wake of the shuttering of 
the Beachwalk Playhouse here last 
week, Local 10 of the American 
Federation of Musicians has re- 
scinded its demand that summer 
theatres featuring straight plays 
take on four tooters. The about- 
face affects only the suburban 
Drury Lane strawhatter, which 
last week had taken steps to meet 
the union’s demands. 

Drury Lane operator Tony De- 
Santis was notified that at a meet- 
ing last Thursday (11) the union 
decided not to follow through with 
its insistence that the theatre hire 
the four musicians. The closing of 
the Beachwalk last Tuesday night 
(9) left the Drury Lane the only 
other theatre under the union’s 
claimed jurisdiction. 

Actually, the folding of the 
Beachwalk was not attributable to 
the AFM move-in. A meeting of 
the investors with producer Mar- 
shall Migatz resulted in the deci- 
sion to close the theatre in an at- 
tempt to straighten out the tangled 
financial situation. The costs of 
constructing the tent theatre on 
the Edgewater Beach Hotel 
grounds have been practically 
double the original estimates and 
the tent is still roofless, causing 
several cancelled - performances 
since its opening in early July. 

Migatz also has closed his Fox 
Valley Playhouse, at St. Charles, 
which has been a losing proposi- 


tion with its musical policy since it | subscription 
{ “Child of Fortune,” “Wings of the 


debuted last year. 
‘ 





8 London ‘Tiger’ Leads 
— Transfer to Broadway 


London, Aug. 16. 

The London production of “Tiger 
at the Gates” is to fold Sept. 3 at 
the Apollo, because eight of the 
leading players will be leaving to 
appear in the Brodway version, 
opening Sept. 29 at the Plymouth, 
N. ¥Y. The Christopher Fry adap- 
tation of the Giradoux play, pre- 
sented here by Stephen Mitchell, 
will be under the management of 
Robert L. Joseph and Roger 
Stevens in New York. 

The eight members of the Lon- 
don east going to Broadway are 
Michael Redgrave, Walter Fitz- 
gerald, Diane Cilento, Leueen Mac- 
Grath, John Laurie, Barbara Jef- 
ford, Leo Ciceri and Wyndham 
Goldie. 


Wilder Is ‘Star’ 
Of Wilder's ‘Life’ 
London, Aug. 16. 

Thornton Wilder, rather than 
Montgomery Clift, is the “star” of 
“Life in the Sun.” That’s the in- 
ference being drawn by West End 
trade since Clift will not be in the 
new Wilder play at the Edinburgh 
Festival. 

According to inside report, Clift 
was tentatively set to star in the 
comedy, but sought certain script 
revisions, particularly involving 
the male lead he was to play. Wild- 
er was reluctant to make the 
changes and, after considerable 
palaver by mail, wire and tele- 
phone between actor, author, pro- 
ducers, agents, etc., Clift withdrew 
and the part was recast. 

It was all very “amicable,” but 
boiled down to the fact that Clift 
wanted the star’s prerogative of 


having his role rewritten and 
Wilder refused. 


Harris Has First U. S. Option - 

Jed Harris, who produced Wild- 
er’s Pulitzer Prize-Winning “Our 
Town,” has been promised first 
chance to do “Life in the Sun” 
on Broadway. Michael Myerberg, 
who’s partnered with him in sev- 
eral legit and film projects and 
would presumably be associated in 
“Life in the Sun” in the U. S., 
leaves this week to 0.0. the current 
London legit lineup and intends 
taking time out to catch the play 
at Edinburgh. ’ 

Myerberg was the original 
Broadway producer of Wilder’s 
“Skin of Our Teeth,” which opens 
a revival tonight (Wed.). at the 
ANTA Playhouse, N. Y., under the 
sponsorship of the American Na- 
tional Theatre & Academy, with 
Helen Hayes, Mary Martin, George 
Abbott and Florence Reed co- 
starred. 











Mrs. 3d Base Plays Pool 


~Cleveland, Aug. 16. 

Johnny Price, musicarnival 
producer, converted his tent 
theatre’s concrete orchestra pit 
into a miniature swimming 
pool for his current produc- 
tion of “Wish You Were 
Here.” Frank Green and Lois 
O’Brien are heading the cast 
for two weeks. 

Making her pro debut in the 
show is Terry Rosen, singer- 
wife of the Cleveland Indians’ 
third baseman, Al Rosen. She 
plays Gussie, one of the Camp 
Karefree girls. 


New Chi Season 
Already Boasts 
Ticket Scandal 


Chicago, Aug. 16. 

Although the new local legit 
season is scarcely underway, Chi- 
cago is already having a ticket 
scandal. The situation reached the 
blowup stage a couple of weeks 
ago with the sold-out-in advance 
engagement’ of “Skin of Our 
Teeth” at the Blackstone Theatre. 

Matters were succinctly ex- 
pressed in a recent Sunday drama 
page column in the Tribune by 
Claudia Cassidy, the sheet’s legit 
and music critic. Referring to the 
scheduled opening Sept. 7 of the 
touring company of “Teahouse of 
the August Moon” at the Erlanger, 
Miss Cassidy commented. “The 
comedy opens the Theatre Guild 
subscription season, and if it is 
smart it will see that customers 
get the seats, not the brokers. This 
town is scorching mad over the 
raids on the Blackstone racks be- 
fore window customers or early 
mail orders had a chance at ‘Skin 
of Our Teeth’.” 

A feature piece on the following 
page, immediately next to the 
jump of Miss Cassidy’s column, 
gave a few specifics of how mail 
orders, sent many weeks in ad- 
vance of the “Skin” opening, were 
returned unfilled, although the lo- 
cal brokers subsequently had 
plenty of tickets at jacked-up 
prices. The article reprinted the 
text of a form return slip used by 
the theatre to accompany the re- 
fused mail orders. 

Previously, the Shuberts barred 
Sun-Times columnist Irv Kupcinet 
from the “Skin” opening. The 
move had been expected, after 
Kupcinet waged a campaign in his 
column and on the air against 
theatre ticket “abuses.” 

Having already taken Kupcinet 
off the press list, the Shuberts 
have since reduced their share of 
the ad budgets for his paper, the 
Sun-Times, That puts the sheet 
in the same class with the Chicago 
Daily News, on which the Shu- 
berts last year put a ceiling on 
their share of ad expense. In that 
ease, critic-columnist Sydney J. 
Harris had written a piece about 
the local ticket situation. 

It’s understood the Shuberts 

(Continued on page 67) 











New Haven To Relight 
e e e 
With Solid Fall List 
New Haven, Aug. 16. 

Local legit gets back into action 
right after Labor Day when the 
'Shubert takes the lid off for a 
solidly-booked September. As in 
the past, the house will get a flock 
of premieres for the fall semester. 

Present lineup includes Arthur 
Miller’s ‘““View from Bridge,” Sept. 
8-10; “A Roomful of Roses,” (ten- 
tative) Sept. 14-17; “Chalk Gar- 
den,” Sept. 21-24; “No Time for 
Sergeants,” Sept. 28-Oct. 1. 

Also, “Hatful of Rain,” Oct. 5-8; 
“Apple Cart,” Oct.| 13-15; “Pipe 
Dream,” Oct. 22-29 and “Dark Is 
Light Enough,” Nov. 2-5. 





—— 


No Pic or Tour 
On for ‘Witness 


Agatha Christie and Gilbert Mil- 
ler are standing pat on “Witness 
for the Prosecution.” The respec- 
tive author and producer of the 
courtroom meller are doing noth- 
ing about disposing of the film 
rights and have no plans for a 
touring company. 

As part of the deal under which 
Miller acquired the U. S. stage 
rights to the whodunit, it’s speci- 
fied that a screen version cannot 
be released until December, 1957. 
Also, contrary to several reports 
from abroad, Miss Christie has not 
sold the picture rights and is said 
to be not particularly interested in 
doing so at present. Pretty much 
the same attitude toward_a road 
company is shared by Miller and 
Peter Saunders, who produced the 
play originally in London and is 
partnered in the Broadway pres- 
entation. 

There appears to be a question 
whether “Witness,” which opened 
last Dec. 16 at the Henry Miller, 
N. Y., will be around either on 
Broadway or the road in 1957: 
Currently in its 35th week at the 
Miller, the melodrama had been 
playing to virtual capacity up until 
a few weeks ago, but took a sub- 
stantial attendance drop during the 
traditional July b.o. slump. 


To Sell Canadian Barn 


Knowlton,Que., Aug. 16. 

Canada’s oldest strawhat, the 300- 
seat Brae Manor Playhouse here, 
goes up for sale at end of current 
season. It’s been owned and run 
for the past 20 years by Filmore 
Sadler, who died last year. 

The producer’s widow has oper- 
ated the spot this summer, but 
finds it too much for her. This 
small resort town, 65 miles from 
Montreal, is near the Vermont 
border. 











Union Peace May Perk Touring Musicals” 


Boston, Aug. 16. 

End of the dispute between the 
Shuberts and the Boston local of 
the musicians’ union is in prospect 
following a conference of Sam 
Marcus, local union official, and J. 
J. Shubert, at the latter’s office 
in New York yesterday (Mon.). 
Preliminary details were discussed 
over the telephone and it was in- 
dicated that a new contract is in 
the works, giving the tooters a sub- 
stantial raise in scale. 


Inking of the agreement would 
be the signal for the booking of 
six musicals into the Shubert 
houses here. Included would be a 
return engagement of “Pajama 
Game,” the first Boston appear- 
ance of “Can-Can,” tryouts of 
“Strip for Action,” “Pipe Dream” 
and other new song-and-dance 
shows. “Pipe Dream” had been 
Slated to open Oct. 31 at the Shu- 
bert here, but the musical union 
hassle has held that and other 
tuner bookings in abeyance. 


The first subscription offering 


of the Theatre Guild-American | 





| 
! 


| 
| 


Theatre Society will be Arthur | 
Miller’s “View From the Bridge,” | 
Sept 12 at the Colonial Other | 

plays will include 


‘Dove” and “The Bad Seed.” 


Shirley Booth opens Sept. 13 at 
the Plymouth in “Desk Set.” “No 
Time for Sergeants” is skedded for 
Oct. 3 here, but the theatre has 
not yet been specified. 

With the imminent settlement of 
the musicians’ union tiff, the 


whole local booking situation for | 


the fall and early winter is ex- 
pected to jell into shape. On that 
basis, Boston appears due for a 
lively legit season, with a likely 
increase in the Guild-ATS_ sub- 
scription list. 





Philly Official Intervenes 
Philadelphia, Aug. 16. 
Philly’s municipal officials have 
entered the stymied battle between 
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local musicians’ union and the 
Shuberts. The battle has already 
forced ‘the’ cancellation of a num- 
ber of tentative musical show 
| bookings for September, and 
| threatens to keep the city without 
ituners for the 1955-56 season. 


Councilman-at-large Victor E. 
Moore, chairman of City Council 
committee on Transportation & 
| Public Utilities and also a member 
|of the Board of Directors of the 
| Philadelphia Orchestra, has en- 
tered the situation. He was moved 
{to take the step; he says, because 
so many local business interests in- 
cluding hotels, garages, cafes and 
}restaurants, had asked that offi- 
| cial efforts be taken to settle the 
| argument between the tooters and 
| the Shubert interests. The idea is 
| that otherwise the city would lose 
| the money that always accompanies 
| the engagements of big musicals. 


| Moore has eontacted Paul McNa- 
|mara, managing director of the 
| Warwick Hotel and head of the 
| Philly Hotelmen’s Assn. and a con- 
| ference has been arranged with the 
| heads of the musicians’ union and 

Lawrence Shubert Lawrence, local 
| representative of the Shubert in- 


terests. 


|} Action is expected this week. 











Barns Prospering, Mostly Over 54; 
Investment Coin Easy, Survey Shows 


New Haven, Aug. 16. 

Business along the strawhat trail 
is booming, financing is easier and 
the apprentice setup has under- 
gone a_ transformation. Those 
three observations stand out after 
a 500-mile tour of barn-legits in 
the Connecticut, western Massa- 
chusetts and eastern New York 
area. 

All of the nine summer stock 
operations covered are doirg 
healthy biz this season, in some 
instances double the take of a year 
ago. Even the few running behind 
the 1854 figures (percentage-wise) 
aren’t complaining. In other 
words, although things may not be 
as good as last year in some spots, 
they’re still okay. 

As for the availability of capi- 
tal; the Sharon (Conn.) Playhouse 
had a more or less typical experi- 
ence. The producer, winter-time 
whodunit writer Judson Phillips, 
was ready to toss in the sponge 
at the end of last summer. He no- 
tified the community that he could 
no longer afford to operate the 190- 
seat converted stable. So the lo- 
cal citizenry bought $78,000 worth 
ef stock to erect a 402-seat play- 
house in which Phillips has done 


steadily-building business this 
season, ; 
At Williamstown, Mass., local 


residents put up $15,000 and per- 
suaded David C. Bryant Jr., of the 
Williams College faculty, to launch 
a summer stock company in the 
Adams Memorial Theatre on the 
campus. Everyone seems pleased 
at the way the venture has worked 
out. 
Singer John Brownlee took ini- 
tial steps to open a musica] tent 
concert - opera - ballet operation in 
New Paltz, N. Y., and raised sev- 
eral thousand dollars toward the 
project. But then he was sold on 
the idea of transferring the ven- 
ture to Ellenville, N. Y., where 
$100,000 was raised to finance it. 
The apprentice system is noth- 
ing like it used to be. Instead of 
charging the would-be thespers 
whatever the traffic would bear 
and then using them for strong 
back - weak brain assignments 
around the premises, the prevail- 
ing practice these days is to col- 
lect no’ “training fee,’ but to let 
(Continued on page 67) 


Mary Chase Baby-Sits 
As Son Tours With ‘Bus;’ 
Whitehead Sets ‘Lolita’ 


While in Colorado for the Cen- 
tral City opening of the “Bus 
Stop” tour, Robert Whitehead is 
also confabbing in Denver with 
Mary Chase about plans for a 
Broadway production this fall of 
her new play, “Lolita.” Whitehead 
will do the comedy-fantasy as a 
Producers Theatre presentation. 

Mrs. Chase is still doing minor 
script revisions on the play, which 
was tried out last season at the 
Barter Theatre, Abington, Va., 
where her “Mr. McThing” was or- 
iginally tested before Whitehead 
did it on Broadway for the Amer- 
ican National Theatre & Academy, 
with Helen Hayes as star. 

Michael Chase, the playwright’s 
son, is touring with “Bus Stop” 
as assistant stage manager, accom- 
panied by his actress-wife. Lat- 
ter plans coming to New York soon, 
however, to pursue her stage ca- 
reer. Meanwhile, Mrs. Chase is 
caring for their two small children, 

The original production of “Bus 
Stop” is continuing indefinitely at 
the Music Box, N. Y. The William 
Inge comedy-drama is currently in 
its 25th week on Broadway, the 
most successful Producers Theatre 
show thus far. 


Barter Goes Down East 


The pasteboard for proteins pol- 
icy of the Barter Theatre, Abing- 
don, Va., has been adapted by an- 
other strawhat. It’s being featured 
on a one-night-a-week basis at the 
Deertrees Theatre, Harrison, Me. 
Sherwood Keith, managing direc- 
tor of the latter barn, has set aside 
Friday nights as barter night, with 
unreserved seats available to any- 
one who wants to swap edibles for 
tickets. 

The no-cash gimmick will con- 
tinue for the remainder of the sea- 
son and, if successful, will be re- 
sumed next season. 
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Stock Reviews 


A Mighty Man Is He 


Coonamessett, Mass., Aug. 15. 
Henry Weinstein (by special 
arrangement with Walter Fried) of com- 


edy three acts Arthur Kober and 

Geor. a Stars Claudette 

5 Ir Y tke pat gs | Mason 
a Tr > 

Ser ee 

Mass., A » H iP. 

Rachel 3 SD iscsivcces Maxine Stewart 

Edwards .....++.+ sveasete De 

Barbara Smith ....... Claudetie Colbert 

a Tal  eateak Gentner 
rick McMahon... .William 

Jason Smith ....... e020 eee Bill Daniels 
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SBS ULVGO .ncvtasesere 

Jennifer Cront » enh nee ee Delores Dorn 





This new comedy by Arthur 
Kober and George Oppenheimer, 
being tested on the strawhat cir- 
cuit for four weeks with its initial 
euting here at Falmouth Play- 
house, evokes frequent chuckles 
rather than raucous aws. 

With Claudette Colbert in a 
starring role, the comedy deals 
with a crisis in the marriage of an 
attractive woman and her husband, 
a brilliant theatrical. producer. 
The husband is a pleasant fellow, 
but his extra-marital activities in- 
clude a current mistress and a 
sort of drama-school Lorelei. 

Twist in the play is that wife 
and mistress join forces in an ef- 
fort to discover the identity of 
woman involved in an auto acci- 
dent with the producer. Wien the 
latter shows up, posing and spout- 
ing passages of purple prose out 
of “Camille” and “Portia 
Life,” the fun begins. 

Miss Colbert, sporting an_eye- 
filling wardrobe, displays a nice 
flair for light foarte A she deliv- 
ers clever dialogue w ood tim- 
ing and artful inflection, and 
makes the wife a likable woman 
who, despite her trials, loses. 
neither her sense of humor nor 
her common sense. 

She gets first-rate support from 
Joan Wetmore as the acid-tongued 
mistress, and from Dolores Doen- 
Heft as the flamboyant and pro- 
vocative actress. There are good 
bits, too, by Maxine Stewart as a 
breezy pressagent, Bill Daniel and 


Faces 


Dian Gentner as a pleasant pair | * 


of lovers, and William Woodson 
as a lovesick magazine writer. 
The first act of the play needs 
more zip in its dialog and a 
more rapid pace. However, the 
comedy builds to a third act that 
is a gem of wacky humor. With 
some revision, “ A Mighty Man Is 
He” fight be able to attain at 
least a moderate Broadway _ run. 





Twe Fingers of Pride 
Ogunquit, Me., Aug. 10. 


John Lane ¥ of drama in 
three acts by Vincent J. . Stars 
Gary Merrill; features Tamara Daykar- 
henova, Don Hanmer, Feury. 


John F. Hamilton, Sam Jaffe. Staged by 
Jack Garfein; scenery, Jock Purinton, At 
yy (Me.) Playhouse, Aug. 8, °55; 
3 


$3. . 

Pete Metio et Diag Rao Agr. Gary Merrill 
Grandma Melle....Tamara_Daykarhvnova 
Nine Mello ...+...--+++- Steve McQueen 
Mary Mello ....cccesee+es Winters 
ADZIC® .. .. ce cccccccscvess Margaret Feury 
PAREP on ccccccceccetacss:: Nino D’Auria 
Veses ©... ccccccceicce . Martha Wadsworth 
Pats coacvccscrvevcceccdesss mn Hanmer 
BOVE Soccccccccccccscess= Rudy Bond 
JACGUCS ccs ccccccencs= Frantz Casseus 
Oldtimer .....ceccsece John F. Hami'ton 
Big Nickie ....cccceeess--:: Wesley Lau 
The Hammer ...-...---.--.- Ed Galuska 
Roe -eeceeseeeess Leonardo. Cimin> 
Don Filippe .....-+---+--«++++ Sam Jaffe 





The honest man will find life on 
the docks pretty rugged. At least 
that is the thesis of Vincent J. 
Longhi, attorney, whose first play, 
“Two Fingers of Pride,” is being 
pungently produced at the Ogun- 
quit Playhouse. 

Longhi is particularly interested 
in a brooding longshoreman who 
asks only a fair shake in return for 
a day’s toil on the pier and scorns 
the kickback alias union dues. The 
system’s too big for him, however, 
and he gets a bullet in the back, 
but not before telling the racket- 
eers that their enjoyment of life. 
positionsand power is strictly tem- 
porary. 

As written, all this has explicit 
overtones of democracy vs. dicta- 
torship, human beings vs. thugs. It 
may suffer as an audience-getter 
and perhaps even as a Broadway 
production-getter by its similarity 


film, “On the Waterfront.” The 
play implies at the final curtain 
that right has defeated might, but 
the hero’s bullet-ridden body up- 
stage center leaves room for gra- 
phic doubt. 

As befits a lawyer turned drama- 
tist, the author writes with cogen- 
cy and persuasion. Conflict is used 
incisively, building to some super- 
charged moments. However, there 
are also static intervals, the most 
flagrant being the lengthy final 
scene of debate which, however 
titillating intellectually, fails to 
provide a dramatic resolution. 

Although Gary Merrill is starred | 
as the martyred longshoreman who 
attempts to lead a revolt, the part 
is not of sufficient stature to tax 


: Italian grandmother who — wants 


4/Miss Daykarhanova has unusual 





his abilities. He gives an efficient | 
performance without making -the | 








vehicle uniquely his. An seeeoes 
situation ebtains for featured Sam 
Jaffe whose rather glum task. is to 
deliver @ peroration on the virtues: 
of brute rule. 

Tamara Daykarhanova plays an 


wives and children for her progeny 
rather than hunger and violence. 


energy and she garners most of 
the useful laughs. 

Among the dockworkers . and 
their overlords, Rudy Bond has 
good perception as a right guy 
whose conseience is besieged bv 
worry for his six kids. Leonardo 
Cimino’s mockingly callous gun- 
man is tightly drawn, Margaret 
Feury has a potent scene with 
Merrill as a girl who unsuccessful- 
ly tries to woo her man from the 
docks, John F. Hamilton is rueful 
as an oldtimer who knows the deck 
is stacked, and Don Hanmer plays 
a stoolie. 

Longhi writes with heart and 
structural skill, but his initial ef- 
fort is a doubtful bet for town. The 
story is familiar and fails to offer 
fresh solutions (who can?), too 
much important action transpires 
offstage, and after a. bangup clim- | 
ax curtain tension dissipates in a 
colorless third act. 

Whether attending to atmos- | 
phere or the stringencies of plot, 
Jack Garfein’s direction is con- 
sistently resourceful, especially 
in bridging gaps when the play is 
marking time. Jock Purinton has 
provided an excellent cutaway set 
of dockside environs. Geor. 





Farewell, Farewell, 
Eugene 
Dallas, Aug. 13. 
ction 


Ramsey Burch produ of ed 
in three acts (five scenes) by John Vari. 
Features Katherine Marion Ran- 
dolph. Staged by Burch; direc- 
a sn ge At Re Jones 
The e . s, 5 > i. 
Gertrude Otis te + 


a eegian hs Ka 
Minerva Xs ateb asses ee Marion Rondel, - 
Pn ee Seb ecdbe ss ise Latham 
Chuck Bailey .......... Harry n 
Ec ewe a aes Euena Wells 
Bip. Tlarmem . wwe cccccccsss Fred ins 


John Vari’s new comedy, “Fare- 
well, Farewell, Eugene,” is the best 
of the current 10-week summer 
season. It is tightly written, pun- 
gent with human interest, but 
laced throughout with risible bits, 
and the patrons respond regularly 
and easily. 

Yarn concerns a pair of old maid 
sisters living in a New York base- 
ment flat, who*make a living creat- 
ing, painting and peddling greet- 
ing cards. Pair of pixies save a 
dollar a day for a traveling fund; 
they want-to visit brother Eugene, 
unseen in the play, who’s been 
diamond-mining in Africa for 18 
years. Dominating elder _ sister 
frowns on the younger’s beer drink- 
ing and on her young cousin’s love 
for a coarse. factory foreman. 

When an abandoned baby is left 
on their doorstep, the sisters drop | 
all other endeavors and concen- 
trate on raising it. Then a found- 
ling home takes the child, but the 
older sister does a complete change 
of attitude, agrees to the marriage 
of the young cousin and the fore- 
man, who are to adopt the infant. 
All ends well as the sisters tear up 
the weekly letter to Eugene. 

Katherine Hynes is compelling 
as the elder, prayerful sister, and 
Marion Randolph makes a lovable, 
humorous role as the beer-loving | 
sister. Louise Latham again is a| 
standout as the young cousin, and 
Harry Bergman’s rough factory 
foreman is his top effort of the 
season. 

Ramsey Burch’s deft direction | 
shows fine results and Jamcs | 
Pringte’s solo set and lighting suf- 
fice nicely for this arena magne. 

rk, 








Hide and Seek 


Westport Conn., Aug. 15. 
Philip Langner and Windser Lewis pro- 
duction of melodrama by Aurand Harris 
Stars Jessie Royce Landis. ee by 
Lewis; sCenery and lighting, Marvin Reiss. 
At the Westport (Conn.) Country Play- 
house, Aug. 15, °55 


Miss Beulah ........ Jessie Royce Landis 
SE 5 dcgeebéS eves caved Deneen Gabler 
ME desde ceded ebeiare> Thomas Carlin 
ED cs 55 ak 6k Vote eee ae Kathy Nolan 


SORUNERAR oo cctcovnvssen Mark Roberts 
yoo eee rere Munro Gabler 
ne E vc buh eacees ae Harry Stanton 


The Theatre Guild can dust off 
its old “Picnic” set if it decides to 
take “Hide and Seek” into town. 
For the Aurand Harris melodrama 
is just another visit to a typical 
William Inge midwestern town 
whose womenfolk work themselves 
into real trouble over an itinerant 
male tramp, said male _ being 
equipped with torn, or at least 
well-opened, short. The stranger 
in “Hide and Seek” is even less 
savory than his predecessors, how- 
ever, since he is a fugitive rapist. 

Jessie Royce Landis, as a lonely 
spinster, is deluded into thinking 
thet this stranger is a long-absent 
brother and gives him refuge in 


(Continued on page 67) 








top. | previously played 
ph | Arena Stage, and with no other 


Type Casting 
Hollywood, Aug. 16. 

The luxurious Huntington 
Hartford Theatre here is out- 
doing itself. Even the front- 
of-the-house staff is living it up 
in style. 

House manager Les Thomas, 
pressagent Ed Parkinson and 
assistant treasurer Al Loller 
all have swimming pools at 
their homes. 


Washington Looks For 
Big Subscription Season; 
A ” 
Booking List Is Lure 
Washington, Aug. 16. 

With the most promising lineup 
of shows in several years, plus a 
general upswing in local legit in- 
terest, the Guild-American Theatre 
Society anticipates its liveliest sub- 
scription season since World War 
II. Bess Davis Schreiner, veteran 
area Guild rep, has set a goal of 
10,000 subscribers. The 5,000 al- 
ready signed, indicates that last 
season’s 6,000 total may be bet- 
tered. 

Washington, with two legit 
houses available, the National and 
Shubert, has in recent years had a 
large population growth, plus in- 
creasing numbers of tourists, Miss 
Schreiner points out. In addition, 
the Guild is trail-blazing this sea- 
son with a special students’ rate to 
lure teenagers into the theatrego- 
ing habit. Special rate opens the 
entire second balcony, a perennial 
white elephant at the b.o., at a flat 
$8.85 rate for the nine-show roster. 

Largest single factor in the 
stepped-up sales is solid advance 
booking. Last season opened with 
“All Summer Long,” the ill-fated 


Robert Anderson opus, which had 
at the local 





bookings to announce. Subscrip- 
tion-getters set so far for this sea- 
son include “The Sebastions,” with 
Alfred Lunt and Lyrn Fontarne; 
“Heavenly Twins,” with Faye Em- 
erson and Jean Pierre Aumont; 
“Anastasia,” with Viveca Lindfors 
and Eugenie Leontovich; ‘“Hatful of 
Rain,” with Shelley Winters, and 
“Janus,” with Margaret Sullavan. 
Although no musicals are being 
mentioned as subscriber bait, it’s 
figured that such current Broadway 
tuners as “Silk Stockings,” “Boy 
Friend,” “Fanny,” “Plain and 
Fancy” and possibly “Pajama 
Game” are potentials for Washing- 
ton this season. In addition, with 
Philadelphia and probably Boston 
strike-bound by the musicians’ 
union, this town may get a few pre- 
Broadway tryouts of song-and- 
dance entries, provided time i§ 
available at the adequate-capacit 
National. ’ 





‘Teahouse’ Opening K. C. 


Kansas City, Aug. 16. 

Early opening of the fall-winter 
legit season comes with ““Teahouse 
of the August Moon” in for its 
second engagement on a five-day 
stretch beginning Aug. 30. It will be 
at the newly re-named Victoria 
Theatre, formerly the KMBC Play- 
house, where it played last winter 
on its first trip around. Company 
is the same which played here pre- 
viously, with Burgess Meredith and 
Scott McKay costarring. 

Play is being presented iocally 
by John Antonello, who recently 
rsturned from a booking trip to 
New York. Through the Playgoers 
League, with which Antonello 
works closely, the coming season 
may see upwards of 10 legit tour- 
ing companies here. Others which 
the Playgoers are expected to see 
here include “Bus Stop,” “Bad 
Seed” and “Plain and Fancy.” 


English-Style Musical 
For Trans-Canada Tour 


Ottawa, Aug. 16. 

Mark Furness, former stage 
manager for the Windmill Theatre, 
London nudie revue house, is turn- 
ing producer. In partnership with 
musician-scene designer Robert 
Byrnes, he plans to tour 188 Ca- 
nadian towns and_ cities—from 
Halifax and Ottawa to tiny Wa- 
dena, Sask.—with an English-style 
revue using Canadian material and 
artists. Show will open Oct. 8 in 
St. Catharines, Ont., and close next 
June 27 in Vancouver aiter 11,000 
miles and 267 performances. 

Canadian Players’ barestage pro- 
duction of Shaw's “Saint Joan” 
opened up much of the Ontario 
hinterland to legit last year, and 
may tour west again this fall, 








| esting, 


Inside Stuff—Legit 


The copyright on Bartlett Corfmack’s “The Racket,” which was origi- 
nally produced cn Broadway in 1927, has been renewed by his widow. 
The renewal stemmed from some fast action by Ralph T. Kettering, 
vet road -pressagent and manager, who was chummy with Cormack 
years ago. Kettering, who learned that the original 28-year copyright 


on the pro 


widow lived in Hollywood.’ 


y had an expiration date of Aug. 1, knew Cormack’s 


He gave this info to John: W. Rumsey, of the American Play Co., 


who contacted the playwright's widow. 


She, in turn, renewed the 


copyright on the play in her name, thus saving it from public domain. 





Producers Feuer & Martin and the Shubert homeoffice are more 
than doubling the advertising budget for “Can-Can” the next four 
weeks in an attempt to get the musical rolling at its stand at the Shu- 
bert, Chicago. Armed with a $4,000 weekly budget, company mana- 
ger Joe Shea and pressagent Jim Hughes have mapped out a local 
radio saturation schedule, car ecards in Chi and suburban busses and 
spreads in neighboring-tewn newspapers. Business for the musical 
has been moderate the first two weeks in Chi. 





The precise grosses for “Fanny,” for the six w 


eeks through Aug. 13 * 


were (with the respective end-of-the-week dates) as follows: $41,656.86 
(July 9), $44,916.24 (July 16), $38,311.62 (July 23), $38,086.29 (July 30), 


and $32,703.18 (Aug. 6) and $46,357.20 (Aug. 13). 





CLT-ATS EXTEND ROAD 
SETUP 5 MORE YEARS 


The Council of the Living The- 
atre has extended for another five 
years its booking and subscription 
agreement with the Theatre Guild 
and American Theatre Society. 
The previous pact was started Feb. 
18, 1952, and extended through 
last May 31. 


Under the arrangement, which 
involves booking Broadway shows 
in key road cities on subscription, 
the Council’s original $50,000 has 
been recovered and a substantial 
profit has been earned, besides 
boosting the number of. touring 
productions, increasing local sub- 
scription lists and getting bigger 
grosses for the shows involved. 

The Council’s committee, headed 
by producer Herman Shumlin, will 
promote and handle arrangements 
for show trains to New York, has 
worked out an agreement with 
Trans-World Airways to schedule 
special show planes at excursion 
rats. ~ 

The Council is an offshoot of 
the League of N. Y. Theatres. 


Off-B’way Show 


The Typewriter 


Tempo Pr ion Gulie Bovasse and 
Cletus L. Grtindy) presentation of a 
drama in three acis 
Duncan from the French of Jean Coc- 
teau, Staged by Strowan Robertson. Scen- 
Teme Masten i. July 27 “a5. 
empo ° * . 
Cast: J Bovasso, Tom Holland, Ber- 
nard Tone, Stanley Potts, Katharine Ser- 
gava, Nancy Ponder. 


This adaptation of Jean Coc- 
teau’s “The Typewriter” isn’t even 
a near-miss. As presented at the 
off-Broadway Tempo Playhouse, 
it’s a talky affair with unconvincing 
situations and inept performances. 
As adapted by Ronald Duncan, it 
is loaded with farcial overtones 
that pave the way for some hu- 
morous moments, but not enough to 
detract from the abundant weak- 
nesses. 

Whether it’s the Tempo version 
or the Cocteau original that’s at 
fault is a moot point, The play 
utilizes a whodunit format as a 
peg for the author to express vari- 
ous ideas on human behavior, with 
the mystery element relating to 
an anonymous poison pen letter 
writer self-styled as The Type- 
writer, As a meller, the production 
lacks dramatic punch, and as men- 
tal stimulant it gets lost in exces- 
sive gab. 

The play is essentially concerned 
with smalltown dullness, hypocrisy 
and prejudices, and their effect on 
hinterland inhabitants. In this case, 
the author puts the spotlight on 
such characters as a flippant and 
irresponsible young girl (Julie 
Bovasso), a detective who hates 
his work (Bernard Tone), a middle- 
aged widow (Katharine Sergava) 
and completely opposite twin 
brothers, one reckless and unpre- 
dictable and the other stodgy and 
obvious (both played by Stanley 
Pitts). 

Miss Bovasso, who’s also co-pro- 
ducer if this off-Broadway venture, 
gives a broad caricature that’s irri- 
tating at times, while Tone occa- 
sionally indulges in _ out-of-date 
portrayal of sneaky characteristics. 
Miss Sergava has some okay mo- 
ments, but seems unsure of her- 
self. Pitts is satisfactory. Other 
cast members are Tom Heliand, 
competent as a meek widower, and 
Nancy Ponder, effective as a feeble- 
minded girl. 

Lester Hackett’s sets are inter- 
but Strowan Robertson's 
direction is too eee sass 

ess. 




















Eva Marie Tour Clicks, 
Average, $3,600 a Week; 
She Mulls Repeat in 56 


Eva Marie Saint, who just com- 
pleted a six-week strawhat tour 
in “The Rainmaker,” is tentatively 
planning to play the barn circuit 
again next summer. The actress 


jhas a film commitment and a 


major television date for this fall 
and figures on a possible Broadway 
play next winter. 

For her citranella swing, Miss 
Saint got $2,000 guarantee, plus 
50% over the contractual break- 
even, and she averaged almost 
$3,600 a week on the setup. Respec- 
tive grosses for the various stands 
were as foHows: Ogunquit (Me.) 
Playhouse, just under $12,000; 
Falmouth Playhouse, Coonames- 
sett, Mass., just under $13,000; 
Theatre - by-the-Sea, Matunuck, 
R.I., nearly $11,300; Cape Play- 
house, Dennis, Mass., almost $12,- 
700, and Westport (Conn.) Country 
Playhouse, a new house record of 
$15,032 for the regular eight per- 
formances, plus $2,751 for two 
extra twi-night performances on a 
holdover Sunday (Aug. 7). At the 
Boston Summer Theatre last week 
she grossed almost’ $11,500. 

The touring package of the N. 
Richard Nash comedy-drama was 
staged by Miss Saint’s television 
director-husband Jeffrey Hayden, 
who also took over the male lead 
in the show for the last several 
weeks when Sidney Armus with- 
drew for another assignment. Con- 
tracts for the tour were negotiated 
by the star’s attorney, Mortimer 
Becker. 

Miss Saint will costar Sept. 19 
with Frank Sinatra in a musical 
version of Thornton Wilder’s “Our 
Town” in the “Producers’ Show- 
case” television series and then 
will play the femme lead opposite 
Bob Hope in Paramount’s picturiza- 
tion of “King of Hearts,” the Jean 
Kerr-Eleanor Brooke legit comedy. 


WEIGH STOCK COMPANY 
FOR SUBURBAN ALBANY 


Albany, Aug. 16. 


A winter stock company in Al- 
bany, with performances perhaps 
part of the week in Pittsfield, 
Mass., 35 miles distant, may 
be opened by Paul Bressoud, pro- 
ducer at the Malden Bridge Play- 
house, and other interested per- 
sons. An initial meeting to con- 
sider the project was held at the 
Columbia County summer spot 
and another confab will take place 
soon. 

Committees were named to ine 
vestigate locations available for a 
theatre and to consider legal steps 
for incorporating. Some sentiment 
for an arena-type operation was 
expressed, advocates asserting it 
would mean lower production 
costs. It’s predicted the new build- 
ing may be located in Guilderland, 
just outside of Albany proper. 

Bressoud was associated for a 
time with Albany’s last stock pro- 
ject, the Malcolm Atterbury-Ellen 
Hardie Playhouse (on which a 
parking structure is now rising). 
He doubled between the boxoffice 
and the stage. A graduate of 
Ithaca College, Bressoud has also 
been connected with winter stock 
operation in Florida, 

The uptown Colonial, where the 
Atterburys operated the final sea- 
son, is now dark. 
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L.A. Mostly Perky; 


‘Kismet’ $65,000, 


Teahouse’ 27446 in 6, Fifth’ 17146 


Los Angeles, Aug. 16. 

Generally good biz brightened 
local legit last week. “Fifth Sea- 
son” finished six weeks at the 
Carthay Circle and “Teahouse of 
the August Moon” ended five re- 
turn weeks at the Biltmore. 

Openers this week are “Lunatics 
and Lovers,” at the Carthay, and 
“& Day By the Sea,” at the Hunt- 
ington Hartford. 

Estimates for Last Week 

Kismet, Philharmonic Aud (3d 
wk) (2,670; $4.90) (William John- 
sen, Elaine Malbin). Powerful 


,000. 

Teahouse of the August Moon, 
Biltmore (5th wk) (1,636; $4.40) 
(Burgess Meredith, Scott McKay). 
Perked to a lively $27,500 for six 
pertoranees and pulled out 

—~ night (11) for Dallas. 

Season, Carthay Circle 
(6th ig (1,518; $3.30) (Gene Ray- 
mond, Joseph Buloff). Acceptable 
$17, 500 for the finale. 


‘Can-Can’ $35,700, 
‘Skin’ $41,800, Chi 


Chicago, Aug. 16.. 

Cooler weather perked legit re- 
ceipts last week, helping “Skin of 
Our Teeth” wind up its two-week 
stand with another capacity take. 

“Teahouse of the August: Moon” 
arrives Sept. 7 at the Erlanger for 
a run, on Theatre Guild-American 
Theatre Society subscription. 
D’Oyly Carte Opera Co. is due 
Sept. 13 at the Blackstone for two 
weeks. 

Estimates for Last Wee 

Can-Can, Shubert (2d wk) i: 95; 
2,100). Jumped to $35,700 (pre- 
vious week, $28,5(0). 

Skin ef Our Teeth, Blackstone 
(2d wk) A$5.50; 1,450) (Helen 
Hayes, Mary Martin, George Ab- 
bott, Florence Reed). Capacity 
again at $41,800; exited Saturday 
night (13) for New York. 


‘CADILLAC’ NEAT $22,400 
FOR WEEK IN SEATTLE 


Seattle, Aug. 16. 

“Solid Gold Cadillac” ran 
smooth «My Fae last week to pick 
up a $ 
eight-performance stand at the 
1,640-seat Moore Theatre here, at 
a $4.50 top. 

The Howard Teichmann-George 
S. Kaufman comedy, featuring 
Ruth McDevitt, plays three per- 
formances tonight (Tues.) and to- 
morrow (Wed.) at the Auditorium, 
St. Paul, then moves over to the 
Lyceum, Minneapolis, for four per- 
formances Thursday-through-Satur- 
day (18-20). 


Venus’ Robust $40,900 
For Holdover, Dallas 


Dallas, Aug. 16. 

State Fair Musicals fifth produc- | 
tion of the season, “One Touch of 
Venus,” showed a healthy $40,- 
900 for the last seven perform- 
ances through last Sunday (14). 
The initial week tallied a neat $40,- 
200. Janet Blair and Russell Nype 
starred in the Kurt Weill-Ogden 
Nash revival. 

Touring company of “Teahouse 
of the August Moon,” costarring 
Burgess Meredith and Scott Mc- 
Kay, opened last night (Mon.) for 
a two-week run. Sixth and final 
offering of the 12-week season at 
air-conditioned State Fair Auditor- 
ium, “Teahouse” is the first non- 
musical offering in 14 summe: sea- 
sons, 


‘Kate’ Nifty at $30,000, 
Alfresco Week, Indpls. 


Indianapolis, Aug. 16. 

“Kiss Me, Kate” was a big win- 
mer last week for Starlight Musi- 
eals here, grossing a handsome 
$30,000 in six performances Tues- 
day (9) through Sunday (14) at $1- 
$3 scale. Robert E. Perry produc- 
tion featured Ralph Magelssen, 
Beverly McFadden, Jacqueline 
James and Tony Starman. 

It was best week for Starlight 
since “South Pacific” opened with 
$50,000 in ten performances. ‘“‘Rob- 
erta” broke even with $24,000 in 
six, but “Chocolate Soldier’ and 
“High Button Shoes” had to settle 
for $18,000 each in summer’s worst 
heat wave. Season will close with 
13. scheduled performances of 
“Show Boat” starting tonight 
(Tues.). 

















,400 gross for a regular! o, 





Burlesk Billing 


: Buffalo, Aug. 16. 

Several neighboring summer 
theatres have been exploiting 
with various sub-titles their 
réguiar productions of “Sa- 
brina Fair” during the current 
strawhat season. 

- This week the downtown 
Palace burlesk is cashing in 
en the drumbeating by biil- 
ing its featured stripper as 
“Sabrina — the Ubiquitous 
Charmer.” 


9 
Finian’ Healthy $17,200; 
Okay First Season At 
Flint, Mich., Aug. 16. 

“Finian’s Rainbow,” seventh. pro- 
duction of the season at the Flint 
Musical Tent, took in around $17,- 
200 for a week’s run ending - last 
Sunday (14). The break-even on 
the show was $13,400. Cast mem- 
bers included Ellen Hanley, An- 
drew Gainey and Jack Gilford. 
“Song of Norway” is current, with 
“Show Boat” following and “Wish 
You Were Here” winding. up the 
season the week of Aug. 30. 

The tent, in its inaugural ses- 
sion, began operating last June 17. 
A 1,600-seat region ge with a po- 
tential capacity of $26,200, was 
used for the first four productions. 
The quartet of entries and the re- 
spective erameee (with the respec- 
tive break-even figures in paren- 
theses) were “Oklahoma,” $22,000 
($15,000); “Brigadcon,” $15,200 
($13, 100): “Chocolate ~ Soldier,” 
$13,000 ($13, 100) and B. SGurs and 
=. Phe ce ($14, 

tent oe then re- 
wlaned a an 1,800-seater with a ca- 
pacity gross of $27,900. The first 
show to play in the new teepee 
was “Desert Song,” which grossed 
$17,000 ($13,200 break-even), fol- 
lowed by “Kiss Me. Kate,” which 
took in $20,000 ($23, 000 break- 


Stock Tryouts 


( Aug. 15-27) 


After the Ball, by Noel Coward, based 
Oscar Wilde’s “Lady Windermere’s 











reviewed in VARIETY, 


23, 
- esckitane Confidential, by John Kings- 
ae top Theatre, Lutherville, Md. 


Bridge and the Bumblebee, by Joe A. 
Guecatite “Wine tene (Mass.) Summer 
Theatre (23-27). 

Cever to Cover, revue by Dede Meyer 
and Franklin Jacobs—Barn Playhouse. 
New London, N. H. (22-27). 

Crime ef innecence, by Norman Vein— 
a Theatre, Lake Hopatcong, N. J. 


Devil's # Stranger, musical with score 
by Flerence Wickham, lyrics by David 
Fitzgibbon — Show Boat ’55, Rehoboth 
Beach, Del, (22-27). 

Empress, bys Elaine Carrington (Gerald- 
ine Page) — meert (Conn.) Country 
Playhouse (22-27 

Farewell, + aie em by John Vari— 
Margo Jones Theatre °55, Dallas (15-20). 

Heaven Comes Wednesday, by Reginald 
| Lawrence—Playhouse-on-the-Wharf, Prov- 
incetown, Mass. (15-20). (Ori straight 
play on which Gordon Jenkins based a 
musical of the same title was reviewed 
in VARIETY, Sept. 12, ’51.) 

Hide and Seek, by Furand Harris (Jes- 
sie Royce Landis) — Westport (Conn.) 
Country Playhouse (15-20). viewed in 
VARIETY this week.) 

House Guest, by Nicholas Consentino 
(Claire Luce)—Ivy Tower Theatre, Spring 
Lake, N. J. (15-20). 

! Hear You Singing, by Greer Johnson 
(Kim es ae os jee: Summer Theatre, 
Saratoga, N. Y. 

tf You Loved Fae then Island Play- 
house, Buffalo, N. Y. (23-28). 

Mighy Man ts He, by Arthur Kober and 
George veneer (Claudette Colbert) 
— Falmout Plavhouse, Coonamessett, 
a (15-20); Theatre-by-the-Sea, Matu- 

R. I, (22-27). A- 
RIETY this week.) 

Mother Was a Bachelor, by Irving W. 
Phillips (Billie Burke) — Ogunquit (Me.) 
Playhouse (15-20); Lakewood Theatre, 
Skowhegan, Me. (22-27). (Reviewed in VA- 
RIETY, June 29, ’°55.) 

Next of Kin, by Lonnie Coleman—Hyde 
Park (N. Y.) Playhouse (16-2)). 

Paim Tree in a Rose Garden, by Meade 
Roberts (Dorothy Stickney)}—Bucks Coun- 
ty Playhouse, New Hope, Pa. (15-20); 
Lakes Region Playhouse, Laconia-Gilford> 
N. H. (22-27). (Reviewed in. VARIETY, 
July 20, °55.) 

Penn’s Creek Massacre, 


(Reviewed in 


by Joseph F. 
py“ ama (Pa.) Outdoor The- 
atre (18-20 

Prince aa the Pauper, musical adapta- 
tion with book by John Page, lyrics by 
Katharine. Page, music by Arnold Black 
—Plymouth Rock Center of Music and 
Drama, Duxbury, Mass. (26-27). 

Russian’s Pond, by Paul Chavehavadze 
~—Arena Theatre, Orleans, Mass. (23-27). 

Sentimental Journey, adaptation of 
Henry James novel, “‘Europeans,” by Ran- 
dolph aster — Lakeside Theatre, Lake 
Hegetcens, N - J. (22-27). 

ign of Winter, by Ettore Rella—White 

Barn Theatre, Westport, Conn. (27-28). 

Stag at Eve, by Dennis Hoey, based on 
Elswyth Thane’s novel, ‘““Melody”—Sharon 
(Conn.) Playhouse (23-27). 

Sun Dial, by Robert Thom—White Barn 
Theatre, Vigepert. 5 (20-21). 

Surrounding st, by Ken Peetee— 
Somerville High ‘School Ridgewood, 

That Certain Age, by Charles E. Mil- 


ler--Litehfield (Conn.) Summer Theatre | 


(16-20). 





q 
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‘Brigadoon’ So-Se $41,000 
For Starlight Week, K. C. 


City, Aug. 16 
Moderately good $41,000 was 
racked up by “Brigadoon” last 


week as the eighth al fresco pro- 
duction of the Starlight Theatre 
summer season in Swope. Park. 
Temperatures were a bit on the 
cooler side for the musical in 
sever. nights through Sunday (14). 

“Wonderful Town” opened last 
night (Mon.) as the ninth musical 
of the’ season. Cast includes 
Helena Bliss, Betty Gillet, Chris 
Robinson, Jordan Bentley and 
Kathryn ‘Albertson. 


‘Pajama’ $50,300, 
G.&S. $36,000, SF. 


San Francisco, Aug. 

The D’Oyly Carte a no. 
picked up steam last week, the 
second of its run at the Geary in 
Gilbert & Sullivan repertoire. “Pa- 
jama Game” continued to pack a 
wallop at the Curran. 

The future schedule at the Al- 
eazar lists “Desperate Hours,” with 
Nancy Coleman, due Aug. 
Other bookings by producer Ran- 
dolph Hale for the house include 
“Lunatics and Lovers,” with Pam- 
ela Britton, Marjorie Lord and 
Melville Cooper, Sept. 26; “Tender 
Trap,” with K. T. Stevens, Russell 
Nype and Janet Riley, Oct. 24; and 
“Anniversary Waltz” and “King of 
Hearts,” dates not set. 

Estimates for Last week 

D’Oyly Carte, Geary (2d wk) 
($4.40; 1,550). Last week offered a 
split of the double-bill “Trial by 
Jury” and “Pinafore,” and “TIolan- 
the,” = an excellent $36,000. 

Pa Curran (3d wk) 
($4.40; 1.758) (Fran Warren, Larry 
Douglas, Buster West). Civic Light 
Opera presentation drew a smash- 
eroo $50,300. 


‘S.P.” WHOPPEROO 456 
HOLDS OVER IN L’VILLE 


Louisville, Aug. 16. 

Iroquois Amphitheatre is break- 
ing a precedent this week with the 
holdover of “South Pacific”, which 
grossed a sock $45,000 on the in- 
itial week ending Sunday (14). This 
was the biggest take of the alfresco 
spot’s 17-year season. Closest con- 
tender was “Show Boat,” which 
played 10 performances in 1951. 
Local backers of the summer mu- 
icals say “S.P.” holdover should 
put the season in the black. 

Three performances were rained 
out, and but threatened rain caused 
a slackening in ticket sales during 
much of the previous five wee s. 
Amphitheatre has a $50,000 reserve 
fund but has scarcely touched it 
during the past 14 years. Annual 
budget is $198,000. 


Current British Shows 


LONDON 
(Figures denote premiere dates, 
Bad Seed, Aldwych (4-14-55). 
Bell, Book, Candie, Phoenix (10-5-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54). 
Desperate Hours, Mipp. (4-19-55). 
Dry Rot, Whitehall (8-31-54). 
Follies Bergeres, Wales (4-9-55). 
From Here & There, Royal Ct. (6-29). 
Happy Returns, New Water (5-19-55). 
Home & Away, Garrick (7-19-55). 
intimacy At 8:30, Criterion (4-29-54). 
King and 1, Drury Lane (10-8-53). 
Kismet, Stoll (4-20-55). 
Mr. Pennypacker, New (5-18- 55). 
Mousetrap, Ambas. (11-25-52). 
My 3 Angels, Lyric (5-12-55). 
Nina, Haymarket (7-27-55). 
Reluctant Deb, Cambridge (5-24-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s sa Soe. 
Shadow of Doubt, Saville woe 
Shakespeare Rep., Palace (7-21- 35). 
Spider’s Web, Savoy (12-14-54). 
Talk eof Town, Adelphi (11- 17-54). 
Teahouse Avg. Moon, Her Maj. (4-22 54) 
Tiger At Getec. Apollo (6-2-55). 
20 Mins. South, St. Mart. (7-13-55). 
Waiting For Godot, Arts (8-3-55). 
Wild Thyme, York’s (7-14-55). 
Wonderful Town. Princes (2-23-55). 
SCHEDULED OPENINGS 
Mrs. Willie, Globe (8-17-55). 
Dead on 9%, Westminster (8-24-55). 
CLOSED LAST WEEK 
Emlyn Williams, Globe (5-31-55). 


TOURING 
Book of the Month 
Braziliana 














Clerembard 

Dead On Nine 
Double Crossing 
First Night 
Florodora 

Guys and Dolls 

Jazz Train 

Joy of Living 
Kinloch Players 
Ladies for Hire 

Lilac Time 

Love From Judy 
Manor of Northstead 
Men and Woman 
Mrs. Willie 

Olid Vic 

Pardon My Claws 
Patience 
Romance in Candlelight 
Seagulis Over Sorrente 
South Pacific 

Three Times @ Day 
Time Remembered 
Weter Gipsies 

Wedding in Paris 
Wemen ef Twilight 


Summer Samp Easing on Bway 


‘Game’ 476, Muni $28,100, ‘Bus’ 2G, 


‘Silk’ $40,100, ‘Prosecution’ $18,300 


Broadway began to emerge ireus 
from the summer doldrums last 
week, There was a substantial im- 
provement in business, which had 
nosedived the previous stanza. 
Receipts are expected to continue 
climbing in the usual August pat- 


tion of the oppressive heat of. re- 
cent weeks. 

The second opening of the offi- 
cial 1955-56 season, “Skin of Our 
'Teeth,” preems tonight (Wed.). 
There were two closings last Satur- 
day (13), “Seven Year Itch” and 
“Desperate Hours.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 


29. | refer, respectively, to weeks played, 


number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Ankles Aweigh ppeltinaen (MC) 
(17th wk; 136; $6.90; 1,513; $55,- 
900). Over $14,500 (previous. week, 
$14,200); began selling tickets on 
a special “family plan” last Mon- 
day (15), enabling a ticket’ pur- 
chaser to pay the full price for one 
ticket and half-price for as many 
as five more. : 

Anniversary Waltz, Booth (C) 
(7ist wk; 563; $4.60; 766; $20,000). 
Under $10,000 on twofers (previous 
week, $9.900 on twofers). 

Bad Seed, Coronet (D) (36th 
wk; 285; $5.75-$4.60: 998; $27,700) 
(Nancy Kelly). Nearly $15,200 on 
twofers (previous week, $13,400 on 
twofers); tentatively scheduled to 
close Sept. 17. 

Boy Friend, Royale (MC) (46th 
wk; 363; $6.90; 1,050; $38,200). Al- 
a $18,400 ‘previous week, $15,- 


Bus Stop, Music Box (CD) (24th 
wk; 190: $5.75-$4.60; 1,010; $27,- 
811). Nearly $22,500 (previous 
week, $21,000). 

Cat on a Hot Tin Roof, Morosco 
(D) (21st wk; 164; $6.90-$5.75; 946: 
£31,000) (Barbara Bel Geddes, Burl 
a31 900 Over capacity again, nearly 

Damn Yankees, 46th St. (MC) 
(15th wk; 116; $8.05-$7.50; 1,297; 
$50,573) (Gwen Verdon). Over ca- 
pacity again, almost $50,800. 

Fanny, Majestic (MD) (4st wk; 
324; $7.50; 1,655: $62,968) Ezio 
Pinza, Walter Slezak). Exactly 
$46,357.20 (previous week, exactly 
$32,703.18). 

Inherit the Wind, National (D) 


(17th wk; 132; $5.75-$4.60;..1,162; 
$31,300) (Paul Muni). Almost $28,- 
100 ‘previous week, $24,000) 


Lunatics and Lovers, Broadhurst 
(C) (35th wk; 280; $5.75-$4.60; 
1,182; $29,500). Nearly $9,900 on 
twofers (previous week, $8,900 on 
twofers). 

Pajama Game, St. James (MC) 
(66th wk; 524: $6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy Jr:. Helen 
Gallagher). AJmost $47,000: (pre- 
vious week, $44,900). 

Plain and Fancy, Winter Gar- 
den (MC) (29th wk; 228: $6.90; 
1.494; $55.672). Over $29,900 (pre- 
vious week, $27,200). 


Silk Stockings, Imperial (MC) 
(25th wk: 196; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don 
Ameche). Over $40,100 (previous 
week, $36,000). 

Teahouse of the August Moon, | 
Beck (C) (96th wk; 773: $6.22. 


$4.60; 1,214; $33,608) (Eli Wallach, 
John Beal). Nearly $25,100 (pre- 
vious week, $22,000). 

Witness for the Prosecution, 
Miller (D) (35th wk; 276; $5.75- 
$4.60: 946; $23,248). Over $18,300 
(previous week, $16,500). 

Closed Last Week 

Desperate Hours, Barrymore (D) 





| $24,000) (Eddie Bracken). Almost 
| $8,300 on twofers (previous week, 
| $5,200 on twofers); closed last Sat- 
lurday (16) at = an 
| Broadway and national company 
profit of about $720,000 on a $60,- 


| 000 investment, but excludes reve- | 


nue from the $75,000 supplemen- 
tary film deal. 
begin in October. 
Opening This Week 
Skin of Our Teeth, ANTA Thea- 
tre (CD) ($5.75; 1,347; $34,000) 
(Helen Hayes, Mary Martin, 


(27th wk; 212; $5.75-$4.60; 994; 
$27,200). Over $16,000 (previous 
week, $16,700); closed last Satur- 
day (16), with an approximate 
$15,000 deficit on a $110,000 in-| 
vestment. 

Seven Year Itch, Fulton (C) 
(143d wk; 1,141; $5.75-$4.60; 987; 


approximate | 


A tour is slated to} 


George Abbott, Florence Reed). 
Revival of play by Thornton 
Wilder, produced by Robert White- 
head, presented by the American 
National Theatre & Academy. 
Opening tonight (Wed.) for a lim- 
ited three-week run through Sept. 


OFF-BROADWAY 
(Figures denote opening dates) 
La Ronde, Circle in Square (2- 

27-55). 
Mornings at Seven, Cherry Lane 


tern, providing there’s no repeti- | 3. 


(6-22-55); Bene | Sept. 11. 
Shaw Festival, G’n’w’ch Mews 
(3858. 


Trial, Provincetown (6-14-55). - 
Typewriter, Tempo (7-27-55). 


King’ $40,700, D.C: 
Phoenix’ $37,800 


Washington, Aug. 

Second week of “Kin om - at 
the National Theatre climbed to a 
smash $40,700, with business look- 
ing equally good for the current 
third week. The 1,677-seat house 
is sealed to $4.95 Friday and Sat- 
urday nights, and $4.40 for the re- 
mainder of the week, except the 
matinees, which are lower. 

Last week saw the show SRO 
three times, Wednesday and Sat- 
urday matinees and Saturday 
an t. On Friday night, it fell 

about 130 seats shy of going 
pe despite the fact that Hurri- 
cane Connie was over oe city. 

“Phoenix '55,” plagued by bad 
weather, nevertheless ee $37,- 
800 during its Washington stand at 
the Carter Barron Amphitheatre. 
Scheduled for 12 performances the 
revue was completely rained out 
twice, while showers and threat of 
storms held down attendance on 
most of the other evenings. “Phoe- © 

nix” played to a $3.50 top in the 
4,000-seat bowl. 


‘KING’ MAJESTIC $48,000 
IN STOCK BOW, ST. LOO 


St. Louis, Aug. 16. 

With a break in the heat spell 
last week, “King and I” drew a 
regal $48,000 in the Municipal 
Theatre’s 11,937-seat alfresco play- 
house in Forest Park, at $3 top. 
Cast included Annamary Dickey, 
Darran McGavin, Terry Saunders, 
Stephanie Augustine, Tony Bavaar 
and Santy Josol. It was the only 
stock production of the show per- 
mitted by Rodgers & Hammer- 
stein this season. 

The season is steaming into the 
home stretch with what’s expected 
to be the record-breaking produc- 
tion of “South Pacific,” opening 
last night (Mon.) with a cast in- 
cluding Kyle MacDonnell, Rich- 
ard Eastham, Benny Baker, Dor- 
othy Franklin, Herbert Banke and 
|Irma Sandre. 


Road Shows 


(Aug. 15-27) 














Bus Central City, Col. 
(15-27). 

Can-Can—Shubert, Chi. (15-27). 

Day By the Sea (Jessica Tandy, Hume 
Cronyn, Dennis King, Aline MacMahon) 
| —Huntington Hartford, iy A. (16-27). 

D’Oyly Carte—Geary, S. F. (15-20); Bilt- 

more, L. A. (22-27). 

King and | (Patr icia Morison)—National, 

Wash. (15-27). 

Kismet (William Johnson, Elaine Mal- 
1 caramel L. A. (15-27). 


Stop—aAud., 





(Fran Warren, Larry 


|" “ Game I 
West)—Curran, S. F. 


aaa Buster 
| (5 

| Solid Gold Cadillac—Auditorium, St. 
} Paul (16-17); Lyceum, Mpls. (18-25); Col- 
lege, Madison, Wis. (26-27). 

| Teahouse of the August Moon (Burgess 
Meredith, Scott McKay)—State Fair, Dal- 
las (15-27). 





SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 





Skin of Our Teeth, ANTA (8-17). 
Catch a Star, Plymouth (9-6). 
Paim Tree (9-21). 
Day By the Sea, ANTA (9-26). 
D‘Oyly Carte, Shubert (9-27). 
Maurice Chevalier, Lyceum (9-28). 
View From Bridge, Coronet (9-29). 
Young and Beautiful, Longacre (10-2). 
Tiger at the Gates (10-3). 
Goat Isiand, Fulton (10-4). 
Diary of Anne Frank, Cort (10-5). 
Wooden Dish, Booth (10-6). 
Red Roses For Me (10-12). 
| Rock Hunter, Belasco (10-12). 

Desk Set, Broadhurst (10-13). 
| Heavenly Twins (10-19). 
} No Time For Sgts., Alvin (10-20). 
Comedie Francaise, B’way (10-25). 
| Chalk Garden, Barrymore (10-26). 
| Reuben, Reuben, ANTA (11-8). 
Child of Fortune (11-9). 





Hatful of Rain, Lyceum (11-9). 
Delilah, Wint. Gard, (11-10). 
Lark, Longacre (wk. 11-14). 
denus, Plymouth (11-24). 











LEGITIMATE 


VARIETY 


Wednesday, August 17, 1955 





Shows Abroad 


Ghests and Old Gold 


lasgow, Aug. 2. 
Wilson Barrett Pi production g com- 


th acts (five scenes), by Reid 
MO Stars Milne. Directed by 
Pat Sa ; scenery, Helen Wilkinson. At 
, tre al, Glasgow, July es ‘55. 
Flora Stuait . Pa ene 
Angus McGregor ......--- Walter, Tare 
agg li abet Pet Cole Bs pene 
Mae lair Sc ek Lawrence Daizel 
Dunean MacDonald .....--- 
ee ee” Peter Nichols 
Nea Bal a cupocbinte ge Davies 





New play by Reid Kennedy (said 
to be the pseudonym for a new 
femme playwright) suffers from a 
slight and stereotyped plot, but 
the characters, although tending 
toward caricature, are sharply 
_drawn, and the piece does possess 
amusing moments. The sum reac- 
tion, however, is mild. 

Comedy-meller is about a spin- 
sterish lady who believes that her 
ancestral home in Scotland has a 
ghost. She frequently converses 
with this spirit, who was supposed- 
ly murdered by rival clansmen and 
is awaiting revenge. 

The playwright uses the stand- 
ard angles, such as gold hidden in 
a secret cupboard, a_ villainous 
young student seeing antiaues, an 
aged retainer who talks back to 
h istress, and the traditional 
added elements of go. 


nimble a performance as_ the 
shrewd quick-tempered castle own- 
er who talks to the ghost, but bet- 
ter makeup could probably give 
her a more believable appearance 
of age. John Young swashbuckles 
a bit genially as the ghost, and 
Peter Nichols is suave as the young 
student. 

Pearl Colquhoun and George 
Davies are suitably ill-at-ease as 
elderly lovers, Patricia Heneghan 
is an adequate ingenue. and Walter 
Carr is a standout as the eccentric 
family retainer. 

Pat Sandys has directed com- 
petently, and Helen Wilkinson has 


supplied an atmospheric setting. | M2" 
. Gord. 


Pardon My Claws 


G ow, Aug. 9. 
M.F.A. Productions L’ uction (by 
arrangement with Stef: - Davison) of 
co. y acts (four scenes), by 
Robert Morro. Claude Hulbert, Des- 
features Katie Boyle 


mond Walter- a 
Ptased by Leslie Henson. At King’s Thea- 
» Glasgow, Aug. 


ONE os ssh eess ecbuee tls Katie Boyle 
Hilda da8T CesRTRe ee cde oe Meriel McCene 
Bradshaw. 2. 0605 6s i0 cvs 


Martin 
Charles Harrington 
Tim Manners....... 


or. tom Ks ose h abe whee wap Guest eomes 
aude Harrington d revor 
pS RRS pee RE Diana Johnson 
WHS: bNvs (ASR ualse ache Gordon Cave 





New farce on the novel theme of 


Lennox Milne gives perhaps too b 





a cat-switching-to-human is a use- 
ful vehicle for the com talents 
of Claude Hulbert and 
Walter-Ellis. Plot is slight and 
simple, but builds from a drawn- 
out first act into a funny evening’s 
entertainment. 

Katie Boyle, English beauty and 
tw personality, is rar Nt ae cast as 
Ginger the feline-turned-woman. 
She brings poise and a slinky 
confidence as the=cat who turns 
into a ravishing beauty and wreaks 
havoc (and fun) among male resi- 
dents of a household near London. 


Instead of petering out after the 
first act, the farce offers a laugh- 
able scene by the two male stars in 
the second act and an antic skit 
on a Roman pageant rehearsal in 
the third, with an amusing climax. 
The acting is generally sound, with 
Meriel McCooey’s goofy maid a 
rich characterization, and Enid 
Trevor (Mrs. Claude Hulbert) and 
Diana Johnson contributing neat 
support as the ousted femmes who 
disbelieve that Ginger (known in 
human form as “Ginny”) is really a 
feline. 

Reginald Smith makes a sturdy 
yokel as the amorous gardner, and 
Reginald Marsh is suitably villain- 
ous as a veterinary surgeon. Leslie 
Henson’s direction is properly 


risk. 

Shortening of the first act would 
help. Alternatively, more. could 
be made of the metamorphosis of 
the feline, its entrance as a gorge- 
ous looker being delayed until a 
longer period after curtain rise, 
with various characters being es- 
tablished first. Gord. 


Rendezvous in Vienna 
Vienna, Aug. 6. 


of 


rate Eckhardt 


in acts by 
Stars Erich ; features Ursula 
Schult, Ernst W Peter Weck 
: by ee 

Kraut; scenery. r; 

su er eg é, Pees . At Josefstadt 
arnold ss nee AMS. w: Erich Nikowitz 
Beste ... cc cccveccsescces Erna _ Korhel 
Sy Pe Ss re we < xe 

Me uihd peu teks had 
eens . oat ube Fegoen Ernst W 4 x 
pO Er ie Peter Weck 
Mlewander «260. 0200- Nansky 


This new play by Fritz Eckhardt 
is a topical comedy with a back- 
ground of the end of the Austrian 
occupation and the start of its “de- 
fensive neutrality.” It’s 2 major 
effort that keeps an audience 
amused but also has deeper sig- 
nificance. : 

Yarn involves a successful Aus- 
trian author who is visited on his 
50th birthday by two sons by for- 
mer wives, one now married to a 


rich American and other to a So- 
viet diplomat. There are various 


political and domestic complica- 
tions, including a demand by the 
writer’s present wife for a divorce, 
and elaborate machinations by the 
visiting sons, the housekeeper, etc. 
The piece is effectively staged 
by Werner Kraut, with skillful per- 
formances by Erich Nikowitz as 
the harassed author, Ursula Schult 
as the secretary, Ernst Waldbrunn 
as an Austrian goverment official, 
Peter Weck and Bruno Dallansky 
as the returning song and Erna 
Korhel as the writer’s wife. Herta 
Hareiter has provided a_ tasteful 
living room setting. Maass. 


OFF-BWAY DOES IT UP. 
VIA STRAWHAT TRYOUT 


Off-Broadway is getting into the 
strawhat tryout act. Robert 
Thom’s “Sun Dial,” scheduled for 
-production next month at the off- 
the-Stem Barbizon-Plaza Theatre, 
will get an initial showcasing next 
Saturday-Sunday (20-21) at the 
White Barn Theatre, Westport, 
Conn. 

“Dial” is slated for  off-Broad- 
way production by Gene Wolsk 
and Michael Shurtleff, who’ve capi- 
talized the venture at $16,000 un- 
der a limited partnership. The 
producers estimate the cost of 
mounting the show at the Barbizon 
will be around $7,750, with a simi- 
lar amount of coin going for bonds 
and deposits. That'll leave a $500 
reserve. 

The capacity gross at the Barbi- 
zon will be $11,000, with the 
weekly break-even estimated at 
$5,000. It’s figured that the play 
would be able to pay off its invest- 
ment in three weeks of sellout biz. 

Another Thom property, “Mino- 
taur,” was skedded for a Septem- 
ber tryout at the Westport (Conn.! 





-| Country Playhouse, but has been 
»| cancelled. Latter script is under 
‘ai | Option to Franchot Tone and Theo- 


dore Mann and a London produc- 
tion is also slated by Domar Pro- 
ductions (Donald Albery). 


’ Anthony Brown Plans 
Musical for Broadway 


Anthony Brown, who produced 
and directed the original Broad- 
way edition of “Tobacco Road” in 
1933, is contemplating a Main Stem 
return this season. He’s co-authored 
the book for a new musical, “Mon- 
day,” with television scripter Frank 
Alexander. The duo plan to bring 
the show to Broadway next winter 
under their own sponsorship. 

The lyrics and score for the 
tuner still have to. be written. 








Garry Simpson is slated to direct. 





Maybe Evans Named Her, Too 


Mariko Niki, Japanese-born femme lead in the original Broad- 
way production of “Teahouse of the August Moon,” was amused 


and slightly’ perplexed last week 


at reports from Tokyo about the 


opening of an English-Japanese language version of the John Pat- 
rick-Vern Sneider comedy. According to the accounts, the same 
role of Lotus Blossom, the Geisha girl, was played in the Jap 
capital by Yuriko Niki, sister of the actress in the New York com- 
pany. The hitch, Miss Niki chuckled to fellow actors, is that al- 
though she has two brothers, she has no sisters. 

Actually, Miss Niki’s name is Kazue Ouchi, but she changed it 
to Mariko Niki at the suggestion of “Teahouse” co-producer Mau- 
rice Evans, who figured the latter would be easier to pronounce 
for American playgoers. Miss Niki and her husband, Bernard 
Dekle, who works for the Voice of America in Washington, ob- 
tained the Japanese rights to “Teahouse” from producers Evans 
and George Schaefer and playwright: Patrick, and resold them to 
the Shochikee Co., an established Tokyo legit-film producing outfit. 


The deal 


was for only Japanese janguage performance, but re- 


Ports of the recent show at the Kabuki Theatre indi 
played in a combination of Japanese and English. A Se oer 





Connie-Fringe Rains Douse Barns, 
But Oakdale 1746, Philly OK 156 


Wallingford, Conn., Aug. 16. 

Despite reduced attendance fol- 
lowing the hurricane alert last 
Thursday-Friday (11-12), the Oak- 
dale Musical Theatre pulled a rel- 
atively healthy $17,500 gross last 
week on “Gentlemen Prefer 
Blondes.” 

The canvas top has been run- 
ning along profitably in recent 
weeks, with $16,000 the previous 
stanza on “Naughty Marietta” fol- 
lowing an $18,400 inning on “Won- 
derful Town.” 





‘Rainmaker’ 15G, Philly 


Philadelphia, Aug. 17. 

In the face of a “Connie” 
threat and a combination of high 
winds and heavy rainfall Friday 
night (12) and continued bad 
weather for the two performances 
Saturday 13), the Playhouse in the 
Park crossed up the dope last week 
by grossing close to $15,000 for 
“The Rainmaker.” Without weath- 
er handicaps, the show might have 
surpassed the tent theatre’s pres- 
ent record-holder, “Fifth Season” 
which grossed $16,030 for the week 
of July 25. 

“Rainmaker,” with Farley 
Granger as star, was ahead of 
“Season” early in the week and 
broke the Playhouse’s Wednesday 
matinee record before running 
afoul the region-wide storms. Man- 
agement broke a standing rule Fri- 
day night when rain and wind were 
at their height by agreeing to take 
care of stranded prospective cus- 
tomers at subsequent performances. 

Current bill is “Time Out for 
Ginger,” with Albert Dekker and 
Edith Atwater. Playhouse has 
three weeks to go after that. 





Cape Exodus Clips Stage Right 


Falmouth, Mass., Aug. 16. 

Hurricane Connie failed to blow, 
but Cape Cod audien¢es did, cut- 
ting deeply into the gross of the 
Cross Right production of ‘“Liliom” 
at the Highfield Theatre here last 
week. The final tally was just over 
$1,000 on a five performance at- 
tendance total of 661 in the 296- 
seat house. 


The week’s run started at a bet- 
ter pace than the preceding stanza, 
but the lingering hurricane scare 
caused a steady drop during the 
week. With good weather, next 
week is expected to climb to near 
capacity, with Friday night (19) 
already sold out for “King of 
Hearts.” 

Before the hurricane threat 
drove tourists from the Cape, the 
Cross Right troupe was doing the 
best business in its history, with 
near-sellouts most openings and 
weekends. 





Connie Clobbers Olney 


Olney, Md., Aug. 16. 

Walloped by Hurricane Connie 
and by the threatening weather 
the day before and after, the first 
week of “As You Like It” was kept 
down to a slim $3,500 at the Subur- 
ban Olney Theatre. 

“Like It” bowed in to favorable 
reviews, with Margaret Phillips as 
the star, and may pick up on this 
week’s holdover. 





‘Trap’ $5,000, Stockbridge 
Stockbridge, Mass., Aug. 16. 
The end of the heat wave last 
week enabled the Berkshire Play- 
house to get back into normal 
stride, resulting in a $5,000 gross 
for “Tender Trap,” although heavy 
winds and rain of the fringe of 





Hurrican Connie curtailed the 


weekend take. William Swan, Su- 
san Willis, Bert Thorn, Martha Ore 
rick, John Morley and Carol Key- 
ser were in the cast. 


Shepperd Strudwick, of last 
years resident company, is starred 
this week in Paul Vincent Car- 
roll’s, “Shadow and Substance.” 
Returning for ther initial appear- 
ance this season is Deidre Owens 
in featured support. Miss Owens 
was a resident player here for sev- 
eral Summers, Ephrem Zimbalist 
Jr., is featured with her. 

Kendall Clark will be featured 
next week in “‘Caine Mutiny Court 
Martial” as the season finale. 





‘Complex’ $8,400, Spa 
Saratoga, N. Y., Aug. 16. 
Cooler weather gave the fizz to 
a sparkling $8,400 gross last week 
for “Champagne Complex,” stare 
ring Donald Cook and John Dall, 
at John Huntington’s 587-seat Spa 
Summer Theatre, at $3.30 top. It 
was the second best week of a not- 
too-good season, just under the 
$8,500 notched by Charles Coburn 
in “You Can't Take It With You.” 
A tryout of Green Johnson’s “I 
Hear You Singing,” with Kim 
Hunter starred, is the current bill. 


Stratford (Conn.) $19,500 
Stratford, Conn., Aug. 16. 
Connie didn’t wallop Shake- 
speare as badly as had been feared. 
The fifth week of the American 
Shakespeare Festival here grossed 
$19,500, achieved largely by a 
$5,000 Saturday night (13). Eight 





performances included five of 
“Tempest,” three of “Julius 
Caesar.” 


Extra matinees of “Much Ado 
About Nothing” by Academy stu- 
dents are skedded to begin Friday 
(19). 


New Historical Drama 
Set for Great Smokies 


Greensboro, N.C., Aug. 16. 

The Smoky Mountain resort 
town of Gatlinburg plans to pro- 
duce a historical drama next sum- 
mer. R. L. Maples, president of 
the local Chamber of Commerce, 
says that the Great Smokies His- 
torical Assn. Inc. has been organ- 
ized as a non-profit corporation to 
produce the spectacle. 

Negotiations are under way for 
the services of Kermit Hunter, au-+ 
thor of “Unto These Hills,” out- 
door drama staged at Cherokee, 
N.C., to write a story of the found- 
ing of Tennessee, dealing generally 
with the period after the American 
Revolution. An outdoor theatre will 
be built about four miles east of 
ee just off State Highway 





Maples says plans call for a 
Seating capacity of 2,000 and a 
parking area for 1,000 cars. 


AVAILABLE 


EXECUTIVE THEATRICAL 
SECRETARY 


8 Years with top producer-com- 
poser. Highest references, 


J. L. SILVERNAIL 
TE 8-0325, New York City 


FOR RENT 


Off Broadway theatre available now 
for productions and rehearsals—298 
seats—4 by 26’ stage—ample reom. 
Call Mr. Fields PL 17-2230. 

or write Box VV 81055, Variety, 154 
ta 3 46th Street, New York 36, 
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Hide and Seek 


the ruins of her family home. In 
her desperate bid for companion- 
ship, she hides him when he is set 
upon and she almost sacrifices a 
youthful neighbor in her panic. 


Since Miss Landis is an expert 
actress, she gives this werk the 
benefit of a thoroughly gripping 
performance, evoking the misery 
of well-bred loneliness and the ter- 
ror of doomed exploration. She 
never quite comes to grips with 
the phantom that invades her 
hearthside, but the piece achieves 
compulsion when she is onstage. 
The drama is not clearly inspired 
nor carefully exploited, but there 
is a menacing fascination at times 
that could have been extended by 
more ample direction. 

Mark Roberts gives a slick per- 
formance as the hateful intruder, 
and Kathy Nolan is especially good 
as the fledging who almost suc- 
cumbs to him. Thomas Carlin has 
several good scenes as a romantic 
delivery man. 

Why is it that little girls always 
skip when put upon the stage? 
Eight-year-old ‘Deneen Gabler is 
a promising moppet except when 
she is told to skip. That she has 
to learn. Memorizing a long art 
seems to be nothing. Her own fa- 
ther, Munro Gabler, portrays an 
extremely likable cop. 

“Hide and Seek” is not clearly 


conceived nor effectively exploited. 


drama, but it has menacing fas- 
cination that might be projected 
by better direction. The setting of 
Marvin Reiss is suitable, if fa- 
miliar, but the light cues do not al- 
ways follow the time’ of day. 
Script, in which the Guild is in- 
terested as a vehicle for Miss Lan- 
dis, is not to be confused with the 
melodrama of the same name by 
Richard McCaulay and the late 


- Larry Schwab, which was tried’ out 


here some years ago with Burgess 
Meredith as star. Doul. 


Nice Place te Visit 


Pawling, N. Y., Aug. 12. 
Starlight Theatre production of one 
nal musical revue in three acts by t 
Skillings. Music, Robert Skilling; cs, 
poe go snd Hehting: Floyd Aline 
3 nery an 4 » Flo n. 
¢* Starlight Theatre, Pawling, NY. Aug. 
— $2.45 t 


f Pp. 

ast: Cricket Skilling, Irma Santos, 
Violet Skilling, Red Hilton, Norris Brann- 
strom, Gilbert Rathbun, Dorothy Leamon, 
ick Button, Tom Fenaughty, Karyl 
raum, Lola Lee, Marilois Wolters, The 
Crinettes, Margaret Nicholas, Richard 
nuel, Willis Bruggemann, Pat Orr, 
oberta Allen, Nancy O’Hara, Bettina 
Vom Saal, Pherbia Thornburg. 


“Nice Place to Visit” is a light- 
weight but affable revue with ac- 
cent on music. Not pretending to 
be more than a summer’s evening 
frolic, it makes the Starlight The- 
atre a nice place to visit. With 
music and lyrics by Robert and 
Chaunce Skilling respectively, and 

















with Cricket’ and Violet Skilling 
cavorting onstage (three brothers 
and a sister), it might seem to be 
a family affair. is is not en- 
tirely the case, however, as the 
company also shows to advantage. 

Pegged on the fragile framework 
of country boy and girl visiting 
New York and remancing with the- 
atre girl and boy, the approach is 


on a “talk-to-the-audience” basis. 


This intimate keynote makes 
things cozy, which is particularly 
helpful for a number of agreeable 
ditties. In fact, the music .and 
lyrics are above par, and even out 
of context there ought to be a mar- 
ket for such as “If Love Comes My 
Way,” “The Best Time of Love Is 
Now” or “So Long to Romance.” 


Sketch-wise the Skillings are 
weaker, although they have a 
quizzical point of view. The in- 
evitable Menotti satire is better 
than many of its breed, “Life Is 
Not All Fun” is a lugubrious poke 
at radic quizzes, and “The Battle 
on the Lexington” (subway) has 
point for commuters. “Farmin’s 
Alarmin’” -refers to the tribula- 
tions on Pawling’s Quaker Hill 
where Farmer Murrow has com- 
petish from a “Cow to Cow” pro- 
gram and Farmer Dewey’s kine 
have twice been caught wandering 
Washington-ward. 

As the actor and factotum, Cric- 
ket Skilling is cheery, if weak in 
the Warbling department, the same 
holding for sister Violet, though 
she has to deliver a couple of the 
more difficult numbers. 


Irma Santos, a perky little brun- 
ette with a small but tuneful voice, 
is a poised performer, and she 
changes pace neatly from her love 
interest stint to the broad farce of 
the Menotti bit. Gilbert Rathbun 
and Dorothy Leamon as a stage 
doorman and his frau deservedly 
have to reprise “Twenty Years of 
Love,” Miss Leamon boasting a 
husky voice and raspy humor. 
Skating champ Dick Button can be 
spetted in the chorus earning his 
stage spurs. 

Isobel Rose Jones’ direction 
clips along at a lively pace. As a 
gambol just for fun, “Visit” ful- 
fills its strawhat purpose. In un- 
covering the composer-lyricist 
team of Robert and Chaunce Skill- 
ing, it has showcased a couple of 
ingratiating talents. Geor. 





Former Broadway stager Arthur 
Sircom, currently managing direc- 
tor of the Louisville Park Theatri- 
cal Assn., becomes director in Sep- 
tember of the Honolulu Commu- 
nity Theatre, succeeding Dr. Camp- 
ton Bell, who resigned to return to 
the Denver U, faculty ... Tyrone 
Power, Raymond Walburn and 
Walter Cronkite have joined the 
Lambs club. 


"NEW YORK’S PRIZE PACKAGES” 
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—— HY GARDNER, HERALD-TRIBUNE 


TRANSPORTATION 


DAYS 





Prier te B'way 
Ave. JESSIE ROYCE LANDIS in 
16-20 “WIDE & SEEK" 
Aug. Premiere 
23-27 GERALDINE PAGE in 
“THE EMPRESS” 


PULL.COURSE 
STEAK TIDBIT DINNER 
AT MANERO'S 





Avg. 17, 19, 23, 
25, 27, 31. 
Sept. 2 
Aug. 16, 18, 20, 
24, 26, 30, 
Sept. 1, 3. 


“THE TEMPEST” 


- “WOLIUS CAESAR" 


9G OO air tact, 

(Except Fri. @ 
Ser. $9.90) 

Deperts Tues, 


FULL-COURSE 
STEAK TIDBIT OINNER 
Al MANERO'S 





17-20 


_—_— 


Ave. 
84.27 


Pries. te B' wey 
DOROTHY STICKNEY in 
Avg. “A PALM TREE 


All tnelusive 
CHINESE DINNER (excep? Set. 
AT FAMOUS $0.90 
Oeperts every 
Wed., Thurs. et 
4:30 P.M. & Set 
ot 4:15 PM Sharp 


PLAYHOUSE INN 











SMASH WIT MUSICAL 
“WISH YOU WERE HERE” 
O'WAYS GREAT MUSICAL 
“GUYS & DOLLS” 


s7re 
All Inclusive 
(Pxcopt Set. 
$8.80) 
Deper's every 
Wed., Thurs, ot 
4:30 PA. & Set. 
4:15 PLM. Shorp) 


CHINESE DINNER 
AT PAMOUS 
PLAYHOUSE INN 
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VISLON * KIR!t TOUR 
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Drop ‘Between Friends’ 
~ For B’way Production 


Pittsburgh, Aug. 16. 

Plans for a Broadway produc- 
tion of the Charles Gaynor revue, 
“Between Friends,” have apparent- 
ly been dropped by William Eythe 
and Lon McCallister. The partners 
have recentiy returned investment 
coin advanced by local residents. 

“Friends” was originally pre- 
sented in May of last year at the 
Pittsburgh Playhouse, where Gay- 
nor’s previous revue, “Lend an 
Ear,” was first tested before be- 
ing taken to the Coast and finally 
to Broadway, where it was a hit of 
the 1948-49 season. Eythe, who 
was associated in the “Ear” pro- 
duction, partnered with McCallis- 
ter to option “Friends,” but the 
two have been unable to raise the 
necessary financing and are drop- 
ping the option. 


Sheath ‘Sword of Gideon’ 
At End of This Season 


‘The Sword of Gideon,” histori- 
cal drama at King’s Mountain, 
N. C., will be discontinued at the 
end of the current season. In vot- 
ing to drop the outdoor operation, 
the local sponsoring organization 
expressed the hope that some 
other group would take over the 
project for next year. 

The show is currently in its fifth 
season commemorating the Revo- 
lutionary battle of King’s Moun- 
tain. While the production is a 
non-profit venture, there has been 
sufficient boxoffice to cover the 
expenses of $7,000 to $10,000 per 
season. Average attendance for 
the first four years has been 450 
per performance, and the chief 
criticism has concerned the limit- 
ed number of performances. 








Barns Prospering 








od Continued from page 3 = 


the embryo actors pay their own 
board and, in some cases, actually 
pay them modestly for specific 
work done. 

Following were the barns visited 
on this tour: 

Putnam Playhouse, Mahopac, 
N. Y.; producer Charles O. Carey, 
who took over this summer, re- 
perts business about double 1954. 

Cragsmoor (N. Y.) Playhouse; 
producers Elaine Perry and -Irl 
Mowery, who acquired the spot 
this summer, report busines about 
75% ahead of the dire last season. 

Woodstock (N. Y.) Playhouse; 
producers A. L. Sainor and Wil- 
liam Weisman report business 
about 10% below 1954, but satis- 
factory. 

Cecilwod Theatre, Fishkill, N. 
Y.; producers Joseph Stevens and 
Tony Griswold report business 
about 12% ahead of last summer. 

Hyde. Park (N. Y.) Playhouse; 
producers Polly Jo McCulloch and 
George Quick report business for 
the spot’s second season about 33% 
better than 1954. 

Malden Bridge (N. Y.) Play- 
house; producer Paul Bressoud re- 
ports business about even with last 
year. 

Adams Memorial Theatre, Wil- 
liamstown, Mass.; producer Bryant 
says the non-profit venture, an un- 
official offshoot of the Williams 
College drama department, has 
played to a satisfactory 69% of 
capacity sq far. 

Berkshire Playhouse, Stock- 
bridge, Mass.; producer Wiliam 
Miles reports business about 8% 
below 1954, but profitable. 

Sharon (Conn.) Playhouse; pro- 
ducer Phillips reports that business 
has built to 65% of capacity on 
the sixth week in the new, larger 
theatre. 
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Chi Ticket Scandal 


aa Continued from page 63 = 


will share on the costs only to the 
extent of 98 lines weekly in each 
of the two dailies. Since 250 lines 
is closer to the average weekly 
space used by plays while berthed 
in Chicago, that means that the 
show managements either have to 
keep their lineage down to the 
minimum in the two sheets or ab- 
sorb the overage alone. 

It has been normal practice to 
keep the legit ad placements more 
or less on a par in the four local 
papers. The larger - circulation 
Tribune frequently gets the big- 
gest portion, while the Sun-Times, 
News and American get fairly 
equal allotments. 














iavwhich opens Sept. 12 at the Carthay 





ia 

Legit 

; Arthur Cantor has resigned as 
pressagent for Herman Shumlia, 


effective Aug. 27. He’ll be succeed- 


ed by Leo Freedman as p.a.. for 
“Inherit the Wind.” Cantor will 
handle the Albert Selden-Morton 
Gottlieb production of “A Palm 
Tree in .a Rose Garden” and 
“Amazing Adele” and Walter 
Fried’s presentation of “A Mighty 
Man Is He.” The Cantor office also 
pressagents the television produc- 
ing firm, Talent Associates, and 
Bristad Inc., the Steve Allen enter- 
prises. 

Legit-film stager Rebert Lewis 
has sold his home at Bedford Vil- 
lage, N.Y., and is moving to New 
York City . .. Mel Tolkin, scripter 
of the Sid*Caesar television show, 
and his former collaborator, Lu- 
cille Kallen, have co-authored a 
legit comedy; “Maybe Tuesday,” 
the life and loves of a. group of 
career girls in an upper west side 
New York  apartment-boarding 
house. 


~James Troop, house manager of 

the. Hellinger, N.Y., is recuperat- 
ing in Polyclinic Hospital, N.Y., 
after a major operation ... Helen 
Hoerle is going out as pressagent 
of “Kismet,” which is touring un- 
der the management of Manny 
Davis. 


Beb Downing will direct the 
Coast production of “Tender, Trap,” 


Cirele, L.A., with K. T. Stevens, 
Russell Nype, Janet Riley and Joey 
Faye featured. Prior to undertak- 
ing that assignment. Downing is 
staging the same play for produc- 
tion next week at the Bucks County 
Playhouse, New Hope, Pa... . Hal 
Seltzser and Marilyn Shapiro, 
who’ve invested in several Broad- 
way shows, have formed their own 
— org, Hal Marlo Associ- 
ates. 

Lee Freeman’s “Black Candle” 
has been optioned for Broadway 








-Playwrights Co., 


Bits 


production by Richard Charleton, 
head of American Productions. Cy 


Coleman, pianist-composer-arrang- 
er, will write incidental musie for 
the comedy-drama ... . “Happily 
Ever After.” a new musical with 
book by Joseph Stein and Will 
Glickman and music and lyrics by 
Robert Hilliard and David Mann, 
has been optioned for Broadway 
production this season by Yvette 
Schumer, who’s currently repre- 
sented on Broadway as associate 
producer of “Plain and Fancy,” for 
which Stein and Giickman sup- 
plied the book. 


Bill Fields, pressagent for the 
left town last 
week on a “freelance” assignment 
as advance. man for the touring 
“Bus Stop.” He intends to make new 
contacts and renew old acquaint- 
ances among out-of-town critics 
and editors. It'll be his first visit to 
the Coast in about 15 years. Dur- 
ing his two-month absence, Regi- 
na'd Denenholz and Waiter Alford 
will be in charge of Playwrights 
Co. publicity, with Anne Sloper as 
associate. 


Roger L. Stevens and Robert L. 
Joseph plan a Broadway revival of 
Shaw’s “Major Barbara” as soon <s 
they locate an actress to play the 
title role . . . Mary Loane has re- 
placed Aileen Poe in the off-Broad- 
way production of “Morning’s at 
Seven”... Albert Marre planed to 
Paris last week for confabs with 
Jean Anouilh.on the latter’s play, 
“Time Remembered,” which Marre 
will stage for the Playwrights Co. 
this fall. 


Actor Fredd Wayne, currently 
playing Luther Billis in a Star- 
light Musicals production of “South 
Pacific” in Kansas City after com- 
pleting a telefilm series, “Dr. Hud- 
son’s Secret Journal” on the Coast, 
is making a stab as a writer, with 
a television adaptation of a short 
story by science fiction author C, 
M. Kornbluth. 





FALMOUTH PLAYHOUS 


AT COONAMESSETT IN FALMOUTH ON CAPE COD, MASS 





Henry T 


Weinstein 


WEEK OF AUG. 15 


By special arrangement 
Walter Fried — 


eos = delgereiy Say comedy 
by Arthur Kober 
with Joan Wetmore 


Directed by Ira Cirker 


Announcing for the Final 
3 Weeks of the Season... 


A NEW PLAY FESTIVAL! 


NEW PLAY NO. 1—WORLD PREMIERE 


CLAUDETTE COLBERT © 
in “A MIGHTY MAN IS HE” 


George Oppenheimer 


ry +r 


Managing Director 

















NEW PLAY NO, 2—PREB'WAY PRODUCTION 
WEEK OF AUGUST 22 


By special arrangement with 
Albert Selden and Morten Gottlich 


DOROTHY STICKNEY 
in “A PALM TREE IN 
A ROSE GARDEN” 


«+. @ tragi-comedy of Hollywood life by 
Meade Roberts with Alice Ghostiey 
Barbara Baxley and George Voskoyec 


—= 


Directed by Jose Quintero 





By special arrangement 


and Stevens 


VAN HEFLIN 
in A VIEW FROM THE BR 


- » . @ new dramatic experience 
by Pulitzer Prize Winner 
ARTHUR MILLER 


with Elleen Heckart 





WEW PLAY HO. 3—WORLD PREMIERE 
WEEK OF AUGUST 29 


Kermit Bloomgarden, Whitehead 


Alse starring J. CARROL NAISH 


Directed by Martin Ritt 


IDGE" 





and Jack Warden 





WRITE, WIRE OR PHONE FOR RESERVATIONS 
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Hurok 


Adds Legit, TV to Concerts, 


Ballet for His Biggest Season Yet 


Impresario Sol Hurok is cele-+ 


brating his 45th year in show biz by 
prepping the biggest season of his 
eareer for '55-56. It’ll also be his 
most versatile season,.the manager 
spreading himself not only in con- 
certs and ballet, but in legit, arena 
and tv, too. 

Hurok bows his season with the 
opening of the Sadler’s Wells Bal- 
let at the Met Opera House, N.Y., 
Sept. 11. Troupe is in for five 
weeks (longest ever in N.Y.) be- 
fore going out on a brief nine- 
week tour. The N.Y. advance is its 
biggest yet, with $310,000 reported 
at hand a week ago out of a 575G 
capacity. Sadler’s, in its fourth visit 
here, also has its strongest line- 
up, with Beryl Grey back, and 
Margot Fonteyn, Violetta Elvin, 
Svetiana Beriosova and Rowena 
Jackson heading the ballerina list. 

Three weeks after the Sadler’s 
opening, Hurok launches a season 
at the Broadway Theatre, N.Y., to 
run through January. Antonio & 
Co., Spanish dance company of 
50, opens Oct. 2 for a three-week 
run, before going on tour. The 
Comedie Francaise follows at the 
Broadway Oct. 25 for four weeks 
in a repertory of five plays. This will 
be the French drama troupe’s only 
U.S. appearance, although they'll 
be in Canada for four weeks pre- 
vious. Troupe had an advance of 
over $20,000 before the first ad 
appeared. 

Katharine Dunham & Co. goes 
into the Broadway Nov. 21 for four 
weeks, to be followed Dec. 26 by 
the Azuma Kabuki Co. for three 
stanzas. Jap troupe, here for its 
seconc. visit, returns after Edin- 
burgh, Genoa and London dates, 
and following its N.Y. run, will go 
off on a 40-week national tour. 

Arena One-Nighter 

While Antonio & Co. are at the 
Broadway, Hurok will be present- 
ing the Scots Guards Band, 
Massed Pipers & Highland Dancers 
at Madison’ Sq. Garden for a one- 
nighter Oct. 27. The troupe, over 
100 strong, opens its U.S. tour in 
Washington, Oct. 9. 

Hurok is also importing the 
Santa Cecilia Chorus and the I 
Musici troupe, both from Rome, 
the latter in its second visit. Im- 
presario will also present pianist 
Artur Rubinstein in a series of 
five concerts, played over 17 days, 
at Carnegie Hall, N.Y., doing 15 
concertos with orchesira. Alfred 
Wallenstein will conduct a local 
orch., 

In addition, Hurok’s presenta- 
tions this season, in N.Y. and on 
tour, will include Roberta Peters, 
Gregor Piatigorsky, Marian Ander- 
son, Isaac Stern, Jan Peerce, Leon- 
ard Warren, Mario del Monaco, 
Patrice Munsel, Cesare Valletti, 
Ballet Theatre, Vienna Choir Boys, 
Fritz Reiner and William Stein- 
berg. 

On the tv side, Hurok, as an 
NBC-TV producer-consultant, will 
stage two 90-minute spectaculars 
in color, Sadler’s Wells Ballet will 
appear Dec. 12 in “Sleeping 
Beauty” (its Met opener). Hurok 
will do another show on Jan. 30, 
titled “Music for the Millions,” 
which will embrace a host of ar- 
tists, 

Incidentally, with the recent sale 
of National Concert & Artists Corp. 
(which handles Hurok’s bookings), 
and the biggest season of Hurok’s 
career in prospect, there’s great 
trade speculation on what will hap- 
pen with his NCAC tie. It’s known 
that several big agencies, outside 
the concert world, have been after 
Hurok. 














N.0. City Council Nixes 
$10,000 Opera Request 


New Orleans, Aug. 16. 
A request for $10,000 by the Ex- 


perimental Opera Theatre of 
America was nixed by the city 
council’s appropriation committee 
by a vote of four to one. 

The council refused the appro- 
priation after Chief Administrative 
Officer David R. McGwire said he 
could not recommend it because 
it would jeopardize plans for a pay 
raise for city employees, scheduled 
in September. 

Vie Schiro was the only com- 
mittee member who voted in favor 
of the appropriation. He told the 
council the city “should borrow 
the money if necessary to support 
the EOTA, which has brought New 
Orleans international attention in 
art and music circles.” 

Renato Cellini, director of EOTA, 
said he feared the group would not 
be able to stage the operas sched- 
uled for September performance 
if the appropriation wasn’t granted. 

McGuire noted- that the council 
this year has already given a total 
of $37,000 to such cultural organ- 
izations as the New Orleans Sym- 
phony, New Orleans Opera House 
Assn. and the Crescent City Con- 
certs Assn. 


Denver Battle of Femme 
Mors. To Be Heightened 
By Hardy Canada Male 


Denver, Aug. 16. 

E. F, Gee, brother of A. K. Gee, 
head of the Celebrity Concerts 
management in western Canada 
(nine cities), is joining Mrs. Hazel 
Oberfelder here in the manage- 
ment of Oberfelder Enterprises. 
Concert-legit bureau has been 
hendled here by Mrs. Oberfelder 
for a couple of seasons, or since 
the death of her wet manager- 
husband, Arthur. : 

Move-in of Gee is seen height- 
ening the rivalry between the two 
local managements, Oberfelder 
and Witherspoon-Grimes_ Enter- 
prises. Latter opened here last 
January, to give Oberfelder some 
strong competition. Firm is thead- 
ed by Blanche Witherspoon, ex- 
director of the N. Y. Met Opera 
Guild and widow of tenor-manager 
Herbert Witherspoon, and Polly 
Grimes. Miss Grimes, originally 
from Denver, was Miss Wither- 
~ a ah assistant at the Met in 








Brieff, Goldovsky To 
Share Falmouth Fest 


. Falmouth, Mass., Aug. 16. 

Frank Brieff, conductor of the 
Bach Aria Group of New York and 
the New Haven Symphony Orches- 
tra, will direct the first three con- 
certs for the second September 
Music Festival to be held at Fal- 
mouth Playhouse here on the two 
weekends following Labor Day, 
Sept. 9-11 and 16-18. 

Boris Goldovsky, director of the 
New England Opera Theatre, will 
take over the second series, includ- 
ing Donizetti’s opera, “Don Pas- 





quale,” Sept. 17. 
































Television and Radio Buyers . . . See and Hear 


THEODOR 
UPPMAN 


Young American Baritone of 


ABC-TV & Radio, Mon., 


Management: COLUMBIA ARTISTS MANAGEMENT 
Pers. Direc:ion: ANDRE MERTENS, 113 W. 57th St.. New York 19, N.Y. 


the Metropolitan Opera 


Telephone Hour 
NBC Radio, Mon., Aug. 29 


Voice of Firestone 


Sept. 26 














10 New. Works Set For 


Conn. Dance Festival 


New London, Conn., Aug. 16. 

Ten new works will feature the 
four-day program of the eighth 
American Dance Festival to be 
held at Conncticut College here 
Aug. 18-21. These will include 
“Airs and Graces,” “Scherzo” and 
“Symphony for Strings,” by Jose 


| Limon & Co.; “Trio” and “Inter- 


lude for. Angelica,” by Pauline 
Koner; and first performances of 
works by Pearl Lang, Ruth Cur- 
rier and Lucas Hoving. 

Doris Humphrey Repertory 
Group and The Shaker Singers of 
Enfield, N.H., are scheduled for 
two appearances at the Festival. 
They will also give a special pro- 
gram Aug. 15. 


Tanglewood Sets 
New Mark in Wind 


Lenox, Mass., Aug. 16. 

Hurricane Connie showed her 
contempt for other wind instru- 
ments by holding down attendance 
at the Berkshire Festival’s final 
weekend to one-third of expecta- 
tions. Nevertheless, the 18th annu- 
al fest, which ended at Tanglewood 
here Sunday (14), set a record at- 
tendance of 136,087 for the 24 con- 
certs, as against the previous high 
in 1954 of 135,775. Sunday after- 
noon’s windun. despite ‘rain and 
wind, drew 9,750 persons. Figures 
aren’t in yet for the complete sea- 
son, which began July 6. . 

But the six chamber orch con- 
certs the first two weekends set a 
new attendance record with 18,190 
and a naw b.o. mark of $41,312, 
passing last year’s $32,467.50. Six 
additional chamber music concerts 
drew $14,724, as against 1954’s 
$13,007. “Tanglewood on Parade” 
last Thursday (11) grossed $15,952. 
Four Saturday rehearsals for bene- 
fit of the orch’s pension fund drew 
$7,987. An audience of 27,080 at- 
tended 32 concerts and forums of 
the Berkshire Music Center, bring- 
ing $35,766 into the school, or a 
60% increase over last year’s re- 
ceipts. 


Longhair Disk Reviews 

















Tchaikovsky: Romeo & Juliet, 
Marche Slav, 1812 Overture (Co- 
lumbia). Symph and pop standards, 
lushly played by the Philadelphia 
Orch under Ormandy. 

Tchaikovsky: Concerto No. B 
(RCA Victor). Vigorous yet poetic 
reading by pianist Gina Bachauer, 
highly accomplished and inviting. 
New London Orch supports. 

Brahms: Sonatas No. & 2 
(Decca)e Warm, lyric performances, 
neatly-balanced, by violinist Szy- 
mon Goldberg and pianist Artur 
Balsam. 

Enesco: Sonata No. 3 & Janacek: 
Sonata (Mercury). Interesting disk, 
Roumanian Enesco’ and Czech 
Janacek using primitive folklore in 
rugged style as backbone of their 
pieces. Fine readings by violinist 

fael Druian and pianist John 
Simms. : 

Prokofiev: Sonata in D; Handel: 
Sonata No. 4; Vitali: Chaconne 
(Capitol). Varied, intriguing plat- 
ter, the stately, melodic Handel, 
lyric, thoughtful Prokofiev, and 
Bachian Vitali exemplarily played 
by violinist Nathan Milstein (in 
full, surging, sensuous tone) and 
pianist Artur Balsam. 

so of interest: Rachmaninoff’s 
Symphony No. 2 (Camden), lushly 
played by “Marlborough” (Minne- 
apolis); exotic Music of India 
(Angel); Britten’s dramatic “Sin- 
fonia” and pleasant piano “Diver- 
sions,” latter solidly played by 
Julius Katchen (London); Alex- 
ander Brailowsky’s showy flashing, 
yet musicianly performances of 
Chopin Sonatas No, 2 & 3 (RCA 
Victor). : 

Also: Paderewski: Fantaisie Polo- 
naise & Tavares: Concerto (Lon- 
don), two very inviting pieces, in 
a fine though offbeat coupling, 
pianist Felicja Blumenthal being 
especially at home in the colerful 
Brazilian concerto; Art of Josef 
Lhevinne (Camden), the late pianist 
in felicitous Chopin and miscel- 
laneous pieces; Schoenberg’s Verk- 
laerte Nacht, plus Ravel and De- 
bussy pieces, well played by the 
Hollywood. String Quartet (Cap- 
itol), Bron. 


N.Y.C. BALLET 36'2G, L.A. 

- Los Angeles, Aug. 16. 
_ The New York City Ballet upped 
its take last week from the pre- 
vious stanza, for a large $36,500 








at the Greek Theatre, 





Inside Stufl—Concerts 

Following Eduard van Beinum’s recent appearances_at the Holly- 
wood Bowl, Coast papers have been touting the Dutch maestro heavily 
as successor to Alfred Wallenstein when the latter steps down from 
conductorship of the Los Angeles Philharmonic next spring. Orch 
management has had van Beinum, Herbert von Karajan and others 
under consideration, and it’s believed would pay up to $40,000 for a 
big European name for the post. Van Beinum reportedly has had a 
definite offer from L.A., and wants to think it over for a couple of 


months. 


Van Beinum, however, isn’t regarded as sure to leave his stand as 
head of the Amsterdam Concertgebouw, even though most overseas 
maestros yearn for U. S. orch posts. Maestro led the Concertgebouw 
in its American bow last season and made an excellent impression on 
the tour. A series of al fresco U. S. guest-conducting bookings this sum- 
mer, in Philly, Chi, L. A., etc., followed as outgrowth of the tour, the 
bookings being set up by Columbia Artists Mgt. Van Beinum opened 
the Empire State Music Fest at. Ellenville, N. Y., recently, conducting 
the Symphony of the Air. Col reports about $35,000 biz racked up for 
the maestro—most unusual for a set of summer dates. 





Jascha Rushkin, sparkplug and one of the directors of the Empire 
State Music Festival, and also a member of Symphony of the Air, 
claims that he (and no one else) incepted the idea of getting Kirsten 
Flagstad to appear with the Symphony of the Air in N. Y. last season. 
Edwin McArthur, the diva’s accompanist and U. S. manager, didn’t 
believe that Mme. Flagstad could be persuaded to come out of retire- 
ment, but Rushkin insisted on asking her. The Norwégian soprano 
surprised everyone ‘by not only consenting, but giving her services 
gratis to heip the struggling orch. Her two cuffo appearances brought 
in $30,000 to keep the symph office going. 





Birgit Akesson, Swedish dancer whom Ted Shawn introduced to 
American audiences this month at Jacob’s Pillow, Lee, Mass., will give 
a miniature recital as a Continental matinee at the Brooklyn Academy 
of Music next Wednesday (24), with a reception and smorgasbord fol- 


lowing on the stage. 


Ballerina is being presented by Julius Bloom, 


Isadora Bennett and Richard Pleasant in collaboration with the Ameri- 


can-Scandinavian Foundation. 





Duke Aims for 48 State- Supported 
Orchs, Operas; Drops Dukelsky Tag 


Classical composer Vladimir 
Dukelsky, who doubles in the pop 
field under the name of Vernon 
Duke, has been working for some 
time on an idea for government- 
subsidized concerts. The idea isn’t 
new and Dukelsky (or Duke, as he 
will be henceforth known in long- 
hair as well as pops) has been 
operating alone and unofficially. 


But his persistence and zeal are 


making headway. He has already 
| secured the support of two power- 


ful sources—Stanley Adams, prez 
of the American Society of Com- 
posers, Authors & Publishers, and 
Al Manuti, head of Local 802, N.Y. 
branch of the American Federa- 
tion of Musicians. 

In, September, Duke will get to- 
gether with Adams, Manuti and 
James C. Petrillo, international 
head of the AFM, to pursue his 
project further. The plan envis- 
ages 48 state-supported symphonies 
and 48 opera houses, for each 
state. The Federal Government 
would pay half the cost, the state 
the other half. Duke’s plan is to 
line up professional support, from 
unions, management, and _ busi- 
nesses in the field, before tackling 
the legislative side. He wants a 
professional setup to avoid the 
creation otherwise of a huge, un- 
wieldy machine with people who 
don’t know music being in charge. 

With European state-supported 
ventures as an example, and our 
Government’s recent activity in 
sending musical organizations 
abroad for cultural reasons (as well 
as helping European musical or- 
ganizations get on their feet via 
indirect loans), Duke feels his pro- 
ject will eventually come to frui- 
tion. He also points out that Gov- 
ernment support of the arts is 
nothing recent or strange. Attempts 
to bring it about date back to the 
Revolution. Dorothy Baker, former 
actress now teaching and writing, 
has been doing research with him 
on this angle. 

Duke, who came here originally 
from France in 1929, has been en- 
tertaining his project ever since 
1947, when he served in Paris as 
unofficial liaison between the State 
Dept. and French Radio, to get a 
French-U.S. interchange of music. 
He arranged a concert of American 
music in Paris in '48, and in return 
brought French scores over here 
to be played. 

Classical-Pop Tie 

Duke is a rarity (like Leonard 
Bernstein’ —— although Morton 
Gould, too, has made a stab at it), 
a successful practising composer in 
both pop and classical fields. He’s 
composed for Broadway and over- 
seas legits, for Hollywood films, 
and has written hit songs. He has 
also written ballets, symphonies, 
concertos and miscellaneous seri- 
ous works. The Boston Symphony 
Orchestra; under Koussevitzky, for 


instance, 
works. 

Composer was in N.Y. from his 
Coast home recently, following the 
U.S. premiere of his Seventh 
Symphony by the Chautauqua 
Symphony, under Walter Hendl, at 
Chautauqua, N.Y. Ironically, the 
work was written in '46, thus wait- 
ing nine years for its U.S. debut. 
It’s been done a half dozen times 
ir Europe. : 

Charles Munch, of the Boston 
Symphony, wants to do the sym- 
phony the season after next. (Com- 
ing season is loaded with premi- 
eres to mark BSO’s 75th anni). The 
symphony was recorded at the 
Chautauqua performance July 31, 
and was played again on the air, 
by WICC, Bridgeport, Conn., Aug, 
7 


The symphony is Duke’s swan- 
song. under his name of Dukelsky. 
Henceforth, all longhair works, 
like his pops, wili be published 
under the Duke tag. But the many 
classical works already published 
and played under the old name 
will still retain the Dukelsky tag. 
Duke said he’s dropping the double 
tag because it irritated both critics 
and laymen. 

Duke had no longhair works per- 
formed in the U.S. last season (ex- 
cept the symphony this summer). 
But his violin concerto was heard 
in Paris, and his ballet, ‘“‘Washer- 
woman’s Ball,” was done in several 
European spots. Now Fritz Reiner, 
Chicago Symphony maestro, has 
asked Duke to compose an over- 
ture for him for the coming sea- 


MCA Inks Espanol 


Michaux Moody, U.S. presenter 
of Ballet Espanol, and Music Corp. 
of America inked a pact Monday 
(15) for MCA to be exclusive rep 
of the Spanish dance company for 
films, night clubs and tv. David 
Libidins will continue as the 
troupe’s booker for concerts and 
theatres. 

Libidins repped Moody, and Neil 








Cooper handled for MCA, on the 
deal. 





Concert Bits 


Ruth St. Denis arrived in N. Y. 
Monday (15) from California and 
will be in N. Y. for several days. 
Then the vet dancer, in her mid- 
70s, will go to the Jacob’s Pillow 
Dance Festival, Lee, Mass., to 
dance a new work. 

Empire State Musie Festival (EI- 
lenville, N. Y.) board of directors 
elected Frank Forest, former con- 
cert-radio tenor and present direc- 
tor of the White Pharmaceutical 
Laboratories, Rutherford, N. J., as 








‘general manager, 


played seven of his- 
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Chi News’ Expansion 

John S. Knight’s. Chicago Daily 
News has unveiled a $11,000,000 
expansion program to gear the 
daily to the color era. News is 
lanning a five-story addition to 
ts Madison Si. building and two 
branch printing plants in the 
north and south sections of the 
city. 


New quarters will house 66 full 


coler press units. 





Another Digest Book Club 
Best Sellers Digest Book Club 
Ine. chartered to conduct a pub- 
lishing business-at 10 East 40th St. 
in New York. It’s a subsid of Pop- 
ular Library (Ned Pines). 





Martin Dickstein’s Shift 

Martin Dickstein, formerly 
amusement advertising manager of 
the Brooklyn Eagle, has joined the 
Edwards Co., newspaper advertis- 
ing representatives in Florida. 
Dickstein will be associated in the 
newly organized agency with Ed- 
ward R. Agello, recently of the 
N. ¥. World Telegram and Sun 
travel and resort staff. Edwards’ hq 
is in Miami Beach. 


Before becoming amusement ad 
manager, Dickstein was the Eagle’s 
motion picture editor and critic, 
and theatre columnist. 





Not ‘Authorized’ WW Biog 
Ed Weiner, longtime friend of 
Walter Winchell, whose biography 
ef the columnist-commentator will 
see publication Oct. 15 via Put- 
nam’s, states that the book is not 


“an “authorized biography.” Win- 


chell has known that vet Broadway 
publicist -Weiner, who also did 
“The Damon Runyon Story” (with 
some strong press nods from Win- 
chell), had been keeping notes on 
him for 10 years, but didn’t know 
it was set for publication until 
supposedly reading about it in 
VARIETY. 

“Let’s Go to Press”, book title, 
examines Winchell’s journalistic 
and radio influence, but also ap- 
praises him objectively without be- 
ing all-out pro-WW, according to 
the author. 


Two 100,000 Print Orders . 

Two Doubleday books, Herman 
W ouk’s “Marjorie Morningstar,” 
out Sept. 1, and Thomas Costain’s 
“The Tontine,” out Sept. 23, will 
be printed initially in 100,000 
eopies each, that’s for store shelves 
and doesn’t count book club print- 
ings. 


TV Guide’s NW Edition—35th 
TV Guide launches its Oregon 
edition, Aug. 18, as a successor to 
Portland’s TV Life. Triangle Pub- 
lications’ latest edition will be 35th 
in TV Guide network and will list 
gs in Portland and Eugene, 
re. 

Clayton Sheldon, co-publisher of 
TV Life, will serve as manager on 
mew Guide. TV Life had weekly 
circulation of 28,000. 











On Space Ships 

White House release of a story 
to build a satellite in space for 
$10,000,000 will prove a shot in the 
arm for George Adamski’s latest, 
entitled “Inside The Space Ships.” 
He’s the astronomer who lives 
below Palomar, Cal., who claims to 


P= 








— 





The gay, gaudy story of 

HMARRIGAN & HART 
—comedy idols of Broadway 

in the 1870's 


The MERRY 
PARTNERS 


& 
“> 


All about their rowdy antics, and their 
hilarious acts and shows which 
satirized the New Yerk of the time. 


By E. J. KAHN, Jr. 
94.75 at all bookstores, 
RANDOM HOUSE, N.Y. 











- | 11-week period covered to four. 





have photographed dozens of space 
ships. 

Three years ago he and Desmond 
Leslie broke out with “Flying 
Saucers Have Landed.” In this one 
Adamaski claimed personal contact 
with the unidentified flying objects 
and published several photographs 
of a disk that was described some 
years earlier in “Behind The Flying 
Saucers.” 

“Landed,” brought out first in 
England and then over here, sold 
80,000 copies stateside. His latest 
is strictly Cloud 9 personal history. 
He claims he has been taken on 
saucers to cigarshaped space ships, 
which are the mother ships of the 
platters. , 

Lunar fringe will probably go 
better for this one than the previ- 
ous volume, but thousands of 
others will drop off. Still, with Ike 
pitching for outer space research, 
Adamski may ride quite a way on 
the revived interest in the subject. 

Aberlard-Schuman, Inc., N. Y., 
($3.50) publishes, 





A ‘Hit’ Before Publication? | 

“The Great Man,” novel by Al | 
Morgan (Dutton), is already in its 
third printing though it doesn’t 
hit stores until today (Wed.). Total 
number of copies is at 28,300 for 
the fiction work on radio-tv. 


se CHATTER 

Samuel Chotzinoff starts a four- 
part profile on Arturo Toscanini in 
the October Holiday. 

Joe Polonsky returned to his 
desk as head of Hollywood Press 
Syndicate after two weeks out for 
surgery. 

John R. Miller has been appoint- 
ed circulation director of Hearst 
Magazines. He succeeds Robert E. 
Haig, who resigned. 

Screen Actors Guild has ‘turned 
out a 24-page brochure, “Story of 
the Screen Actors Guild,” describ- 
ing the history and purposes of the 
organization, 

Archer St. John. 54, publisher of 
Secret Life and other mags, found 
dead in a woman friend’s apart- 
ment over the weekend, supposed- 
ly a victim of sleeping pills, but 
the cops are probing. 

Charles Mercer, radio-tv ed of 
the AP, is out with his second nov- 
el, issued by Putnam this week. 
It’s “There mes a Time,” about 
a clergyman. First novel was “The 
Narrow Ledge” (1952). 

Stanley Lewis, circulation pro- 
motion manager of The American 
Weekly and Puck—The Comic 
Weekly, named circulation promo- 
tion manager of the Hearst news- 
papers. He’ll continue his former 
duties in addition to the new stint. 


David Marks’ novel, “The Long |. 


Chance,” due for Sept. 28 publica- 
tion by Messner, has been bought 
by Columbia Pictures. Mark has 
authored seven plays, one of them, 
“Captive at Large,” winner of the 
Illini Theatre Guild (1953) compe- 
tition, but this is his first novel. 
He’s married to Gina Lalli, Hindu 
classical ballet dancer. 





Legit Summer Biz 


Continued from page 1 








only reflects the quality of cur- 
rent shows, but is consistent with 
the general business boom. On the 
product count, several shows have 
been especially big grossers, no- 
tably on the road. Also adding te 
the overall gross picture for the 
1l-week period is the number of 





productions that have remained on 
Broadway despite dwindling re- | 
ceipts. 

At the start of the new season | 
last June there were 22 regular 
Main Stem entries. Of that num- 
ber, 15 are still running. That 
puts the number of closings at 
seven. However, two of those 
shows just exited last Saturday 
(16) and another resumes next 
Monday (22) after a five-week vaca- 
tion. That reduces the actual 
number of shutterings during the 


Twofers are figured largely re- 
sponsible ‘for sustaining four 
Broadway entries this summer. 
Still selling on the bargain basis 
are “Anniversary Waltz,” “Bad 
Seed” and “Lunatics and Lovers.” 
“Seven Year Itch,” which shut- 
tered last Saturday night, was the 
other twofer entry. “Ankles 
Aweigh” went beyond other shows 
in that regard this week with the 
start of a highly unorthodox “fam- 
ily pian” ticket come-on which the 
trade immediately dubbed as/| 
“fivefers.”’ 

Road business received a potent | 
boost from such peppy coin-getters | 
as “Pajama Game,” “Kismet,” | 
“Teahouse of the August Moon,” | 





. 


“Can-Can,” the pre-Broadway run /' 


of “Skin of Our Teeth” and the 
one-week stand of “3 For Tonight” 
at the Greek Theatre, L. A., which 
grossed $85,400. Los Angeles and 
San Francisco racked up the big- 
gest number of road playing weeks, 
with several longrun bookings. 
Also, included in the road gross are 
the Carthay Circle, L. A., and the 
Alcazar, S. F. 





SCULLY’S SCRAPBOOK 


+ By Frank Scully PECHHECHFEHOOOOH 
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San Diego. 
Disneyland seems destined to be a bigger hit than “Abie’s Irish 
Rose.” 
As a fact, with a $125,000 weekly nut, Walt’s Wonderland was 


The Broadway gross for the first doing $350,000 weekly almost from the day it opened. As $17,000,000 


11 weeks of the current season | 
tallied $5,805,700, while the road | 
take for the same period was $3,- 


was supposed to have been dumped into the Luna Park of the Anaheim, 
Azusa and Cucamonga circuit, that looks as if the thing could be paid 
off in less than three years. Unless of course they cut their prices, 


341,600. The number of playing then it may take a-few years longer. 


weeks on Broadway totaled 220, | 
while the road count was 103. 

The comparative gross totals, | 
with playing weeks in parenthes‘s, 
for Broadway for the last nine sea- | 
sons have been as follows: 


ad eee $4.440,800 (222) 
ae 4,700.400 (222) 
Se 4,268,600 (169) | 
eee 4,446,490 (197) | 
. ey Sy: 4,371,400 (171) | 
eee 3.666,000 (142) 
, ee 4,554,300 (151) | 
27 Rr eee 5072100 (191) 
_ greene “5,895,700 (220) 


The comparative gross totals, | 
with the playing weeks in paren- 
thesis, for the road for the last 
eight seasons have been as follows: 


ct rrr $3,486.900 (150' 
"49-50 .....+++ 2,684,000 (109) 
"50-"51 ........ 2,600,800 (99) 
- ere 2,231,000 (74) 
eee 2,851,100 (91) 
"53-54 ........  2:665,700 1103) 
RED i. vices 2,820,700 (98) 
95-56 ........ 3,352,600 (103) 








‘Desperate Hours’ 


=—— Continued from page 1 = 


held up fairly well until the sum- 
mer slump caved in the boxoffice. 


The approximate $95,000 recov- 
ered by the presentation includes 
$48,000 still forthcoming from the 
pre-production sale of the film 
rights to Paramount. The produc- 
tion is virtually guaranteed $60.000 
on the pie deal, which comes to 
$57,000 after deduction for com- 
missions and fees. 


The management has already re- 
ceived $9,000 of the pic coin. Of 
the remaining $48,000, the produc- 
tion will get $18,000 when the film 
is released, effective next January, 
and the balance at a later date. 
Additional income is due from the 
Coast production, which opens 
Aug. 29 at the Alcazar Theatre, 
San Francisco, under the sponsor- 
ship of Jack Present and Harry 
Zelvin. Also forthcoming are roy- 
alties from foreign productions. 


During its final weeks on Broad- 
way, the- play took a biz beating. 
As of last July 2, the production 
had $44,717 to recoup, which actu- 
ally reflected a paper profit of 
around $3,300 considering the $48.,- 
000 forthcoming from Paramount. 


“Hours” was faced with several 
serious obstacles from the start. 
Approximately 140 seats at the 
Barrymore - couldn’t be sold be- 
cause of obstructed view. That re- 
duced the potential capacity at the 
house from $29,400 to $27,200. It 
also affected the income of Karl 
Malden, who was featured in the 
production on a percentage deal. 
The show also had a high operating= 
nut of $18,400 weekly, which was 
trimmed te $14,500 when business 
fell off. 

Backers of the production, which 
preemed at the Barrymore last Feb. 
10, have thus far been repaid $30,- 
000 on their investment. 














Paris Gollections 
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bout. Hubert is the Picasso of the 
couture. 


Reacting against this ultra-mod- 
ernism, Jacques Fath’s pretty 
widow Genevieve designed a com- 
pletely feminine collection. The 
front is not indistinguishable from 
the back. She uses all the age-old 





I’m getting so sick of hearing people beef about what it. costs to 


| take’ a few brats through Disneyland and the anxiety-neuroses pro- 


duced while crawling along the Santa Ana Freeway to get there from 
L. A., that I have suggested an even longer way to get there. 


I usually tell the complaining witnesses to bypass the Santa Ana 
Freeway and continue on to Riverside. There I urge them to take 
Highway 395 to San Diego, a beautiful drive over a practically de- 
serted freeWay. Just before reaching San Diego I tell them to turn 
off at Balboa Park. , 

There for an admissien of 50c for adults, children free, they can 
spend a day in the best zoo in the world, including Bronx Park and 
the Copenhagen menagerie. For another 50c for adults and 25c for 
children, they can take an hour’s bus ride, instructed by a driver who 
has a routine that might have saved Wally Cox at the Dunes. He tells 
all about the animals, calls them by name, tells some of them to wave 
to the people and sails slices of bread to those performing best. 

Wow! Some Minah Bird! 

A minah bird who let’s out a wolf whistle and shouts “Wow! Some 
dame!” has done more to lift the sagging morale of schoolteachers 
from all over the country than the “Power of Positive Thinking.” 

Par once took the press for a junket to the San Diego Zoo and I 
never heard a complaint. We were introduced to Belle Benchley, who 
has been the director for 30 years. She doesn’t go around much any 
more because all the animals, reptiles and birds know her and they 
scream their complaints to her. Since there are about 3,500 boarders 
scattered ever 200 acres, that represents a lot of complaints. 


She started out as bookkeeper, being borrowed from the city by a 
handful of men who founded the Zoological Society. The zoo itself 
began when at the end of the 1915 World’s Fair the owner of a small 
animal act, bogged down in debt, blew out of town and left his act 
stranded. 

Belle Benchley didn’t take over, however, until 1927. By now Ken 
Scott Jr., general curator, just about runs the show for her. He has 
known her since he was a small boy and joined her staff in 1932. 

Though the zoo is primarily a show, scientists from all over the 
world visit the place to see how certain experiments are getting on. 
Wild animals that normally will not breed in captivity seem to have 
got over the inhibition in San Diego. Miss Benchley believes it is 
because she tries hard not to cage them. - 

Some, of course, like monkeys and gorillas, have to be confined, 
but various birds are allowed to fiy around or walk around at will. 
They don’t go far. The eating is too good at San Diego. 

Snakes, too, are confined and people are asked not to knock at their 
glass cages because it only annoys the reptiles. They strike back, hit 
the glass and break their beaks. : 

Some animals, like the koala, the Australian live teddy bear, can’t 
seem to stand the food they get elsewhere. The —? has to have a 
certain eucalyptus tree, and its leaves must at least five years old 
before he can digest the vegetable. Otherwise it’s like bourbon under 
five years—poison. 

Miss Benchley had some koalas about 25 years ago and they were 
ready for a taxidermist in a short while. Australian authorities wouldn’t 
let her have any more. But then she grew the right ewks and after 
years of trying, finally got four koalas. They’re a great attraction and 
about the only place you can find them short of going to Australia. 

Bouba, Bata and Bert, her gorillas, are now grown to where they 
might be interested in other gorillas and if a baby gorilla comes out 
of it that will be fine. Gorillas born in captivity are rare and these 
three have been going to school for several years. They work behind a 
bank cage and may spawn a new generation of cashiers, especially 
the kind that can be trusted not to run off with depositors’ funds. 

Altogether, a family of two adults and four kids can tour the zoo 
for about $3. This includes an hour-long ‘bus ride for all of them. 
There’s a 10¢ train ride next door that is about the longest ridé you 
can get for a dime anywhere. Throw in some hot dogs and pop and a 
whole family can have a whole day of it for five bucks. 


Five Dollars, or Sixty Five? 


This sum would not even get you into Disneyland, and one com- 
plainant told me it cost him $65 before he got his kids out of the place. 
The San Diego Zoo runs 1,500,000 through its turnstiles a year, which 
means about $1,000,000 gross. Disneyland is grossing that much in 
three weeks. In San Diego, in addition, you get the finest all around 
climate in the United States. No smog. 

To get to Disneyland, you have.to go through the worst smog. area 
in the country and much of it stays right with you to Anaheim. Prom- 
ise of helicopters, to fly cross-country travelers from the L.A. afrport 
to Disneyland for an additional $8, may sound attractive to some 


| tourists, but if people are going to cross the United States by plane 


for such attractions, they can fiy to San Diego and get to the zoo for 
a 20c. bus fare. * 

Disneyland has no wild animals to speak of and neither has L.A. 
Except for a few clunks in Griffith Park that look as if they had been 


| rejected as vice-presidential candidates on the Prohibition ticket, L.A. 


may be said to have no zoo at all. This gives you some idea of the 
cultural qualities of the 4,000,000 peasants who inhabit this area. 
What fascinates me at a zoo is to see the wide range of creation, 
some ugly, viewed by human standards of beauty, some beautiful. 
Some seem smart, some seem dull. Some, like the secretary bird, who 
has quills above her ears like pens and seems to wear black toreador 


| pants, might even be trained as amanuenses in areas where the radio- 


sexy tricks to catch the masculine | 


eye: roses, fans, veils, muffs, drap- 


ings, enticing low necklines and. 
puffed sleeves a la Mimi of “La | 


Boheme.” Women will be 


pretty, | 


curvaceous and appealing. Gene- | 


vieve centers interest above the 
waist “. . . women are so often 


seated at restaurants, theatres and | 


office desks . . only tops show 
above the table.” Her hats are 
like Renoir or Manet paintings; 
she shows beautiful colors, fabrics 
and embroideries; she lines mink 
with mink — who cares what it 
costs? 


Marlene Dietrich presided at) 


activity is too hazardous for blondes. 

A baby sort of llama called Little Iodine responds to the bus driver’s 
commands to run right and then turn left. This one, too, has secretarial 
possibilities. There’s one animal that delights in hanging upside down 
from trees. He seems like good assistant director material. 

Of coursé, the flamingoes; peacocks, kiwi birds and such might just 
as well stay as they are. They would end up around cocktail bars at 
junkets and gala openings of everything from hotels to new tv serials, 
and these things are crowded with things that pass for people as it is. 
Indeed, at one such affair I didn't recognize a soul and wondered to 
Mme. Scully if we had not wandered into the wrong corral. 

“J don’t think so,” she said. “I think this is a summer replacement 
audience, while the regulars aré on vacation.” 

That couldn’t happen at the San Diego Zoo. 





vampish glittering black number 
named after her. 

From the “Sexless Look” at Hu- 
bert de Givenchy to the “Sexy 
Look” at Genevieve Fath, what 


the Pierre Balmain press opening 
in a champagne suit, red riding- | 
hood bonnet and high-crossed legs. 
Nonchalantly, she let photograph- 


ers snap them from all angles, but are women to do? They are lucky 
blushed like a young girl when) Dior feund a compromise between 
the audience madly applauded aj the two! 








nel | a 
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Universal’s Alfred E. Daff back 
te the Coast. 

Nell and Lynn Farnol back from 
vacation in Switzerland. 

Will H. Hays’ memoirs (Double- 
day) due out Sept. 8. 

Songsmith Mitchell Parish sailed 
for Europe last week on the Queen 
Mary. 

MPAA’s Robert Corkery due 
back this week from South 
America. 

Danny Kaye winged in from 
London (Tues.) following his Pal- 
ladium date. : 

Richard Davis and John G. Mc- 
Carthy off to Europe and the Ven- 
ice film festival. — 

Nunnally Johnson, Anita Loos 
and “Red” Buttons in from Europe 
Monday (15) on the Ie de France. 

Philip Hodes has joined IFE Re- 
leasing Corp. to conduct -a survey 
ae the specialized distribution 

eld. 

Lawrence J. Golde, longtime 
RKO booker who retired to Florida 
five years ago, is vacationing at 
Shelter Island, N.Y. 

Charles: Mosconi (ex-Mosconi 
Bros. of vaude) got a hole-in-one 
at the 192-yd, seventh hole at the 
Englewood (N. J.) Golf Club. 

1 Hurok flew to the Coast over 
the weekend to 0.0. the N. Y. City 
Ballet and Katharine -Dunham Co., 
returning yesterday (Tues.). 
Thrush Betty Ann Grove of “The 
Big Pa ” weds Edward 
Brown of the Ted Bates ad agency 
video department on Sept. 17. 

Paul Denis leaves Aug. 26 on 

week prowl for film and tv 
mag material in Hollywood, Las 
Vegas, Reno and San Francisco. 

est Emerling (Loew’s) spark- 
ing a farewell for Oscar A. Doob’s 
pals at “21” on Aug. 30. Vet Loew 
exec Doob retiring to Palm Beach. 

Italy’s Sophia Loren getting a 
big U. S. mag boost preliminary to 
her appearance in “Neapolitan 
Carousel.” Newsweek gave her a 
spread last week. 

Met Opera soprano Licia Al- 
banese in from Genoa yesterday 
(Tues.) on the Andrea ria en 
route to San Francisco for the 
opera season there. 

First event to use all available 
space in the now a-building Coli- 
seum will be the 1956 International 
Home Building Exposition which 
will tenant the new centre May 
12-20, 1956. 

Fritz Reiner, musical director of 
the Chicago Symphony Orchestra, 
sails today (Wed.) to Europe, to 
conduct preliminary rehearsals for 
the gala opening week of the re- 
constructed Vienna State Opera. 

I. Robert Broder, theatrical at- 
torney, back from six weeks 
abroad and particularly bragging 
about the $4 per-day at the 
Parque, class Estoril (Portugal) re- 
sort hotel, which includes three 
meals, two of them with wine. It’s 
Portuguese law that “all meals 
must be served with native wine.” 

Although they have two names 
in common, and both have elec- 
tronic backgrounds, RCA prexy 
Frank M. (for Marion) Folson and 
the new Secretary of Health, Educa- 
tion & Welfare, Marion B. Folsom, 
are not related. It’s been a com- 
mon question, of late, within show 
biz and in public life where both 
are prominent. President Ejisen- 
hower’s new Cabinet member is 
ex-General Electric, to further 
confuse matters. 

Warner Bros. has set a special 
jazz matinee press preview of 
‘Pete Kelly’s Blues” for the Vic- 
toria Theatre tomorrow (Thurs.). 
Stan Rubin’s Tigertown Five, the 
Princeton jazz group which recent- 
ly won the Newport Jazz Festival, 
will lead a calvaleade of 1926 cars 
down Broadway. Invited to partici- 
pate in the jazz jamboree to kick 
off the Jack Webb starrer are 
Eddie Condon, Stan Kenton, Gene 
Krupa, Count Basie, Paul White- 
man and many others. Ella Fitz- 
gerald, who co-stars in the picture, 
will also be on hand. 


Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 
Mark Lawrence back in town 

after six months of work in U.S. 

“Cat On Hot Tin Roof” will be 
staged this winter. by the Morelli- 
Stoppa Co. at Rome’s Eliseo. 

Margaret Truman booked into 
Venice in time for opening of the 
film fete in that city (Aug. 25); 
then comes here, 

Oscar Homolkas (Joan Tetzel) are 
in town. He has an important role 
in the Ponti-DeLaurentiis produc- 
tion, “War and Peace.” 

Sol Hurok-sponsored Azuma 
Kabuki dancers arrived in Italy 





for an appearance at the Nervi 


(Genoa) Dance Festival. 
Victor Michelides, Greek dis- 
tributor, looking over local project 


during his stay in town, with view | 
to releasing some in his home| 


territory. 
Dick Adler, “Pajama Game” 
composer, is at the Excelsior 


awaiting 
Robert Griffith, who is te co-direct 
the London production of the show 
with him. 


Louis Armstrong slated to come 
back to Italy for his third tour in 
September, Unit, which would in- 
clude Barney Bigard, Trammy 
Young, and others, would debut 
in Milan, then follow with Rome 
and other cities. 

Seventy-six pix went into pro- 
duction in Italy from January until 
July this vear, compared to a total 
of 91 for same months in 1954. Of 
this year’s crop, 22 were in color 
and 14 were shot in a widescreen. 

Dudley Productions (Carl Dud- 
ley) announced plans for an up- 
coming production titled ‘‘Loca- 
tion Capri” to start in about a 
month, 

Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Arthur Krim in for a looksee of 
UA production on the Continent. 

Lile doing a tv stint here as her 
,first show biz turn since her re- 
turn ‘from the U.S. 

Maria Valesco into the Cala- 
vados for her piano and singing 
stint for the summer. 

Lucie Dolens, Gallic chantoosy, 
due back from the U.S. for a top 
role in next season’s operetta, 
“Chevalier Du Ciel.” 

Anthony Quinn due in for some 
exteriors on “Van Gogh,” with 


D. | Kirk Douglas; then they head for 


U.S. for interiors of film. 

George Jessel’s click at the gala 
in the Cannes Casino “biggest 
since Lena Horne.” He's. en route 
now to London for BBC variety 
show telecast Aug. 24 which he is 
emceeing. | 

Danny Kaye starting off on a 
gastronomic teur of France, hitting 
all the best restaurants along the 
way. The itinerary is laid out 
by Claude Terrail of the Tour 
D’ Argent. 

Pie production is high this sum- 
mer, with most producers aiming to 
have their pix ready for the lucra- 
tive Christmas openings; also to 
take advantage of the weather for 
exterior: work. 

Of the 50 pix which went into 
production in the last five months, 
only four are costume films as 
against the great number of cos- 
tumers which have made up the 
output here in the last few years. 

Over 4,000,000 tourists are ex- 

ted ~here this year which will 

alltime record since the war. 
Among these there are about 800,- 
000 Belgians, 590,000 English, 450,- 
000 Americans and 330,000 Ger- 
mans. The tourist take is also ex- 
pected to be a recordbreaker. 

Jean-Paul Sartre’s anti-Commu- 
nist press tactics farce, “Nekras- 
sov,” will be mounted in Moscow 
next season via and age age by 
Ilya Ehrenbourg. To called 
“Rien Que La Verite” (Nothing But 
the Truth), this satire will be 
transformed by the Russos into a 
realistic piece. It is languishing 


here. 
Boston 


By Guy Livingston 

Eva Gabor current at the Mar- 
blehead Summer Theatre in “Blithe 
Spirit.” 

Chirp Merelyn Tate current at 
Frank Petty’s Celebrity Club in 
Revere. 

Wally Cox at Camden Hills 
Theatre, Camden, Me., in “3 Men 
on a Horse.” 

Thrush Helen Hush inked for 
opening of new Paddock Club on 
Tremont Street. 

Sloan Simpson inked by Lee 
Falk for. “Tender Trap” week of 
Sept. 5 at Boston Summer Thea- 
tre. 

Rudy Vallee, visiting the Hub, 
renewed an old friendship with 
Lillian Roth at the Bradford Roof 
where the singer was held over for 
two weeks. 

Boniface Dennie Mulcahy of 
Salisbury Beach Frolics and Mrs. 
Mulcahy receiving congrats on be- 
coming grandparents. A daughter 
was born to their son Ralph and 
wife at an Army post in Maryland. 

Atlantic City 
By Joe W. Walker 

Howard Everitt, hiladelphia 
golfer, touring with Fred Waring 
show as publicity man. 

Jacob Lateiner, pianist, soloist 
Tuesday (16) as third of suburban 
Ventnor’s Music Festivals. 

Bernice Massi and Virginia 
Capers signed to appear in final 
musical of season, “Hit the Deck,” 
at Somers Point Gateway Play- 
house. 

Phil Spitalny and all-girl band 
to Steel Pier Aug. 21 and through 
Aug. 27. Sammy Kaye in Marine 
ballroom for week starting Fri- 
day (19). 

Dick Shawn into 500 Club (12) 
to augment Sophie Tucker show 
during her second week there. Will 
Mastin trio with Sammy Davis due 
in Friday (19). 





arrival of co-producer | 


London 


Stan Freeman opens a cabaret 
run at the Colony this week. 


Sir Perey H. Mills joined the 
board of Electrical and Musical In- 
dustries. 


Sir Alexander Korda inked Ron- 
ald Lewis and Keith Michell to 
longtermers. 


Emlyn Williams on for next sea- 
son’s Stratford-on-Avon Shake- 
speare festival. 

Metro pata A midnight screen- 
ing of “Love Me or Leave Me” at 
the Empire tonight (Wed.). 

Ben Goetz returning to Cali- 
fornia at the end of his 10-year con- 
tract with Metro-British Studios. 

Darvas & Julia in from N. Y. for 
vehearsals in the upcoming Pal- 
ladium. revue, “Painting the 
Town.” 

Irving Cohen ended his associ- 
ation with Arthur Blake after a 14- 
year partnership and returns to 
N. Y. this week. 

Bob Hope launches a new BBC 
series next week, which will teeoff 
with sound tracks from “The 
Seven Little Foys.” ' 

The Royal Navy tossing a dinner 
tonight (Wed.) to thank the Brit- 
ish picture industry for its coopera- 
tion in providing film entertain- 
ment for-the fleet. 

Playwright Enid Bagnold (in 

private life she’s Jones) 
sailed on the Elizabeth for N. Y. 
last week. Fellow passenger was 
John P. Ingram, stage manager of 
Ieecapades. 
Jack Oliphant planed to the 
Coast last weekend after six weeks 
in London. He. came over orig- 
inally for the Vicki Benet season 
at the Savoy and stayed on to 
launch the Arthur Blake show at 
the Duchess. 

Margaret Truman changed her 
mind at the last moment and dis- 
embarked from the United States 
liner at Cherbourg. She visits 
Paris and Salzburg, and may come 
on. to London her vacation 
schedule permits. 


San Francisco 


By Bill Steif 

Ronald Reagan was emcee of 
big ball which wound up Air Force 
Assn. convention. 

Reunion at Fack’s for Ray Kral 
and his sister, Irene. Ray moves 
out just ahead of the Tattle Tales, 
vocal group of which Irene is a 
member, 

D’Oyly Carte conductor Isidore 
Godfrey is only Savoyard in the 
present -samgae | troupe which 
played San rancisco in the 
AY iad Carte’s last visit back in 

San Francisco’s Peter Bou- 
doures, the restaurant man, pro- 
duced “Barefoot Battalion” in 
Greece, brought it home and saw it 
flop. So, one year later the film 
has won a medal at the Edinburgh 
Festival. ’ 

P. A. Max Burkett up from Hoi- 
lywood to help out over preem of 
Warniers’ “McConnell Story.” Oth- 
ers up for launching included June 
Allyson, Aldo Ray, Edward Arn- 
old, Joe E. Brown and director 
Gordon Douglas. 

Washington 
By Florence S. Lowe 

Denise Lor current topper at 
Casino Royal nitery. 

Theatre impresario Louis Lotito 
here to lunch with crix and unveil 
season's plans for National, one of 
‘City Investing’s local interests. 

David Polland, Universal flack, 
decorated by government of Ecua- 
dor for his relief on behalf of vic- 
tims of an.earthquake in that La- 
tin American country. 

Legit manager Richard Skinner, 
formerly of Hollywood’s Hunting- 
ton Hartford Theatre, and one-time 
bossman at Olney, nearby strawhat- 
ter, visiting friends here, 

Department of Commerce film 
boss Nathan Golden hosted a 
screening of Russian Ballet ver- 
sion of “Romeo and Juliet,” pic 
soon to be released in U.S. 


Westport, Conn. 

Martha Raye back home. 

Hy Gardner at Victor Gilbert’s 
Stonehenge. 

Lily Lodge arrived from Spain 
to visit relatives. 

Hildegarde is soloist Friday night 
(19) with Connecticut Symphony at 
Fairfield “Pops,” with Gustav 
Haenschen conducting. 

Judd Mathison, production asso- 
ciate of Robert Lewis, staged “All 
in Favor,” a new musical at White 
Barn. Isabel Robins, from the 
Garry Moore tv show, headed cast. 

Ruth Chatterton, now living near 
here, emerges from long retire- 
ment to do “Sign of Winter” (27), 
new drama by Ettore Rella, at 
White Barn Theatre. 

Ruth Chatterton will return to 
the stage for first time in many 
years on Aug. 27 in the tryout here 








at White Barn Theatre of Ettore 


/Rella’s play, “Sign of Winter,” in 
which she has been interested for 
some time. 


Thom’s piece, “The Sun-Dial,” at 
same spot August 21. Franchot 


| Tone has cancelled tryout of same 


author’s “The Minotaur” at Coun- 
try Playhouse which had been an- 
nounced for early September. 
Edna Ferber, George Freedley, 
Rose Franken, John C. Wilson, 
Theresa Helburn, Jean Dalrymple, 
Justin Sturm, Cheryl Crawford, 
Toni Selwart, Eva Gabor, Jolie 
Gabor and John Fearnley at open- 


Playhouse Monday (15). 


Santiago 
By Edythe Ziffren 
(Tel. 31645) 
Los . a ee quartet back 
from U. S. trek. 
Miguel Frank and Norman Day 
heading for Spain this week. 
Dr. Hans _  Schmidt-Isserstedt 
batoning Chilean Symphony. 
Metro Theatre held seven-day 
festival of new Metro product. 
Ballet Theatre skedded for 
Municipal Theatre next month. 
Charlo, Argentine singer and 


composer, signed by yescas 
nitery. 

Cantinflas’ “Caballero a la 
Medida” (Gentleman Made-to- 


Measure) now at the Ritz, chalking 
up its 12th week in first and sec- 
ond-runs. : 

Tony Vaughn, manager of Hotel 
Carrera, aired to Havana to be- 
come manager of Intercontinental 
Hotels’ newest acquisition, Hotel 
Nacional, formerly operated by 
Kirkeby chain. 

Cesar de Mendoza Lassalle, Bar- 
celona Philharmonic director, in 
town to set up Ingrid. Bergman’s 
South American tour in “Joan of 
Are at Stake.” — 

Patricio Kaulen tagged prexy of 
newly-formed Motion Picture Di- 
rectors and Producers Assn., with 
Armando Rojas, veepee; Emilio 
Taulis, treasurer; and Coke Delano 
and Alejo Alvarez, directors. 

Renato Salvati booking Maria 
Dolores, _Beigian National Theatre 
Co., “Porgy and Bess” Co., an Itail- 
ian opera group and Maria Guer- 
rero Lopez-Pepe Romeu Spanish 
—_— company into Municipal The- 


Philadelphia 
By Jerry Gaghan 

Mildred Pressman and Jim Ayre, 
composers of “Mambo Rock,” 
elected to ASCAP. 

Bellevue-Stratford Hotel opens 
new Stratford Gardens (17), with 
entertainment policy. 

Accordionist Johnny Felice, late- 
ly at the Club Avalon, Wildwood, 
Slated for week on Ted Mack tv 
show. 

Lew Regan, head canvas man at 
Valley Forge Fair, left for Chi- 
cago to be with daughter, a polio 
victim. 

Joe Loco, pianist, signed record- 
ing contract with Columbia, end- 
ing self-imposed holiday from 
diska, due to hassle with Tico Rec- 
ords. 

Al Schenk, comic back after 
ing self-imposed holiday from 
seven year absence, booked by 
Bernie Rothbard into Chester's 
Club 31, 








Honolulu 


By Walt Christie 

Ann Hathaway topping show at 
The Clouds. 

The Gaylords winding run at 
Lau Yee Chai nitery. 

“Gate of Hell” in for special run 
at Royal Amusement’s Palace. 

George Montgomery planed in 
‘to. join wife Dinah Shore at 
Waikiki. 

Edward Wolters named technical 
director of Honolulu Community 
Theatre, succeeding Arnold Spen- 
cer, who’s moving to St. Paul. 

William J. Kelley appointed 
general manager of Reef, Edge- 
water and Islander hetels, with 
Herman Mulder replacing Kelley 
- A a ae manager of Halekulani 

ote 





Chicago 
it Jose Ferrer in to talk about 
The Shrike” in advance of its 
Woods Theatre opening. 

Newsman Jack Pitman now copy 
chief and account specialist with 
Herb Kraus’ public relations firm. 

Vet announcer Charlie Lyon 
stopped off enroute back to the 
Coast from Paris to chin with ra- 
dio acquaintances. 

Sun-Times columnist Irv Kup- 
cinet and wife Essie touring the 
Continent with stops scheduled for 
London, Paris and Rome. Mel Gel- 
lairt subbing on his nightly 





WBBM-TV show. 


Joanna Roos stars in Robert birthd 


ing of “Hide and Seek” at Country | 





Hollywood 


Eddie Fisher celebrated his 27th 
ay. 

Bob McLaughlin bedded with 
strep throat. 

Dorothy Blanchard convalescing 
at. home after surgery. ~ * 

Cecil B. DeMilles celebrated 
their 53d wedding anni. 


Victor Moore in a Santa Mouica 


hospital with pneumonia. 

Grace Kelly in from N.Y. to 
resume her work at Metro. 

Vic Orsatti back at his desk 
after several weeks in Europe. 

Tom Powers released from the 
hospital to recuperate at home. 

Ann Miller returned after a five- 
week tour of 10 European coun- 
tries. 

Newman Burnett in from N.Y. 
on biz for Radio-Tv Directors 
Guild. 

Oscar Hammerstein 2d in from 
N.Y. for press showings of “Okla- 
homa.” 

Jerry Pam resigning frum the 
Moulin Rouge to join the Metro 
flackery. 

Paul England suffered a broken 
leg when struck by an auto on 
Sunset blvd. 

Bob Hope bought part of big 
California ranch owned by Fibber 
McGee and Molly. 

James R. Grainger in town for 
RKO -huddles with Thomas F. 
O'Neill and Daniel T. O’Shea. 

Hollywood film lots conducted a 
total of 87 tours for 605 service- 
men and women during July. 

Audie Murphy to San Antonio 
for preem of his screen auto- 
biography, “To Hell and Back.” 

New. artists management firm 
organized by William Loeb and 
Clarence Freed will open N.Y. 
offices Sept. 1. 

George Gobel, recovering from 
virus, ordered by his doctor to cur- 
tail all outside activities while 
working at Paramount. 


Cleveland 


By Glenn C. Pullen 

Buddy Powell trio heating up 
Cotton Club. 

Milt Krantz, operator of Hann 
heading for N.Y. to line up fa 
legit bookings. 

Marty Conn flying to Mexico 
City to corral some new Latin 
bands for Luccioni’s Mambo Club. 

Marian and Jimmy McParitland 
with their quartet playing first 
local nitery date at Mushy Wex- 
ler’s Theatrical Grill. 

Jimmy Stewart, Jack Webb and 
Julie Adams all buzzed in for per- 
sonal appearances last week, giv- 
ing film crix a heavy interviewing 
workout. 

Hill-Toppers, Eddie Peabody, 
Bob McFadden and Al Russ orch 
are streamlining midway show in 
Sandusky County Fair at Free- 
mont, O., Sept. 5. 

Julie Haydon guest-starring in 
“Glass Menagerie” at Chagrin 
Falls Summer Theatre, after doing 
it in-the-round at Canal-Fulton 
Theatre, operated by same syndi- 


cate. 

Bill Buetel, club act booker for 
MCA here, says VARIETY’s. story 
about him being transferred to an- 
other branch is “premature.” Says 
he will stay on in advisory capac- 
ity “for a while” after George 
Claire, from Pittsburgh, joins local 
MCA office Sept. 1. 


Pittsburgh 


By Hal V. Cohen L 

Bill Serrao home from hospital 
after four weeks. 

Johnny J. Jones, oldtime dance 
impresario, will be 75 next week. 

Lynn Carter and the Cartiers 
into the Carnival for four weeks 
with options. 

Orrin Redfield, Playhouse actor, 
doing role in White Barn’s current 
“Reclining Figure.” 

Comedian Lee Simmons leaving 
home for a midwestern theatre 
tour with the Crew Cuts. 

Al Butler in town beating drums 
for “King and I,” which opens 
Nixon season Labor Day. 

Eric Waite, skating comedian, 
returns to “Ice Capades” this year 
after absence of several seasons. 

Jack Durant to Desert Inn in 
Las Vegas for month’s stay with 
Johnnie Ray, following Ankara 
booking here. 


Bermuda 


By Al Wagstaff 

Jack Hammer Quintet end big 
two-month run at Gombey Room 
of Harmony Hall Hotel. 

Phil Coolidge and Ann Seymour 
here to do featured roles in 
“Crunch and Des” tele series. 

After 19 shooting days, Film 
Studios (Bermuda) Ltd. wrapped 
up four of the 38 “Crunch and 
Des” tv series. 

Don Gibson, tv and stage actor, 
directing entertainment at Alibi 
Room of Windsor Hotel and agent- 
ing Esso Trinidad Steel Band. 
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OBITUARIES 





. LEMUEL AYERS 
Lemuel Ayers, 40, theatrical | 
scene designer and legit ucer, | 
died Aug. 14 in New os myers, 
who did the sets for the original 


Broadway wetion of “Okla- 
homa” in 1943, was ducer 
with Saint Subber of Me 


Kate” on Broadway. He later was 
Lo ged with Subber in the pro- 
duction of 

This Wor 


for “St. Louis Woman,” the sets 
for “Inside U.S.A.” and the scenery 
and costumes for “My Darlin’ 
Aida.” He also designed scenes for 
revivals of “Journey’s End,” “They 
Knew What They Wanted,” the 
Maurice “Evans-Judith Anderson 
“Macbeth,” “Angel Street” ‘and 
numerous other productions, He 
was skedded to co-produce “Satur- 
day Night,” a new musical, on 
Broadway this season. 


Wife, a son and a daughter sur- | 


vives 





FLORENCE EASTON 


M tan Opera Co., died Aug. 
13 in After 
American 


opera 
with the Savage Grand Opera Co. 


in Baltimore, she a total of 
sa ep 
at 

lin for six 
wi Hamburg 


hg ety A Miss Easton 
sang with the Chicago a Co. 
She joined <A Myst in 1917 and re- 





mained there until her retirement 
in 1929. However, she returned to 
1935-36 


the Met for the season. 
Surviving are her husband, a 
son, a sister and a brother. 





JANE MURFIN 

Mrs. Jane Murfin Crisp, 62, play- 
wright, screenwriter and former 
film producer, died Aug. 10 in 
Brentwood, Cal. A veteran of 
some 35 years in the film indus- 
try, she started ee oe eee ps 
for Famous Players- 


that outfit had studios 5 a 
York. 
In collaboration with actress 


Jane Cowl, Miss Murfin wrote four 
Broadway  smashes—“‘Lilac Time,” 
“Daybreak,” “Information Please” 
and “Smilin’ Through.” She went 
to the Coast as a producer and in- 
troduced the dog, Strongheart, to 
pix. 

Thereafter she wrote $0-odd film 

uding “Little Women,” 

“Roberta,” “ mn Seed,” “The 
Women,” “The Silver Cord” and 
“Ann Vickers,” among others. She 
served as a producer at various 
times at RKO, Metro and U-I; was 
on the boards of Pd Academy of 
Motion Picture Arts & Sciences 
and the Screen Writers Guild in 
the past, and was a founder of 
Permanent Charities. 

Her marriage to actor Donald 
Crisp ended in divorce in 1944. 


ROBERT M. HAFTER 

Robert M. Hafter, 50, radio pro- 
ducer-director-writer who began 
this career at WDAF, Kansas City, 
died of a heart attack Aug. 9 in 
Hollywood. He was a staff member 
at WDAF, writing and producing 
shows in the 1930s. Subsequently 
he went to KMOX, St. Louis, then 
to CBS and later to Hollywood. 
He had been producing radio 
shows for about 25 years. 

A native of 
came to the VU. S. as an infant 
with his parents. He ran away 
from home in Boston when a boy 
to enter vaudeville, and had a 
considerable career in vaude and 
later in legit -with his wife, the 
former Kitty O’Neill, before en- 
tering radio. Among shows he di- 
rected were CBS Newsroom, “Mat- 
inee,” “I. Was There,” “Hollywood 
Showcase” and “This Is My Story.” 

Wife, sister and brother survive. 

BEAUVAIS B. FOX 

Beauvais B. Fox, 79, former 
drama editor and publicist, died 
Aug. 9 at the Percy Williams Home 
in East Islip, L. L, where he had 
been living since 1950. 

Fox had been thé drama editor 
of the New York Tribune in early 
1920s. Prior to joining that paper, 
he was city editor of the San An- 
tonio Daily Express and city editor 
and feature editor of the N.Y. 
Evening Sun. ‘As a pressagent, he 
repped George C. Tyler, Dwight 








Coje Porter’s “Out ot 
Ayers did the sets and costumes 


England, Hafter | fire 


Deere Wiman, the Shuberts, Max 


Gordon and George Abbott. 

Be was director of rela- 
tions for the - Union liege Mo- 
= Drama Festival for four 

rea ae was swoctas 
readers e Theatrical Press 
ntatives of America 


ife and a son survive. — 


: LOU SLATTERY 
Joseph Louis (Lou) Slattery, 68, 
former city editor and show busi- 
ness critic of the Montreal Gazette, 
died in Ottawa Aug. 12. His wife, 
who survives, was actress Dorothy 
McCord ‘of Cincinnati, who had 
y 





years after they were married. 

Besides city desk and show 
writing on the Gazette, Slattery 
was, at different timés, a politica: 
of the Or- 


_ daughters, two sons and a sis- 
er. 


rm 





TEDDY ALLEN 


Pg veteran member of 
comedy act, died July 24 in Man- 
chester, Eng., f major ~ 

. He pea ven tew need 





an for NBC 
New York in 1 KQw, 
San Jose, Cal., in 1934, and went 
on to build and operate KLAS, Las 


the Vv 
His wife, two sons and two 
daughters survive. 


WARREN HAYES 

meckinn tad yes, American singer 
is’ nitery debut at the 
vomme aes, Rio de Janeiro, died 
last Sunday (14) during a fire 
which destroyed the hotel. Hayes 
was fatally injured when , he 
jumped from his 10th floor win- 
dow as flames swept his room. The 
22-year-old singer had just com- 
pleted his engagement at the hotel 
and planned to return to the U. S. 
yesterday (Tues.). Prior to playing 
the Rio date, he had been appear- 

ing in summer stock. 
Four other persons died in the 








LYNNE CARVER 

Mrs. Lynne Carver Mullaney, 38. 
an actress under the name of 
Lynne Carver, died Aug. 12 in 
New York after a long illness. She 
began her career in motion He 
tures with Metro a pearing in 
such films as “Ma e,” “The 
Bride Wore Red,” “Young Dr. Kil- 
dare,” “Calling Dr. Kildare” and 
“Huckleberry Finn.” In 1947 she 
eame to N. Y., where she sppeared 
on stage and "tv. 

Surviving are her husband, Wil- 
liam J. Mullaney, a former stage 
director, her father and a sister. 


GEORGE LANDY 
George Landy, 60, veteran of 
the film business and story editor 
of Revue Productions, died Aug. 9 
in Hollywood following a heart at- 
tack. He was once studio pub- 
licity director for First National 








Pictures and was the first presi- 
dent of the Wampas, Hollywood 


i 


John Greer, 47, Technicolor 
technician won Academy 
Awards for his work on “Wilson 


| to work on Metro’s upcoming “T’ll | i, 


Cry Tomorrow.” 
His wife and a son survive. 





‘ALFRED PALMER 
Alfred Palmer, 70, pioneer ex- 
hibitor, died July 29 in Lesmaha- 
gow, Scotland. Founder and owner 
of the Ritz Cinema, Lesmahagow, 
the started his show biz career 
some 43. years ago with a mobile 


‘| einema booth which toured Britain 


with silent films. 


His wife, four sons and ‘a daugh- 
ter survive. 





, 28, actress, who 
was touring Europe as the lead 
femme in the American -production 
of “Oklahoma,” died Aug. 11 in 
Milan, Italy. She was stricken 
pee polio the day prior to her 


Surviving are her husband and 
her parents. 





ARTHUR S. MATTHEWS 
Arthur S. Matthews, 52, color 
tv pioneer, died Aug. 7 in San 
Francisco. He was president of 
Color Television Inc., a business 
he entered immediately after 
World War II. 


He leaves his wife, his mother | 


| and a sister. 





ANDREW B. STERLING 
Andrew B. Sterling, 80, vet song- 
writer, who, with his collaborator 
and partner, the late Harry von 
Tilzer, wrote many of the hit tunes 
of the “Gay ’90s” era, died Aug. 
11 in Stamford, Conn.. 


Details in Music Section. 


ROY CRIPPEN 
Roy Crippen, 58, screen writer, 
died Aug. 11 in North Hollywood 
following a cerebral hemorrhage. 
His wife, ‘iyle Rooks, is a pub- 


A daughter and sister also sur- 
vive. 


wa 








' a Grace mieler. 59, » Seampeciy 

oo ag serge: Ea mn 
Marble ed Aug. 12 in Lompoc, 
, after a long illness. She re- 
from the stage when she 
married directer Arthur Ripley in 
1916, who survives her. 


George w. Heckendern, 51, for- 
known 








66, former 


Stanley 8S. Crick, 
¢| Australian rep of 20th-Fox, died 


Aug. 10 of a heart attack in Los 
Angeles, where he was vacationing 
from his home in Sydney: Sur- 
viving are his wife, two daughters, 
a son and a stepson. 





Son, 26, of ‘Michael Bergher, 
Columbia Pictures International 
v.p. and the co Be oe gray Be Far East 
supervisor, died of a bullet wound 
Aug. 14 in his Ft. Dix, N. J., 
quarters. Army listed his death as 
an apparent suicide. 





Samuel E. Wharem, 53, veteran 
elephant trainer with the Ringling 
Bros., Barnum & Bailey Circus, 
died of a heart attack Aug. 5 in 
St. Albans, Vt. His mother, two 
sisters and three brothers survive. 


Mrs. Emil C. *, Mueller, 71, ward- 
robe mistress at the St. Louis 
Municipal Theatre Assn.’s Forest 
Park Theatre for 23 years, died 
there of heart disease Aug. 11. Her 
husband and two brothers survive. 


George Angus Burns, 58, editor 
of Canadian Broadcasting Corp.’s 
staff magazine, Radio, and former 
CBC radio news editor, died Aug. 
7 in Ottawa. His wife survives. 


Otte W. Bariusch, 53, manager 
of the Oriental Theatre, Denver, 
died recently in that city following 
a heart attack. His wife and a half- 
brother survive. 


Mrs. Alice C. D. Riley, 89, writer 
of children’s songs and one-act 
plays and a founder of the Drama 
League of America, died Aug. 9 
in Pasadena, Cal. 


Father, 
publicist, 











of Marty Weiser, 
died Aug. 4 in Holly-| 





we pp aby ely 
= ate heme in that pd 





Pa i 
Mrs. W. Harry Dillon, who, with 
her husband operated the Dillon 
Theatre, Morehouse, Mo., for years, 
died Aug. 5 in Sikeston, Mo. 


Allan J. ‘Skeen, 49, frst violinist 


age are Symphony Orch for 
many ears, died in that city Aug. 
Survived by widow. 








Herbert Griffiths, longtime cin- 
ema and theatre manager in Liver- 
pool and Wallasey, Eng., died July 
27 in Wallasey. 





John A. Berman, 54,. film studio 

progeny manager, died July 30 in 

llywood. His widow and _son 
survive. 





Henry D. Tovar, 25, bandleader, 
was killed-Aug. 7 when his car left 
the road near Houston, Tex. 





Brother, 60, of Chicago peg 
agent Harry Greben, died Aug. 1 
in North Hollywood, Cal 





Wife, 58, of Hugh Flannery, vet 
Madison, Wis., July 28. 


Charles Webber, 83, motion 
picture studio technician, died 
Aug. 6 in Hollywood. 


‘Bisbee, 91, retired 
pianist and music teacher, died 
ey 3 in New York. 


John D. Brown, 72, film pioneer, 
died at Dundee, Scot., July 28. 


Base Guarantee 


= Continued” from page 1 =e 


Mrs. Catherine Kreitzer (the 
Pennsy bible student) and Gino 
Prato (the Bronx shoemaker) have 
dared to do. Each garnered the 
same peak money in the show’s 
two-month stretch, and each 
stopped at $32,000, following much 
publicity that basically, risking for 
that extra 32 grand means perhaps 
only another $11,000 net (after. 
taxes) and engenders the loss of 
the already-in-hand $32,000. Since 
the 32G means around $21,000 
net, after taxes, the guarantee of a 
$20,000 base “plateau” would en- 
courage trying for the top stake. 

Ancther wrinkle has cropped up 
among show biz tax experts as 
follows: 

He thinks it is feasible and may 
put a new complexion on those 
$32,000 winners who have figured 
out that the last 32G could only net 
them $11,000 and for this they risk | 
possible loss of the already-in-hand 
$32,000. 

Since the finale permits the con> 
testant to bring in an “expert” or 
“experts” for coaching, a deal 
could be made with these “experts” 
for a sizeable cut of the final $32,- 
,000, which would cut down the 
tax bite, and at the same time 




















knock over the entire 64G grand 
prize. 


Berlin Sparking 
=a Continued from page 1 = 


Regards to Broadway is one of the 
few songs that hasbeen written 
about Broadway that has lasted 
and that represents the best known 
street in the world”; that the 19th 
century “Sidewalks of New York” 
achieved importance principally 
through its association with Gov. 
Al Smith; that the Congressional 
Medal to Cohan for “Over There” 
and “It’s. A Grand Old Flag” 
further entitles him to it. 

Apart from show business, Ber- 
lin thinks that New York will want 
this kind of a statue for reasons 
of civic pride. Indiana made no 
bones about it- when it adopted 











bash”; Kentucky dittoed with 
Stephen Foster’s “My Old Ken- 
tucky Home”; and the state of 


Oklahoma is now doing the same 
with Rodgers & Hammerstein’s 
title song from that: show. 
Victor Herbert also wrote a good 
“theme song” many years ago 
titled “In Old New York” but, says 
Berlin, when he toured overseas 
with “This Is The Army” the oldie 
he heard the most was “Give My 





| Regards 
film | he thinks, 


To Broadway,” because 


midwest theatre manager, died in F 


insure a hot contestant to possibly | Robert 


Paul Dresser’s “Banks of the Wa-/| Los 


MARRIAGES 
Pat Breen to 
een an aa tone 
for Den, Her- 
bert, Ws 


< Wizard”; he’s 
Chicago ‘Daily - ews usic 
critic. a 


Eva Bartok to Kurt Jurgens, 
Schliersee, Germany, Aug. 13. 
Bride’s a film actress; he’s an 
actor. 

Joyce Marlow to Patrick Connor, 
Pre gp Eng., July 24. Bride 

; he’s member of 
“wedding in Paris” cast. 

Amalia Munoz Vega (Amalia 
Pegg to Constantino Gomez 

Lope Mexico City, July 25. 

’s a Mexican dancer; he’s a 
Paves singer. 

Araminta. Steer to Henry Cald- 
well, London, Aug. 3. Bride is a 
dancer; he’s a BBC-TV producer, 

Jeri McKenna to James Lofland, 
Las Vegas, Aug. 4. Bride is a 


screen actress. 
Clare B. Mattocks to Lars Hen- 
son, Las Vegas, Aug. 6: He’s a 


Maureen Kershaw to Burton 
Brown, Aberdeen, Scot., recently. 
Bride’s a singer: he’s her agent. 

Georgina de Astis to Carlos Nie- 

to del. Rio, Mexico City, Aug. 3. 
he’s a tv exec. 


BIRTHS 
Mr. and Mrs. Robert J. Gilleran, 
daugnter, New York, Aug. 2 
is sales — manager 


-|sereen actor. 





Mr. Sartos one, 
son, N. ¥., Aug 8. Father 
owns the Malta Drive-In outside 

Mr. and Mrs. son, 
Hollywood, Aug. 12. Mother is the 
former Marshall; 


' and Mrs. Monty. Westmore, 
son, say «Een pe gag 11. Father is 
a make-u 

Mr. Mrs. rs, Harry Harris, son, 
phonon ron gear Tog ‘Father's an 
associate ed TVG Guide. 


Mr. and a Don Rea, son, New 
big > ae 5. Father is a member 
The Gaylords, vocai combo. 
af and Mrs. Jack Levine, son 
New York, Aug. 16. He’s Mutual 

Broadcasting news writer. 


Variety Bills 


=—_—_=a Continued from page 62 =a 








* Golden Nugget Haller Girls 

Nat Young a Appletons 

Joyce Collins 3 Georse Ore 
Moulin Rouge Harmonicats 

Lionel Rev. | Lenny Gale 
Sliver Lucky Girls 


Sherman Hayes Ore 


MIAMI-MIAMI BEACH 


oe Sensuee fener” 
none co verne r 
Pat Ross 
} Vera Rots Roberts 
Nino eo Saxony Hotel 
Tony Lopez Ore Clifford Guest 
Sans a Hote: | Johnny Morgan 


Wally Griffin Phyllis Arnold 
Caballero 


Calo oe Ayne Barnett Orc 

Ann Johnny fevers Ore 
rAd hotel S Hoffman Ore 
Ava Williams Patsy Ee 
Peter Mack * Pre 5 

¥ et Vanity Fair 
Gaby Monet Pat gem A 

y 


alsh 
Mandy Vizeso Orc 
Newcomers (3) 


Sonny Kendis Ore rento Hotel 
Wa “Carmichael | Alan Kole Ore 

us Hotel Johnina Hote! 
Antone & Ina Bill Harris Quintet 
Jay Lawrence Bob Savage Trio 
Chaya Nash 


Roney za 
Juan & Jose Cortez 


Syd Stanley Ore 
5 O’Ciock re 
Tommy Raft Beachcomber 
H. S. Gump Billy Daniels 
Parisian Rev Benny Payne 
Empress Hotel pe A = ¥ 
Stuart & Samara Novelites (3) 
Mandy Campo Ore | Rivieras (2) 
Jack Kerr Len Dawson Orch 
HAVANA 
Veemgoane Montmartre 
a ot 
ah. Meneame Los Chavales 
Juan B. Tarraza Trini Reyes 
Gina Martin Juliette & Sandor 
Nelson Pinedo Zenia Lopez 
Rufino Q Delia Bravo 
Tr ana Ballet Montmartre Ballet 
Ss rez Orq Casino Playa Org 
A Romeu Org Fajardo Orq 
RENO 
Mapes Skyroom Lou Nelson 
Lili St. Cyr™ D. Kramer Ders. 
Jack Carter Will Osborne Orc 
Barrancos Rivers 
Skylets Jane Froman 


Eddie Fitzpatrick De Mattiazzios 
New Golden Starlets (8) 
Dolores Hawkins Bil) Clifford Ore 


LAKE TAHOE 


Bal Tabarin Cal Nevettes — 
Gordon MacRae y e et nee re 
Johnnie O’Brien ron al 
Kirby Stone 4 Halfbacks 


Harrahs Club 
Helene Hughes dcrs Three Sune 


Dick Foy ore B, Ward Dominos 
Biltmore Russ Byrd 
Marguerite Piazza Alvino Rey 
| Donn Ardon Ders Stateline 
Ames Bros 


Del Courtney Ore 


Cal-Neva Lenny Gale 


Stateline Girls 








“it not alone represent- 
ed getting back to Broadway, but | 


wood after being struck By a truck.! to America.” 


Tallvlah Bankhead 
Guy Cherney 
Wonder & Banks 
Don Dellair 


Sterling Young Ore 
| Wagon Wheel 
De Castro Sisters 
Eastman Trio 
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MERRIEL ABBOTT'S Musical Revue 
“BOAST OF THE TOWN” 


BEVERLY HILiS, California 


\ 


DAVE BAUMGARTEN 


Opening Septembe 15th 
PALMER LULU oe Chicago 


Personal Management: JACK ROLLINS 





